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Abstract 
The main aim of this thesis is to examine the Salisbury Breviary from the point of view of "the picture 
in service of text and patron". The breviary is defined as a text. and the Salisbury Breviary identified as 
an exceptionally richly decorated example of the genre, made in Paris during the second quarter of the 
fifteenth century, but written for the use of Sarum, and intended for the personal use of the Duke of 
Bedford, then regent in France for the infant king of England, Henry VI. In terms of the elements 
contributing to the hierarchy of decoration of its sanctoral. communal and tempoml (the psalter is 
missing), the Salisbury Breviary is shown to be the culminating example of a well-established ttadition in 
Paris for the decoration and illumination of breviaries, represented by such major preclD'Sors as the 
Breviary of Charles V. the Chlreauroux and OrgCJQont Breviaries. and the Breviary of Jean sans Peur. 
By contrast, the decorative forms used in the Salisbury Breviary are shown to reflect experiments 
conducted by the· Bedfon:l~ Boucicaut and Rohan workshops in luxury books of hours rather than 
breviaries, in order pictorially to enhance their function as manuscripts for lay devotional use. The use of 
such devices in the Salisbury Breviary, which resulted in a unique series of Visual glosses to the, text of 
the divine office, is explained with panicular reference to the cross-cultural nature of the commission. 
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Introduction 
The Salisbury Breviary (BN lat 17294) has long been familiar to historians as an example of the artistic 
.patronage of John of Lancaster, Duke of Bedford and regent of France from 1422·36, during the minority 
of his nephew, King Henry VI of England. To art historians it has had special significance as one of the 
manuscripts attributed to the so-called Bedford workshop, a group of artists working in a related style in 
Paris before, during and after the English occupation of the city. The extraordinary richness of the 
decoration has also attracted attention. The text has an extensive figurative cycle, including forty-six 
half-page miniatures and four smaller miniatures incorporated into the border design· of every finished 
folio. The size of the commission. the length of time the manuscript spent in the workshop, and the 
number of artists involved in its production, make it a work of major importance in the study of Parisian 
· manuscript illumination of the second quarter of the fifteenth century. Nevertheless, although the 
Salisbury Breviary is mentioned briefly in most surveys of manuscript illumination of the period, Victor 
Leroquais' 1934 catalogue entry, and Eleanor Spencer's 1966 working list of attributions to the four 
illuminators responsible for the half-page miniatures, remain the authorities on the manuscript.1 
There are several reasons for this neglect of the Salisbury Breviary by researchers. Erwin Panofsky had 
legitimized the scholarly study of fourteenth and early fifteenth century manuscript illumination in Paris. 
but only as a precursor to Flemish panel painting.2 Millard Meiss's French Painting in tl}e Time of Jean 
de Be,.,..,3 reinforced the notion of a "Golden Age" of Parisian manuscript illumination which was in its 
dying stages by ca. 1420. The diminution of Paris as an artistic centre in the second quarter of the 
fifteenth century was equated with the reduction of manuscript illumination to a minor art form. As a· 
manuscript illuminated by artists active during and beyond the closing years of the Parisian cultural 
hegemony, the Salisbury Breviary was seen as a post-climactic product in which evidence of decline was 
already visible in its retention of archaic forms. 
Both Panofsky and Meiss also practised what L.MJ. Delaisse called the "aristocratic" approach to art. 4 
By this Delaisse meant the concentration of scholarly effort on the best artists and most luxurious 
manuscripts of the period to the exclusion of the majority of commissions which were not of the first 
rank. Talking of the difficulties of pinpointing the origins of the Bedford Master, Meiss wrote that "a 
solution of the question would require lengthy and close study of the manuscripts which does not seem to 
1Victor Leroquais, Les Bmiaires manuscrits des bibliothequ.es publiqu.es de France. S vols and pls (Paris. 1934). III. 271-348 
and pls liv-lxv; Eleanor Spencer, "The Master of the Duke of Bedford: The Salisbury BreviaJy." Burlington Magazine, 108 (1966). 
607-12. 
2Eariy NethelandiSh Painting: its Origin and Character, 2 vols (1953. Ipt New York, 1971). 
35 vols (New York. 1967-74). 
4see particularly his "Enluminure et peinture dans Ies Pays-Bas: A propos du livre de B. Panofsky, Early Nethulandish 
Painting." Scriptorium. 11 (1957). 109-18; and his review of the first two volumes of Fre11ch Painting i11 tlw Tinul of Jea11 tk Bury, 
subtided TM Lale XIV Century aw.I the Patrol'llJge oft/,. Duke (1967, 2nd ed. 1969), in Art Bulletin, 52 (1970). 206-12. Fora more 
recent synopsis see also Sandra Hindman, "The illustrated book: an addendum to the state of research· in Northern European an." Art 
Bulletin. 68 (1986). 536-42. 
2 
me warranted by the importance of the historical issues involved".5 Perhaps to aven such criticism 
Spencer qualified her interest in the style and iconography of the Salisbury Breviary by saying that 
If the quality of the illumination as a whole is inferior to that of very fme books produced for Charles VI 
or for the Dukes of Beny and of Burgundy, [it] is none the less an important book which would have cost 
the Duke of Bedfoni a great deal of money.6 
This bias was also manifested in the ways in which individual manuscripts were studied. Only the 
stylistically and iconographically most innovative of the illuminations in the manuscripts were brought to 
the attention of researchers. These were often reproduced as isolated works of art. divorced from the text 
which they accompanied and the decorative programme as a whole. Even now, such a well-known 
manuscript as the Belleville Breviary (BN lat 10483-84) is represented in reproduction almost exclusively 
by a small number of folios from the extraordinary psalter and calendar cycles. On the basis of these 
examples Panofsky reported that "the whole marginal decoration is fraught with a symbolism so elaborate 
that its inventor •. .found it necessary to preface the whole work by a cirCumstantial Commentary" .7 The 
greater part of the decoration of the Belleville Breviary, however, closely follows traditions in fourteenth 
century Parisian breviary illumination. 
There is considerable historical justification for the aristocratic approach as a means of isolating the 
peaks of artistic achievement in a particular society. Recent research, however, has been directed by 
methodologies which give a fuller and more accurate view of the place occupied by exceptional wotks of 
an in the history of late medieval book production. There has been a renewal of interest in distinguishing 
the various hands and styles involved in the execution of manuscripts hitherto assigned to catch-all 
workshop labels. 8 This has gone hand in hand with a recognition of the contribution made to the dating 
and localization of a manuscript by a study of all the secondary aspects of its production.9 Furthermore, a 
knowledge of the function and organ~tion of the manuscript has been acknowledged as an important 
Pferequisite to. understanding its form.10 Amongst the many groups of manuscripts to have been re-
examined in the last decade or so, the products of the Bedford workshop have not gone unnoticed. In 
particular. the numerous hands involved in the painting of the figurative cycle and border decoration of 
the Salisbury Breviary have been analysed by Catherine Reynolds in an as yet unpublished study.11 
The contribution of Reynolds' research to the enrichment of our understanding of the Salisbury 
Breviary and its position stylistically in the sequence of manuscripts illuminated in Paris in the first half 
of the fifteenth century will be great. The main focus of her research on the analysis of hands, however, 
5French Painting in the TU. of Je411 d4 Be"J: tJi. Boucicaut Master (1968). p. 35; In TM Limbourgs and their Contemporariu, 
2 vols (1974), however, he did make some pnWminary distinctions between hands in manuscripts fonnerly aaributed to the youdiful 
Bedford Master. 
'"Salisbmy Bnwiary; p. 608. 
1EarlyNetJi.rlandishPainting, I, 32.·33. 
8Por examPie. the studies by John Douglas Faiquhar, Creation and lmita1ion: tJi. Work of a Fiftunlh Cenllll'y Manuscript 
lllumilUll(JT' (Fort Laudetdale, Fla, 1976); and Bbedtard K&tig, FranzOsiscJi. Buchmalerei um 1450: Der J ouvenal-Maler, der Maler 
du Genfer Boccaccio und di# Anfinge Jean Fouquets (Berlin, 1982). 
9'fhe codicological approach to the book was first made a public issue by Fran\:Qis Masai, ''Pall!ographie et codicologie," 
Scriptorium, 4 (1950), 279-93. hs most influential proponent, as pan of a wider apPrOach to the book as an archaeological object, 
was Delaisse, whose position is Slated in numerous publications: see especially his "Towuds a histoty of the medieval boQk," in 
Codicologica, {Lei.den, 1976), pp. 75-83 (a reprint with revisions from Miscellanea Andre Combes, 2, Divinitas, 12 (1967), 423·35>. 
1°To this end there have been a number of genre-related studies, including Robert G. Calkin's lllumilUlled Books of tJi. Middle 
Ages (London, 1983); and such specific projecta as Sharon Dunlap Smith's "New themes for the City of God around 1400: the 
illustration of Raoul de Presles' translation," Scriptorium, 36 (1982), 68-82. 
11"The Salisbury Breviaty (Paris BN ms lat 17294) and some related manuscripts," Diss. Counauld Institute of. Art, UniVersity of 
London, 1986. For a recent published study involving tbe Salisbury Breviaiy, see Donal Byme, "Manuscript rWing and pictorial 
design in the work of the Llmbourgs, the Bedford Master and the BouciC81lt Master," Art Bulletin, 66 (1984), 118-35. 
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leaves largely unexplored the question of how the miniatures relate to the text Apart from Spencer's 
general comments on the half-page miniatures, the iconography of the Salisbury Breviary has been the 
subject of only a handful of specifically directed studies.12 Although Leroquais painstakingly itemized the 
more than four thousand pictorial items in the manuscript, he made no attenipt to distinguish the various 
elements contributing to the decorative programme. The large miniatures are listed separately, but the 
figurative elements belonging to the border programme are not even isolated from· the historiated initials 
and column miniatures. This is in spite of the fact that Leroquais himself suggested that a complete study 
of breviary illustration should examine two questions: how the illuminators conceived and realised the 
decoration of the different divisions of the breviary; and what the different subjects treated in each of the 
divisions were. 13 
Although the size of the decorative programme of the Salisbury Breviary is intimidating. it nevertheless 
lends itself to analysis in tenns of its appropriateness to the illustration of a manuscript breviary. 
Breviaries were not often the target for copious illustration. but there were well-established conventions 
in Paris for their decoration which incorporated a canon of visual themes for the most important divisions. 
Amongst the small group of surviving breviaries produced in Paris in the fifty years or so before the i · 
Salisbury Breviary was commissioned in 1423-24, about half have figurative cycles of varying quality 
and size. A handful of breviaries made for members of the French nobility have extensive cycles 
demonstrating a rich variety of approaches to the illustration of the text At first glance. the Salisbury 
Breviary does not appear to fit into this tradition for the illumination of luxury breviaries. When the 
border cycle is treated where it belongs as part of the ancillary decoration of the manuscript. however, the 
Salisbury Breviary emerges as a recognizable member of the group, albeit the most fully illustrated and 
luxurious example. 
As the culminating product of a long tradition of breviary illumination in Paris, the Salisbury Breviary 
is a particularly appropriate focal point for the study of a manuscript genre which has been neglected in 
the art historical literature to date. calkin's brief review of the Breviary of Charles V (BN lat 1052) was 
effectively the first general introduction to the illustration of the breviary in English.14 The length of 
breviaries and the complexity of their texts have made them less accessible than books of hours to art 
historical researchers. There has also been a tendency to assume that. because the contents of book$ of 
hours were less strictly controlled by ecclesiastical authority, they were more important as carriers of 
iconographic and stylistic change than the official books of the church. Although this may prove to be 
true, it is important to remember that the liturgical conventions of books of hours were directly derived 
from the breviary and missal. The size and two-column format of the Duke of Berry's Tres Rich4s 
Heures reflects a dependence on liturgical antecedents ·which may also be found in the iconography of the 
extensive series of memorials in the Belles Heures. A study of the decorative cycle of the Salisbury 
Breviary thus has broader implications. since it should contribute to a fuller understanding of the place of 
breviaries in Parisian manuscript illumination. 
12Namely, those of M. Baker, "Medieval illustrations of Bede's Life of St Cuzhbert: Appendix C: The Salisbury Breviaiy and the 
illustration of St Cuthbert's Vision of St Aidan," JWCI, 41 (1978), 44-49; and 1. Coun:elles-Ladmirant, ''Les Deux Augustin clans 
une miniature inedite du XVe si.Ccle," Revltll des EtU/Us Augustiniennes, 8 (1962}, 169-75. 
13"Comment les miniaturisteJ ont-ils con~ et ralise la decoration des differentes divisions du breviains •.• ? Quels sent les 
diffemits sujets trahes clans chacune de ces divisionsT': Br611iairu, I, cxix. 
14/Uuminated Boo/cs, pp. 226-34, 302-04. See also the catalogue of an exbibition ~ in New Yorlt at the Pierpont Morgan 
Libmy, Iohn Plummer, ed., Liturgical Manll.ft:l'ipts for the Mau and Divine Office (New York, 1964). Andrew Hughes' invaluable 
Medieval Manuscripts for Moss and Office: a Guide to their Organization and Terminology (Toronto, 1982) does not deal with 
pictorial material. 
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Apart from its representative nature as a breviary, the Salisbury Breviary is also of interest because it is 
a manuscript for alien use produced for a foreign patron under extraordinary political circumstances. The 
unusual nature of the commission raises important questions about differences between. aristocratic 
cultural patronage, tastes and workshop practices in England and France and the effect that these 
differences may have had on the design of the manuscript. It also raises questions about the degree to 
which Bedford's specific concerns as politician, connoisseur or pious layman are identifiable through a 
study of the illuminations. In addition, it provides opportunities, if not for a detailed comparative study of 
the Sarum and Paris liturgies, which must remain the task of a liturgist, then at least for some working 
observations about the effects of textual differences on the repertoire of themes considered appropriate for 
the illustration of the breviary in England and France. 
Although classed with the secondary decoration in order to isolate the traditional elements of the 
decorative programme, the border cycle of the Salisbury Breviary also deserves study in its own right. 
The decorative cycles assigned to late medieval manuscripts normally have a specific function with 
regard to the organization of the text Except. for the frontispiece. the historiated initials and· miniatures 
are restricted in subject by the demands of the relatively small group of emphasized texts. Although 
analogues exist for the border cycle of the Salisbury Breviary, it is unique in the way it provides a visual 
gloss for the text folio by folio. 1f the manuscript had been finished, the full sequence of border 
miniatures would have provided as encyclopedic a view of the world of Christian belief encapsulated in 
the liturgy as the programmes in sculpture and stained glass of the cathedrals. 
The purpose of this study will thus be to conduct a systematic analysis of the decorative cycle of the 
Salisbury Breviary, in _terms not only of bow the text relates to the image, but in the broader historical 
sense envisaged by Delaiss6 in bis concept of the archaeology of the book and summarized by Anne van 
Buren as "the Picture in Service of Text and Patron".1s In tackling such a project the fllSt task was to 
select the core of comparative material. The Breviary of Charles V, which dates from the years 1364-70, 
was chosen as the earliest manuscript to be examined in detail: the important group of breviaries 
produced in Paris before 1370 by followers of Jean Pucelle merits separate study. The survey was also 
restricted to breviaries identifiable from the catalogues of selected European public collections.16 
Manuscripts in the United States such as Pierpont l\10rgan 75. and the two-volume breviary for Paris use 
sold by Bernard Quaritch in 1931, were thus excluded from the sarnple.17 Again, for the purposes of this 
project only breviaries attributed to Paris workshops were examined in depth, although a number of 
exceplional breviaries were illuminated outside Paris in the first quarter of the fifteenth century, the 
detailed study of which should reveal the extent of stylistic and iconographic exchange between 
regions.18. Other liturgical manuscripts, including missals, were also excluded from the sample. In the 
course of research ·for the project, however. a number of manuscripts. such as the Missal of Sainte-
15"'Ibe .Mister of Mary of Burgundy and his colleagues: .the state of research and questions of method," Zeitschrift ftJr 
K11Mtgeschichte, 38 (1975), 30S. 
161..eroquais' Breviaires for those in France; plus the catalogues of the British Museum in London, the Bodleian Library in 
Oxford, the Bibliotheque Royale in Brussels, the Natiorudbibliothek in Vienna, and the Biblioteca V alicana in Rome. M.R. James' 
catalogues of British collections, and a range of othet readily available catalogues were also scanned. 
17PJ.ummer, UJ11Tgical Manuscripts, no. 40; Beman! Quaritch, ltd, A Catalogue of Illuminated and Otw ManMSCripts togrther 
with soma Works onPaJMography (Londoo, 1931), p. IS, pl. 21. 
18See especially the Breviary of Benedict XIn (ONB 1254):Vienna, Nationalbibliothek, Beschreibendu Verzeichnis t4r 
illumin;.rten Halfdschriften. in Osterreich, pt vn, 3, Franz&ische und iberische Halfdschriften. t4r erste11 liilfte du XV 
Jahrliulukrts, ed. HJ. Hennann (Leipzig, 1938), pp. 1-8, pls I, II; the Breviary of Martin of Aragon (BN Rothschild 2529): Jean 
Porcher, "Le Breviaire de Manin d' Aragon," Fran.u llluswtion., special Christmas number, 268 (1950), passim; the Breviary of 
Reinald IV, Duke of Guel.den (Pierpont Morgan M.87): Plummer, Liturgical Manuscripts, no. 41; and Walters 300: Bahim<>RI, 
Walters Art Gallery, The Arts in Europe around 1400: the 1""'71ational Style (Baltimore, 1962), no. 64. 
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Magloire (Arsenal 623), and Mazarine 406, an unfinished and dismembered missal for the use of Sainte-
Chapelle"' with the anns of the dauphin, were noted for further study.19 
Within the limits outlined above, a wide range of breviaries produced in Paris in the last quarter of the 
fourteenth and the fttst quarter of the fifteenth century has been analysed, and their decorative cycles 
compared with that of the Salisbury Breviary. Breviaries were included in the survey even when they 
were not illustrated, since, in studying the more numerous, average manuscripts, one can document the 
kinds of enrichment to the decorative repertoire of breviaries in Paris resulting from exceptional acts of 
pattonage and the employment of highly-skilled artists.20 The Salisbury Breviary itself is described in 
detail in Appendix A. This is followed by a second appendix, comprising a lengthy descriptive catalogue 
of the twenty-two breviaries which form the core comparative sample. The bias of this catalogue towards 
the documentation and itemisation of the elements contnouting to the decorative programme of each 
manuscript is explained in a separate introduction. An index of the visual themes found in each of the 
catalogued breviaries is given in Appendix C, excluding those in the border cycle of the Salisbury 
Breviary, for which the reader is referred to Leroquais. The fourth appendix, comprising a model of the 
Paris calendar and litany for the period 1370-1425, is included to supplement the material presenr.ed by 
Paul Perdrizet's 1933 monograph. 21 
The edition of the 1531 Printed SanJm breviary by Francis Proctor and Christopher Wordsworth22 has 
been used for assistance in expanding abbreviations in the text of the Salisbury Breviary and for checking 
and classifying the inscriptions transcribed by Leroquais in his catalogue entry. The Paris use has not 
been so well served by published editions, nor even the late medieval Roman use of the Breviary of Jean 
sans Pem (BL Add 35311 and Harley 2897), which differs in many respects from the modem Roman rite. 
Conclusions about differences between uses are thus based on the texts of the manuscript breviaries 
included in the comparative sample. All translati.onsofnon-scriptmal texts are my own, unless otherwise 
noted. For translations into English of scriptural texts, the Douay-Rheims version of the Holy Bible, as 
revised and amended by the Confraternity of Christian Doctrine in 1957, has routinely been used. 
The study of the decorative programmes of the Salisbury Breviary and its Parisian precursors was 
restricted to the collection of essential codicological data about the manuscript, an analysis of the 
hierarchy of decoration and the detailed description of the subjects of the pictorial material. Data base 
softwa= was used on a microcomputer to generate questionnaires for. the collection of data on each 
picture. Information already known from the published catalogue entries was pre-recorded in the relevant 
fields and spaces left for new information and additional comments.23 Dming the collection of data no 
atr.empt was made sysr.ematically to· gather stylistic evidence which might alt.er published judgements 
concerning the date of the manuscripts or the analysis of hands. An attempt was made when writing up 
the results of the research, however, to make it clear where such evidence might be important to 
arguments concerning traditions and developments in Parisian breviary illumination and, in the case of 
19Leroquais, Les SacrQ/Mntairu et lu missels manuscril8 des bibliothequu publiquu ~ France, 3 vols .and pis (Paris, 1924), Ill, 
nos SSS, S62. . 
10 A point made f"mnly by Delaisse on p; 210 of his review of The Late XIV CenlUry. 
21!.e Calvu:Jriu Parisien i lafin du moyen-ige tf apres le breviaire et lu livres t.I heuru, Publications de la Fac:IJM des letttes de 
l 'Universite de Strasbourg, fasc. 63 (Paris, 1933). 
'l::Breviarium ad Usum Insignia Ecclesiae Sarum, 3 vols (Cambridge. 1879-86, rpt Famborough, 1970); heieinafter called the 
PrintedSanm Breviary. 
2'-fhis inethodological appt'Ollch was essential to the successful analysis of the border miniatures of the Salisbury Breviary 
because of the size of the task and the impossibility of returning to view the manuscript. 
. : 
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the Salisbury Breviary, where the working attributions published by Spencer might be modified by 
Reynolds' conclusions. 
In the first chapter of this thesis. evidence concerning the details of the commission is reviewed in the 
context of the political, soclal, cultural and artistic background, and Bedford's motives for initiating the 
project is explored. In each of the succeeding chapters, the decorative programme is examined from a 
number of viewpoints, in order to determine the extent to which the decoration follows Paris traditions, 
the ways in which its English use affected the programme, and the degree to which the patron or his 
agents actively intervened in its design. The second chapter deals specifically with the overall appearance 
of the manuscript and bow this reflects Paris workshop practices. Chapters 3 and 4, excluding the border 
cycle, look closely at the figurative cycle of the text as it compares with its Parisian precursors. The 
relationship between text and image in the border cycle is dealt with separately in chapter five. In the 
conclusion the points at issue are re-examined in the light of the evidence contributed by each chapter, 
and questions arising from the study requiring further research are indicated. 
7 
Chapter 1 
The Commission 
I 
That the Salisbury Breviary was illuminated in Paris for the Duke of Bedford is certain. although the 
exact circumstances of the commission are unknown. The manuscript's connection with Bedford is 
firmly based on the anniversaries of births and deaths of members of his family entered in the hand of the 
original scribe in the calendar, as well as on the large number of armorial devices and portraits 
incorporated into the decorative programme. His coat of arms, "France and England quarterly, a label of 
five points, the two dexter ermine, the three sinister azure, charged with three tleurs-de-lis or," appears on 
the openirig folio of the main text, supported on each side by his devices of an eagie and yale standing on 
a gilded tree-root (Fig. 1).1 The manuscript's connection with Paris is manifest in the style of the 
decoration and illumination, which is characteristic of the work of a closely· associated group of artists 
already. active in the city in the second decade of the fifteenth century. The team employed to work on 
the Salisbury Breviazy was directed by one of the leading artists of this group, an illuminator known as 
the Master of the Duke of Bedford (or Bedford Master) after his most well-known patron. The project 
was eel'f8i&ly l:lepa Wef.18 li4M, and the eale8Eler, lkh<'Bgll it may M•e been eeipied 1-ateI than the test of 
the meftaseriptt m8St have&•• ·.wiHea after.die Eleam et tile Preaell lEiRg, Cll8f1es VI, on it October 
1422, since a notice of the e'ent has been entered agajstSt the app!Opdate date. 2 '\''""°._._.~ beo"'"' no "°"~ \ ~ r 
~o"' \~'2.S ,......,~ ~ u..-rer -h" \~'2.'"\-.'2. 
. At the time of the commission, Paris had been a city under foreign occupation, ostensibly since the 
death of Charles VI. but in fact since the signing of the Treaty of Troyes in May 1420. In this document 
the future Charles Vil had been dispossessed by his own father, and Henry V of England made heir w the 
French throne. Such an anomalous position was the interim result of a long;~trUggle by the English for 
the sovereignty of certain territories in France, legitimized by the claim of the king to the French throne 
through Edward m•s mother, Isabel of France, sister and heiress of Charles IV. When Charles IV died 
with no direct male heir in 1328 he was succeeded by his cousin, Philippe de Valois. In defence of this 
succession the French Parlement quoted Salle law forbidding inheritance of the crown through the female 
line.3 
1For a full description of the evidence of ownership in the Salisbury Breviary, see Appendix A. 
2<>it f. 6v. The ~,S .:te~ ef let ii provided by a note on f. 2v which read$ ''Regula pro anno bissextili et incipit 
secundum compotalionem romane curie anno domi!!!-~.i!!!e qoadringentesimo vicesimo quarto. Et foil littera dominicalis a". 
'Ibe role provides the dominic"1 leuer for 1424; th~a.p year, so that the user of the <:alendar will know without funher 
reference which days of th~ yeu· will be Sundays in 1424 and subsequent yeaJ"S, and when to account for the delay caused by the 
extra day in leap years. Hughes, Medisval Manuscripts for Mass and Office, pp. 275-79. 
3Theie are numerous commeiuaries on the Hun~ Years War and the Treaty of Troyes from the French and English point of 
view. The esqys in the Cambridge Medieval History, Vll (1932) and VIll (1936), by A. Coville, B.L. Manning. J. Calmette and 
K.B. McFarlane are sWl standard works. For a more recent synthesis see Jean Favier, La GU11rre de cent ans (Paris, 1980). The 
English oc:c:upacion is discussed .in detail .in C.T. Alhnand, Lancastrian Normandy 1415-SO (Oxford, 1983), with an excellent 
bibliography on pp. 312-31. 
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The second decade of the fifteenth century was marked in England by the accession to the throne in 
1413 of an exceptional leader in Henry V, and by a period of relative internal political stability. On the 
northern border the continual drain on manpower and resources resulting from disputes with the Scots had 
been temporarily alleviated by the capture of the youthful King James of Scotland by the English in 1406. 
In France, on ·the other hand, the mental instability of Charles VI had essentially placed power in the 
hands of the French dukes. The king's uncle, Louis d'Orleans, and his cousin, Jean sans Peur of 
Burgundy, became bitter enemies in their struggle for control over the throne. When Louis was 
assassinated on the order of Jean sans Peur in November 1407, the Count of Armagnac took up arms in 
support of his son-in-law, the new duke, Charles d'Orleans. Outright civil war between the Burgundians 
and Armagnacs broke out in 1411. Attempts at a settlement between the two French powers after the 
disastrous defeat of Armagnac troups by the English at Agincourt in 1415 were frustrated by the 
unexpected murder of Jean sans Peur during a meeting with the dauphin at Montereau on 10 September 
1419. The new Duke of Burgundy, Philippe le Bon, hastened to ratify the Treaty of Troyes a year later. 
Because of his role as guardian of England during Henry V's absences from England. 4 the Duke of 
Bedford's first visit to France, apart from a military engagement at Harfleur, did not occur until early in 
May 1420. He came to participate in the signing of the treaty of Troyes and to attend the betrothal of his 
brother, Henry V, to Catherine of France. Louis III, Duke of Bavaria and husband of Bedford's sister, 
Blanche, was also present, and took the opportunity later that year, while assisting Henry V against the 
Dauphinists at the siege of Melun, to buy twenty-five manuscripts at a reduced price from a Paris 
bookseller.5 Bedford was also at Melun, not returning to England until February of the following year, 
and may likewise have seized the opportunity of purchasing cheap, probably secondhand, books in Paris. 
It is unlikely, however, that he would have commissioned the Salisbury Breviary during this visit 
Although he had already given evidence of an interest in richly illuminated manuscripts through his 
acquisition of a combined psalter and book of hours from the London illuminator, Herman Scheerre,6 the 
s"'~9o'"'W' 
armorials in the Salisbury Breviary susgcst a sligeYy later date for the design of the decorative 
programme. 
In the Salisbury Breviary the Duke's tree-root device is of prime importance, appearing not only 
beneath the supporters of Bedford's arms, but as part of the circular frames of many of the miniatures in 
the lower margins of the first eighty folios, as well as in a number of other gatherings containing large 
miniatures (Fig. 25). The tree-root does not appear amongst the armorials of the Duke in his psalter and 
hours, but may be found on a wax seal in the Bibliotheque Nationale, which is still attached to an original 
act of the Paris Parlement dated 12 April 1424.7 During his years as regent Bedford used this badge on 
4In 1415 and 1417-21 (he officially remained guardian until early Februaiy 1421): Handbook of British ChroMlogy, 3rd ed., ed. 
E.B. Fiyde et al (London, 1986), p. 37. 
scolette Jeudy, "Manuscrits achetes a Paris en 1420 par Louis Ill, Comte Palatin du Rhin," Bibliothek und Wissenschaft, 16 
(1982), 31-40. 
6BL Add 42131: D.H. Tumer, "The Bedford Hours and Psalter," Apollo, 76 (1962), 265-70; Richard Matlcs and Nigel Morgan, 
The Golden Age of English Manuscript Painting (London, 1981), pp. 104-07, pls 33-34. The manuscript must postdate 1414, the 
year Bedford was created duke, because of an inscription on f. 21. None of the feasts of SS'· David, Chad and Winifred appear in the 
calendar. A mandate ordering their observance was issued by the Archbishop of Canterbuiy on 4 Januaiy 1416: E.F. Jacob, ed., 
Register of Henry Chichele, Archbishop of Canterbury, 1414-1443, ill (Oxford, 1947), 8-10. Allowing for some delay in the 
adoption of these feasts outside the official books of the church, work on the manuscript was still probably begun well before 1420, 
even if the subject of the historiated initial on f. 95 does refer to the marriage of Henry V to Catherine de Valois. 
7Bibliotheque Imperiale, Cabinet des titres, SceallilC, V (A.R.), 181; cited in A. Vallet (de Viriville), "Notice de quelques 
manuscrits preciewt sous le rapport de l'art (XVe siecle): IL Le Breviaire de Salisbury, ayant appartenu a Jean due de Bedford (ecrit 
vers 1424)," Gazette du Beaux Arts, ser. l, 20 (1866), 463, n. 1. 
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banners and hangings, and it appeared on the stone epitaph above his tomb in Rouen Cathedral. 8 The 
tree-root was, also one of the badges adopted by Henry V.9 It seems safe to assume, therefore, that the 
breviary was conceived as a work of art after the death of Henry V at Vincennes on 31 August 1422 and 
the assumption by Bedford from that time until his own death in 1435 of the role of regent of France. 
Bedford had been recalled to France by his brother in May 1422, and was in Paris to attend the funeral 
of Charles V and the opening session of the Parlement in November of that year.10 The first few months 
of his regency, however, were busy ones during which Bedford spent little time in Paris. As well as 
having to deal With numerous Dauphinist attacks on English strongholds, he was involved in negotiations 
for an alliance With the Dukes of Burgundy and Brittany. A treaty between the three powers was signed 
in Amiens on 13 April 1423. To further the alliance BedfQl'd was married to Anne de Bourgogne, the 
sister of Philippe le Bon, first by proxy on 17 April and then in person on 13 May •11 Interestingly, there 
are no anniversaries in the calendar of the Salisbury Breviary for members of his new wife's family. Nor 
do her coat of arms and badges appear on any of the folios, not excepting the folio showing Anne de 
Bourgogne in prayer in the initial below the half-page miniature of the holy family which accompanies 
the office dedicated to St Anne (Fig. 33). 
The arms of Bedford impaled by Burgundy which were adopted by Anne on her mamage do occur in 
the BedfQl'd Hours (BL Add 18850), a manuscript owned by Bedford and his wife and illuminated by the 
BedfQl'd workshop in the 1420's (Fig. 100). In addition, the Duke's "A souhait" motto found on 
numerous folios in the Salisbury Breviary has been replaced by the paired mottoes of the Duke and 
Duchess, "A vous entier" and "J'en suis contente". Because of this, Vallet de Viriville thought that the 
Bedford Hours had been commissioned by Bedford as a wedding present for Anne.12 His theory was 
taken as evidence of the couple's shared interest in illuminated manuscripts by writers such as Bedford's 
1963 biographer.13 A close examination of the structure of the manuscript itself, however, shows that the 
armorials may have been added. and that the mottoes occur only on two portrait folios in gatherings 
demonsttably separate from the main sequence. The border decoration of some of the folios also clearly 
belongs to the previous decade. Janet Backhouse has proposed with strong supporting evidence that the 
manuscript was commissioned by Philip the Good after the death of his father in 1419, and hastily 
adapted while still at the workshop as a wedding gift to Bedford and Anne after the arrangements for the 
8For- examples of the tree-root as an embroidemi device on wall hangings see ff. 93v, 94, 228v and 24lv of the Salisbury 
Bmviary; also the payment made by Bedford to Thomas Brydon for embroidering 918 tree roots in gold: Lea11rs and Pa~ 
lllumati.v11 of tM Wars of tlu English in Franca dwing ths R11ign of H11nry VI, Jcing of Eng'4nd, Roll Series, 22. ed. 1. SleVCDson. 2 
vola in 3 (Landon. 1861-4), ll (2), SSS. In his 1429 will Bedford leaves dlapel cloths "brodez de racines d'or sur vetoux venneil" 
and a golden chalice "esmaill6 de blanc et vermeil a racines d'or'' to the church where he is to be buried: Arch. <:ate d'Or, B. :309; 
transcribed in B.·A. Poquct de Haut-Jusse, "Anne de Bourgogne et le r.estamcmt de Bedford 1429," BEC, 92 (1934), 32().;2\. 
Bedford's epitaph in Roueil. Cathedral no longer survives but is recorded in an engraving: H. Bouchot, lnv11nlair11 dtl1 dulin8 
UllCutU pow Roger de Gaipiiru ., conserves 41« depart-"'8 du utampu Ill du """"'8Crits (Paris, 1891), n. 426, no. 7259. 
A reproduction of the engraving may be found in I.IL and R.. V. Pinches, TM Royal Heraldry of England (London, 1974), p. 92, fig. 
96. 
9Pinches, p. 96, fig. 100. The Lancasnian gilded tree root was possibly adapted from the wood stcck used as a badge by Edward 
m and his SClllS Edward, the Blade Prince, and Thomas of Woodstock, Duke of Gloucester: Pinches, p. 69, fig. 74; R.F. Williams, 
Uvu of Edward tlu Black Prince, Edwatd of Carnarvon and &J-m of Windsor (Landon, 1845), pp. 306-07, 513; cited in Janet 
Bac:khouse, "A reappraisal of the Bedford Hours," British Library Journal, 7 (1981 ), n. 48. 
1°Bedford was the chief mourner: !anet Shirley, trans., A Parisian Journal 1405-1449 (Ox.ford, 1968), pp. 179-83. The record 
of the opening of the Parlement on 19 November survives in BN fr 8427, f. 76: Letters and Papen, I, lxxvii- Ixxx. 
111.. Douet-D'Arcq, ed.,La Chroniqw <i Engwffllllde Monstrelet, 6vols (Paris, 1857-62),IV, 147-51. 
12"Notice de quelques manusaits precieux sous le rapport de ran XVe siecle: Deuxierne 11rticle: Uvre d'heures de Jean, due de 
Bedford, execut6 de 1423 a 1430," Gaz11tte des Be4u Arts, 1st ser., 21 (1866), 280. 
13E. Carleton Williams, My Lord of Bedford (1389-1435) (London, 1963), p. 10'3. 
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marriage had been finalized.14 In either case, the absence of the Duchess's arms in the Salisbury 
doe~ no1' \.,..p\~ Breviary HRptie9 that work on the breviary had been begun before the marriage was arranged. The 
inclusion in the programme of the Salisbury Breviary of a large miniature for the office of St Anne and 
several border miniatures of the Duchess in prayer· liees, lle9'teYef, suggesb that~ even if the project had 
been authorized as one of Bedford's first acts as regent, the work was still at a stage where the. original 
\f'\C.b.lcle \.\e,r 
design could be adapted to include references to the new Duchess. No attempt was made to aker the 
coats of arms, perhaps because the Salisbury Breviary was essentially the Dulce's possession, written for 
the English use of Sarum rather than for the Paris use familiar to Anne de Bourgogne and for which the 
Bedford Hours is written. 
On the other hand, the paired mottoes "A vous entier" and "J' en suis contente" which appear in the 
Bedford Hours are reported to have occurred on numerous folios of another liturgical manuscript for 
English use.painted by the Bedford workshop, a so-called pontifical lost in the fire which destroyed the 
Paris HOtel de Ville in 1866. Some observations about its content and appearance were made by its 
fonner owner, Ambroise Fmnin-Didot, and chromolithographs of three historiated initials showing 
scenes of Paris were published in a volume of the Histoire Generale d4 Paris; but Vallet de Viriville was 
the first to notice Bedford's armorials in the manuscript, to point out that the pontifical occupying the first 
116 folios was for English use, and to establish that the missal extracts which followed had been adapted 
for the use of Poitiets by its subsequent owner, Jacques Juvenal des Ursins, bishop of Poitiets from 
1449-57.15 The HOtel de Ville manuscript was clearly made for Bedford during his regency. Like the 
Salisbury Breviary it was a liturgical manuscript for English use. An explanation for the presence of the 
devices of both the Duke and the Duchess in the destroyed· manuscript, therefore, cannot be found in the 
use of the manuscript, but must be sought in further differences between the liturgical function of the two 
books. 
A pontifical is a manuscript containing ceremonies such as ordination, confirmation, dedication and 
blessing which were the responsibility of the bishop or pope. Some pontificals also included the principal 
masses, prefaces and canon of the mass. From the recorded subjects of its historiated initials and 
miniatures, however, the H&el de Ville manuscript was probably a combined pontifical·missal like the 
Bayeux manuscript made for Etienne de Loypeau, bishop of Lu~on (1388-1407), 16 for use at high masses 
and other ceremonies performed by the bishop. In size Bedford's pontifical~missal measured 
500 x 340 mm compared to the Salisbury Breviary's 255 x 170 mm, thus resembling the large surviving 
pulpit breviary for Paris use made in 1417 for G~rard de Montaigu, bishop of Paris from 1410-20.17 Since 
14" A reappraisal of the Bedford Hours." pp. 47-69. This still does not explain the improvized namre of the medallicn programme 
as it is superimposed on the traditional gilded baguettes and double·line ivy branches, particularly en those folios where the bars end 
in dragon motifs. I suspect that the manuscript was conceived as a conventional book of hours and that its decorative programme 
was modified several times after 1419. Eleanor Spencer's proposal that some of the added large miniatures were painted as late as 
1430 when the manuscript was given to Hemy VI as a Ouistmas present during his stay at Rouen (as we know from an inscripd.on 
on f. 256) is con\iincing, given their advanced st}'le: "The Master of the Duke of Bedt'Ord: the Bedford Hours," Burlington 
Magazine. la7 (1965), 49S·S02. For the 1ater history of the manuscript. see A.N.L. Munby, CoiUWisseun and Medieval Miniaturu 
1750-1850 (Oxford, 1972), pp. 1·13. 
lSAmbroise F"umin-Didot, Missel de Jacquu Jrnenal du Ursina c6d4 a la ville de Paris le 3 mai 1861 (Paris, 1861); AJ.V. Le 
Roux de Lincy and L.M. Tuserand,Paris et su historkns euaXJVe et XVe sieclu: documlllll8 Bl &:ril8 originaWI:, Histoi.re Generale 
de Paris, 3 (Paris, 1867), pp. 197, 537, SSS; A. Vallet (de Viriville), "Notice de quelques manuscrits pr6cieux sous le rapport. de l'art 
XVe siecle: IV. Pontifical dit de Poitiers ou de Jacques Jouvenal des Ursins," Gazette des B.auz Arts, 1st ser., 21 (1866), 471-tS. 
The manuscript is also mentioned (inaccurately) by Alfred de Champeaux and Paul Gauchery, Lu Travaia 4 art uecwes [JOfll' Jean 
de FrQllCe dw: de Berry (Paris, 1894), p. 162, and by Paul Durrie~ Lu Souvairs Historiquu dans lu manuscrits a miniatwu de la 
domination anglaise en France au tllmp8 de J tllJll1lll 4 Arc (Paris, 1905), p. 15. 
16Bayeux, Bibliotheque du chapitte, ms 61: Victor Leroquais, Lu PontijicalDI: ma11.11Scrits du bibliOthequu publiquu de France 
(Paris, 1937), I, xi, 69-75. 
111be wintervolwne survives as Mazarine 345 and the summer volume as Arsenal 582: see Catalogue, no. 12. 
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the Paris liturgy continued to be celebrated at the Cathedml of Notre Dame, the pontifical-missal was 
poSSloly made for the treasury of Sainte-Chapelle, or for the Capella Regis, to be used in ceremonies and 
masses attended by the regent.18 The Salisbury Breviary. by contrast, has all the appearance of a portable 
breviary made for private use. Its fonnat is similar to the breviary made in London by the workshop of 
Hennan Scheerre for Henry Chichele soon after his installation as archbishop of Canterbury in 1414.19 
The Salisbury Breviary was not the only portable breviary owned by Bedford. A small surviving 
manuscript for Sarum use illuminated by an English workshop before the general introduction of the 
feasts of SS David. Chad and Winifred promulgated in 1416, also bears his anns.20 His possession of 
several copies of this text, ostensibly a cleric's book, was in fact typical of his lay peers in both France 
and England, as the evidence of wills and inventories ma1ce clear.21 
In Bedford's time, there was an obligation on all clerics, whether chaplains, parish priests, canons 
attached as residents to cathedrals and collegiate churches, or one of the large number of royal officials 
and advisers, scholars and diocesan clerks who held prebends, to recite privately those parts of the divine 
office which they were unable tO attend in church.22 Unnoted portable breviaries assisted them in this 
duty. The laity had also inherited the belief of the early Christian writers that some kind of communal 
daily prayer was essentijll for the Christian.23 The recitation of the full divine office was perceived as the 
ultimate expression of the contemplative life to which particularly pious lay individuals like St Louis of 
Fmnce might aspire.24 On the other hand, it was usually out of the question for those involved in an 
active life. Church regulations and directives thus compromised by prescribing the attendance of the laity 
at high mass on Sundays and special holy days, which were reserved as holidays for the purpose. and 
encouraging them also to attend matins and vespers on these days. 25 
18 As suggested by V allet de Viriville, "Pontif'i.cal .dit de Poitiers," pp. 476-78. Heniy VI was consecrated king at Notre Dame on 
16 Dec::ember 1431 by Cardinal Beaufort (presumably using die Sarum liturgy) much to die anger of die Bishop of Paris: 
Douet·D' An:q, Chroniq1111 4 Eng1111rran th Monstrelet, V, S. For the difference between Sainte-Chapelle and the Cape/la Regis, see 
Robert Branner, "The Saintc-Oiapelle and the Capella Regis in .the thirteenth century," Gata, 10 (1971), 19·22. 
1't.ambedi 69: M.R. James, A D11criptivt1 Catalogua of the ManllSO"ipts in the Library of Lambeth Palace (Cambridge. 1932), 
pp. 109·12. 
~ Sotheby Parlee Bernet, Catalog"" of Western Manuscripts /JltdMiniaturu •. J9 May 1958, lot 97. 'The manuscript is 
now in the collec::tion of William Foyle, of Beeleigh Abbey, Essex. Foyle also owns a psalter"hours for the use of SanllD painted for 
Bedford in France after 1423: E.F. Bosanquct, "'The personal ptayetbook of John of Lanc:ast.er, Duke of Bedford, K.G.," TM 
Library, 4th ser., 13 (1932-33), 148-54. 
21Fran~ Aut:rand. "CUiture et mentalit6: les librairies des gens du parlement au temps de Ciarles VI," Amiale8 28, (1973), 
1219-41; Susan H. Cavanaugh, "A study of books privately owned in England 1300-1450," 2 vols, Diss. Univ. of Pennsylvania 
1980; Joel T. Rosenthal, "Aristocratic ailtural patronage and book bequests, 1350-1500," Bull. John Rylands Univ. Libr. of 
Manchester, 64 (1982), 532, 535-42. 
22Kath1een Edwards, The Entlish Secular Cathedral in the Middle Ages, 2n.d ed. (Manchester, 1967), pp. 56-59, 83.-96, explains 
the choir duties of residential and non-residential cancns in F.nglish cathedrals, while the sitQation at the Cathedral of Paris is 
outlineci .in J. Emmanuel. des Graviers, '"Messeigneurs du chapiue' de 1'6glise de Paris a l'epoque de la guerre de cent ans," in 
HuiJiema cUltenaire th NDll'e-Da!M th Paris, Congres des 30 mai-3 juin 1964 (Paris, 1967), pp. 211-13. The obligaticn to say the 
offioes pnv.tcty was not codified until 1918, by canon 135 of the Code of Cancn Law: Cieslyn Jones et al, eds, The Study of 
Lit"'8'1 (New Yodc, 1980), p. 384, n. 4. That it was an cnus on the secular clergy in the late medie1'al period is indicated by the 
elimination of many of the choir texts from Cardinal Quinonez' revised version of die bniviary of 1535: J.A. Jungmana, Pastoral 
Liturgy (Lon.don. 1962), pp. 200-14. 
23Espec:ially Tenullian. th orat., 25, bnt the idea is also to be found in the writings of Origen, Cyprian, and others: Jones et al, The 
Study of Liturgy, pp. 361-62. 
24For the exemplary piety of St Louis of France see LS. Crist, "The Breviary of Saint Louis: die development of a legendary 
miracle." JWC/, 28 (1965), 319-23. It is also a breviary which the Virgin reads in Jan van Eyck's Virgin Annunciate in the 
Washington.National Gallery of Art and other Flemish panel paintings. 
:&nie .doors of Notre Dame de Paris were left open at midnight so that members of the public could attend matins: des Graviers. 
"l'Bglise de Paris," p. 213. 
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The mass had a special function in Christian life because of its sacramental nature. High mass was 
celebrated in assoeiation with events like coronations, knightly vigils, funerals, weddings, treaty signing 
and political gatherings, as well as with the usual liturgical feast days. The laity also had a vested interest 
in private masses. Trade confraternities employed chaplains, clerics and vergers as servants of the mass 
and paid for chapel furnishings, including missals. Wealthier members of society maintained private 
chapels and bequeathed considerable sums of money to finance the establishment of chantries and altars 
in secular and monastic churches, where masses might be said perpetually for the dead. 26 In spite of this 
close association with the Eucharist, however, the mass was not perfonned by the laity, but rather in their 
presence.Z'I A layperson might therefore initiate the pfoduction of a missal, but had little motive to own a 
copy for their personal use.28 
As with the celebration of the mass, in many cases the laity during public recitation of the divine office 
"busied themselves at best with their individual meditation and prayers or listened to the complicated 
choral singing that covered the real action,"29 while in private they used alternative texts to the breviary 
for their devotions. In the thirteenth century the psalter was used as a book of devotion. During the 
fourteenth century. short texts devoted to the Virgin and selected saints, and prayers for the Dead. which 
had been added to the psalter as an aid to devotion, developed a life of their own, particularly in France, 
as books of hours. By the early fifteenth century this genre of manuscript had achieved an unprecedented 
popularity. In England a demand for books of hours was slower to develop and combined.psalter-hours 
like the two owned by Bedford 'YCre made well into the fifteenth century.30 The portraits of Bedford and 
Anne of Burgundy in the Bedford Hours show them suitably perfonning their devotions with the aid of 
such books (Figs 99, 100). The words "Domine labia mea" which begin the hours of the Virgin may be 
read in the open pages on each prie-dieu. 
The distinction between psalters, books of hours and breviaries as books of devotion is not, however, as 
simple as it first appears. A two volume breviary for the use of Paris in Philippe le Hardi's chapel was 
reserved specifically for his use.31 He owned numerous books of hours, but followed the texts with the 
help of his own breviary, no doubt set out and marked for use by his chaplains, when attending the 
recitation of the divine office in his chapel. Apart ftom his own sense of obligation towards prayer as a 
Christian. the outward display of exemplaiy pious observance was part of the public image of a lay 
2'J>au1 Adam. La Vie paroissial• •• Frtme• au XIV• 1ieck, Histoire et Sociologie de l'Bglisci, 3 (Paris, 1964); Jod T. Rosauhal, 
th. Purclros• of Paradiu: TM Social FJlllClion of ArUtocnuic Be"4Yol•nt:e 1307-1485 (London.1972). 
271hci lack of a<;d.ve panicipatian of thci laity in the maSs in thci laUI mCldiCl'lal. p:riod bas bClm SCIClll as mdmce of declinci: 
Jungmann, PtMtoral LiturfY, pp. 64-80; B.L. Manning, TM People'1 Faith in th. TU,. of Wyclif (Cambridgci, 1919); Etimmci 
Delarudlci, La piete popUiail'• au moyea 1.g• (Turin. 197S), pp. 401-66; but see John Bossy, "Thci mass as a social institution 
1200-1700," P08t and Pre1.nt, 100 (1983), 29-61 for a morci compla view. 
21 Although see Kd>le Collcigci, Oxford, ms 38, a missal in French painted by the Fastolf MastCll' for a member of thci French royal 
court in the mid·flfu:mith ce:ntury: M.B. Parkes, TM Medinal Ma1!118cript.r of Kebl• Co/leg•, Oxford, (Landan, 1979), pp. lSS-65; 
L.M.J'. Delaisse, "A liturgical pn>blcm at the md of thci middlci aps: the 'Missale Gallicanum'," in ES81rJ8 prueatul to GJ. 
Lieftinck., Cid. J.P. GllmbClrt and M.1.M. de Haan, Linmae TCIXlUalcls, IV (Amsterdam, 1976), pp. 16-27. 
29Jancis, Study of Liturgy, p. 36. S= also Paul SaengC1t, "Books of hours and the reading habits of thci later middlCI ages," Scrittllra 
• Ci,,iltl, 9 (1985), 239-69, cisp. pp. 263-66. 
30por a gClllCl11ll introduction to books of hours see Janet Backhouse. Books of H011T1 (London, 198S); John Hanhan, Books of 
Houn and th.ii' Ow"4ra (London, 1977). For French books of hours see Victor Leroquais, Lu Livru ti heur•1 111411118Crits de la 
bibliothiqw nationals, 2 vols plus p1s and suppl. (Paris, 1927-43); Calkins, llluminaUd Books, pp. 243-82, 308-13. For English 
books of hours the most usdul reetmt study is Nicholas Rogm, ''Books of Hours prodUCCld in thci Low Countria for the English 
Made« in the Fiftecmth Century," Diss. Cambridgci, EngL 1984. 
31"ou [CM:] qud mon scignnr disoit sa hclures". Mimtloned in a list of smvice books and books of hours, including SC1Vein othcir 
noted SUIDDW' and winter breviaries for Paris uq made after the Dukci's death and dated 23 June 1409: Dijon, ADCO 8309, 
Acquits: Piem Coc:ksbaw, "MClftticns d'auteurs, de copistCIS, d'ealwninCIUFS et dCI libraires dans les comptes generaux dCI l'etat 
bourguignon (1384-1419)," Scriptorium, 23 (1969), itmn 7S. 
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prince. There is also considerable evidence that the use of the breviary by the laity extended outside the 
nobility. Roger Flore, an English lawyer who served as speaker in the House of Commons four times 
before his death in 1427, left his breviary, or portoos, to his son on the condition that he "kepe hit, terme 
of his lif, so that god well her-after sende him deuocion to sey his service ther-on, as I haue done, that 
thenne be may haue such a good honest boke of his owne". 32 
Breviaries were clearly used interchangeably with other books of devotion in various combinations 
depending on the degree of personal commitment to the recitation of the office. The nobility, however, 
had a special obligation to use breviaries, at least on occasions of public worship, as a gesture befitting 
their rank. This applied particularly to Bedford in his new role as regent of France. The Salisbury 
Breviary differed from the desttoyed pontifical-missal, therefore, in being a manuscript intended for 
Bedford's personal use on public and private occasions, while the pontifical-missal was a book publically 
donated by the Duke and Duchess to the Royal Chapel for use by high church officials. Nevertheless, 
because of the magnificence of their decoration and illumination, both manuscriptS were intended, above 
and beyond their separate functions as service books, to be visible manifestations of the wealth and power 
of the regenL 
The more recent armorials in the Bedford sections of the pontifical-missal date its commencement after 
that of.the Salisbury Breviary. It was in itself a large project, with 138 historiated initials, many of which 
were as large as the half-page miniatures in the breviary~ Because of its official function it took priority 
over the· earlier commission for, in spite of the vigour with which the project was initially tackled, the 
Salisbury Breviary was never finished. As it stands aow, only 492 of the 713 surviving folios have been . 
completed. The calendar has received no decoration or illumination, and from f. 643 onwards nothing has 
been added to the text and l'Qbrics except for some preparatory gilding and pen-line drawing of rinceaux 
on ff. 679-82v and 685-88v. The rest of the manuscript is about three-quarters complete, with unfinished 
gatherings or bifolios found from f. 183 onwards. The arms of Bedford-Luxembourg appear on f. 106, 
and on several other folios the arms have been left unfinished, indicating that the workshop was still 
hopeful of Bedford's continuing· patronage as· Jate as April 1433, when he married his second wife, 
Jacquetta de Luxembourg.33 These 1433 additions are so desultory, however, that the workshop must at 
this stage have given up hope of receiving payment for further work. There is no evidence that Bedford 
e.../er even saw th~ manuscript. The fact that it remained in France after his death in September 1435 
suggests that it was not considered one of his possessions by his executors. 
Of the manuscript's subsequent history, a note on the first folio tells us that it belonged for a time to 
Pierre de Morvilliers, chancellor of France under Louis XI. and that it was given by Monsieur de 
Saint-Gennain to Camille de Neufville, Abbot of Ainay and Jater Archbishop of Lyon, in 1625.34 Most 
commentators have assumed from this that the manuscript was left in its present unfinished state on 
Bedford's death in September 1435, and that it was acquired by Pierre de Morvilliers through his father, 
Philippe, who was president of the Paris Parlement during the English occupation and thus well-
32Ftecierick J. Fumivall, ed., Th Fifty Earliul English Wills in ti!. Court of Probim, London, AD. 1387-1439, Early English 
Text Society, OS 78 (London, 1882), pp. SS-64. 
33Unimished shields occur on ff. 375, 387v and 404/v. Anne had died in 1432. The early second maniage in sp!.te of Bedford's 
recorded grief was politically expedient: Jacquetta was the niece of Bedford's chancellor in Paris, Louis de Luxembourg. 
~ note reads "Breviaii:e apartenant jadit a Monsieur de Morvillicrs garde des ~ (sic) de France. done a Messire Camille 
de Neufville, abbe d' Abie ct conte de Laigny, par M. de Saint-Germain. le XVe deccmbre mil six Cent XXV, a !'hostel de Villetoy, 
a Paris". 11 is on an added patdunent leaf and possibly tecords an original note (or two separate noteS) lost in the rebinding 
mentioned below. 
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acquainted with Bedford. Spencer wondered as early as 1965, however, whether the Bedford Master's 
chief associate in the project might not have continued to work on the manuscript after 1435.3S This is 
confirmed by Reynolds, who establishes on stylistic grounds, particularly with reference to the border 
decoration, that there were two further campaigns of work on the manuscript after 1435, initiated by the 
workshop itself in the hope of attracting a patron.36 In support of her theory, she argues from the 
unfinished state of a copy of Raoul de Presle's Bible historiale in the Bibliotlreque Nationale (fr 
20065-6), begun by the workshop in ca. 1435 and reworked until as late as 1460, that the shop was 
prepared to act as libraire or middleman and to finance a project in advance of a confumed patron. 
It was not until sometime in the 1450's that the breviary was acquired by Pierre de Morvilliers. He 
must have been a keen collector of illuminated manuscripts, since he would have had no use for it as a 
liturgical book because of its foreign use. A link beween Pierre de Morvilliers and Monsieur de Saint-
Germain or the de Neufvilles has yet to be traced. We know, however, that Camille de Neufville left the 
breviary to the Jesuits of Lyon. It was later acquired by the Due de La Valliere, who had it rebound and 
the title Brevtarium Sarisburiense embossed on the spine. After La Valliere's death in 1780, his h"brary 
was dispersed. The Salisbury Breviary was bought for the royal library in 1784 for the sum of 5,000 
livres, and passed thence as ms Lat 17294 into the collection of the Bibliotheque Nationale. 37 
II 
The artists employed by Bedford to work on the Salisbury Breviary had established their reputation as 
painters in a city with a large workforce actively engaged on the production of illuminated manuscripts. 
Paris had emerged as a centre of book production at the end of the twelfth century, fostered by the 
presence of the court and the university in the same city and the proliferation of colleges,. churches and 
other religious institutions.38 In the decades around the year 1400 it served an important role as a cultural 
centre, aura.cting scholars and artists from all over W estem Europe. While ·frequently involved in 
factional intrigues, rivalry and, on occasions, civil war, the king, the dauphins and the great Dukes of 
Berry, Burgundy, Orleans and Anjou also ensured, by their interest in books and taste for luxury and 
display, a wide-ranging system of patronage which nurtured humanists centred at the College of Navarre, 
and the employment of dozens of booksellers, scribes, decorators and illuminators.39 
Both Jean le Bon and Charles V le Sage were patrons of manuscript illumination. The latter's love-of 
35"Gerson. Ciboule and 1he Bedford Master's shop (Bruxelles, Bibl. Royale, ms N .III, part m." Scriptorium, 19 (1965), 107. 
36Jn her dissertation she distinguishes 1he sections of 1he manuscript painted in 1he fust, pre-1435, campaign by the presence of 
Bedford's emblems within the gathering or bifOllo. 
371..croquais, Breviaires, ID, 347. 
~oben Branner, Mamucript Painting in Paris during the Reign of Saint Louis: A Study of Styles (London, 1977); Christopher 
de Hamel, A History of Illuminated Ma11118cripts (Oxford, 1986), pp. 107 ·30. 
39Meiss, French Paintill1, covers the pam>nage of Jean de Berry and much else besides; see also Marcel Thomas, The Golden 
Age: Manuscript Painting at the Tune of Jean, Due de Berry (London, 1979); Gilben Ouy, "Paris: l'un des principaux foyers de 
l'humanisme en Europe au debut du XVe si~e," Bull. de la Societe de fHistoire de Paris et de file-de-France, 94-S (1967·8 
(1970)), 71-98. 
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books was reflected in the library of over twelve hundred volumes which he left on his death in 1380.40 
Although Charles VI was not known for his patronage of the arts, and in the later years of his reign 
allowed his father's library to suffer numerous depredations by members of the royal family, his uncles, 
Jean de Berry and Philippe le Hardi, Duke of Burgundy, devoted considerable time to the augmentation 
of their libraries, and employed some of the best known illuminators of the period in their own 
households.41 The male members of the royal family were not the only ones to be interested in books. 
The queen, Isabel of Bavaria, had a relatively large number of books of her own, and participated in the 
system of patronage of the court, accepting, for instance, several illuminated works of Christine de Pizan 
offered to her by the author, who in return received various gifts and liberalities from the queen.42 
Officials of Lfte court and members of the Parlement also patronised the book trade, seeing manuscripts 
not only as instruments of education, trade and piety, but as investments which could be pawned, sold, or 
bequeathed as a material part of their private fortune on. their death. 43 
Under the impetus of this favourable environment artists of the calibre of the Limbourg brothers and the 
Boucicaut Master, and also of less renown, like the Coronation Master and the Master of Jean de Berry's 
Cleres femmes, came to the city looking for work. Many of them, including the Bedford Master, 
originated from provincial centres in the Netherlands. Once established in Paris they continued, as had 
their fellow countrymen Jean Bondol and Jacquemart de Hesdin a generation before, to infuse the 
Parisian style of manuscript illumination with a vigorous naturalism, while absorbing the greater elegance 
and discipline inherited by the city workshops from masters working in the tradition of Jean Pucelle. 
Artistic exchanges between Paris and Bohemia, Lombardy and Tuscany also contributed to the new 
elements emerging in manuscripts produced in Paris at this time, especially as they were manifested in 
experiments in the depiction of pictorial space and the modelling of form. Amongst other developments, 
the Boucicaut Master's achievements from within the constraints of a busy workshop in representing the 
effect of atmosphere and light on colour and form, and the advances made by Paul Limbourg in the 
structuring of landscape under the extraordinary patronage of Jean de Berry,. transcend conventional 
notions of an International Style for Parisian art of this period.44 Many of these stylistic developments 
took place within the relative confines of books of hours, but the whole range of religious and secular 
manuscripts received cycles of decoration and illumination. 
Employment on the production of a breviary requiring a substantial cycle of illumination was a less 
usual task for a Paris workshop, but not outside its range of experience. For over a hundred years the 
French royal family had exhibited a taste for richly illuminated breviaries, although they were expensive 
"°Leopold Delisle, Recherches sur la librairie de Charles V, roi de France 1337-1380, 2 vols (Paris, 1907; rpt Amsterdam, 1967). 
See also the manuscript entries by Fran9Qis Avril in Paris, BibliothCque Nationale, La Librairie de Charles V (Paris, 1968); and 
Paris, Galeries nationales du Grand Palais, Les Pastes du Gothique: le s1ecle de Charles V (Paris, 1981), pp. 276-372. Avril has also 
re-established Jean le Bon as a patron of manuscript illumination in his own right: see in particular his "Un Chef d'oeuvre de 
l'enl.uminure sous le regne de Jean le Bon: la Bible moralisee, manuscrit fran?is 167 de la Bibliotheque Nationale." Monunumts et 
memoires de lafondation Eugene Piot, 58 (1972), 91-125; and his "Les Manuscrits Enlumines de Guillaume de Machaut: Essai de 
chronologie," in GuillaUtM de MachaUI, Actes et Colloques, 23 (Paris, 1982), pp. 117-33. 
41Patrick de Winter, I.a Bibliotheque de Philippe le Hardi, due de Bourgogne (1364-1404), Documents, etudes et repertoires 
publics par l'Institut de Recherche et d'Histoire des Textes (Paris, 1985); Muriel J. Hughes, "The library of Philip the Bold and 
Margaret of Flanders, first Valois Duke and Duchess of Burg1D1dy," Journal of Medieval History, 4(1978), 145-88; Meiss, Late XIV 
Century; and Limbourgs. 
42A. Vallet (de Viriville), "La Bibliotheque d'Isabeau de Baviere, reine de France," Bulletin du Bibliophile, (1858), 663-87; 
Sandra Hindman, ''The composition of the manuscripts of Christine. de Pizan's collected works in the British Library: a 
reassessment," BrilishLibraryJournal, 9 (1983), 93-123. 
43 Auuand, "Culture et mentalite". 
44Meiss, Limbourgs; Boucicaut Master. 
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manuscripts to produce because of their size. By the time of his death in 1380, Charles V had 
accumulated a relatively large number of breviaries, both for the royal collection and for his own use.45 
Amongst the manuscripts which the king kept at the castle of Vincennes, just outside Paris, were the 
Belleville Breviary and the Breviary of Jeanne d'Evreux.46 The former is a two-volume manuscript for 
Dominican use dating from before 1326. It was probably acquired by the crown when the goods of 
Jeanne de Belleville and her husband, Olivier de Clisson. were confiscated in 1343. The latter survives as 
the summer volume only of a breviary for Franciscan use made shortly before 1334 for the third wife of 
Charles IV le Bel.47 Both belong to a substantial group of manuscripts for mendicant use originally 
produced for female members of the nobility by Jean Pucelle and his associates. In the first half of the 
fourteenth century there was an unprecedented demand for richly illuminated breviaries for the use of 
noblewomen, stimulated by the use of friars as confessors and the relatively recent establishment of two 
richly endowed mendicant convents in the region of Paris.48 
These manuscripts were not only considered valuable heirlooms by.Charles V, but served as models for 
the artistic projects which engaged the artists employed by the court. A relatively complex and detailed 
cycle of illumination had been developed for Paris breviaries by the end of the thirteenth century in the 
workshop of Master Honore.49 The Pucellian breviaries, however. incorporated stylistic advances, also 
found in other manuscripts assigned to the workshop, which had a major influence on the artists working 
in Paris under the patronage of both Jean le Bon and Charles v.50 Pucelle had also introduced into the 
Belleville Breviary two extraordinary cycles for the calendar and the psalter which were to be repeated on 
numerous occasions in manuscripts produced in Paris during the following hundred years.51 Towards 
1370 Charles V himself probably commissioned the luxury breviary for Paris use with a copy of the 
4SOnly iifteen of the thirty-six breviaries listed by Delisle, Recherclws, lI, 23-29, nos U 9-55, were kept in the royal library in the 
Louvre. The rest were recorded in the 1380 inventory of Owies V's goods preserved as BN fr 2705, transcribed in full by 
J. Labarte, /nve111aire du mobilier da Charles V roi da Francs (Pam, 1879). Delisle collates inventory entries by manuscript genre. 
· while Labarte retains the inventory order. 
~N lat 10483-84 and Chantilly, Musee Cooc:le, ms 1887 (Delisle. RecMrcha, nos 152-53; Leroquais, Breviains, I, 271-74, lI, 
198-210). Three of the Other breviaries kept by Chilrles V at Vincennes still survive: BN mss lat 13233, lat 1023 and lat 1052 
(RecMrcha, nos 127-28 and 142; Bmi4iru. DI. 235·39 (lat 13233) and II. 465-15 (lat 1023). For BN lat 1052 (the Breviary of 
Charles V) see below. 
47The dating for the Belleville Breviary is provided by the absence of the office of St Thomas Aquinas, which was introduced by 
the Domini.cans in 1326. The Breviary of Jeanne d'Bvreux is probably dated before 1334 because of the absence of the office of 
Trinity Sunday, which was adopted by the Universal Cbnrch in that year. 
"'Two other Domini.can breviaries dated after 1330, Arsenal 107 and 602-03 {Leroquais, Breviaires, lI, 317-19 and 348-50). may 
be :Usociated with the convent of Poi$sy founded by Philippe le Bel in 1304. A breviaty for Franciscan use (Biblioteea Vaticana., 
cod: Urb. lat 603) was made for Blanche de France, one of the four daughters of Philippe le Long, who entered the ccnvent of 
Longchamp, anOther royal foundatioo, in 1315: Pierre Salmen, Lu manuscrila liJurgiquu latiM de la bibliotheque Vaticane, vol l 
(Vatican City, 1968). pp. 168-9; Kathleen Morand, J4an. PuceU. (Oxford, 1962), pp. 47-48. The Franciscan breviary now in the 
Cividale Museo An:haeolOgico belonged to Mahaut de Chatillon (d. 1358), third wife of Charles, Comte de Valois: CatalDgo dells 
cased: arte s di antichka ill Italia (Clvidale, 1936), X, 156-57. 
"'Two of the manJJSc:riptS at VinceliJtes in 1380, BN lat 13233 and BN lat 1023 (Delisle, Recherches. nos 127-28; Leroquais, 
Breviairu, II. 235-39, 465-75) , are both late thirteenth centuiy bl$viaries with substantial cycles of illumination. The latter is 
thought to have been illuminated for Philippe le Bel in 1296 by Master Honore. Leroquais doubted the auributicn, but see D.H. 
Turner, "The development of Makre Honod," in London, British Museum, TM Eric George Millar Bequest of Manll8Cripts and 
Drawings 1967 (London, 1968). 
50 A substantially illuminated breviaiy now preserved in pieces as BN nouv. acq. lat 887 {Leroquais, Breviains, m, 411-12) was 
painted in c:a. 1350-56 by a group of anists who also collabomted on a morali7.ed Bible (BN fr 167) and other works made for Jean 
le Bon or his court at about the same time. Avril, "Un chef d'oeuvre de l'enhmrinure," attributes work in three otber brevil!.ries to 
members of this group, including the Breviary of Mahaut de Chatillon. The other two are a Franciscan breviary (Morgan 75) cited 
in Avril's note 1top.110, and a breviary for the use of Lacn (Laon, Bibliolheque Municipale, ~ 254) cited in Avril's note l"top. 
104. The artists painted in a range of styles which still owe much to Pucelle but demoo.strate the combination of mannerist and 
naturalistic currents present in Parisian manuscript ill.uminati.on by the middle of the fourteenrh century. 
51Panofsky, Early Netherlandish Painting, pp. 32-34 and n. 2 to p. 34; Lucy Freeman Sandler, "J'ean Pui;elle and the lost 
miniatures of the Belleville Breviaiy," Art Bulletin, 66.(1984), 73-96. 
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psalter programme of the Belleville Breviary, which survives under the name of the Breviary of Charles 
V (Catalogue, no. 16). 
Jean de Berry owned almost as many breviaries as Charles V, keeping four in his chapel at the Hotel de 
Neste in Paris. A further twenty separate one or two-volume breviaries were recorded in the surviving 
inventories of his library. 52 Of these, several had been received from and given as gifts to the dauphin, 
Louis de Guyenne, while others were acquired as bequests from Louis d'Orleans and Louis d'E~. 
Comte d'Etampes. One of these probably survives as Fitzwilliam 306, a winter breviary with grisaille 
miniatures bearing the arms of Louis d'Evreux (Catalogue, no. 2). Another group of breviaries was 
acquired only to be delivered to the treasurer of the Sainte-Chapelle which Berry had founded in 
Bourges. 53 Although he had acquired by various means both the Belleville Breviary and the Breviary of 
Charles v,54 Berry was apparently not sufficiently interested in the genre as a text capable of receiving 
historiation to have one especially illuminated. 
From the years leading up to the occupation of Paris by the English and the Duke of Bedford's 
commissioning of the Salisbury Breviary, however, three luxury breviaries have survived. Jean sans Peur 
is associated with the production of a magnificent two-volume breviary (Catalogue, no. 4) painted under 
the direction of the anonymous Breviary Master, an artist who had worked closely with the Limbourg 
brothers on projects for Jean de Berry. The breviary, which is written for the use of Rome, was probably 
made for Jean sans Peur's wife, Margaret of Bavaria. Another breviary with a beautiful and substantial 
cycle of miniatures, surviving only in its winter volume (Catalogue; no. 8), was illuminated for Guillaume 
d'Orgemont, tresorier des gue"es and younger brother of Pierre d'Orgemont, bishop of Paris from 
1384-1409. It is one of the richer examples of a large number of breviaries illuminated for lesser 
members of the French nobility and important court officialS most of which ha~~ failed to survive,55 
The Bedford worlcshop was itself the leading collaborator on the CMteauroux Breviary (Catalogue, no. 
3), the summer volume of a breviary possibly made for Louis de Ouyenne before _his death in December 
1415, but in any case dating no later than 1418.56 The Bedford Master's main collaborator on the 
CMteauroux Breviary was the Boucicaut Master.57 The other artist independently engaged on the project 
was the Orosius Master, an illuminator possibly of Bohemian origin, who had already painted a series of 
historiated initials in ONB 1254, the breviary produced in Avignon for Benedict XIII soon after his 
52Forfull transcriptions of these inventories, see Delisle, Recherchu, ll, 223-70. Breviaries are collated a9 nos 45-63 on pp. 230-
33. A tranJCription preserving inventory order is given by Jules Ouiffrey, lnven.taires de Jean due de Berry (1401-1416}, 2 vols 
(Paris, 1894-6). The Hate! de Nesle bmiiaries are listed in the inventory of Beny's posse$sions made after his death on 26 May 
1416: Archives du cher, 8 G 1452; cited in Meiss, LimJiourgs, p. 445, n. 26. 
53For this group, see also Delisle, "Notes sur la bibliotheque de la Sainte Chapelle de Bourges," BEC, Sth ser., 2 (1856), 152-54. 
54 A note on f. 444v of BN lat 10483 says in pan: "Et le donna le roy Charles le VIe au roy Richart d' Angler.em:. Et quant il fut 
mort, le roy Henry, son successeur, l'envoya a soo onc1e le due de Berry auquel il est a present". The breviuy appears in Robinet 
d'Estampe's 1413 inventory of Beny's library (AN KK258): Delisle, Recherches, no. 55; Guiffrey, ll'IVlfntaires, I, 254-5, no. 963. 
The Breviary of Charles V was in the po$session of Louis d'Orleans, po$sibly as a gift from his brother, until his widow, Valentine 
Visccnti, gave it to Berry in 1408. 
55 Another example survives in two vobunes as BN lat 1024 and Rylands 136 (Catalogue, no. 14), hereinafter called the Paris/ 
Manchester Breviary. 
!&the dauphin's anns appear on f. 430 (Fig. 49). There wem three dauphins during the reign of Charles VI: Louis, the eldest; Jean 
of Ftance, who was dauphin for only five months; and the future Charles vn. who was in exile after 1418. Louis, although not yet 
nineteen when he died, was a connoisseur of objets d'art and spent large sums of money on the furnishings of his privare chapel: 
Leopold Pannier, Les Joyai«i¥ du due de Guyenns, Extrail de la Revue ArchCologique (Paris, 1873), p. 8. 
57For Meiss's attribµtions of the miniatures in the Ctiteauroux Breviary, see Boucicaut Master, pp. 25-'Z'I, 81-85. 
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election as Pope in 1394.58 In his early years in Paris the Orosius Master had specialized in classical and 
historical works ~or members of the royal family. By contrast, the Bedford Master and his associates. like 
the Boucicaut Master. were to become specialists in books of hours. 
In the years around 1420 members of the Bedford group painted single miniatures, and possibly 
borders. in several manuscripts executed mainly by artists working in an independent style.59 The 
wdrkshop is better known. however. for the leading role it played in a series of books of hours produced 
before and after the English occupation. beginning with the De Levis Hours in ca. 1417. and continuing 
until at least the mid 1440's with manuscripts like the Dunois and C<>etivy Hours.60 The Bedford Master 
was not directly involved in the execution of the Bedford style miniatures in the De Levis Hours. which 
was painted in collaboration with the L~on workshop. His hand may be found, however, in .the 
'"°' Lamoignon, Bedford, Vienna and,.,Sarraz Hours. manuscripts all painted in the five year period before the 
Salisbury Breviary was commissioned. 61 After 1424-25 he participated in the execution of miniatures in 
the Hours of Anne de Neufville (New York, Coll. Alexandre P. Rosenberg. ms 10) and in Morgan m.359, 
both of which show the influence of designs from the first part of the Salisbury Breviary.62 The 
miniatures in the Sobieski Hours in Windsor Castle and the Keble College Hours (Oxford, Keble College, 
ms 39) attributed to him are more advanced sty1istically, and probably date from the early 1430's.63 
It is notable that none of these examples of the work of the Bedford Master are dated earlier than the 
Chateauroux Breviary. Manuscripts like the Livre de la Chasse of ca. 1407 (BN fr 616),64 which were 
formerly attributed to the youthful style of the Bedford Master. are now seen to have been painted by a 
diverse group of artists working in the style of the "Bedford ttend". The artists of this group combined 
"stocky, bulbous-nosed figures derived from the Netherlandish ttadition with the sinuously draped figures 
of Simone~" in designs imbued by "an intense though generalized vitality and expressiveness".65 
While recognizing that they shared models as well as forms with the firmly atttibuted paintings of the 
Bedford Master in the Ch!teauroux and Salisbury Breviaries and the Bedford Hours. Meiss hesitated to 
group these artists as members of a single·workshop. Martha Wolff. however, traces a common repertory 
of border emblems from the BN fr 616 Livre de la chasse through the Vienna and Keble College Hours, 
which "underscores the connection of the earlier manuscripts with the mature products of the. Bedford 
58Vienna, Nationalbibliochek, Fr~he 1Uld ibvische Handschriften, pp. 1-18, pis. I, ll; Meiss, Limbourgs, pp. 398-400. 
"for example, BL Add 16997, with the Boucicaut wodtshop in ca. 1418: Bouckaut Meter, p. 92; and the Hollta ofCharloue of 
Savoy (Morgan m. 1004; fonnerly Fort Worth {Texas]; Coll. of AJ1hur Haddaway) with the Guise Master, the Master .of Morgan 
453, the Master of the Spitz Hows and a follower of the Boucicaut Master in ca. 1420-25: John Plummer, The Wt Flowering: 
French Painting in Manuscripts 1420-1$30 from American Collectiol'IS (New Y odt, 1982), no. 2. 
~ew Haven. Yale University, Beinecke Library~ ms 400: Meiss, The De Levis Hours and the Bedford Workshop (New Haven. 
Corm., 1 m); BL Yates Thomson 3 and Dublin, Ciester Beatty Library, ms 82: Donal Byme, "The hours of the Admiral Prigent .de 
Coetivy," Scriptorium. 28 (1974), 248..61. Missing leaves from the De Levis Hours were rec:enrly sold in London by Sotheby Parlee 
Bernet, 22 Juns 1982, as lot 75. 
61The Lamoignon HOW'S (Lisbon,1Gulbenkian Foundation) is dated ca. 1419-22 by Meiss: Limboul'gs~ p. 364 (with additional 
references); the Hours in the Chiieau:sarraz 1421 by a colophon: Hans Hahnl.oser, "Sur l'idendre du maitn: du due de Bedford," 
Bulletin th la SocieteNotioWJle du Antif/uairu d8 France, (1965): 56-8:\nd the Vienna Hows (ONB 1855) ca. 1420·22 by Meiss: 
Limbolll'gS, p. 365 (with additional references). .. o."6 "Ws "'t~IQS dE. r ..... de. ~"'!&t\$," c~ 4u ""''" .... P!+ MOM\ 
(IP-uSo."nc, 1"'7.2), '0-1.1 
Cl2spencer, '1'he Hours of Anne de Neufville," Burlington Magazine, 119 (19'n), 704-07; Plummer, Last Flowering, nos 3, 4. 
63Spencer, The Sobieski Hours: a MamtScript in the Royal Library at Windsor Castk (London, 1977); Parkes, Keble College, pp. 
167·80. The Sobieski HOW'S were painted in collaborali.on with the Fastolf Master and the Master of the Munich GQlden Legend. 
64Gaston Phoebus, Le livre tk la chasse, French ms. 616 in the Bibliotheque Nationale, fac:s., intr. and comm. Man:e1 Thomas, 
Fran90is Avril and the Due de Brisac, mod. fr. trans. R. and A. Bossuat (Paris and Graz, 1976). 
65Meiss, Boucicaul Master, pp. 3S, 36. 
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group".66 
It is not clear whether the Bedford Master had an early role to play in the development of the trend 
named after him. He may have been in Paris as early as 1403 if the evidence linking him with the painter 
and illuminator Haincelin de Haguenot mentioned in surviving documents can be accepted. 67 There is 
considerable reason. however. to question the connection. Accepting as fact the twin hypotheses that the 
Boucicaut Master was Jacques Coene and that the Chateauroux Breviary was made for Louis de 
Guyenne. the main evidence linking the two artists is still circumstantial: the Bedford Master and 
Haincelin de Haguenot both had worldng connections with the Boucicaut :Master; both worked under the 
pattonage of the dauphin; and both remained at work in Paris during the troubled second quarter of the 
fifteenth century.68 The possible connection of the mature style of the Bedford Master with "Mattte 
Jacquet Lescuyer" in the still unpublished book of hours in the ChAteau La Sarraz69 also raises questions 
about the Haincelin de Haguenot identification. All that can be said at this stage of research is that in the 
second decade of the fifteenth century the Bedford Master emerged as head of a workshop and a leading 
proponent of the Bedford style. 
If the documents have little to say about the origins of the Bedford Master. attempts to identify his hand 
·in manuscripts dated earlier than the Chiteauroux Breviary have yielded even less infonnation. At least 
three surviving manuscripts painted in Paris in the five or six years prior to 1415 contain miniatures 
exhibiting the stylistic features of the Bedford ttend. In 1409 an artist working in the style of the Bedford 
trend painted a colw.nn miniature in the Grandes Heures of Jean de Berry showing the Duke being 
received by St Peter in Paradise (Fig. 102). In around 1412 miniatures in the Sllllle style were also painted 
for the Missal of Saint-Magloire and for a GUiart des Moulins Bible historiale illuminated mainly by the 
Ci~ des dames workshop. 70 The attribution of this group of miniatures to the Bedford Master was 
affirmed by Meiss in a 1956 e"hibition review.71 Subsequently, however, he agreed with Spencer that the 
Bedford Master's hand is first "indubitably identifiable" in the ChAteauroux Breviary.12 
When the St Peter miniature in the Grandes Heures is compared with the Bedford style miniatures in 
the ChAteauroux Breviary (Figs 41-2. 44 and 47), the problems with assigning the earlier miniatures to the 
Bedford Master become apparent. In the ChAteauroux Breviary the sinuous drapery characteristic of the 
6 Some manuscript sources for the Playing Card Master number cards," Art Bulletin, 64(1982), S9S, n. 29. The original working 
connect.ion between artists working in the style of the Bedford trend possibly needs to be sought in a group specializing in borders 
and bac:kp;>unds. 
67In that year "Haincdin peintm dmneurant a Paris" painted anns and devices on tw0 leather book containers for the Queen: 
Champeawt and Gauc:hery, Trawna. p. 127, n. 1. For a sumnwy of other references to this artist in the documents, see Meiss, 
80111:ica11t Moster, p. 62, nn. 20-25. 
68Haincdin de Hagueaot, Jacques Coene and Ymben Stanier were paid for work on a Bible moralisU for Philippe le Hardi in 
1407: Cocksbaw, "Mentions d'aut.eurs," p. 138, item 66; "Lancelin de Haguenoe, enlumineur," was also one of Louis de Guyeme's 
valleta lk chambr11 from 1409 to 1415: seep. 70 of BN fr 7853, a seventeenth centuiy copy of Louis de Guyenne' s &tat lk r hostel: 
cited in Meiss, Bo111:ica11t Masur, p. 62, n. 21; and a "Jehan Haincel.in, enlumineur" was still working in Paris in 1448, when an 
artist of this name received payments from the Duke of Or!Cans: Oiampeaux and Gauchery, Tra111J1«, p. 127, n. l; Klaus Perls, "Le 
tableau de la famine des Juvenal des Ursina: le 'mailte du due de Bedford' et Haincelin de Hagenau," Re111111 de l'Art Ancim 111 
Modernll, 68 (1935), 173-80. 
9Halmloser, "Sur.l'i.den&ite du mailte du due de Bedford". 
70 Anenal 623, ff. 213A (Meiss, Bow:icallt Master, !ig. ~81), 213B and initial on f.l; and BN fr 9-10, I. f. 283. The missal was 
presented to the church of Saint-Magloire by Jean de la Croix and his wife in· 1412. Members of the Bedford group shared a large 
part in ca. 1420 with the Cue "61 tlamtls workshop in the illumination of another Bib/11 historial11, BL Add 188S6-S1: Limbourgs, p. 
364 • 
. 
71"The exhibition of French manuscripts of the XIV-XVI centuries at the Bibliotheque Nationale," Art Bull111in, 38 q~S6}, 194. 
72Meiss,Limbourgs,p. 363; Spencer, "Salisbury Breviary," p. 612. 
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Bedford ttend is more voluminous, the thicker cloth falling in more angular folds. The head of St Peter in 
the Assumption miniature (Fig. 44) is almost identical to that of the St Peter in the Grandes Heures. but 
the facial features are built up with a softer and more friable brush so that in a black and white 
reproduction they look blwred. The pointilliste technique used by the Grandes Heures artist fOr the 
delicate graduation of hair and sky. is eschewed in the Assumption miniature in favour of short 
brushstrokes for hair and a cloud-streaked sky. Although in the St Peter miniature the blue mande of St 
Peter and the scarlet cloak of the Duke are juxtaposed direcdy against areas of contrasting colour, line is 
still used to separate most of the forms. On the other hand. particularly in the three large miniatures in the 
Chlteauroux Breviary. colour is already being used in the manner defined by Spencer for the mature work 
of the Bedford Master,73 not only to define and separate form but to unite foreground and background 
elements into an integral surface design. The red mass of the counterpane in the Assumption miniature is 
picked up by the heavenly chorus behind the enthroned Virgin and Christ, while at the same time being 
balanced by the blue of the foreground musical angels and the starry sky. Accents provided by the gilded 
halos, yellow-ochre vaulting and green, blue:..green and pink hangings, mandes and robes connect the 
three spaces delineated by the foreground architectural plane. White also has its own value as a colour, 
linking the three figures of the assumed Virgin in each of the episodes where she appears. 
Such stylistic differences might be explained by reference to the later date of the ChAteauroux Breviary. 
It is more useful. however, to presume that the Bedford ttend miniatures in the Grandes Heures. the 
Missal of Saint-Magloire and the BN fr 9-10 Bible historlale, like those in the BN fr 616 Livre <k la 
chasse, were painted by one or more independent illuminatOrs sharing the stylistic and iconographic. 
features later to characterize the work of the Bedford Master.74 The Bedford Mast.er himself was probably 
a newer arrival in Paris, bringing to the models and forms of .the Bedford trend the skills of an excellent 
colourist and clraughtsman, and the more recent infusion of Netherlandish pictorial techniques 
demonstrated in the CMteauroux Breviary. Artists from me same background were subsequendy to work 
in close association with the Bedford Master on most of the projects with which he was concerned, 
including the Salisbury Breviary. 
Four artists were involved in the execution of the large miniatures in the Salisbury Breviary, and a 
number of others worked at various times on the border miniatures. 75 The artist Spencer calls Hand B 
painted in a style as distinctive. if not mote sophisticated than the Bedford Master himself. Although he 
adapted his style to the Bedford Master's designs, his work demonstrates an independence of approach 
and a knowledge of elements from· the paintings of the Master of Flemalle (Fig. 16). The Bedford 
Master's chief associate in the Salisbw:y Breviary project. however, was Spencer's Hand C. a competent 
but generally uninspired and sometimes careless illuminator who continued to use the group's fund of 
pattems until as late as 1465.76 The fourth artist, Hand D, painted only one of the large miniatures (f. 
529v) but had an important role to play in the execution of the border miniatures. Another of the border 
painters may have been the youthful Mast.er of Jean Rolin II. an artist active from around 1449 to 1460, 
7SttBedford Hours," pp. 498-502; "Salisbury B1'1Viary," pp. 611-12. 
74In Ta De !Avis Houn, p. 25, Meiss suggested that the Bedford trend .artist in BN fr 9 was closely mated to the cne who 
~ the frontispiece in BL Add 18856 (seen. ,.); and that the other Bedford associate on this Bible possibly wodced on fr 616. 
75Fou woddng list of attributi,ons see Spencer, "Salisbmy Breviary," pp. 611-12. Reynold's dissertation will provide a more 
comprehensive analysis of the nwnber of hands involved in the border decoration and the execution of the smaller pictorial items, as 
well as a detailed analysiA of the division of labour overthe three campaigns. 
76Por a list of auributions to this artist, see Eleanor Spencer, "Gerson, Ciboule and the Bedford Master's shop," pp. 106-07; 
Donal Byme, "The Hours of the Admiral Prigent de coetivy," p. 254, n. 16. 
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who collaborated with the Bedford Master on at least five occasions.n 
Of the surviving manuscripts illwninated by the Bedford Master and his associates, the Salisbury 
Breviary is the most remarkable, both in conception and execution. Even in·its present state it has over 
4,300 pictorial items, not counting the forty-six half-page miniatures, which themselves are sufficiently 
complex stylistically and iconographically to have attracted study away from the smaller pictorial items. 
The Bedford Master was not inexperienced in the supervision of large commissions. The Chiteauroux 
Breviary, for instance, has over three hundred pictorial items, including the three large miniatures painted 
by the Bedford Master. The decorative programme designed for the Bedford Hours was even more 
ambitious,.with thirty-eight large miniatures and almost 1,250 marginal roundels. 78 The border miniatures 
in the Bedford Hours were emulated in the Salisbury Breviary. The commission compares in size, 
however, with the series of costly and rare moralized Bibles which had been made for members of the 
French royal family over the previous hundred years, each folio of which required eight separate 
scenes.79 The Duke of Bedford's request fot an illwninated breviary requiring work on a similar scale 
was thus a commission of major importance for the Bedford workshop, even when compared with the 
large projects. many requiring the development of new cycles of illumination, which had engaged other 
Paris workshops over the previous fifty years. 
·ill 
During the first two decades of the fifteenth century the opportunities for artists to obtain employment 
in the decoration and illumination of manuscripts in Paris were manifold Coincidentally, pattons seeking 
commissions were offered a choice, in quality and kind, of styles and specializations. When the Duke of 
Bedford arrived in Paris to take up the regency at the end of 1422, this state of affairs had changed. The 
French court, such as it was, had removed itself to Bourges, accompanied by an entourage of Dauphinist 
knights ·severely reduced in numbers by the defeat at Agincourt in 1415. The Duke of Berry had died of 
the same plague which presumably killed the Limbourg brothers in 1416,80 and Charles d'Orleans was a 
prisoner of war in England Philippe le Bon had withdrawn the Burgundian court from Dijon to Flanders, 
soon to become an important artistic centte in its own right, encouraging the more talented of its artists to 
stay at home. The queen was left after the death of Charles VI to live out the rest of her life alone in 
Paris, deprived of the previous luxuries of the court. 81 Intellectual' activity in the city had virtually ceased. 
Jean Gerson had al.ready fled Paris to Bruges in 1415, and Gontier Col, Jean de Montteuil and Laurent de 
Premierfait, three well-known humanist writers, were killed during the riot and massacre of May 1418. 
after the Burgundians had seized Paris from the Annagnacs. 82 The Boucicaut Master's workshop also 
appears to cease activity around 1420. Like many of the other artists working in Paris, its members may 
have left the city seeking work elsewhere. Few books of hours, the mainstay of the Paris book trade, can 
be localized in Paris after the first quarter of the fifteenth century, while there is a proliferation of books 
77Eleanor Spencer, "L'Horlogc "4 SapW-: Brwtelles, Bib. Roy., Ms IV.Ill. part I," Scriptorium, 17(1963), '277-99. She 
attributes the borders on ff. 199/v, 200, 20'Jv and 2.06 of the Salisbury Breviary to this hand. 
78Backhouse, "Reappraisal of the Bedfonl Hours." p. 47. 
"BN fr 167, a morali7.ed bible made for Jean le Bon in 134Q.S3 has Sl 12 illusuati.ons painted by at I~ fifteen separate artists: 
Avril, "Un chef d'oeuvre de l'enluminme". 
80AU tluee brothers were dead by September or October 1416, when an executor was appointed to identify and collect their 
goods: Meiss, Limbourg1, pp. 79-80. 
81Shirley, Parilian Jounral, p. 193. 
~ •• Limbourg1, p. 22. 
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for regional uses. 83 
Bedford thus inherited as his capital a city with a book trade already in decline. The English occupation 
of Paris was the culmination of a series of events which were sufficient conditions in themselves for a 
diminution of patronage and reduction of trained artisan8 willing and able to continue their profession in 
the city. On the other hand, in many ways, because Paris was under English conb:'Ol, it fared better than it 
would have during the English offensive if it had remained in the hands of the Dauphinists. Trade routes 
with territories in the north and west controlled by the English and Burgundians remained open, and the 
cut off regions of Touraine, Poitou and Berry conb:'Olled by the Dauphinists had not previously been 
major suppliers of goods to the Paris region. 84 
Believing as he did that the English claim to the French throne was a legal one, Bedford was keen to 
remove any idea of the city's being under foreign conb:'Ol. He retained French officials in positions of 
government and administration, and tried to win the support of influential interests through the restoration 
of studies at the university of Paris. In 1424 he commissioned a treatise by Roland de Lisbon, master of 
the medical faculty of Paris from 1424-39 and canon of Sainte-Chapelle, in which the dedication praises 
him for his attempt to revive learning. 85 As legal representative of the heir to Charles VI, he exercised his 
immediate authority by having inventories taken of the king's tapestries and the library of Charles V 
which was still kept in the tower of the Louvre. He subsequently bought rather than commandeered. the 
library, although for a very low price. 86 As becoming his position as regent, he initiated extensions and 
improvements to his residence in Paris, the Hotel de Toumelles, which had previously belonged to Jean 
de Berry and Charles d'Orl&ns.87 He also commissioned at least two magnificently illuminated 
manuscripts, thus ensuring the economic survival in Paris of the Bedford group of illuminators 
throughout the period of the English occupation. 
Several commentators have assigned political motives to Bedford's involvement in the illumination of a 
breviary in Paris specifically at this time. M.J. Barber, for instance, states that 
the splendour of the Courts and households of the great French Dukes, like Burgundy or Berey or Anjou, 
.had set a pattem. of patronage which it was all the more necessary that Bedford should emulate if he was to 
establish the reputation of the English authority in France. ss 
Nevertheless, Bedford. came from a family known for its interest in books. His maternal grandfather, 
Humphrey de BohuJ.1, seventh earl of Hereford, had a number of fine psalters made for his personal use, 
83de Hamel. lllwninated Manuscript.r, pp. 168-69; Plummer, The Last Flowering, esp. p. xi. 
84Favier, IA gw"' ds cent ans, pp. 4624; Paris auXV e siCcle, Nouvelle Histoire de Paris (Paris, 1974). 
ISScwuia ds Numero et lutute Nrurr.eri (New York. Columbia University, Plimptm Ms 13): M.J. Barber, "The Boob and 
Patronage of Leaming of a Fifteendi Century Prince," TM BaokCollector, 12 (1963),311 andn. ts. 
86Jules Guiftiey, ed., ''Iavenuite des tapiaseriel du~ Charles VI vendues par !es ang.lais en 1422," BBC, 48 (1887), 59-110, 
396-444; L Douet d' An:q, ed., /m1entaire ds la bibl~ du roi Charles VI fait au Louvre en 1423 par ordn du Regent due ds 
Bedford (Paris, 1867); Delisle, Recherchu, I, 13841. The 1424 inventory of the Li.bnuy was ordenid by Bedford in 1423 and made 
by conunissioners of die Chambre des Comtes in die presence of Gamier de Saint· Yon, the libnuian, and with die advice of officials 
from the University of Paris. The 853 volumes were assessed at 2323 livtes 4 sous "parisis," although Bedford only paid 1200 
francs to Charles Vi's executors in 1425. · 
87Henri SauvaJ.. Histoire et rechercJi.s de8 ~ ds la vilU ds Paris (Paris, 1724, rpt, n.d.), Il. 185-6, 2814. 
""Books and patnmage of te.ming." p. 31S. Baber might ailo have meDlicmed Louis d'Od6ans, wiw.e l'Ole as pmon needs to be 111-evalualed: 
Sue-Ann Wallace, "Louis, .l)uko of OtlOans, aa a pmon of ~peistry makers," (forlheoming). Seo ailo JJ.G. Alexander, "Paintirtg and manuac:ript 
iDmrinatiaa fCll' myal pall'Olia in tho lauir middle ages," in VJ. Scaucrgood ~d J.W. Sherbomc, eds, &glisll Coun Cultun ill tn. Lallr MiddU Agu 
(Londm, 1983), p. 161; and Rosenthal, "Aliatocratio cuhllra1 patronage." pp. 219-48. Rasemhal does not disiinguWl tbe pec:uliat ~.of 
Bedford's pauaaage, but wcmdels if it is atypical. 
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including two fmished for Bedford's mother Mary Bohon after her father's death. 89 Both Henry IV and 
Henry V showed an interest in scholarship and literary patronage, and Henry IV had a costly two-volume 
breviary illuminated in 1408-9, which he subsequently bequeathed to his eldest son.90 Bedford's younger 
brother, Humphrey of Gloucester, was the founding benefactor of the Bodleian Library in Oxford, and is 
well-known amongst historians of renaissance England for his interest in Italian humanist works in the 
1430's.9l 
The literary and artistic patronage exercised by members of the English nobility did not differ 
substantially in kind from that practised by the French. Both groups requested or graciously accepted 
dedication copies of new works and ttanslations. · Both also used illuminated manuscripts as gifts of 
friendship and diplomacy, as a means of displaying their wealth and status, and as an expression of, and 
aid to, religious devotion in the case of liturgical works and books of hours. Apart from patronizing the 
work of Roland de Lisbon, Bedford authorized a number of other translations, including a latin prose 
version of Guillaume de Degulleville's PeJerlnage de l'fune by one of his chaplains, Jean Galopes.92 Acts 
of patronage like these, in combination with the survival of four richly illuminated manuscripts bearing 
his armorials, and his purchase of the libraey of Charles V, serve to establish beyond doubt Bedford's 
interest in books. 93 
On the other hand, there is a demonstrable difference in the nature of the interest typically taken in 
manuscripts by the French and English nobility which makes Bedford's desire to invest large sums in 
their illumination unusuat.94 While some English men and women amassed relatively large personal 
libraries during their lifetime, French connoisseurs and collectors of illuminated manuscripts like Charles 
V and Jean de Berry had no parallel in England. Although Richard II is frequently characterized by an 
interest in architecture, painting and illuminated books at ihe expense of feats of arms, the number of 
8BL Egerton 3271 and Bodleian AuCL D.4.4. She also own~ a combined pslllter and houn which was taken to ~ in 
1406 by Bedford's sister, Philippa, when she went to many Bric of Panerania (Kongliche Bibliotek, Copenhagen, Thous Sam1. ms 
547). The Bohun group of psalters is discussed in M.R •. fames, Tha Bohun Manuscripts: A Group of Five Manu.rcripts Erecuted in 
England.about 1370 for Members of the Bolum Family (Oxford. 1936); and more recently in Lucy li'eeman Sandler, A SJUY.-; of 
Manuscripts lllumittated in tha Brilishlslu, ed. JJ.G. Alexander, Gothic Manuscripts 1285·138S, 2 vols (Oxford. 1986), I. 34-37. 
'°London. Publlc Record Office, Duchy of Lanc:uter Reconis, 11/16/113 and 28/416; cited in Cavanaugh. Boo/rs Privauly Owned 
ill England.!. 409. Richard Frampron was paid tell pounds on 17 July 1408, andi2S 14s. 6d. from 2 Febmary 1408 to 2 February 
1409 for writing and ~g the breviary, although he probably ~ the decoration to specialist illuminaton. Henry V 
~ the manuscript to his uncle. Henry Beaufort. Bishop of Winchester: ?wide Strong and Feliciiy Strong. "The lut. will 
andcodicilsofHemy V," English Historical Review, 96(1981), 94. 
91 Alfonso Sammut, Unjrldo duca di Gloucestu e gli umanisti italiani (Padua. 1980). 
921.ambeth 326: JllllleS, Lambeth Palace, pp. 421-31. An inscription at the beginning states that it was dedicated to Bedford ad a 
dedicalion fiontispiece shows Jean Galopes presenting the book to him. John Thomas, cledt of Paris, receiwd a receipt for 
twenty-two livres "roumois" fot transcribmg the P6lerinage th r lmc as well as a copy of Le Vif tablet th confession: BL Add. 
Clwter 104, Letters and Papers, Il (2). 415-6. Another unfulished copy survives as BN fr 602: Bad>er, "Books lllld patronage of 
learning", p. 10. Jen Galopes also translated the Meditationu Vite Christi from Latin into French and presented it to Henry V 
while he was in France. The presentation copy survives as Cambridge, Corpus Christi College, ms 213: M.R. James, A Descriptive 
Catalogru oftheMallll8Cripts in the Library ofCOfplls ChristiCoUege, Cambridge (Cambridge, 1912),I. SI0-11. 
93C.vmaugh, Boo/rs Privately Own«i in England. I. 468-73, provides a detailed list of the books connected with Bedford. 
akhouP.the commentary is not always up-to-date with ad histori.Cld research. She also omits mention of the Roland de Lisbon 
manuscript in Lunbeda Palace, ad neirhet Cavanaugh nor Barher m.mtion another treatise, a Physionomie dedicated to Bedford by 
Roland of Lisbon in the Biblioteca Ajuda in Lisbon: Bulletin de la Societe Fram;aise pour la Reproduction du Manu.rcrils a 
Peinlure, 14e annee, 1930 (Paris, 1932), pl xvi. This reference was brought to my attention through Jenny Stratford, who is 
preparing a new study on Bedford's patronage. 
~e most useful review of the cultural differences between England and Fnmce in the later medievlll period is to be found in 
Kenneth Fowler, "Coun patronage and the ans," ch S ofTha Age of Plantagenet and Valois: TM Struggle for Supremacy 1328-1498 
(London. 1967), pp. 182-200. 
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books which can be assigned to his active patronage has been considerably reduced by recent research.95 
Henry IV has left no surviving manuscripts and, apart from his purchase of a richly illuminated breviary, 
his repu~on for a love of books hinges mainly on the thorough early education he gave his children, and 
on his continuation of John of Gaunt's patronage of Chaucer and Richard ll's of Gower after 1399.96 
Henry V probably owned no more books than would be expected of a well-educated king subject to the 
dedications of writerS and the exchange of gifts. His own gifts of books to various institutions were made 
from collections confiscated or taken as booty, and he seems to have been more inclined to borrow books 
that interested him than to have purchased them.97 There is no evidence of a royal library of any size in 
England. 
Although there was a general need, for financial reasons as well as for purposes of conspicuous display, 
to invest wealth in luxury possessions in both France and England, the French nobility were more 
inclined to see tapestries and richly illuminated manuscripts as symbols of prestige. In France the royal 
court was only one of a number of wealthy private courts, each of which competed as centtes of culture, 
particularly after the death of Charles V. The French dukes had greater financial resources for indulging 
their tastes and were more personally interested, not only in books and learniilg, but in the stylistic and 
iconographic subtleties of artistic representations of religious and secular themes in various media. In 
Paris Laurent de Premierfait was able to attract· the patronage of a number of highly-positioned court 
officials, as well as Jean de Berry, specifically in order to translate worlcs of Boccaccio, Cicero and 
Aristotle. For the presentation copies new cycles of illumination were commissioned from Paris artists, 
which in nun served as models for subsequent copies.98 
Laurent de Premierfait was never able to attract one of the coveted positions attached directly to the 
royal or ducal households. Such positions, however, provided numerous opportunities to acquire prestige 
and official standing for talented scholars and artists working in France. 99 It was much harder for writers 
like Chaucer or Gower to obtain direct patronage for their work in England, and London artists were less 
well-prepared to handle the production of multiple illuminated copies of completed works.100 The loosely 
based system of entrepreneur, bookseller or scribe accepting the responsibility for the production of a 
manuscript and distributing the tasks of transcription, decoration, illumination and binding to specialist 
artisans working independently in a geographically close area was similar in both centres. The difference 
lay in the quantity and nawre of the projeets tackled. Although Henry IV invited Christine de Pizan to 
visit the English court, she could not have found there the kind of back-up system by the local book trade 
95See Cavanaugh, Books Privately Owned in England, II, 726 for a review of the debate about Richard II as a connoisseur of 
books. 
!16cavanaugh. II. 410-11. 
97The eleven books given by him to the royal collegiate chapel of St George, Windsor, had belonged to Richard le Scrope: N.R. 
Ker, Medieval Librariu of Great Brita;n: a List of Surviving Books (London, 1964), p. 202. The 110 books he took possessico of 
after the surrender of Meaux on May 10, 1422 were probably intended as a gift to one of his foundations: London, Public Record 
Office, :Exchequer KR, Vanous accounts B 101/335/17: transcribed in K.B. McFarlane, Lturcostrian Kings and Lollard Knighls 
(Oxfonl, 1972), Appendix C. Even the book he was nsading on his deathbed belonged to his aW11 Joan Neville. She petitioned to 
have it returned two years afterhiadeath: T. Rymer, ed.,FtMdera, lated. (London, 1704-35), X, 317. 
~C. Famiglietti, "Laurent de Premierfait: the career of a humanist in early fifteenth century Paris," JOflnllll of Medieval 
Hi.rtory 9 (1983), 25-42; Carla Bozzolo, Manuscri.16 du traduction.r fra11'tfli6U 4 oeuvres de Boccace: XVe srecle (Padua, 1973). 
!l9powler, "Coun patronage," pp. 195-6. 
100A.L Doyle and M.B. Padceii, "The production of copies of the Canterbury Tales and the Confessio Amantil in the early 
fifteenth century," in M.B. Padces and A.G. Watson, eds, Medieval Scribes, Man&tScripts and Lib~s: ES3flYS Presented to N .R. 
Ker (London, 1978), pp. 163-210; Margaret Rickert, "Illumination," in .J.M. Manly and E. Rickert, The Tut oft~ Canterbury Tales 
(Chicago, 1940), I, 561-605. 
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which in Paris helped her complete four illuminated manuscripts of the Cite des dames in 1405.101 
Neither Paris nor London had a large reservoir of local talent to draw upon, but large numbers of 
provincial artists trained in a range of styles had been drawn to Paris as an artistic centre for over a 
hundred years, reinforcing and reinvigorating the native induscry.102 In England the production of 
illuminated manuscripts had grown as a small secular industry in the thirteenth and fourteenth century in 
regional centres, particu1arly the University and cathedral towns and the areas visited by the itinerant 
court. London did emerge as an important centre during the fourteenth century, but locally trained. 
illuminators, stimulated by a small number of foreign artists like Hennan Scheerre, were sufficient to 
satisfy the demands made on the trade by the church, government and nobility.103 
The same set of tastes and circumstances limited the production of historiated breviaries in England as 
had restticted the growth of book illumination in other areas. The demand for handsome work-a-day 
copies of breviaries in England was as great as on the Continent but, apart from the Chichele Breviary, 
the only other surviving English breviaries with substantial figurative cycles belong to the early decades 
of the fourteenth century.104 Henry IV's lost two-volume breviary was an exceptional commission 
possibly stimulated by the presence of the Belleville Breviary in London at the tum of the century. The 
non-standard programmes of decoration of the several surviving richly illuminated missals from the 
second half of the century serve only to underline the absence of a continuous tradition for the 
illumination of liturgical manuscripts. 105 Late fourteenth and early fifteenth century English illuminators 
worked under difficult circumstances because each new cycle of illumination had in a sense to be 
re-invented. This resulted in a number of unique and fascinating manuscripts which merit detailed srudy, 
but prevented the proliferation of designs and models to be found in use by Paris workshops. 
In commissioning a manuscript as richly decorated as the Salisbury Breviary so early in his regency, 
therefore, Bedford was, consciously or unconsciously, en~ring into a kind of rivalry with the absent 
French coun. It would be wrong to deny him at least some appreciation for illuminated manuScripts, yet 
the reassignment of the patronage of the Bedford Hours to Philippe le Bon greatly influences the balance 
of evidence for any stronger claim. His assumption of the prestige symbols of the French dukes, through 
101Paaiclc M. de Winter; "Christine de Pizan: Ses enlumineun et ses rapports avec le milieu bourgignon." L' Aquitaine: Etudu 
arch6ologiquu, Ac:tes du 104e Congres National des Soci.Cles Savantes (Paris, 1982), pp. 335-76; Hindman, "Composition of the 
manuacriptofCttistine dePizan's collected wodcs"; Meiss,Limbourg.r,p. 9. 
102fr1n90ise Bamn. "Enlumineurs, peinues et sculpteurs parisiens des XlVe et XVe sikles, d'apm les archives de l'Hapil!ll 
Saint-JaCQlJes-aux-PeJ.erins." Bulletin Archeologique du Comite des TralltDI% Historiquu et Scientifiq1111S, n.s. 6 (1970-71), n-115; 
Paaiclc M. de Winter, "Copistes, editeUrS et enlumineurs de la fin du XIVe sikle: la production a Paris de manusaits a miniatures," 
Actes du lOOe Congres National du SocietU Savantu (Paris, 1977), pp. 27-62, 186. 
1°'C. Paul Christianson, "A century of the manuscript book trade in late medieval London," Medievalia et Humanistica: Studies 
in Medieval and Renaissance culture, n.s. 12 (1984). 143-65. For a review of Herman Sc:heene's ca~. see C.L. Kuhn, "Herman 
Scheene and English illumination of the early fifteenth century," Art B'4letin, 22 (1940), 138-56; Erwin Panofsky, Early 
Nethtlrlandish Painting, pp. 113-18; G.M. Spriggs, "The Nevill Hours and the school of Herman Scheerre," JWCI, 31 (1974), 
104-30; etc. 
1°'0nly two of these are SalUm books: the Longleat Breviary described by Lucy Freeman Sandler, "An early fourteenth cennuy 
English breviary at LciDgleat." JWCI, 39 (1976), 1-19; and the Stowe Breviary (BL Stowe 12): Sandler, Gothic Manuscripts, no. 79. 
The Hyde Abbey Breviary (Bodlei.an Gough Liturg 8 and Rawl .Liblrg e.l*) and the Chensey Breviary (Bodleian Jal liturg e.6, e.37. 
e.39 and d.42; and University of San Francisco, ms BX 2033 A2) are Bimedictine: Gothic MaliMscripts, nos 62a, 62b, 64a and 64b. 
The Guisbc>rough Priory Breviary discussed .by D.D. Egbert, The Ti::khill Psaher and Related Manuscripts (New Y ode:, 1940), pp. 
109-11, 205-08, is for the use of Augustinian canons in the Yorlt diocese. 
1°'The most inlponaat of these are the Cannelite Missal (BL Add 29704-5, 44892): Margaret Riclcert, The Reconstnu:ted 
Camwlite MisStJl (London, 1952); the Sherbome Missal (Alnwiclc Castle, Coll. of the Duke of Northumberland): I.A. Herbert, The 
Sherboru Missal (London, 1920); Marks and Morgan, Golden Age, pis 28-30; and the Lytlington Missal(London, Westminster 
Abbey, ms 37): Marks and Morgan, pL 25; Arme Sbnpson. "The connections between English and Bohemian painting during the 
secoildhalf of the fourteenth century," Diss. Univ. of London 1978, pp. ll!)..35. 
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his purchase of the royal library and ihe employment of a Paris workshop on a costly and time-consuming 
project like the Salisbury Breviary, served a political purpose, together with his patronage of members of 
the University, in demonstrating a continuity of traditions between the two regimes. The different 
historical and cultural circumstances of Bedford's rule, however, bore the seeds of failure. The Salisbury 
Breviary was left unfinished and the royal library was dispersed on Bedford's death.106 
At the same time, Bedford's choice of a strictly liturgical manuscript as his earliest commisssion from 
the ·workshop, far from being overtly political, duplicated the major recorded act of artistic patronage of 
his own father. He made no attempt to choose a text which would provide opportunities for underlining 
the English claims to the French throne as had Charles V's Grandes Chroniques de France for those of 
the Valois.107 Neither are the subjects of any of the large miniatures obviously treated so as to be relevant 
to contemporary political events in the manner of the Clovis miniature in the para-liturgical Bedford 
Hours.108 
Clearly. Bedford had a range of complex motives for wanting a richly illuminated breviary at this time, 
of which the achievement of direct political advantage was only a part. Firstly and foremostly, he needed 
a new breviary. The Sarum office had recently been augmented and copies based on the pre-1415 version 
were out of date. In addition, both· he and his father saw the illuminated breviary as .an important visible 
sign of. the· exemplary devotional practices of Christians of the highest rank. in a society where the 
suppon of the church was essential. for the effective control of government. When Bedford became 
regent he acted at once to acquire a breviary befitting his new rank. It was only later that he perceived the 
need for richly illuminated service books for use by the clergy on those occasions. when the Sarum rite 
was performed at Sainte-Chapelle. 
Bedford's presence in Paris also gave him the opportunity to have a breviary illuminated in the Paris 
style, a taste for which he· may have acquired from his perusal of the library of Charles V. Whether or not 
this was the case, he was quick to take advantage of the availability of a talented group of artists with a 
broad repenoire of workshop designs, to commission what for him was the "ideal" breviary. The 
decoration of liturgical and para-liturgical manuscripts not only acted· as an indication of the wealth or 
prestige of the owner, but enhanced and beautified the prayen, psalms, antiphons and lessons; while the 
miniatures and historiated initials conveyed the meaning of the offices to the readers and aided them in 
the process of devotion. The more complete the degree of enrichment of the words of the liturgy in the 
breviary, therefore, the more effectively the reader was aided in the act of worship. 
It is ironic that the amibitious decorative programme of the Salisbury Breviary should have been 
designed and executed during the second quarter of the fifteenth century, when Paris had lost its 
monopoly as an artistic centre. It was because of the peculiar circumstances behind the commission, 
however, that the Bedford group of artists and the theological advisers worldng on the programme were 
1«»rbe evidence that. he had a library built to house it at Rouen is slight: Barber, "Books and patronage of leaming," p. 313, n. 22. 
Thete is some evidence, however, that the collection was taken to England. Jn BN fr 437, a Rational du di11ins ojficu, is inscribed 
"cest livns est a Jehan conte dengolesme Iequel lacheta a londres en engleterre lan de grace 1441": cited in LCepold Delisle, LA 
CabiMt du manll8CTit8 tJ. la Biblioth!qla imperiak, 2 vols (Paris, 1868, ipt Hildesheim, 1978), I, 53. A Fails d.1 romt1118, BN fr 
295, which was in London in 1471, has also been connected with an enuy in the 1423 and earlier inventories of the libiuy of 
Chades V: Fran90is Avril. "Trois manuscrits napolitains des collections de Charles Vet de Jean de Beny," BEC. 127 (1969), 299. 
107Anne D. Hedetnail, "Valois legitimacy: editorial changes in Chades Y's Gran.tJ.s ChToniqws tJ. Frallce," Art Bulletin, 66 
(1984), 97-117. 
1Dlsenedicta J.H. Rowe, "Note• on the Clovis miniature and the Bedford portrait in the Bedford Book of Hours," Jounv.zl of the · 
British Archaeological Association, 3rd ser., 25 (1962), 56-65. 
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given virtual carte blanche by the patron to design the ultimate breviary as they saw it. The end result. 
unfinished though it is, differs considerably in nature·and style from the manuscript Bedford would have 
received from an English workshop. 
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Chapter 2 
The Text and its Decoration 
I 
The breviary designed and partly completed for the Duke of Bedford in Paris is in all practical aspects 
of its production indisputably the product of Paris artisans. The text was written by two scribes whose 
hands may also be found in other manuscripts illuminated by the Bedford group.1 The artists employed to 
execute the large number of decorative initials in the Salisbury Breviary worked entirely within the Paris 
tradition, while the Bedford group itself was composed of illuminators who, if not initially trained in 
Paris, had lived there for a sufficient number of years to be considered Paris artists. The Bedford Master 
had already helped to illuminate a luxury breviary for Paris use, and he and his associates shared a 
background of experience in .the development of large decorative cycles for books of hours. 
As a consequence, the Salisbury Breviary would have been a very different manuscript from the 
English-made Breviary of ;Henry IV .2 Nonetheless, it was still a manuscript for alien use produced at the 
request of a foreign patron. The provision by Bedford or his agents of exemplars for the text as well as 
specific mrections for the execution of the manuscript may have influenced parts of the decorative 
programme even when firm traditions existed in Paris. for the decoration and illumination of the texts 
involved. How far this was the case will only emerge after a careful examination of the ways in which the 
manuscript does follow the Paris tradition, at least as i! is represented in a cross-section of surviving 
breviaries made in Paris in the fifty years or so before the Salisbury Breviary was commissioned. Such a 
comparison must necessarily begin with an outline of the strocture and organization of the breviary and of 
the ways in which the text of the Salisbury Breviary, because of its English use, differs from the texts .of 
other breviaries likely to have been illuminated in Paris before the end of 1422. 
The divine office as it is represented in the late medieval secular breviary is essentially a compromise 
between the organized form of devotion engaged in by monastic communities, and the non-eucharistic 
public devotions of the early Christian church. The monastic system, developed from Jewish practices, of 
dividing the day into seven devotional hours together with an evening office had become superimposed 
on the simpler ritual of the cathedral by the sixth century, if not earlier in some churches.3 The difference 
1Spenc:cr, "Salisbury Breviary," p. fJ17, n. S: "The fJJStscribe wrote folios l-374v and S4S-670v [the calendar, temporal and last 
half of the sanct.onl), using a relatively flexible poipted quill and diluted ink. He marked his catchwords with the two dots of a 
colon linked by a n:versed S. The second scribe wrote folios 37S•S47v and 671-71lv [the fint half of the sanctoral and the 
communal], using a blunt and stiffer quill and darker ink, and marked his catchwords with the two dots linked by an S". 
2rhe latter has failed to sll1Vi.ve. but would have been sumptuous in its decoration given its cost, which compares with that of the 
much larger Lydington Missal: Marks and Morgan, Gold4n Age of English Manuscript Painting, p. 89. 
31.eroquais, Br6viairu, I, xxxv-lxii; Jones, Study of Liturgy, pp. 350ff; Piene Salmon. L' Office Divin: hi.sl!Jire de lafomrati.on du 
breviaire, Lex Orandi, 27 (Paris, 1959). There an: numerous other works devored to the early history of the liturgy: See Richard 
W. Pfaff, M~val Latin Liturgy: A Select Bibliography (Toronto, 1982), and the bibliography in Hughes, Medieval ManKrcripts 
for Mass and Office, pp. 382-89. 
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between monastic and secular worship lay mainly in the length of the offices. On Sundays and feastdays 
the monastic office had twelve lessons at matins and the secular office nine. In either case the long office 
of matins, performed in the early hours of the morning. was followed by lauds; the shorter hours of prime, 
terce, sext and none were celebrated at intervals throughout the day; and the relatively standardized office 
of compline followed vespers and preceded bed. 
The main purpose of the offices was to recite the whole book of psalms weekly. In the secular uses 
psalms 1 to 108 were assigned mainly to matins and the rest mainly to vespers. Eighteen psalms were 
sung at matins on Sunday and twelve on each of the other days of the week. with five every day at 
vespers. Psalm 94, "Venite exultemus", was used for the additional opening or invitatory psalm at matins. 
The long psalm 118 was divided amongst the small hours (prime to none). Psalms 50, 62, 66and148 to 
150 were chanted at lauds, and psalms 4, 90 and 113 at compline.4 A whole web of opening and closing 
formulas, liturgical greetings, benedictions, readings, prayers and hymns, partly the natural accretions of 
an active and developing religion and partly the result of developments in the choral performance of the 
office, were arranged around this pattern of chanted psalms to form the office proper. Each psalm or 
group of psalms was "covered" by an antiphon, or short chanted refrain, and by a doxology, a simple 
formula which converts the originally Jewish psalms into a Christian text. A hymn, prayer and short 
reading or chapter from the scriptures accompanied the psalms assigned to each of the daily offices. In 
addition, the psalms chanted at matins were divided into three nocturns, and passages from the Old and 
New Testament, sermons, homilies, glosses. martyrologies and saints' lives were read after the chanting 
of each group of psalms. V ersicles, responsories and other liturgical dialogues between the soloist and 
choir or the two halves of the choir opened and closed each office and accompanied hymns and lessons. 
Although many of the liturgical items recited or sung in the divine office were ancient texts by the time 
the decorative programme of the Salisbury Breviary was being devised for Bedford in 1422-23, the 
breviary as a manuscript containing the complete text of the divine office was relatively late to develop as 
a genre. No breviaries survive dated before the eleventh century. Their proliferation as single sources 
combining the role of antiphonals, responsories, capitularies. hymnaries, collectories and lectionaries 
dates from the thirteenth century, a period dilling which the issue of a simplified and abridged ordinal by 
Innocent min 1213-16, and the adoption and subsequent further revision of the new breviary of the Papal 
court by the Franciscans after 1220, had a considerable influence on the codification of secular uses 
throughout Western Europe. 5 
The Sarum use for which the Salisbury Breviary is written (and after which it was named by the Duke 
de La Valliere's binders) was a variant of the Roman rite first brought to England in 597 by St Augustine 
of Canterbury, but considerably modified by local customs during the Anglo--Saxon period and by 
Norman practices after 1066. Originally the liturgy performed in the cathedral and diocese of Salisbury, 
by the fifteenth century the Sarum use was preferred throughout the British Isles, prevailing over the other 
- o.lllA 
surviving secular uses of York,.. Hereford aaa Reager except in their own dioceses and even eventually 
replacing such ancient uses as the one celebrated until 1414 at the old church of Saint Paul in London.6 
4The distribuUon of the psalms over the week wu different for monastic uses: seis Hughes, p. 52, fig. 4.2.. 
5stephen J.P. Van Dijk and Joan Ha:r.elden Walker, The Origins of the Mod4m Roman Litwgy: The Liturgy of the Papal Court 
and the Franciscan Ord4r in the Thirteenth Centrvy (London, 1960); Pierre Salmon, L' Office Divin ax rnoyen ige: histoire d4 la 
formtJtion dK breviaire dK /Xe auXVle siecle, Lex Onndi, 43 (Paris, 1967). 
6Archdale A. King, Liturgiu of the Put (London, 1959), pp. 276-374. Pfaff, Medil!'la/.Latin LiJwgy, pp. 104-05, gives a list of 
the large range of published editions of Satum service books, including the Princed Sanun Breviary. 
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In France, on the other hand. there was a multiplicity of uses. Bedford was installed as a canon of 
Rouen Cathedral on 23 October 1430 by the Bishop of Beauvais, using the Rouen ceremonial fonns.7 
This mixture of liturgical conventions was common. The Paris use was specifically linked with the· 
performance of the liturgy in the cathedral of Notre-Dame, and had no influence outside the Paris diocese. 
Members of the royal family, however, although often required. to attend services and ceremonies in 
chun::bes outside the capital, still preferred the Paris liturgy in their private chapels and kept sufficient 
numbers of Paris service books for the use of themselves and their chaplains. 8 The Paris use, like the 
other French uses, bad inherited its basic structure and organization from the version of the Roman rite 
promulgated by Pepin in the eighth century, and expanded by Benedict of Aniane in the ninth.9 
The variants of the Roman rite inherited by the Sarum and Paris uses were thus initially at different 
stages of development and bad received numerous subsequent local and regional modifications which 
manifested themselves not only in minor variations in the order of the offices. or in preferences for locally 
venerated saints and relics, but in many of the shorter texts and musical fonns in offices common to both 
uses. The Jate medieval Roman rite itself, and the Franciscan and Dominican uses adapted from it, also 
varied in many respects from the Paris ~ 10 Such differences had an effect in detail on the nature of the 
decorative programmes of breviaries for individual uses. Notwithstanding this, Paris artiSts had already 
handled cycles. of decoration and illumination for breviaries for Roman and mendicant use, as well as 
being employed by provincial patrons for the production of service books in the Paris style.11 The basic 
arrangement of the texts in late medieval breviaries, regardless of use, was essentially similar. 
Like other breviaries, . the Salisbury BreViary was originally divided into five main sections. 12 Its 
calendar, occupying the first, six-leaf gathering, is a full list of the fixed feasts observed by the Sarum use 
-.~ 
with information about the rank of the feast and the number of lessons to be said at matins. The ferial 
psalter, missing in the Salisbury Breviary but traditionally the heart of the breviary, would have been a 
text presenting the psalms arranged in eight groups corresponding to those said at matins on each of the 
seven weekdays and those said at vespers throughout the week. That the manuscript was designed to 
have a psalter is made apparent by catchwords and signatures indicating that a further fifteen gatherings 
1Regi.ltN du Chapitre de Roan. Arch. Seine Inf6riewe, G. 2126, f, 60; summarized in Williarru,My Lord of B~dford, p. 190. 
'of the seventeen breviaries in Cliarles V"s inventories for which the use is specified, nine an: for Paris, four for Roman, two for 
Bnglish md two (the Bmiary of Jeanne d'Eweux and the Belleville Breviary) for mendicant use: Delisle, Rcchuchu, II, 23-9. 
Nine of the twenty breviaries in Jean de Berry's library were for Paris use: Rechuchu, II, 230-3; and Philippe le Hardi owned seven 
Paris "demi-br8viaites notez": Cockshaw, "Mentims d'auteum", item 7S. Although the use is often not menti<lled in the inventories 
and aCCX>Qllts cited. none of them specify that a breviary is wrinen for a French use other than Paris. 
9l.eroquais• discussim of the Paris li111rgy in his Bre11iaire "8 Philippe le Bon (Paris, 1929), pp. 30ff, remains the best 
introduction to date. No modem edition of the Paris breviary has been published. The earliest printed edition is the Bhlviarium 
parisisn.se issued in Paris in 1480: M. Pellechet, Catalog"" g11111ral du incUNJ.blu du bibliothequu publiguu de France (Paris, 
1905, rpt 1970), II, 216. For a list of surriving Paris liwrgical manusariptS up to the thirteenth cencury, see DACL, 13 (1938), cols 
2074-160. Leroquais, Breviairu, lists seventy-five breviaries for Paris use in public libraries in France, of which one dates from the 
twelfthcen&ury and seventeen from the thineenth. 
1°'The standardiz.ation of the present day Roman Catholic breviary is a direct result of the promulgation of the bull "Quo primum 
tempon:" of 14 July 1570, which ccmmanded all churches and monasteries of Western Christendom to use the new Roman breviary 
and missal issued in 1568 md 1570 respectively unless they could demonstrate a liturgy in continuous use for at least two hundred 
years: King, Liturgiu of tha Past, p. 277. 
11The Breviary of Jean sans Peur is for Roman, and the Belleville Breviary DominiCllll, use. The breviary for Laon use (Laon 
254) painted by one of the anists of BN fr 167 (Avril, "Clef d'oeuvre," p. 104, n. 1) must be one of a number of sulViving bn:Viaries 
for pnwincial use illuminated in Paris which have yet to be assigned to a Paris workshop on the basis of such a detailed study of 
hands as that made for BN fr 167. 
l2Jndividual manuscriptS may c:cntain other texts and offices. The ordo for Advent is often a separate section in manuscripts for 
Paris use. Other candidates for inclusion an: the Office of the Dead and Ccmmendatim of Souls, the Little Office of the Virgin, 
recently introduced offteeS which have yet to be inserted in the temporal or sanctoral, Easter tables, lisis of benedictions, collections 
of payers or hymns and, more nudy, the canon of the mass. 
> 
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were to have followed the calendar.13 Its absence prevents the manuscript from fully functioning as a 
liturgical text, since in a complete breviary it is a major reference tool for the temporal and sanctoral. 
where the psalms are given in incipit only. The section of the Salisbury Breviary which now follows the 
calendar, occupying over seven hundred folios, contains the offices for each day of the year divided into 
three separate groups. The temporal (ff. 8-374v) contains the offices related to the events of Christ's life, 
arranged in order of the liturgical year. The offices of the saints venerated by the Sarwn use are given in 
the sanctoral (ff. 375-668v), while non-specific texts proper to the four classes of saints (apostles and 
evangelists, martyrS, confessors andfemale saints) appear in the communal (ff. 671-711). 
The internal sttucture of the temporal of the Salisbury Breviary differs from the Paris use in only a small 
nwnber of ways. The feasts of SS Felix, Maurus, Marcellus, Sulpicius and Prisca on 14 to 18 January 
respectively are included in the temporal rather than the sanctoral, between the Epiphany octave and the 
offices for the subsequent week (ff. 120-24). Following the Roman, but not the Paris or Dominican uses, 
the feasts of St Stephen Martyr, St John the Evangelist. the Holy Innocents, St Thomas of Canterbury and 
St Sylvester. which fall on consecutive days from 26 to 31 December, may also be found inthe temporal. 
In addition, the texts for the office of the Virgin during Advent are interspersed with the texts for the first 
Sunday in Advent; and a second set of variations on the office of the Virgin is located after the octave of 
St Stephen on 2 January (ff. 93-100), interrupting the sequence of octaves for the saints venerated during 
the Christmas week.14 Apart from these differences, the temporal is organized almost identically with 
that of the Paris use, even to the inclusion of the Dedication of a Church and its octave as the closing 
office on ff. 360v-74v. 
In the sanctoral of the Salisbury Breviary the offices for specifically English saints provide whole 
sections unique to the Sarum use. Nevertheless. the majority of the feasts in the sanctoral are common to 
all the continental uses, since the Roman, Carolingian and Norman liturgies were all dependent for their 
hagiographical traditions on the Gregorian and Gelasian calendars~ lS The offices associated with the 
Virgin (her Conception. Birth, Purification and Assumption. as well as the combined Christological and 
Marian feast of the Annunciation) were also universally included in the sanctoral as feasts additional to 
the strict sequence of events reJated to the life of Christ. The last section of the Salisbury Breviary. the 
communal, was an important if short part of the breviary for all uses, because it functioned as a reference 
source for feasts which drew all or part of their texts from the general office. 
The Paris scribes would have had litde trouble, therefore, in transcribing the text of the Salisbury 
Breviary with the· help of an exemplar. The sequential arrangement and internal structure of the offices 
within each section would also have been sufficiently familiar to the Bedford group for its members to 
treat the manuscript as they would a French one, even when the subject matter of specific offices varied. 
That this was indeed the case is indicated by the original order of the five sections in the Salisbury 
Breviary. The arrangement of calendar followed by psalter, temporal, sanctoral and communal was the 
one commonly used in breviaries for Paris use. Manuscripts for Roman or Franciscan use tend equally to. 
preserve this order or to place the psalter between the temporal and sanctoral, while English breviaries are 
almost unique in preferring to open with the temporal, followed by the calendar and psalter, and ending 
°The first to notice this wu Spencer, "Salisbury Breviary", p. 6f1'1. 
14In the Printed Sanun Breviary the secood set of texts are located after the ccmmunal. 
1'w.H. Pnn, Stvdiu in Early Roman Liturgy/: tha Kakndar (Oxford, 1930). 
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with the sanctoral and communal in either order.16 
Although, in arrangement, the Salisbury Breviary follows Paris rather than English usage, limitations 
imposed by the nature of the commission were to affect several minor aspects of its production. With the 
missing psalter, the manuscript would have had over 830 folios.17 This was a cumbersome length even· 
for a breviary. Because of its size and the absence of a catchword at the end of the temporal, Spencer 
proposed that the manuscript was designed to be divided into two volumes, with the calendar, psalter and 
temporal in the first volume, and the sanctoral and communal in the second. Such a division would have 
reflected English rather than Paris usage. In Paris when breviaries were divided into two volumes the 
division was usually a seasonal one. In Arsenal 582. the winter volume of the Breviary of Gerard de 
Montaigu, the temporal ends before the office of Trinity Sunday with the rubric "Hie finit tempos 
hyemale" {f. 354), and the sanctoral closes with the feast of SS Basilides, Cyrinus, Nabor, Nazarius and 
Celsus on 12 June.18 This type of division required the duplication of cycles of decoration for the 
calendar, psalter and· communal, copies of which were included in each volume so that it might function 
as a complete manuscript for part of the year.19 English breviaries surviving as partial texts, however, are 
typically divided by section in the way Spencer suggests. 20 
Differences in length between full breviaries were influenced mainly by the size and quality of the 
manuscript, the extent to which the lessons were abbreviated and the degree of decoration the text 
received. The small breviary made in England for the Duke of Bedford is only 387 folios· long. Although 
the rust part of the temporal is missing. it would never have been as long as the Salisbury Breviary and 
clearly could not have· served as a model to the Paris scribes for the layout of the page in the larger 
manuscripL Its decorative programme is modest, with nineteen folios having full borders and large 
decorated initials, two of which are historiated (Fig. 83). 21 The lessons in the Salisbury Breviary closely 
follow those in the standard Sarum version adopted for the Printed Sarum Breviary.22 The full text~ 
together with the large number of miniatures and decorated or historiated initials, and the requirement in a 
luxury manuscript for wide, balanced margins and a large well-formed script, added considerably to the 
number of folios needed to complete the manuscripL Some system of division was clearly required. 
16Hughes, Medinal Man11Scripts for Mass and Office, pp.238-42. Amiens 114 and the Breviary of Charles V are the Q8ly Paris 
breviaries known to me with the attangement KTPSC. Mazarine 341, BN Lat 745. BN Lat 1263 and BN Lat 1264 follow the 
English Older. Ste-Genevieve 2646 is amnged PKTSC but the order of texts may have been changed when it was rebound. 
17The surviving folios ate numbered 1-711 (178 and 643 haVe been used twice in the pagination). The estimated length of the 
psalter is based on gatherings of eight, which are used, with a few exceptions, thtoughoul the surviving breviary, apart fian the 
calendar and short gatherings at the end of the sanctoral and communal (gatherings 85 and 90). Gathering 63 in the first half of the 
sanctoral only has six folios and is of added mterest because its bOrder miniatures are painted by an anist from a differem workshop. 
Gathering .59 is one folio shon because of a laama between folios 462 and 463. There is one gathering of ten folios early in the 
communal (gathering 87). 
18The winter sanctoral more US11ally ends befC>Je the office of St Gennanus of Paris on 28 May. Numenius single Paris 
"demi-breviaires" are elltallt, as well as two breviaries from the period under survey (the Breviary of Gerard de Montaigu and the 
Paris/ Manchester Breviary) fi>t which both volumes survive. The two-volume breviary sold in 1931 (Quamch, Catalogue, p. 15) is 
the only example identified where the division is made by section. 
111 A motivation for the development d. altemadve decorative cycles for the calendar and psalter in the Belleville Breviary. 
20 Although the surviving examples may haVe been divided during rebinding, I know of only one seasonally divided Sarom 
breviary, BL Harley 2785, a winter man~cript 436 x 300 mm in size: London, British Library, A Catalog• of tM Harleitm 
Manuscripts in IM British.M11Sewn (London.1808-1812, rpt Hildesheim, 1973), II, 711. 
21 Abhough the manuscript is in a private collection and not available for study, photographs of the calendar folios and the two 
folios with historiated. initials are held in the Conway Library, Courtauld Institute of Art, London. The other historiated initial on f. 
227 shows the martyrdom of St Andrew and opens the sanctoral. 
:z:twith the exjleption of the d.i&ces of SS David and Quad on 1 March and 2 March respectively, for which the Salisbury Breviary 
gives nine lesSC)DI rather than three; and the off"u:e of St Winifred on 3 November which has nine lessons in both versions. In the 
Salisbury Breviary, however, the office has more musical propers. These were the three offices hurociuced into the Sarom use in 
1416 as feasts of nine lessalis: Jacob, Regisler of Henry ChicMle, m. 8-10. 
'.· 
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The Chlteamoux Breviary, with its 454 folios, achieved the convenience of being one of two functional 
volumes of reasonable length at the cost of the duplication of large sections of text. Originally conceived 
as a single volume, the temporal and sanctoral of the Breviary of Jean sans Peur were lat.er roughly ~. 
divided and second copies of the calendar, psalter and communal made by a different workshop, because 
of the inconvenience of its length as a single volume. The single volume Breviary of Charles V was kept 
as short as 617 folios in length only by the inclusion of remarkably short lessons for many of its offices. 
There was certainly no thought that a reduced office would serve the purpose for which Bedford required 
the manuscript. At the same time, because of the fullness of the decorative programme, duplication of 
texts would have strained the inventive resources even of the Bedford workshop if the seasonal solution 
had been attempted. The English solution chosen was therefore expedient for the Paris workshop as well. 
The unusual idea. at least within the Paris tradition, of dividing the manuscript after the tempoml. may 
have been specified by Bedford's agents when the contract was drawn up or, equally, suggested by the 
format of the exemplar provided. 
Whether or not the exemplar used for the Salisbury Breviary was divided into two volumes, its fonnat 
certainly had an impact on the layout of the folio of Bedford's new manuscript. In spite of the diversity in 
qQality and size of the breviaries produced in Paris in the second half of the fourteenth and the first 
quarter of the fifteenth century, several patterns emerge when their formats are analysed and compared 
with English examples. In particular it is clear that certain rules of thumb in Paris concerning the 
relationship between script size and column width in manuscripts ruled for two columns of text differed 
from English scribal practices. Relevant data on the column wi4th, number of text lines and ruling unit of 
a range of breviaries copied in Paris from 1370 to 1425 are given in Table 2· l.23 
This group of breviaries is mainly composed of small·format manuscripts for use by the secular clergy 
or laity. The only noted breviary in the sample, Mazarine 344 (Catalogue, no. 11), which is actually dated 
slightly earlier than the Breviary of Charles V, also has a small format and must have been intended as a 
reference work.24 Two manuscripts present themselves as exceptions to this rule. The Breviary of Gerard 
de Montaigu (Figs 57·58) is a massive cwo.volume work with a 'single·column format, intended to be 
used by the Bishop of Paris during the public performance of the office at the Cathedral of Notre Dame. 
BN lat 14279 ·(Fig. 75), 2S a large winter breviary made for the use of the Church of St Victor of Paris in 
1392. was also probably int.ended to be read at the lectern by the parish priest. The survival of such 
examples hints at the nwnber of breviaries produced in Paris for monastic, ecclesiastical or parish use 
which have been lost. On the other hand, the bias towards portable breviaries in the sample may reflect a 
large demand for such manuscripts in Paris. 26 
Within the Paris uadition several. different ruling systems and parchment sizes were adopted for the 
smaller.format breviaries. Large portable breviaries, including those with luxurious cycles of decoration 
like the Breviary of Charles V, the Breviary of Jean sans Peur and the Cltateauroux and Orgemont 
23n.. mamucrip&1 in Table 1·1 ans ordered by the nWn& wili; that is, the height of the column divided by the numbet of ~ 
lines: I.Con Gilitsen, "Un '16mau codicoligique tJOp p1111 exploite: la ~glure," Scriptorium, 22 (1969), 150-61. 
~ is one of the solutions proposed by Hughes, Medieval Manuscripts for Mass and Office, p. 123, for the existence of noted 
breviaries, qardless of formal, but a number of English noted breviaries clearly used u pulpit books survive: see below, n. 29• 
25Catalop, no. 20. 
26 A smaller demand for manuscripts CQntaining the offices of the day -Ollly, excluding matins and compline. may also be reflected 
in the survival of Ste-Genevieve 2646 (Catalogue. no. 22), a tiny diwnal. with a single-column fonnat closer to that of a book of 
hours than a breviary. 
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Breviaries, have 44-50 mm wide text columns and relatively large ruling units.27 The majority of more 
modest commissions, ranging in quality from BN lat 1264 (Catalogue, no. 18), a small Paris breviary 
without a figmative cycle, to the Breviary of Louis d'Evreux, have 26-40 mm wide text columns and 
proportionally smaller ruling units to sustain the 28-32 lines of text prefered for either group. 
Table 2-1: Format of Paris Breviaries ca. 1370-1425 
Manuscript Size (mm) Column No of Ruling 
Width Lines Unit 
Ste-Genevieve 2646 83x60 36 22 2.6 
BN lat 1264 132x 100 26,26 30 3.2 
Arsenal277 152x 110 34,34 30 3.4 
Parisi Manchester Breviary 
BNlat 1024 194 x 141 36,35 32 3.7 
Rylands 136 182 x 133 36,36 32 3.7 
Breviary or Louis d'Evreux 165 x 115 31, 31 28 3.8 
BNlat 1263 182x 133 39,39 31 3.9 
Amiens 114 185 x 136 36,35 32 4 
Arsenal 134 178 x 120 35,35 32 4 
Mazarine 342 174x 117 36,36 33 4 
BN1at745 255 x 175 46,45 42 4 
BL Harley 2927 165 x 118 31,30 27 4.3 
BNlat 1025 186x135 40,40 30 4.3 
BNlat 10485 210x 142 38,38 32 4.3 
Salisbury Breviary 255x 173 45,44 35 4.3 
Mazarine 344 241x160 48,48 36 4.6 
Breviary or Charles V 233x175 44,44 30 4.9 
Mazarine 341 251x179 47,48 32 4.9 
Breviary or Jean sans Peur 
BLAdd35311 244x 178 45,45 28 5.2 
BL Harley 2897 250x 132 44,43 28 5.4 
Chlteauroux Breviary 280x195 50,50 29 5.8 
Orgemont Breviary 277x 197 51,51 29 5.8 
BNlat 14279 365 x273 59,59 34 6.4 
Breviary of Gerard de Montaigu 
Mazarine 345 392x 288 173 24 11.4 
Arsenal 582 455 x 327 173 24 11.4 
In England a different pattern emerges. both for the format and for the survival to the present day of 
breviaries of different kinds. Portable breviaries for Sarum·use survive in relatively few numbers.28 The 
bias in the large English public collections is towards larger noted or unnoted breviaries meant for clerical 
use in churches or chapels. 29 The more modest small-format Sarum breviaries are similar in size to their 
Z1The identical folio formats of the Cltlteauroux and Orgemont Breviaries suggest a close relationship in the production of the 
two manuscripts, which both date from the second decade of the fifteenth century. The niling unit for the Harley 2897 volume of 
the Breviary of Jean sans Peur reflects the different circumstances behind the production of its psalter, from which the 
measurements were taken. BN Lat 745 has an unprecedented 42 text lines per column, but other aspects of its production also place 
it outside the usual Paris scheme: see Catalogue, no. 13. 
28Examples include BL Harley 587 and BL Harley 1797-98, both dating from the fifteenth century: Harleian Manuscripts, I. 355, 
II. 228; and the fourteenth century breviary for Sarum use now divided between the Baillieu Library at the University of Melbourne 
and Oxford (Bodleian Laud Misc 3a): Margaret M. Manion and Vera F. Vines, Medieval and Renaissance Illuminated Manuscripts 
in Australian Collections (Melbourne, 1984), no. 43; hereinafter called the Oxford/ Melbourne Breviary. 
29 Bl Add 32427 is a huge noted Sarum breviary measuring 560 x 420 mm, while Bodleian Laud Misc 299 (T 45) is still large at 
405 x 290 mm. Unnoted examples include BL Harley 1512-13 and BL Harley 2785, measuring 415 x 280 and 436 x 300mm 
respectively. For a full list of Sarum breviaries in the British Library, see the 1976 typescript by Andrew Hughes, "Forty-seven 
Medieval Office Manuscripts in the British Museum: A Provisional Inventory of Antiphonals and Breviaries'', on deposit in the 
Students' Room, British Library. Stephen Van DiJ'k produced a similar list in 1951, "Handlist of the Latin Liturgical Manuscripts in 
the Bodleian Library, Oxford," on deposit in the Bodleian Library. 
35 
Paris counterparts but have a greater number of lines of text in each column.30 The Chichele Breviary 
has the ruling unit of the more luxurious Paris breviaries. but is considerably larger. with a column width 
of 60 mm ruled for 40 lines of text (Fig. 85). The English preference for a more compact text column 
may also be seen in the group of surviving pulpit breviaries.31 
Within the Paris tradition the Salisbury Breviary falls naturally into the luxury group in size and text 
column width, but has the smaller ruling unit of the more modest breviaries and a resultingly larger 
number of lines per text column. This is uncharacteristic of Paris breviaries of either size and more 
typical of the English portiforium. The exemplar used to copy the text of the Salisbury Breviary has 
clearly influenced the relationship between column width and script size usually adopted by the Paris 
scribes. 
Differences in book production methods between English and Paris manuscripts did not stop with the 
number of lines per folio but may also be observed in the ruling of the page. The Chichele Breviary is 
ruled faintly in pwple ink, with the main lines defining the text columns continued to the edge of the 
folio. The lines second from the top and bottom are also ruled from edge to edge. The Bedford Psalter 
and Hours is also ruled in pwple ink with double lines to left and right of the single text column as well as 
across the top and bottom of the folio (Fig. 94). The use of pwple ink by Englishscn'bes extended to the 
flourishes of the inidals and the decoration of catchwords. This kind of ruling system impinges on the 
layout of the page. particularly when the lines are heavily ruled as is the case in the later gatherings of the 
Bedford Psalter and Hours. In combination with the preference in English decoration for dentelle initials, 
with the letter in gold against a field divided into large blue and pink zones outlined freely in black ink. 
English decorative work often lacks the attention to detail of Paris work of the same quality. The 
Salisbury Breviary. however. is ruled in the Paris way in red ink. without the double ruling of the English 
system.32 
In fact. the only technical concession to English taste in the preparation of the parchment and text of the 
Salisbury Breviary, apart from the marginal difference in page fonnat dictated by the exemplar. and the 
probable decision to divide the manuscript into two volumes after the temporal, can be seen in the use of 
red ink for all rubrics. The longer rubrics in breviaries produced in Paris are routinely written in black ink 
underlined in red (Fig. 75). The opening folios of Advent in the Salisbury Breviary are striking, not only 
because of the richness of the decoration. but because the lengthy rubric preceding the text of the office in 
breviaries for Sarum use is in red, giving the folio an uncharacteristic appearance when compared with 
other Parisian examples (Fig. 1 ). 
In all other respects, Parisian methods of production are paramount in the Salisbury Breviary. 
Nevertheless, the specific decorative forms used to order and visually to enrich the text do not always 
match contemporary workshop practices in Paris or England for the· illumination of a manuscript breviary, 
at least as they are revealed by a study of the surviving examples. The ways in which the decorative 
'°BL Hadey 587, for instance. is ru1ed for two 36mm wide columns of 36 lines. with a ruling unit of 3.5. Although tiny, the 
Ouordl Melboume B~ is mainly ru1ed for 35 lines, with a resulting ruling unit of 2.3. BJ. a.rley 1797-98, however, is closer 
to the Paris fonnat for small bnwiaries. 
31The 136mm wide text columns of BL Add 32427 ue ruled for 49 lines, with a ruling unit of 7.9. BL Harley 1512-13 has 
78 mm wide columns ruled for 47 lines; with a ruling unit of 5.9, while BL Hatley 2785 has 91 mm wide ten columns ruled for 43 
lines with a ruling unit of 7.2. 
~int was also used, but ml ink became more popular in the early fifteenth centuiy. The Bieviary of Ciades V is ru1ed in 
leadpoinl while the Clllteauroilx and Orgemont Breviaries arc ru1ed in red. 
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programme of the Salisbury Breviary differs in its fonns from those of its precursors should provide 
valuable insights into the responses of the Bedford group to the peculiar nature of the commission. as well 
as the patron's own preferences in this regard. An important prerequisite to such a discussion is an 
analysis of the main features of the Parisian tradition. 
n 
In all genres of medieval manuscript the elements of the text are distinguished by decorative 
enhancements to their opening initials following a strict hierarchy dependent on the kind and relative 
importanee of the text being emphasized. The hienuchy of decoration has an ordering function within the 
manuscript. acting as the equivalent of modem conventions of paragraphing and headings for the 
medieval reader.33 Liturgical books in particular, because of the number and variety of sections and text 
types, required a multi-level scheme of decoration incmpomting numerous decorative initials at each 
level The conventions used in books of hours for the identification of each of the canonical hours within 
the office of the Virgin, as well as the individual liturgical items and the verse structure of hymns and 
psalms, have been well documented. 34 In breviaries and missals, although a different set of emphases 
were required to identify new sections and the major offices or divisions within them. the hienuchy of 
decoration followed similar conventions to those used in books of hours. 
Simple text capitals were used routinely in breviaries to open invitatories, antiphons, psalm incipits, 
responsories and versicles. Each of these items was prefaced by an abbreviated label in red ink. and 
groups of these items were made to stand out against the rest of the text by being written in a smaller 
script. One-line initials were used to open verses of hymns, psalms and canticles, the invocations in the 
litany, and incipits of texts usually assigned two-line initials. They were also used for liturgical greetings, 
benedictions. and the rubric sign. an initial like a reversed "D" which was used to indicate the beginning 
of a short rubric or new sections in long rubrics. Two-line initials were used in the hierarehy for all other 
major textual items: hymns. chapters; prayers and lessons. including both the gospel reading and the 
accompanying homily which were routinely part of the seventh lesson of nine lesson offices. Lists of 
antiphons and responsories proper to a season were a1So headed by a two-line initial. The only other 
antiphon routinely to be given a two-line initial was the one opening lauds. because it was always proper. 
The other canonical hours received no empbasis.35 One-line initials were usually placed anywhere within 
the text column. whereas larger initials were routinely placed against the left hand margin. Except in the 
litany, where each invocation opened on a new line. line fillers were used sparingly throughout the 
breviary to retain a cohesive text block. 
As in books of hours. this relatively simple method of labelling and distinguishing individual liturgical 
items through the use of rubrics and one- and two-line initials was supplemented by a range of larger 
initials, miniatures and decorative borders. The burden of such additional decoration was born by one or 
more of a number of texts, depending on the nature of the office and the decorative scheme being 
followed. All high ranking offices were provided with texts to be said at vespers on the vigil as well as 
33M.B. Parkes, "The influence of the ccncepts of ordinatio and compi.latio on the d~t of the book," in Medillval Ldaming 
and Literature: Essays presented to Richard Willi.amH11111, ed. JJ.G. Alexander and M. T. Gibson (Oxford, 1976). 
341..M.J. Delaisse was the pioneer in this field: see in paniadat his "The imponance of books of hours for the history of the 
medieval book," Gatheringa in Honor of DONJthy Miner, ed. LB. McCracken et al (Baltimore, 1974). pp. 203-25. His method for 
describing manuscripts ex~ however, to other genn!S. 
35sN Lat 1264 adheres stri<:tly to this basic model for ranking texts. In most breviaries, however, more complex dbtinctions am 
made between texts proper or common to• week or season. 
I 
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on the day of the feast. The fust vespers antiphon or chapter opening the office was a strong candidate 
for emphasis. in competition with the prayer for the day, the invitatory, and the fll'St lesson of matins or its 
responsory. In fifteenth century French and English breviaries attempts at standardization are reflected in 
a preference for the fll'St lesson. Established traditions for the illustration of the more important offices in 
the temporal. however. tended to link the decor.ltive emphasis in these offices to specific texts even in 
manuscripts otherwise schematic in their approach. The newness of the office also had an effect on the 
placement of the emphasis. because of the tendency to decorate the opening initial in the promulgated 
copies. 
Although the potential for variation and experiment in the execution of the figurative material in 
breviaries produced in Paris in the late fourteenth and early fifteenth century was great. the vocabulary of 
secondary decoration .followed conventions practised by most centres. of manuscript production in 
Northern Europe from about the mid-thirteenth century onwards. One-line initials took the form of 
alternately blue and red, or blue and gold, penwork initials. usually accompanied by flourished designs in 
red or black ink respectively. The use of penwork decoration, at least for one-line initials. was 
characteristic not only of inexpensive commissions like BN lat 1025, a winter Paris breviary dated after 
1386 which was produced entirely by the scribe and rubricator (Figs 73-74),36 but also of manuscripts 
with substantial and costly cycles of decoration. 
Several exceptional liturgical manuscripts illuminated by the Pucelle group of artists in the 1320's and 
30's, including the Belleville Breviary, not only used single-colour one-line foliate initials and gilded 
line-endings in place· of flourished work, but assigned such initials even to the minor texts like psalm 
incipits and antiphons (Fig. 88).37 'Ibe expense of this kind of decoration is indicated by the marginal 
note on f. 33 of the winter volume of the Belleville Breviary, in which we are told that Pucellepaid the 
decorator Mahiet 23s. 6d.. for his work on the gathering. 38 The decoration of the noted Paris breviary 
Ma7.arine 344 clearly imitates the more expensive folios of manuscripts belonging to this select group. 
The unusual placement in its psalter of the one-line initials opening the psalm verses against the left hand 
margin. and the resultingly large number of gilded line endings required to achieve a balanced column of 
text, is strongly reminiscent of the Belleville Breviary, even though flourished initials are used on all but 
the first folio.39 After about 1350, however, even in breviaries as richly illuminated as the Breviary of 
Charles V, one-line initials were drawn in with a pen (Fig. 75).40 Although one-line foliate initials and 
gilded line endings were often used in books of hours of good quality, including the Bedford Hours. the 
proliferation of short liturgical items of low rank in the decorative hierarchy of the breviary discouraged 
their decoratiOn in gold and colours. 
Most of the breviaries produced in Paris and England in the late medieval period for daily use had 
flourished initials for both of the basic levels of the hierarchy of decoration. The two-line flourished 
initial took the same fonn as the smaller one, although the flourishes were more developed, with 
extensions into the margin. English flourished two-line initials had lengthy extensions paralleling the text 
~.no.15. 
37The other manuscripts include the Breviary of Ieanne d'Evteux and Waddesdon Manor, Iames A. de R<>lhschild Collection, ms 
2, a noted liturgical psalrer for Dominican use probably made for the priory of Poissy-Saint-Lonis around 1326: L.MJ. Delaisse et 
al. TM Jama A. iU Rothschild Colkction at Waddudon Manor: lllumiluJled MaJturcripts (I..Qndon, 1977), pp. 37-58. 
38Morattd, Jean P111:elle, p. 31. The gathering is pan of the psalter. 
39For this reason I have queried Leroquais' dating of Mazarine 344 to the second half or end of the fourteenth cenwry. 
~ed ink was substituted for gold in less expensive manuscripts, and the flourishes were sometimes omitted, as in BN lat 1005. 
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column and often joining to form a sketchy pen-line border (Fig. 85). The Parisian late fourteenth and 
early fifteenth century version was more discrete with limited play in the margin.41 
A large number of inexpensive, work-a-day breviaries made for clerics requiring a portable copy of the 
divine office were decorated entirely with the pen.42 The full range of hierarchical variations in BN lat 
1025, for instance, is indicated by three different kinds of penwork initial. Simple red or blue one-line 
initials without flourishes and two-line blue and red flourished initials are supplemented by a range of 
initials from three to eight lines high, in which the letter is divided into two colours (blue and red) 
separated by thin lines of bare parchment, and the field is flourished in black (Fig. 73). In Arsenal 134, a 
possibly earlier summer Paris breviary,43 the fields of the larger flourished initials are decorated in black 
and red ink. 
'lbese "three-" and "four-colour" flourished initials were part of the conventional repertoire for 
manuscripts like BN lat 1025 and Arsenal 134 receiving no painted decoration. Conventions also existed 
for penwork borders on folios containing texts to be given the highest degree of decorative emphasis. In 
BN lat 1025 the borders are composed of altemately blue and red demi fleurs-de-lis with red and black 
penwork flourishes, while Arsenal 134 has blue and red slanted "I" penwork borders.44 Other breviaries 
of similar quality, like BN lat 1264 or Arsenal 277 (Catalogue, no. 7), a portable breviary for the use of St 
Victor of Paris, have a small number of foliate initials and gilded borders to supplement programmes of 
flourished initials without borders. 
Both kinds of decoration were also combined in more expensive manuscripts like the· Breviary of 
G6rard de Montaigu and the Breviary ofLouis d'Evreux, where flourished initials of considerable beauty 
are used for the larger initials emphasizing lesser offices as well as for the two-line initials. Their use in 
the Breviary of Gerard de Montaigu, which has no historiated initials or miniatures, reflects the 
preferences of a patron who, as a high-ranking cleric, required a functional manuscript of large size which 
emphasized his rank in its decoration without being unduly ostentatious.45 The penwork initials and 
borders in the Breviary of Louis d'Evreux are allied stylistically with the understated effect of its grisaille 
historiated initials and gilded borders, which are enhanced by the simple blue and gold penwork of the 
other decorated folios. 46 
In most luxury· Parisian breviaries of the second half of the fourteenth and the first quarter of the 
{ifteenth century, however, all initials greater than one line in size were executed by specialist decorators 
' 
41Jn the Breviary of Louis d•Evrewt the two-line initials are enhanced by additional penworlt dou and flourishes in the alternate 
field colour (Fig. 39). a technique used in the 13SO's in, for instance, the Missal of St Denis (Victoria and Albert Museum, AL 
1346-1891) and the moralized Bible of Jean le Bon (BN fr 167): Avril, Manuscript Painting at the CoUTt of France (I.cndcn, 1978), 
pis 19-22. 
42Whether by the scribe or copyist, or by an anist like Jacqbus Mathey specializing in decorative penwodt: F~is Avril, "Un 
etdumineur olnemauiste parisien de la pnmiere moi1i6 du XIVe siecte: Jacobus Mathey (Jaquet Maci?)," Bulletin Mor&111Mntal, 129 
(1971), 249-64. 
43Catalogue, no. 6. The flourished ini1i.a1s in Anenal 134 are in lower case with elongated stems, suggesting a date in the middle 
ratbe1 than towards the end of the fourteenth centUry. 
44Both kinds of borders appear in a wide range of manuscripts Written in Paris in the foutteenth and early id'teentb c:elllmy: for a 
discussion of the origins of fleun-de-lis borders, see Avril, "Enlwnineur omemaniste parisien". For early fifteenth century 
modifications of this motif, see bis earlier article, "Un pontifical de Gerard de Montaigu, eveque de Paris (1409-1420)," BEC, 125 
(1967), 436-37. 
45 A pontifical (BN lat 961) and a two•wlume missal (Mazarine 409 and Anenal S83) belonging to G6rud de Mcntaigu also 
survive with similarly n=strained decorative programmes: Avril, "Pontifical"; Leroquais, Sacramentairu, Ill, nos 559-60. 
*!'he same system of decoration may be found in the Bible historiak of Charles V (Arsenal 5212): Avril, Man"'cript Painting at 
the CoUTt of France, pL 38. 
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using gold leaf and tempera. Such initials in the Paris repenoire were typically either larger versions of 
the single.colour one-line foliate initial used in the Belleville Breviary. with the ivy leaf infill and white 
filigree designs oli the alternately pink or blue stems of the initial having a more developed form; or they 
were painted in pink or blue against a field in the alternate colour set in a slender gold frame edged in 
black. The initial was lodged into the text space.· with its irregular left hand edge extending in the larger 
versions into tendrils of ivy in the margin. In the Breviary of Charles V the lower-case, long-stemmed 
gilded letters inherited from Parisian decoration of the thirteenth ventury are still retained, in this case 
tenninating in stiff, attenuated double-line ivy leaf branches which match the extensions of the gilded 
bars edging the text columns (Fig. 75). Almost fifty years later, in the Orgemont Breviary, the stems of 
the two-line foliate initials have lost their propensity for extension and the initials themselves tenninate in 
fine pen-line ivy tendrils which serve as the olily form of niarginal decoration, even on folios with larger 
initials or miniatures (Fig. 59). 47 
The secondary decoration of the Salisbury Breviary (Figs 6-7) is exceptional in its adherence to these 
conventions olily ~ the use of three-line alternately foliate or figurative initials to open the longer textual 
items instead of two-line foliate initials. Although certain hymns and psalms in the Orgemont and 
Chlteauroux Breviaries are accentuated by three-line initials (Fig/ 4~. the three-line initials in the 
Salisbury Breviary are used throughout. the manuscript for the whole range of liturgical items 
conventionally receiving two-line initials. The intention was thus to increase the richness of the 
appearance of the manuscript, rather than to indicate the additional importance in the liturgy of the texts 
opened by the initials, as was the case in the Orgemont and Chlteauroux Breviaries. 
Precedents for such a step may be found in both English and French work. In the Sherborne Missal, for 
instance, three· and even four·line initials were sometimes used at this level in the hierarchy of 
decoration. 48 Their idiosyncratic ·distribution, however, reflects more the unique collaboration of the 
missal's monk copyist and Dominican artist than English secular workshop standards for the hierarchy of 
decoration of a liturgical manuscript. Possibly a more useful analogue may be found in the Belleville 
Breviary where, with similarly extensive financial backing, the foliate decoration was extended to one-
line-initials and capitals to enrich the visual effect. The method used in the Salisbury Breviary was a 
considerably less costly alternative~ since the total number of initials requiring painted decoration was not 
altered, enabling additional rest>urces to be directed to the larger decorative items. 
At the same time, it is equally possible that Bedford or his agents authorized. the increase in the size of 
initials routinely accompanying the major liturgical items in the breviary. specifically in order to 
accomodate the small heads and busts which characterize about half of them. Bedford already owned a 
manuscript, the Bedford Psalter and Hours, with an extensive series of two-line initials containing heads 
executed by the workshop of Herman Scheerre (Fig. 94). The smaller ruling unit of the Salisbury 
Breviary made impracticable the inclusion of such motifs in an initial only two lines high. 
Regardless of whether the initials were adjusted in size to provide room for the heads, or whether 
figurative material was introduced because the size of the initial had been increased, it was characteristic 
of late medieval Parisian breviary illumination to vary the infill of the larger decorative initials. In the 
Breviary of Charles V pieces of filigree work in the alternate colour to the initial, and pale blue or pink 
47The Ci'ateauroux Brevialy, with an otherwise identical scheme, retains the lower-case fonn in the calendar and for some of the 
larger initials (Figs 40, 43). 
48Herbelt, SheborM Missal, passim; Mam and Morgan, Golden Age of English Manuscript Painting, pls 28-30. 
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flowers or faces made of flowers (Fig. 75) are used as infill for three- and four-line initials throughout the 
manuscripL Animals and human or grotesque heads were also painted in some of the initials by the mam 
illuminator in spaces left by the artist employed to paint the secondary decoration.49 This kind of playful 
enhancement of the decorative scheme. rarely serving an iconographic function, echoed the variety of 
marginalia found, in the Breviary of Charles V and other Paris manuscripts of the same period dependent 
on the Pucelle tradition. 
By the second decade of the fifteenth century, these motifs were retardaire. Nevertheless, the idea of 
experimenting with the infill of the decorative initial was retained. The Orgemont Breviary varies the 
foliate infill of its three and four-line initials with different versions of the owner's heraldic insignia (Fig. 
59), while in the Breviary of Jean sans Peur a selection of beautiful foliate and diaper infills extends the 
range of the available repertoire (Fig. 55). The return in the Chlteauroux Breviary (Fig. 48) to a more 
colouristic version of the motifs used as infill in the fourteenth century may be attributed to the 
celebration of Jean de Berry's rediscovery of Pucelle and his later followers in the Grand.es Heures.so 
The Grand.es Heures, which was finished in 1409, brought numerous fourteenth century devices to the 
attention of Paris artists during the first two decades of the fifteenth century. Many of the motifs used as 
infill for the two-line initials in Berry's new manuscript were adapted from motifs found in the Breviary 
of Charles V and the Belleville Breviary, both of which had recently been acquired by Berry.51 Amongst 
other illwninators employed to work on the Grand.es Heures were members of the Boucicaut workshop, 
and the artist working in ·the style of the Bedford trend who painted the miniature of St Peter receiving 
Berry in Paradise on f. 96 (Fig. 102). The three-line initials in the Chlteauroux Breviary so resemble 
some of the two-line initials in the Grand.es Heures (Figs 43, 101) that direct influence on the breviary 
through one or both of these collaborators on the book of hours seems likely. 
There were thus preCedents for the inhabited three-line initials of the Salisbury Breviary, not only in 
earlier breviaries produced in Paris, but in a manuscript with which the Bedford Master himself was 
actively involved. In addition, although the two-line initials in the Bedford Psalter and Hours probably 
influenced the specific nature of the infill motifs used in the Salisbury Breviary, particularly since 
Bedford was intimately acquainted with the manuscript the decision to increase the size of the two-line 
initials and t.o extend the historiation to the lowest painted level in the hierarchy of decoration was also 
predicated in Paris work on other luxury devotional manuscripts. 
Costly early fifteenth century Parisian books of Hours like the Grand.es Heures, and including the 
manuscripts painted by the Bedford wotkshop in the years immediately preceding the commencement of 
the Salisbury Breviary. demonstrate in their decorative programmes an enhancement of the two-line 
initials which is formally different from but analogous to that of the Bedford Psalter and Hours. The 
practical advantages of a larger sized initial for the incorporation of additional decoration in the more 
compact re~ column fonnat of breviaries had also been demonstrated by the three-line inhabited initials 
found in the Chiteauroux Breviary, although the increase in the size of the initials lent an additional and 
unprecedented emphasis to the texts they opened. Even in a breviary as luxuriously decorated as the 
49For eumple, 20v (squirrel). 22v (head), 32 (grotesque), 59 (queen). The inhabited initials occur most mquendy in the fll'St half 
of the temporal. 
50aNiat 919: Man:eJ. Thomas,LesGranduHeunsdeJeande France due de Berry, partial facsimile (Paris, 1971). 
51See chapter 1, p. 17. The calendar of the Grandu HeJll"U duplicates the programme deVi.sed for the summer volume of the 
Be1leville Breviary. Cose patallels between the Grandu Heures and the two breviaries may also be seen in the use of Pucellian 
marginalia. 
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-·- Chiteauroux manuscript. the number of discrete textual items requiring.two-line initials prohibited their 
routine expansion in size to accommodate historiation. It took a commission as exceptional as the 
Belleville Breviary in the first half of the fourteenth century, or the Salisbury Breviary in the fifteenth, to 
match the richness of secondary decoration of a luxury book of hours or devotional psalter in a strictly 
liturgical manuscript for private use. 
The ambitious nature of the decorative programme of the Salisbury Breviary is also apparent from the 
figurative items accompanying the text. Although work on the decoration of the manuscript ceases 
completely after f. 643, and considerable parts of the temporal and sanctoral are unfinished, the full text 
of the temporal, sanctoral and communal survives With spaces left Within the columns of text for the 
unfinished historiated initials and miniatures. A clear idea of the size and structure of the figurative cycle 
may thus be obtained. In total, 139 historiated initials, fifty-seven column miniatures and forty-seven 
half-page miniatures were planned by the designers of the programme to place additional emphasis on 
selected texts within the manuscript (Table 2-2).52 The total number of pictorial items contributing to the 
decorative hierarchy of the text places Bedford's manuscript fmnly at the head of the small group of 
luxury breviaries made for members of the French nobility. Nevertheless, it is not in tenns of size that the 
figurative cycle of the Salisbury Breviary differs from its luxury precursors. The full programme of the 
Breviary of Charles V is almOSt as extensive, and even the cycle of the Chiteauroux Breviary is not a 
great deal smaller, although it only illusttates the winter portion of the office. 
Table2-2: Pictorial Items (excluding the calendar) in Breviaries Produced in 
Paris 1370..1425 
Manuscript Historiated Column Half-page Total 
Initials Miniatures Miniatures 
Amiens 114 7 7 
BL Harley 2927 (winter) [11] 2 [13] 
BNlat 10485 13 13 
BN lat 14279 (winter) 3 3 
Breviary of Charles V 152 60 212 
Breviary of Jean sans Peur (winter) [16] 42 [3] [61] 
Breviary of Jean sans Peur (summer) 14 [63] [6] [83] 
Breviary of Louis d'Evreux (winter) [24] [24] 
Chateauroux Breviary (summer) 131 44 3 178 
Mazarine 342 (winter) [10] [10] 
Mazarine 344 (summer) 35 35 
Orgemont Breviary (winter) [45] [7] [52] 
Paris/ Manchester Breviary (summer) 48 9 57 
Paris/ Manchester Breviary (winter) 30 4 34 
Salisbury Breviary [139) [61] [47] [247] 
Ste-Genevieve 2646 [24] [24] 
Numbers in square brackets include unfinished or missing items. 
The fonnal means by which the more important offices and divisions are emphasized in the decorative 
programme of the Salisbury Breviary also follow ttaditions for the illwnination of breviaries in Paris. 
The historiated initial and the column miniature were both standard devices for incorporating figurative 
material into the decorative programme. The historiated initials in the Salisbury Breviary (Figs 24, 31) 
adhere in form to the convention adopted in the thirteenth century by the Paris workshops of replacing the 
52rrhese figures include spaces left in the text for initials and miniatQres in the uncompleted sectims of the breviary. They do not 
include the nwnerous inhabited three- and four•line inilials, which are also excluded from the comparative material for the 
Chiteauromt Breviary in the table. 
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foliate infill of one or two-colour decorative initials with pictorial material. The column miniatwes (Figs 
7, 37) were first used routinely as an alternative to historiated initials by artists working in the style of 
Jean Pucelle in manuscripts like the Belleville Breviary. In the Breviary of Charles V the developmental 
link between the two kinds of historiation is demonstrated by the form of the 152 historiated initials, in 
fact small miniatures set within the text column above a foliate initial sharing part of the miniature frame 
(Fig. 79). 'Ibe association of the column miniature with the decorative initial remained a close one, 
although the former was sometimes separated from the latter by the rubric introducing the emphasized 
text (Fig. 75). Column miniatures may be found in all the surviving breviaries with large figurative 
cycles produced in Paris in the late fourteenth and early fifteenth century, taking over the role of the 
hist.oriated initial completely in the Orgemont Breviary (Figs 59-63), and except in the sanctoral in the 
Breviary of Jean sans Peur (Figs 51, 56). 
Only a handful of the historiated initials accompanying the half-page miniatures depart from these 
conventions. The letter "D" of the five-line initial of the Virgin reading below the miniature opening 
Advent on f. 8 is composed of scrolling green acanthus leaves set against a gold field (Fig. 1). 'Ibis kind 
of decorative form may also be found, however, in a related position in the hierarchy of decoration of the 
Breviary of Jean sans Peur (Fig~ 50). The use of Italianate coiled or scrolled acanthus leaves for the 
letters of important initials is a characteristic of Parisian manuscript illumination of the first and second 
decades of the fifteenth century. The adoption of such motifs may be auributed to the influence of Italian 
artists working in Paris like the Master of the Brussels Initials.53 On the other hand, similar elements 
appear in Bohemian illumination ofthe 1390's, also strongly characterized by Italian influences.54 Artists 
trained in the Bohemian style, like the Orosius Master, may equally have contributed to the repertoire of 
decorative motifs through their activities in Paris during the first two decades of the fifteenth century. SS 
Under the impetus of this movement away from the standard repertoire for painted initials, the Bedford 
workshop participated in experiments with the form of the initial in the Chlt.eauroux Breviary. The 
ex.tramdinary historiated initials heading the eight divisions of the psalter (Fig. 4-1 ) and the office of 
the Virgin are painted with such delicacy of colour and brushwork, and lend the folio such a balanced and 
yet austere effect, that, as examples of surviving Paris work, they are comparable only with certain folios 
of the Tres Riches Heures (Fig. 103),56 and seem quite distinct in conception from the crowded folios of 
the Salisbury Breviary. A close parallel for the psalter initials in the Chiteauroux Breviary,. however, 
may be found in the Breviary of Pope Benedict xm.sr. Although the psalter initials in the Chiteauroux. 
Breviary were painted in the Bedford workshop, the collaboration of the Orosius Master in some of the 
miniatures and historiated initials in the Chateauroux Breviary can hardly be a coincidence;58 The 
restriction of the initials mainly to the psalter of the Chlt.eauroux Breviary, the section of the breviary 
most likely to receive decoration, and already the medium for experiment in the Belleville Breviary, 
demonstrates their novelty within the Paris tradition. 
'"Robert G. Calkins, "An Italian in Paris: the Mder of the Brussels Inilials and his participation in the French book indusuy." 
G#lll, 20 (1931), 223-32. 
Msee, for example. the Golden Bull of. Emperor Ciarles VI (ONB ms 338): Thomas, Golden. Age, pL 9. 
55Meiss, Limbolll'gs, pp. 398-400. 
~tilly. Mus6e Cond6, ms 65: Jean Longnon et al, The Tres Richu H8Ures of Jean, Dua of Berry, partial facsimile (New 
York, 1969). 
57Vienna, Natiooa.Jbibliothek, Franz6.rirche und i.beri.rt:M handschTiften., pls I, Il; Meiss, Limbo11Tgs, pp. 398-400, fig. SlS. The 
calendan of. bod! manusc:riptS also share an unUS11al iconographic approach. Patrick de Winter, "French Gothic and Renaissance 
illuminated manusaipts in Vienna." Scriptorium, 34 (1980), 289-94, was the fust to point out the cormection. 
ssMeisi assigns sbtty-nine of. the figun.tive items in the text of the CbiteaUIOWt Breviary to the Orosius Master, as well as 
ponions of. the calendar cycle: Boucicaut Mastu, pp. 82-5. 
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The Bedford workshop later explored the possibilities of initial st.em and field design for the Duke of 
Bedford in his destroyed pontifical-missal. According to Firmin Didot, twenty-six of the 138 historiated 
initials in the pontifical-missal were 160 x 180 mm in size. The three chromolithographs published in 
1867 all show initials composed of scrolls of acanthus leaves against a field divided into spandrels. each 
of which carries additional figurative material. 59 In this case. the fonnat of the manuscript and the 
resultingly huge size of the initials was sufficient to elicit an innovative approach to the commission. All 
of the historiated initials in the SaliSbury Breviary, however. are conservative in their external fonns. 
except on half-page miniature folios. 
Precedents for the half-page miniatures in the Salisb~ Breviary and the Bre~ of Jean sans Peur 
also • · the Pari · bre · · alth gh th0'~~0~ ~~s~es ~ .~ill-t- · · exist m o r sum vtanes, ou eir use"m ¥anstan manuscnpt ummatton was a 
W1~t O.~"!i'"ct ~t 
relatively recent development. Large miniatures occupying the full folio,..had long been-used for the 
decoration of religious manuscripts. The two-level miniature showing the anointing of David and the 
killing of Goliath which is the most frequently reproduced folio from the Breviary of Philippe le Bel (Fig. 
86). is a prime example. Ne&edteles&thet:tgh:~ miniatures often had fixed subjects and positions 
within the manuscript, like the Crucifixion and C!uist in Majesty_.miniatures preceding the prefaces and 
b ... r .f~ ... -"!f ,..,o~ ..... ct"* of:' 
canon of the mass in missals,.,..mey were Still1i9filj11Rsts te the t.ext. The Cluistological cycles of full-page 
miniatures attached to twelfth and thirteenth· century psaltets were;.oniy related to the text by a tradition of 
association. 60 In the case of the Breviary of Philippe le Bel, the text is structured by means of a system of 
historiated and decorated initials of various sizes in which the full-page miniature plays no more than a 
prefacing role. 
During the first half of the fourt.eenth century, single-column manuscripts like the Hours of Jeanne 
d'Evreux61 began to receive cycles of half-page miniatures to open major sections of teXt beginning on 
the· same folio. Large miniatures extending across· the whole ruled portion of the folio were also 
increasingly used to head major texts in fourteenth century manuscripts having more than one column.62 
Possi"bly because of the strong influence of the Belleville Breviary on the programmes of decoration of 
breviaries made for the French.royal family in the second half of the fourteenth century, however, the 
earliest surviving Paris-made breviari~ to have half-page. miniatures are all dated to the flft.eenth. The 
Breviary of Jean sans Peur has three surviving half-page miniatures and lacunae for the opening of 
Advent in BL Add 35311, and of the psalter.East.er Sunday, Pentecost, Trinity Sunday and All Saints in 
BL Harley 2897.63 The Orgemont Breviary originally had seven half-page miniatures, all of which have 
been lost. Its programme of decoration would thus once have been richer than, if not as extensive as, that 
of the ChAteauroux Breviary. whicb has one half-page miniature opening its summer temporal and two 
assigned to the sanctoral, all painted by the Bedford workshop. 
591..e Roux de Lincy and Tuserand, Pari.ut su historient, pp. 197, S37, SSS. The initials reproduced were chosen for their views 
of Paris. They showed the Annuncialion to lbe Shepherds wilh the city in the badcground en f. 26 (p. SSS), the pn:icession of 
COlpUS Chrisii leaving the "maison aux pilien" OD f. SS (p. 197) and the Ostentation of lhe relics at Sainte-Oaapelle on f. 83v (p. 
537). . 
~Lu PSt.illtien 1111Z11118Cril8 JatiM du bibliotlequu publiquu tk France, 2 vols and pls (M.icon, 1940-41 ). 
61New York. Ooisters Museum of the Metropolitan Museum of An: Avril. Man111cript Painling at IM Court of F1Y111a, pp. 
44-S9, pls 3-10. . 
62As in Geneva, Bibliotheque publique et univenitaire, ms fr 2. a Bible historiaU painted by Jean le Noir: Avril, Manuscript 
painting at IM CollTI of Franee, pl. 14. 
"'l'he faint imprint of a full rinocaux border may be seen OD f. 428 of BL Harley 2897, providing definir.c evidence that the 
missing All Sainrs miniature was a half-page one. The text on the folio preceding the missing miniature for Easter Sunday ends 
before the beginning of the fust lesson, halfway down the first column. The existence of half-page miniatum for lhe other offices 
may be sunnised by the amount of text missing. There are lacunae in BL Harley 2897 for the opening of the Offices of the Virgin 
and Ibo Dead in BL Add 3S3 l l (ff. 413/14 and 43Sl36). but it is less probable that the missing folios contained half-page miniatUreS. 
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Where the Salisbury Breviary departs from traditions for the illumination of breviaries in Paris is not in 
having half-page miniatures for the most important offices and divisions, but in having forty-six (once 
forty-seven) of them. In luxury books of hours of the same period, cycles of eight large miniatures had 
long been standard for each of the Hours of the Virgin and the Hours of the Passion, and there were 
conventions for the provision of miniatures to accompany subsidiary devotions and memorials.64 The 
programme of thirty-one miniatures in the Bedford Hours, not counting the seven probably added after 
1422,65 is big, but not unexpected for a book of hours with such a diversity of texts. As with the 
three-line initials, the inclusion of so many half-page· miniatures in the Salisbury Breviary imitates 
traditions in the illumination of luxury para-liturgical manuscripts rather than breviaries. 
The influence of such traditions on the decorative programme of the Salisbury Breviary is manifested 
even more fully when the sources for the border decoration are examined. In fourteenth and early 
flfteenth century Paris breviaries, as in other manuscript genres, the more important sections were 
signposted not only through the size of the decorative initial opening the text but by the degree to which 
the stem of the initial was extended into the margin to form a frame paralleling or surrounding the text 
columns. In the Breviary of Charles V, for example, folios with larger initials or miniatures are 
accompanied by gilded "u" or double-"u" shaped bar frames tenninating in double..Jine branches of ivy 
leaves, and leaving a narrow bas-de-page space into which small subsidiary scenes, animals and 
. grotesques might be introduced (Figs 75-81). 
While gilded bars and ivy branches, together with the ubiquitous dragon motif which punctuates the 
folios of manuscripts like the Paris/ Manchester Breviary (Figs 67-72), continued to be used until well 
into the second decade of the fifteenth century, Paris artists gradually abandoned such motifs on half-page 
,, 
miniature folios in exchange for a partial or full rectangular frame about text and miniature. In 
manuscripts like the Breviary of Jean sans Pew; the conventional gilded bar was retained for all the other 
folios given emphasis in the hierarchy of decoration (Figs 50-56). By contrast, in the Orgemont and 
Cblteauroux Breviaries, the traditional rigid vertical and horizontal framing elements were eschewed in 
favour of light clouds of pen-line rinceaux emerging directly from the initials (Figs 42-49, 59-63). In 
spite of such differences, all of these breviaries have one thing in common. The majority of the text folios 
have no border decoration. Of the fourteenth and early fifteenth century precursors to the Salisbury 
Breviary, only the Belleville Breviary has decorative borders on every folio. In books of hours of the 
same quality it was normal for every folio to be given some kind of border decoration. It was the latter 
scheme which was adopted for the Salisbury Breviary. 
Every folio in the Salisbury Breviary was designed to have a border comprising four·Jlliniatures in the 
outer and lower margins, linked by acanthus leaf and floral clusters, so that each opening of the 
manuscript presents four columns of text surrounded by a "u"-shaped frame of eight miniatures (Figs 
6-7). The Bedford group had already used this type of border to gloss the themes of the main miniatures 
in manuscripts like the Bedford and Vienna Hours through the incorporation of pictorial medallions into 
the decorative scheme (Figs 96-97).66 Its origins, however, must be sought in the same set of influences 
which had inspired the absorption into the Paris repertoire of other Italianate decorative fonns. 
~ sam<> was the case .for lumry psalters: see in patti.mlar the psalter painted by Andre Beauneveu for Jean de Beny in ca. 
1399 (BL fr 13091): Meiss, Lale XIV Century, pls 78-82. 
6l'hat is, the four full-page miniatures on ff. 14, lSv, 16v and 17v, the miniatures of Bedford and Anne de Bourgogne on ff. 256v 
and 2S7v, and the Covis miniature on.f. 288v: Bac:khouse, ''Reappraisal of the Bedford Hours," pp. 65-66. 
~ colour reproductions of all the large miniature folios in the Vienna Hours see E. Trenkler,Li11re ti HeUTes Handschrift 1855 
ekr Ostrnichischlln Nati0nalbibliotl&llk ~Vienna. 1948). 
45 
The acanthus leaf first appem in borders painted solely by Paris artists in Bodleian Douce 144, a book 
of hours finished in 1407 which was decorated mainly by the Boucicaut workshop, although one of the 
early folios is painted by an artist working in the style of the Bedford trend. 67 It was at about this time 
that the Master of the Brussels Initials was working in Paris on the London Hours (BL Add 29433) and 
related manuscripts. 68 The Master of the Brussels Initials specialized in the rich borders comprising 
luxuriant acanthus leaf scrolls, fanning pockets of burnished gold for the· display of marginal figures, 
which the Boucicaut Master was increasingly to use in the second decade of the fifteenth century,fB and 
which is first associated with the work of the Bedford group in the De Levis Hours. 
A developed form of this type of border was used by the Boucicaut Master and a close follower of the 
Breviary Master for the large miniature folios in Mazarine 469, an exceptional book of hours dated on 
stylistic grounds to ca. 1415 (Figs 104-05).70 The small medallion fonnat used widely in Italian, 
Bohemian and English manuscript illumination had already been popularized for calendar cycles, heraldic 
insignia, musical angels and the playful marginal motifs inherited from fourteenth century Parisian border 
decoration. Its development within the Paris tradition into a workable space for the depiction of complex 
narrative scenes may be observed within Mazarine 469 itself.71 It is also in Mazarine 469 that 
architectural and landscape forms· are first found, set unframed against the bare parchment in a manner 
characteristic of the early gatherings of the Salisbury Breviary (Ags 2, 105). 
Although much work has still to be done on the sources for Mazarine 469 and the working relationship 
between the Boucicaut and Bedford workshops, by 1422-23 the decorative forms used for the borders of 
the Salisbury Breviary were a standard part of the repertoire of the Bedford workshop for large miniature 
folios. The application of a similar scheme to text folios was extremely rare. Only in the Bedford Hours, 
and in two manuscripts painted by the Rohan Master, the Rohan Hours (BN lat 9421) and the Hours of 
Isabella Stuart (Fitzwilliam 62). can precursors be fowid for extensive figurative border programmes in 
Parisian manuscripts. 72 In the manuscripts painted by the Rohan Master a single rectangular miniature 
abuts the gilded bar in the outer margin of each folio, but otherwise the borders follow a conventional 
scheme. 73 A closer analogue for the appearance of the text folios in the Salisbury Breviary may be found 
in the Bedford Hours, although even in the latter manuscript a distinction is still retained between the 
main miniature and text folios. It is clear in fact, when the stages of execution of the Bedford Hours are 
investigated, that the two tiny figurative medallions in the borders of the text folios have been 
superimposed on a standard scheme for theirdecoration (Fig. 98). 
Apart from the border decoration of the principal folios, two main formats may be distinguished for the 
medallion cycle in the Bedford Hours. In its earliest form (contiguous. nevertheless, with· the main 
67Meiss, Boucicaut Mas18r, pp. 106-08. 
68Ca1kins, "An Italian in Paris". 
119tn, for instance, the Corsini Houn in Flomice dated by Meiss to ca. 1415: Meiss, Boucicaut Mas18r, fig. 128. For a list of odter 
works of the Bouc:icaut Master showing the influence of the Master of the Bmssels Initials, see Calkins' ieview of Meiss, TM De 
Uvi.r Hours in Sp«ulwn, SO (1975), 520-22. 
711Meiss, Boucicaut Master, pp. 113-14. 
71By comparing. for example, the St Luke folio (f. 7: Meiss, Boucicallt Master, fig. 259) with that of the Annunciation to the 
Shepherds (Fig. 105). 
72Millard Meiss and Marcel Thomas, The Rohan Mas18r: A Boole of Haun, partial facsimile (New York, 1973); M.R. James, A 
Descriptive Catalogru of IM Momuuipu in the FitzwiIIiam Museum, Cambridge (Cambridge, 1895), pp. 156-74. 
73It was this approach which was used for the incorporation of a subsidiary scene in one of the ludf-page miniatuns folios in the 
Bnwiaty of Jean sans Pear (Fig. 52). 
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miniature borders) medallions, painted foliage and pen-line rinceaux have been added to an archaic gilded 
bar, dragon and double-line ivy design. On most of the text folios, however, the ivy rinceaux are integral 
to the design, and the knotted lower and right hand centtepieces of the "u" -Shaped gilded bar frame 
around the text have been modified to accommodate the medallions (Fig. 98). One gathering was 
completed, using the pen-line rinceaux and gilded bar fonnat, before the idea for the medallion cycle was 
conceived. 74 This gathering was skipped when subjects were assigned to the medallions, and was 
subsequently given a separate cycle to conform with the new format. 75 The circular frames on all the 
folios are painted carelessly, and the clumsy way in which they are linked to the ~ded bars around the 
text shows the improvisatory nature of the exercise, as well as the haste with which the project was 
completed. 
The extension of the border programme of the Salisbury Breviary to folios other than the ones 
containing the· forty-seven half-page miniatures was thus unusual even in luxury books of hours, where 
there was at least a tradition for providing text folios with a decorative border. In a breviary, the size of 
such a task was daunting. Only in the Belleville Breviary had any attempt been made to have borders on 
every folio, yet the designer of the Salisbury Breviary chose to make. no distinction even between 
principal· and text folios in the manuscript, adopting the format of the folios of the Bedford Hours 
containing texts at the highest level of the hierarchy of decoration for every folio of the breviary. 
Ironically, the trend towards the minimal decoration of borders demonstrated in the Orgemont and 
Chlteauroux Breviaries made possible the treatment of every folio as an equal unit by eliminating the 
traditional function of the border as a differentiating element in the hierarchy of decoration. 
The extraOrdinary nature of the Salisbury Breviary programme, when viewed in the context of Paris 
traditions of decoration and illumination of breviaries, is reflected in a number of ways. Although the 
effect of differences between texts on. the figurative cycle has yet to be examined, the English use of the 
manuscript clearly influenced some aspectS of its production because of the format of the exemplar 
provided to aanscribe the text. The personal preferences of the English patron also probably influenced 
the decorative conventions at the lower levels of the hierarchy of decoration. through the use of heads and 
busts as alternatives to the foliate infill of the Sl1laller gilded initials. Even in this case, there were 
parallels to be found in Parisian manuscripts, . and in most other respects, the Salisbury Breviary closely 
follows Paris conventions for the decoration and illumination of luxury breviaries. 
In Paris, as elsewhere, scribes, decorators and illuminators drew upon a repertoire of designs and motifs 
and applied them in accordance ~"·th a long-established but fluid system for the layout of the folio, 
depending on the nature of the PfQ ·' t. A person wishing to pmchase a new breviary was able to choose 
from a range of scripts and inifial , , . s for each level in the hierarchy of decoration, according to his or 
her needs and purse. The scribal S})Climen sheet written by Hermannus Strepel of Milnster in 144776 
must be typical of large numbers of ·~ilar samples offered to customers of Paris workshops which, 
because of their ephemeral nature, have tailed to survive. Unusual though some of the decorative features 
are in the Salisbury Breviary, the vocabulary of decoration is drawn from the range commercially 
available in Paris,. departing from tradit,jonal programmes of decoration for breviaries only in the 
substitution of three-line initials for two-line initials in the hierarchy of decoration, and in the range of 
' 
740n ff. lf!IJ-67. the rinceaux have been panially erased to make spaces fQrthe medallions. 
75For an altemad.ve explanation, however. see BackhJu.e. pp. 52-54. 
~uced by Christopher de Hamel in TM History of Illuminated MQnWJcripts, pL 173. 
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half·page miniatures included in the programme as a whole. The most unusual feature of the Salisbury 
Breviary, the border programme, has precedents within the work of the Bedford Master. The application, 
however, of a border fonnat previously restricted to the highest levels in the hierarchy of decoration, to 
every folio·of a manuscript of breviary length, is a product of the extraordinary nature of the commission. 
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Chapter 3 
The Figurative Cycle of the Sanctoral and Communal 
I 
Regardless of the final appearance of the Salisbury Breviary and the size of its decorative programme, 
the manuscript was designed above all to be a functional liturgical book. Although the scope provided to 
the Bedford workshop by the commission resulted· in an unprecedented number of half-page miniatures, 
the figurative cycle of the text still operates from within established traditions for the illumination of a 
breviary in Paris. The size and location of the miniatures and historiated initials were determined before 
the scribes began copying the exemplar, and their subjects were limited by the repertoire of themes 
associated with the text they accompanied. The border programme. by contrast. was superimposed upon 
the completed folio, and has no function in the hierarchy· of decoration. It was thus free from the 
iconographic constraints imposed by the breviary as a genre, and had to be developed as an entirely new 
programme. Because of this differentiation in function, and because the border miniatures far outweigh 
in number the pictorial items carrying the main decorative function of structuring the text, it is imperative 
to examine the latter group separately, in terms of precursors in Parisian and English manuscript 
illumination, before turning to analyse the border programme in detail. 
In any comparative study of the programmes of decoration accorded manuscript breviaries for Paris a.pd 
Sarum use during this period, it must be stressed that from one manuscript to another, depending on the 
forms chosen, decorative and figurative elements may have interchangeable roles. A manuscript without 
a figurative cycle can, like the Breviary of G~rard de Montaigu, have as complex a decorative programme 
as the Paris/ Manchester Breviary, with its extensive range of pictorial images. Comparison of the 
Salisbury Breviary only with its illustrated precursors may falsely suggest, because of the rareness with 
which certain offices are illustrated, that precedents for their emphasis in Paris breviaries are lacking. For 
the same reason it is important to talce into consideration the role of the larger decorated initials in the 
hierarchy of decoration of manuscripts with figurative cycles. 
When we look at a breakdown by section of the total number of figurative items in a cross .. section of 
breviaries produced in Paris and England in the fourteenth and early fifteenth centuries (Table 3-1), it is 
clear that there was considerable variation in the way in which pictorial material was used in combination 
with decorative initials to organize the text..ln almost all illustrated breviaries, for instance, each of the 
eight liturgical divisions of the psalter (column 1) was emphasized in the hierarchy of decoration by a 
miniature or historiated initial. In Amiens 114, BN lat 14279 and Mazarine 342, however, although the 
eight divisions ~re still emphasized by decomtive initials. as in a wholly unillustrated manuscript, 
historiation is either eschewed or restricted to the opening "Beatus vir" folio. By contrast, in manuscripts 
like the Belleville Breviary and the Paris/ Manchester Breviary. the pictorial emphasis was duplicated for 
the first offic~ and in the Breviary of Philippe le Bel further internal divisions were marked by 
historiation. This kind of extension of the decorative scheme was unusual but not unique. Nineteen three-
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or four-line initials in the Chateauroux Breviary, some with iconographically related heads or busts, mark 
the hymns and canticles associated with the eight main divisions and the psalms heading some of the 
lesser divisions. 1 
Table 3-1: Breviaries produced in Paris and England 1297-1425: 
Reconstructed Figurative Cycles. 
Manuscript psalter temporal sanctoral communal other Total 
Amiens 114 0 6 1 0 7 
Belleville Breviary (winter) 9 17 24 1 1 [52] 
Belleville Breviary (summer) [9] [2] [30] [1] 1 [43] 
BL Harley 2927 (winter) 8 2 2 0 12 
BNlat 10485 8 3 0 0 2 13 
BN lat 14279 (winter) 1 1 0 0 1 3 
Breviary of Charles V 8 18 184 2 212 
Breviary of Jean sans Peur (winter) 8 [20] 24 0 [9] [61] 
Breviary of Jean sans Peur (summer) [8] [25] [49] 0 [82] 
Breviary of Louis d'Evreux (winter) [8] [9] [7] [1] [26) 
Breviary of Jeanne d'Evreux (summer) 8 37 43 2 90 
Breviary of Philippe le Bel 12 11 135 8 166 
Chateauroux Breviary (summer) 8 14 146 4 2 174 
Chichele Breviary 8 10 9 2 29 
Mazarine 342 1 [5] [4] 0 1 [10] 
Mazarine 344 (summer) 8 12 9 5 1 35 
Orgemont Breviary (winter) 8 [10] [29] [5] [52] 
Paris/ Manchester Breviary (winter) 9 9 8 5 3 34 
Paris/ Manchester Breviary (summer) 9 14 27 5 2 57 
Ste-Genevieve 2646 [8] [7] [8] [1] 0 (24] 
Salisbury Breviary [82] [158] [7] [247] 
Stowe Breviary [8] 21] (17] [46) 
Sotheby 58/97 0 [2] 1 0 [3] 
Figures in square brackets include missing or unfinished items. Marginal scenes are excluded. 
One can only guess from such analogues at the extent of the decoration planned for the text of the 
missing psalter of the Salisbury Breviary. The figures for the surviving sections of the manuscript in 
columns two to four of Table 3-1, however, provide rich opportunities for comparison. The text for the 
temporal of the Salisbury Breviary was designed to be accompanied by ten half-page miniatures, thirty-
two column miniatures and forty historiated initials. In addition, numerous three- or four-line foliate or 
inhabited initials were given an emphatic function in the hierarchy of decoration, independent of the 
column or half-page miniatures. The text of the sanctoral was to have thirty-seven half-page miniatures, 
twenty-three column miniatures and ninety-eight historiated initials. Large foliate or inhabited initials, 
however, were used independently only in four gatherings of the sanctoral. In the completely unfinished 
communal, spaces were left for six column miniatures and one historiated initial. 
When the total number of figurative items assigned to each of these sections of the Salisbury Breviary is 
compared with the same data for the other breviaries in the sample, several interesting questions are 
raised. Ignoring for the moment differences between individual manuscripts produced for members of the 
French nobility over this period, the number of items assigned to the sanctoral of the Salisbury Breviary 
seems low compared with the Chateauroux Breviary, given that the latter manuscript only includes ti'le 
summer feasts. Conversely, the text of the temporal of the Salisbury Breviary is illustrated by eighty-two 
items, compared to the next highest number of forty-five for the two volumes of the Breviary of Jean sans 
1 For a review of psalter decoration in Paris breviaries, see the introduction to the Catalogue and specific entries. 
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Peur, a manuscript which itself needs to be examined for differences generated by its Roman use. A 
detailed study of the relationship to the text of the full cycle of miniatures, historiated and purely 
decorative initials assigned to the surviving portions of the Salisbury Breviary ,and to the related sections 
in its major luxury precursors, is thus necessary for a number of reasons. Specifically, it should reveal the 
degree to which such differences are due to the alien use of the manuscript, the influence of the border 
programme on the traditional function of the figurative material, the political nature of the commission, or 
the natural response of the Bedford workshop and its advisers to the challenge of providing a truly full 
cycle of illumination for the text of a manuscript breviary. Since the sanctoral and communal are 
relatively straightforward sections of the breviary in terms of organization, they will be treated first. 
The sanctoral or proper of saints in the breviary is composed of a series of chronologically sequential 
offices thematically unrelated to the texts of the following or preceding day, except in the few cases 
where the octave is observed.2 The day of the week on which the office falls is also unimportant in terms 
of the organization of the texts within the manuscript. Occasional short or lengthy rubrics within the 
office advise which texts to use for second vespers when fixed and movable feasts fall on the same day, 
or on consecutive days. The main distinction between offices is one of length, depending on the rank of 
the office and whether its texts are drawn all or in part from the communal. Three-lesson feasts or simple 
feasts of nine lessons usually consist of the full text of the memorial prayer to be recited at vespers on the 
previous day, followed by the lessons or a rubric referring the reader to the communal, while feasts 
worthy of a vigil service open with the first antiphon of first vespers.3 
In England during the second quarter of the fifteenth century, approximately 185 days of the year were 
devo~ to saints' feasts by institutions observing the Sarum use. In Paris the figure was closer to 195.4 
Of the days devoted to feasts in the Sarum use, about forty percent were celebrated, nominally at least, as 
feasts of nine lessons. The proportion was considerably higher for the Paris use. The Paris use also 
observed a larger number of memorials: only six extra days were assigned memorials in the Sarum 
calendar, compared to over thirty in the Paris one. The same difference may be seen in the number of 
memorials sharing days with another feast. The Sarum use is sparse in this regard, while the Paris 
calendar bristles with two or even three feasts on a single day in the summer months. 5 Feasts observed as 
memorials only do not have a separate office, but the text of the memorial prayer to be said at first 
vespers and matins is usually given after the prayer for the main feast with which it occurs or concurs. In 
the Sarum use the second nocturn may also be given over to a secondary feast, distinguished in the 
calendar and rubrics by the label "medie lectiones," so that it effectively has three lessons of its own 
2rn the SaJUm use, these were the octaves of the Birth of St John the Baptist (1 Jul), SS Peter and Paul (6 Jul), the Assumption (22 
Aug}, the Birth of the Virgin (15 Sep} and St Martin (18 Nov}. In the Paris use the Christmas week saints and their octaves were 
also included in the sanctoral, although the octave of St John the Evangelist was a memorial because of the feast of St Genevieve, 
and the ocrave of St Thomas of Canterbury was not observed. In both uses the octaves of SS Lawrence (17 Aug) and Andrew (I 
Dec) were observed as memorials only. The Paris use observed, in addition, the octaves of SS Dionysius, Rusticus and Eleutherius 
(16 Oct) and-Marcellus (8 Nov), Whether the full week of the octave was observed, or just the seventh day, the texts were usually 
given straight after the office for the day of the feast itself. 
3The Roman church classifies these feasts as duplex or semi-duplex, depending on whether the antiphons for matins are sung in 
their entirety both before and after the psalm, or whether they are intoned once only, in incipit, before the psalm. In calendars dating 
before 1568, however, the tenninology to rank feasts varies considerably from use to use: DTC, 5 (2), col. 2190. 
4For a model of the late fourteenth/ early fifteenth century Paris calendar, see Appendix D. For a model of the Sarum calendar of 
the same period, see the calendar of the Printed Sarum Breviary, excluding the feasts marked non·Sarum, and the later feasts of the 
Visitation (2 Jul), Transfiguration (6 Aug), Name of Jesus (l Aug), Translation of St Etheldreda ( 17 Oct), St Fredeswida (19 Oct} 
and Deposition of St Osm1Uld (4 Dec). 
5rhe proliferation of feasu in the late medieval period was a subject of concern within the church. Gerson argued against the 
introduction of new feasts at the Provincial Council at Reims in 1408 and Nicholas of Clamanges wrote a treatise entitled De N ovis 
Festivitalibus Non lnstituendis in 1413. Wyclif's views closely resembled those of Gerson: DACL, 5 (1), 1437; Jonathan Sumpton, 
Pilgrimage: an/mage of Mediaeval Religion (London, 1975), pp. 272-73. 
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within the other office.6 The Paris sanctoral was thus slightly larger than the Sarum one, and also 
included the feasts of the Christmas week saints, and of Sts Felix, Maurus, Marcellus, Sulpicius and 
Prisca on 14 to 18 January respectively, which were assigned to the temporal in the Sarum use. 
Because of the number and relative uniformity of each of its offices, the sanctoral lent itself to an 
extensive range of decorative possibilities, depending on the time or money the owners were prepared to 
commit to the project The simplest scheme was to make no distinction between the offices in the 
hierarchy of decoration. This is the case with BN lat 1264, where the offices can be visually 
differentiated only by the large blocks of text marking the lessons for matins, and ranked only into broad 
groups indicated by the presence of three or nine lessons and texts for first vespers. It was extremely 
unusual, nonetheless, for some distinction between offices not to be made, even in manuscripts receiving 
little or no additional decoration. At the extreme end of the spectrum, every office in the sanctoral might 
be emphasized. Each fll'St lesson in the sanctoral of the Breviary of Philippe le Bel opens with a foliate or 
historiated initial and bar. In addition. eight historiated initials have been assigned to the communal.7 
A similar system· was no.t adopted for the luxury breviaries produced in Paris in the fll'St half of the 
fourteenth century for mendicant use. 8 Charles V, however, recognized the usefulness, given the 
resources, of applying decoration liberally· to enhance the visual organization of the sanctoral. Although 
his artisans borrowed the psalter iconography from the Belleville Breviary for the Breviary of Charles V. 
it was the earlier manuscript in his collection at Vincennes which influenced the extent of the sanctoral 
programme. The Breviary of Charles V has a pseudo--historiated initial or column miniature for every 
office in the sanctoral, and for the first two offices of the communal.9 The lesser offices are emphasized 
through either the fll'St lesson or the memorial prayer, while the texts chosen for emphasis in feasts with a , 
first vespers office vary depending on whether the opening first vespers antiphon is proper. to 
Each of the three surviving breviaries produced for members of the French court in the early fifteenth 
century exhibits similar exhaustive proclivities. The first lesson of every full winter office in the sanctoral 
of the Orgemont Breviary opens at the very least with a tm-ee. or four-line initial. Twenty-nine of the 
sanctoral offices· are historiated. and also the four main offices of the communal. The Breviary of Jean 
sans Peur, although. written for the use of Rome, and therefore with a different calendar, 11 resembles its 
Paris counterparts in the size of the decorative programme devised for the sanctoral, as well as in the 
forms used. The figurative items opening the first lessons of seventy-three offices are backed up by 
foliate initials for a large proportion, although not all, of the remaining offices. 
6st Urban. for instance. has three lesS0111 within the office of St Aide.Im on 2S May. The length of the office as 11 whole is not 
llffec:ted. 
7'These open the fust lessons of the offices dedicated to one or·moie 11postles. one nuut.yr, sevenl martyrs, one or more confcsson, 
confessors who wea not bishops, bishop «ll!fesson; virgins md virgin martyrs. 
8In the Belleville BreviaJy only fJ.fty-four items were originally included in the decorative programme of the sanctoraI. and only 
the first offi<:e of the communal in each volume is emphuized. Forty-three offices were empli11sized in the summer nnc:toral of the 
Breviary of Jemne d'Evn:ux, thiny-nine in tile Breviaty of Bl!inche de France, md eighteen in BN lat 1288 (Leroquais, Breviairu, 
III, 131 ·32). It was abo unUSUlll for a late thirteenth century breviary to have received such an extensive cycle: BN lat 13233 has 
twenty-six historiated initials for the sanc:toraI. md Metz 1244 (Bmiairu, n. 2S7-60) seven. 
9 A small number of memorials in the Breviary of Oiar1es V have abo received initials: namely, those to SS E11pliemia (13 Apr), 
Aleunder, Bventius & Theodolus (3 May), Cyricus & Julitta (16 Jun), Ouistopher & Cuc:uphas (2S Jul), Germanus & Julian (abo 
2S Jul), Cyriacus, Largus & Smaragdus (8 A\11) md Sergi111 & Bacchus (1 Oct). 
1°'Ihe system of emphasizing eveiy office was abo used for the sanc:tonl and communal of the Breviary of I,.ouis d'Bvreux, 
although the emphasis was provided by three or four-line flourished initials for the first lessons. of all bl1t the eight offices originally 
with c:olmnn miniatures. 
11 Apan from the numerous feasts.and memorials uniq11e to the Roman 11se, the Roman calendar tends to give higher l1llk than the 
Paris or SanJm uses to tbe shared feasts of the early Claristian Popes md mart.yrs. 
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Both of these manuscripts depend to some extent on foliate initials for the lesser offices. The 
programme of decoration most comparable, in terms of the number of figurative items, to that of the 
Breviary of Charles V was commissioned for the sanctoral of the Chlteauroux Breviary. Iii this 
manuscript not only is every office in the sanctoral and communal illustrated; even the prayers. for the 
memorials have been given pictorial emphasis, resulting in the use of nearly one hundred and fifty 
figurative items for the illustration of the surviving summer portion only of a two-volume breviary (not 
counting the numerous foliate, acanthus·leaf and inhabited three-line initials which have no independent 
emphatic function). Each memorial or three-lesson office in the sanctoral has a historiated initial for its 
first vespers prayer, while nine.lesson offices are mainly emphasized through the first lesson or 
invitatory.12 Iii the communal the uaditional emphasis on the fU'St vespers antiphon or chapter is 
followed. The opening office has been given a column miniature (Fig. 49) and the others have received 
historiated initials. 
Whilst no breviary.for Sarum use, apart from the Salisbury Breviary itself, survives with a figurative 
cycle for the sanctoral comparable to that of the Chateauroux Breviary, 13 the existence of more 
extensively illuminated Sanun. breviaries dating from the late fourteenth and early fifteenth century may 
be surmised from the programme of decoration given to the Stowe Breviary in the early fourteenth 
century. The sanctoral of the Stowe Breviary has a substantial figurative cycle of six-line historiated 
initials, together with four- or five-line foliate or inhabited initials for the opening rubric or prayer of 
every other office. The inhabited initials are occupied by small heads thematically related to the office, so 
that the figurative cycle is more extensive than it first appear:s.14 The system of emphasizing every office 
may also be found in the late fourteenth century sanctoral of the Carmelite Missal.15 
Such scheme$, particularly when they involved large cycles of figurative decoration, were so expensive 
in time and labour that they could have been conceived only for manuscripts of the highest class. Even in 
luxury breviaries, however, the main aim of the uppennost levels of the hierarchy is to identify those 
offices of most importance in the liturgical year, and to glorify certain texts within them. Iii spite of its 
huge programme of figurative items, the decoration of the sanctoral of the Chateauroux Breviary, for 
instance, were it not for the difference in emphasis provided by the substitution of column miniatures for 
historiated initials in some offices, would provide no further hierarchical distinction between feasts than 
BN lat 1264. Although unique as a pictorial gloss to the office, the value of the historiated initials in the 
upper levels of the hierarchy of decoration is cancelled by their use throughout the .sanctoral. Only the 
forty~two column miniatures and the two half-page miniatures in tbe sanctoral have a true hierarchic role. 
The feasts emphasized in the sanctoral of the Chateauroux Breviary are almost exactly those one would 
12The invitatory takes the emphasis fortheOWnsof StPeter (l Aug), St Manin (11 Nov) and St Katherine (25 Nov), while the 
rubric falls between· the miniature and invitatory inilial for the Translation of the Crown of Thoms (11 Aug), the Birth of the Virgin 
(8 Sep) and St Michael (29 Sep). The sancroral opens with a eo1umn miniature for the 111bric opening the office of St Germanus (28 
May). The following offices aie emphasized through the first vespers antiphon: Birth of St John the Baptist (24 Jun), Translation of 
St Benedict (11 Jul) and SS Mary Magdalene (22 Jul), Anne (28 Jul) and Mlldha (29 Jul). 
131he Chicbelc Bnwiary belongs to the group of Paris manusc:riplS like the Paris/ Manchester Bnwiary with limited programmes 
of hilroriared ini1ials or column miniatures supplemented by a secondaiy tier of emphasis, in this case within the basic levels of the 
hierarchy of decoration. 
14The Guisborough Priory Breviary operares en a similar princip)e: Egben. Tickhill Psalter, pp. 109-11, 205-08. The Longleat 
Bnwiary, however, has a smaller and more diversified programme, reflecting "a still-experimental stage in the creation of a fonnat 
for P.nglish breviary illustration": Sandler, "An early foudeellth cennuy P.nglish breviary at Longleat", pp. 9-10. Twenty-four 
offices have marginal miniatures, historiared initials or half-length figures in the upper margin. The programme for the Oicttsey 
Abbey Bnwiary mans closely follows those of the breviaries produced in Paris for mendicant use. 
15Ricken, Reconstructed Camtlllit11 MLual, pp. 59-60, 65, pls XXVI, XXVIll-lX. XXXVL Forty-two historia&ed initials have 
been identified as P'lt of the sanctoral, and seventy-six foliate initials three to five lines in size. 
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expect to find so tteated in the missing summer volume of the Orgemont Breviary, which was written in 
the same scribal wOikshop. The texts chosen for emphasis in the Orgemont Breviary follow the same 
scheme, including the use of invitatories for the major feasts of the Purification (2 Feb), Chair of St Peter 
(22 Feb) and Annunciation (2S Mar). Twenty-eight offices in the sanctoral of the Orgemont Breviary 
have column miniatures for their first lessons or invitatories, and the office of St Andrew once opened 
with a half.page miniature. Since less than forty percent of the feasts occur during the winter months, the 
effective si2e of the two programmes is identical. In both manuscripts half-page miniatures are used for 
the highest level in the hierarchy of decoration, and in both the column miniatures vary in size, providing 
further degrees of differentiation between feasts.16 The difference between the two manuscripts lies in 
the comparative richness of their decorative programmes, rather than in the complexity of their liturgical 
content or the fonnal means used to ~press this. 
When this method of analysis is applied to the heretofore undifferentiated buJk of figurative items 
illustrating the· sanctorals of the Breviary of Philippe le Bel and the Breviary of Charles V, two 
independent schemes for ranking the offices may be detected. In the Breviary of Philippe le Bel each of 
the three--lesson offices and octaves has been assigned historiated or foliate four-line initials.17 The 
remaining feasts, numbering over one hundred in all, each have nine- or ten-line historiated initials. The 
hierarchy works mainly, therefore. to identify offices of nine lessons, with no further discrimination. This 
kind of scheme, partly because of its liturgical naivety, partly because of the large number of nine-lesson 
offices in the Paris sanctoral, found little favour during the fourteenth and early fifteenth century. In the 
Breviary of Charles V, discounting the pseudo-historiated initials, forty-two offices are illustrated by 
ten-line column miniatures, 18 placing the hierarchy of emphasis of the manuscript on a par functionally 
with those of manuscripts like the Belleville Breviary. In terms of the number of feasts chosen for 
emphasis at the uppennost levels of the hierarchy of decoration, the combined programmes of the 
Chiteauroux and Orgemont Breviaries belong to a class of their own somewhere between the two French 
schemes. 
Regardless of the technical means used, the nucleus of offices given greatest emphasis in the sanctorals 
of Paris and Saium breviaries consisted partly of feasts having an organizational function and partly of 
those to be observed with the greatest solemnity during the year. As one of the main sections of the 
breviary, the sanctoral was usually opened by a large decorative initial for the opening office of St 
Andrew (30 Nov), or of St Germanus of Paris (28 May) in the summer volumes of Paris breviaries. 
19 Similarly, the communal, although a much shorter section of the breviary, usually received at least one 
large decorative initial, for the antiphon opening tbe office of one or more apostles (Pig. 49). The 
imperative to emphasize new sections by decoration 'is well illustrated by the scribal enhancement of the 
opening initial of the winter sanctoral in BN lat 1025 (Fig. 74), even though only the offices for the 
Conception and Purification of the Virgin on 8 December and 2 February were officially assigned large 
decorative.initials in the hierarchy of decoration. The feast of St Andrew itself, while highly ranked, was 
1~ like those of St Blaise on 3 February or St Vt.etor on 21 July r.end to be assigned eight or nine lines of space. while the 
most important dupleX f~ have miniatures occupying as many as thineen lines. 
17 Although the more important octaves have historiated initials. the distinction between the two types of four-line initial for the 
other minor feasts is n<ic clear. 
18The miniatures for All Saints and All Souls on 1-2 November (ff. 553v, 556v) are nine-line. 
191be Breviary of Jean sans Pear opens with an initial for the office of SS Satuminus and Sisinus on 29 November (Add. 35311, 
f. 341) because this is a nine-lesson feast. not just a memorial. in the Roman use. The enforced division of the sanCloral oc:cun after 
the office of St Anicetus on 17 April. Jn the Belleville Breviary the 8$1Cl0ral in the first volume ends after the office of St S.mabas 
on 11 June, but the sanctoral in the seQODd volume opens with a duplieate office for the Translation of St Dominic on 24 May. 
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one of a group dedicated to the apostles not otherwise likely to be emphasized in a small programme. In a 
more extensive programme like the one given to the winter sanctoral of the Orgemont Breviary. where all 
the apostles and evangelists have received column miniatures. the extra significance accorded the office 
of St Andrew as the first in the liturgical year was acknowledged by a half-page miniature. 
The offices dedicated to the Virgin in the sanctoral were judged of pritrie importance in all uses. not 
only because of the role of the Virgin as the mother of Christ. but because of the veneration accorded her 
as a person in her own right. She heads the litany of saints as "Dei genitrix" and "Virgo virginum". In the 
calendar of the Chiteauroux Breviary each of her feasts (except the Annunciation) is annotated as a 
"festum duplum episcopale et annuale". 20 In the calendar of the Salisbury Breviary further distinctions 
are made. The Assumption is ranked highest as a principal duplex feast. while the Purification (2 Feb) and 
the Birth of the Virgin (8 Sep) are major, and the Annunciation (25 Mar) and Conception (8 Dec) minor 
duplex feasts. out-ranking the inferior duplex feasts of the apostles and church fathers.21 In both 
manuscripts the Assumption and the Birth of the Virgin are given additional pre-eminence with full 
octaves. The Assumption, however. was the office most often given the highest emphasis in the 
decorative programmes of Paris or Sarum breviaries. 22 It is still a holy day of obligation in the modem 
Roman Catholic church, equal in solemnity of observation to the feasts of the Nativity. Epiphany, Easter 
Sunday, Pentecost and Ascension in the temporaL 23 
Of the mariological feasts, the Assumption was considered the most important because it celebrated the 
triumphant conclusion of the Virgin's life. Although a range of feasts dedicated to the invention, 
translation· and veneration of relics may be found in the sanctoral, the main feasts devoted to the saints 
celebrate their natalicium, the anniversary of their death on Earth but, more importantly, of their birth in 
Heaven. Martyrs in particular, but also saints dying a natural death after a life of supreme virtue, were 
witnesses and examples of the possi'blity of salvation through faith in Christ. Moreover, they were 
Christ-like in the purity of their lives and triumph of their deaths. Like Sundays, each anniversaey of a 
saint's death in the litl:lrgi~ year echoes the joyous and victorious natme of Christ's passion and 
resurrection. 24 
The joint feast of SS Peter and Paul (29 Jun), with its full octave, and the feast of All Saints (lNov) 
were also strong candidates for emphasis in the late medieval breviary. The former commemorates the 
glorious martyrdoms of the two apostles central to the foundation of the Christian church. 25 Together, the 
»ibo other~ or .annual feasu in the calendar of the Oiiteaun>ux Breviary are: Nativity (2S Dec), St Stephen Martyr (26 
Dec), Circumcisioll (1 Ian). J!piphany (6 Ian), Tnmslation of St Man:ellus (26 M), All Saints (1 Nov), St Marcellus (3 Nov). and 
SS Dicaysius, Rusticus and meurherius (9 Oct). A second group of duplex feasu are classed as antiqUllln! St Manin (11 Nov), St 
Gendulphus (13 Nov). Relics (4 Dec), St NichoJas (6 Dec), Conversion of St Paul (2S Ian), St Julian (27 Ian), Birth of St Iolm the 
Baptist (24 Jun). SS Peter and Paul (29 Jun), St Mary Magdalene (22 Jul), St Anne (28 Jul), octaVe of the Assumption (22 Aug), 
octave of the Birth of the Virgin (IS Sep). St Ouen (17 Sep) and octave of St Dionysius (16 Oct). 
21This agrees widt the list of Sarum feasts in the Printed Sarum Breviary. m. xli-ii. 
22Jn the Bnsviary of Gerard de Montai.gu the Puriticatim is given a five-line foliate initial, mnking it equally with the 
Assumption. This is because it has been selected as the representative mariological feast for the winter vol1Dn0, giving it a 
distinctim that it wculd not usually have ieceived in a single-volume manuscript. 
23"De diebus festis", Corp1181uris Canonic;, 2nded., 2 vols (Leipzig, 1879·81, iptGraz, 19S9)canons 1247-49. 
24Iean Hilci. "Fates." in DictiOlllUlin de spiriJ:alit6 ascetiq11e et mystiq11e: dlx:trine et histoire, V, 221-47, esp. pp. 236-39, 
245-46. For the lliurgical signifl.Callcc of Sundays, see A. Allan McArthur, Tha Evolwlion of the Christian Year (London, 1953), pp. 
17-22. 
2.Snt• are alt!miative feasts, for both of these saints in the sanctoral: namely, the Conversion of St Paul (2S Ian), Clair of St 
Peter (22 Feb), Oxnmemoration of St Paul (30 Jun) and Olains of St Peter.(1 Aug). The 2S January and 22 Febmary feasts, in 
panicuJar, weie sometimes emphasized as altematives or addidons to the main feast and its octave on 29 June, depending on the sim 
of the programme. 
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feasts of the Assumption and of SS Peter and Paul celebrate the mystery of salvation through the example 
of the leading figures of a large group of virtuous men and women represented in the sanctoral of any 
individual use. By contrast, the generalized feast of All Saints synthesizes the theological meaning of the 
sanctoral in one office. 
Any programme of decoration based on these three feasts alone was sufficiently comprehensive to 
summarize the importanee of the saints in the liturgical year, and hence of the sanctoral in the breviary. A 
range of other offices, however, might enrich the meaning of the decorative programme. In the Breviary 
of Gerard de Montaigu, which might be expected to provide an early fifteenth century model for the Paris 
use since it was made for the Bishop of Paris, the Assumption and the feasts of St Andrew, the 
Purification, SS Peter and Paul and All Saints have five-line foliate initials for their first lessons. The 
four other feasts dedicated to the Virgin and the feasts of the Birth of St John the Baptist. the Translation 
of St Marcellus (26 Jul) and the Martyrdom of St Dionysius and his companions are each emphasized by 
three- or four-line foliate initials (Fig. SS). All Souls on 2 November also has a three-line initial.26 In 
addition, the thirty-two offices marked by three-line flourished initials fonn themselves into small groups 
of duplex feasts representative of the main divisions of the celestial hierarchy as they are reflected in the 
organization of the litany, together with the feasts devoted to the relics of the passion.27 
·The effect of this kind of decorative scheme as a whole is to particularize the general function of each 
type of office in the liturgical year through a number of important and representative examples, rather 
than to.introduce a parochial or personal element into an otherwise standard texL Apart from the core set 
of offices dedicated to St Andrew, the Virgin, the Birth of St John the Baptist, SS Peter and Paul, and All 
Saints, however, the offices actually selected for emphasis in Paris breviaries varied considerably from 
manuscript to manuscript. Automatic schema. such as the emphasis of all offices with octave texts, a 
proper first vespers antiphon or matins responsory, operated in parallel with practical considerations. of 
expense for the larger decorative items and the provision of models by the local clergy, entrepreneur or 
cUStomer. 
By far the greater numbet of feasts emphasized in Paris breviaries were drawn from the core of feasts 
shared with the Roman use, and inherited from the Gregorian and Gelasian calendars, traditionally ranked 
highest in the official calendars of all uses. 28 This group was supplemented by the diocesan feasts of most 
.importance: specifically, those celebrated with octaves or ranked as duplex feasts in the calendar.29 
Altogether, approxi.mately seventy offices were available for emphasis. :Even in luxury Paris manuscripts 
with functional cycles of forty to fifty items, like the Breviary of Charles V or the Belleville Breviary. 
therefore, the decorative scheme was only representative of the combined group of most highly ranking 
universal and local feasts. In the sanctoral of the Chateauroux Breviary, however, this whole group of 
feasts was given functional emphasis, as well as a handful of additional feasts possibly of particular 
»rhe telUI for All SoWs weie those of the office of the Dead, an item often appearing as an a~dix to the Paris breviary, with 
the hicran:hi(:ai emphasis due to a separate section. 
%7'Ihat is, the Jnvenlian (3 May) and BlUllt.ation (14 Sep) of the Cross, and the Tnmslalion of the Crown of Thoms (11 Aug). 
28 A list of these feasts is given by Lcroquais in Breviairu, I, cxxx-cxxxii. 
29Jn the Paris use the latter group comprised Relics (4 Dec), SS Genevieve (3 Jan), Julian (27 Jan) and Blaise (3 Feb). Tnmslalion 
of St Louis IX (17 May). St Ivo (19 May), St Martial (2 Jul), Tnnslation of St Marcellus (26 Jul), Translation of the Crown of 
Thoms (11 Aug) and SS Louis IX (25 Aug), Fiacre (30 Aug), M~us (3 Nov) and Gendulpllus (13 Nov). SS Gennanus of Paris 
(28 May) and Dionysius, Ruslicus and Blcutherius (9 Oct) were uni.venal feasts as well as being given special emphasis in the Paris 
liturgy. 'Ihc duplex feasts of SS Manha (29 Jul) and Gerald (13 Oct) were added to the Paris cilcndar around 1400: see Appendix 
D. 
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relevance to the dauphin.30 The sanctoral of the Orgemont Breviary exhibits the same degree of 
~omprehensiveness in the selection of offices for emphasis. The duplex feasts specific to the Paris use in 
the sanctorals of the Orgemont and Chiteauroux Breviaries are trea1ed on an equal basis in the hierarchy 
of decomtion with the universal feasts. resulting in a combined cycle of seventy-three miniatures. 
Because of the different sttucture of the Roman calendar. an alternative scheme was used for the equally 
huge functional programme of the sanctoral of the Breviary of Jean sans Peur. A similar core of fifty 
universal offices are emphasized by miniatures. while the twenty-two nine-lesson feasts specific to the 
Roman use have been provided with historiated initials. forming a secondary level of functional 
decorative emphasis.31 
In breviaries for Sarum use the nucleus of offices likely to be given functional emphasis in the sanctoral 
was-potentially smaller than in their Paris counterparts because of the smaller number of specifically 
Sarum feasts of high rank. as well as the inclusion of some of the December and January feasts in the 
temporat.32 There was also a. greater adherence to the official model for the decomtion of the sanctoral. 
represented for the fll'St quarter of the fifteenth century by the Chichele Breviary. In the sanctoral of the 
Chichele Breviary the feasts of the Virgin (excepting the Conception). St Andrew (Fig. 85). the Birth of 
the Baptist. SS Peter and Paul and All Saints are joined by the feast of the Sarum Relics to make up the 
nine otrices given historiated initials. while twenty-five other offices are given emphasis within the basic 
hieiatchy of decoration.33 The general nature of the Sarum use. the texts for which had to be relevant to 
more than one diocese. is reflected in the absence of local feasts or their octaves from the latter group. 
which mainly comprises feasts of apostles, evangelists and early Christian martyrS. This scheme is 
indicative of the number and kind of offices which might be chosen for emphasis at least in breviaries of 
the middle rank. 34 
The system of decoration in English manuscripts of the highest class was less codified~ Fourteenth or 
early fifteenth century manuscripts like the Stowe ot Chichele Breviaries. under French influence, have 
simple decorative schemes. with historiated initials extending into borders for the more important offices. 
In the more extensively illuminated liturgical works which were one-off products of the English 
workshops. like the Carmelite and Sherbome Missals, the importance of a feast is conveyed through 
elaborate folios where the historiation of the main initial flows into the secondary initials and framed or 
unframed marginal or border vignettes (Fi~ 90). Column and half·page miniatures· are therefore 
»t'ranslation of St Eligius (25 Jun), St Victor (21 Jul), Translation of the Holy Cross (first 1J11day in August), and Rc:lics of 
Sainte..Qiapolle (30 Sep). 
31Some of these, like the joint office of SS Ouistopher and Cuaipbu, appear in the Paris and Sarum calendars as feasts of three 
lessons or memorials. 
320f the specifically Samm feasts, only those of St Augustine of Cantel'bwy (26 May) and the Translation of St Edward the 
Cmfessor (13 Oct) wen observed as duplex feasts in the Sanun calendar. 
33Mainly through a two-line initial for the first noctum antiphon or first lesson :responsory. The offfices are: St Nicholas (6 Dec), 
Conceptim (8 Dec), SS Wulstan (19 Jan). Asnes (21 Jan).and Vincent (22Jan), Conversion of St Paul (25 Jan), St Agatha (S Feb), 
Chair of St Peter (22 Feb). Invention of the Cross (3 May), SS John and Paul (26 Jun), Commemoration of St Paul (30 Jun), 
Tmnslation of. St Benedict (11 Jul). SS Mary Magdalene (22 Jul) and ~e (26 Jul), Chains of St Peter (1 Aug}, InventiQn of. St 
Stepbeia Martyr (3 Aug), St LawtellCO (10 Aug}, St John the Baptist (2-t :Aug), Exaltation of the Cross (14 Sep), SS Matthew (21 
Sep). Michael (29 Sep) and Dionysius (9 Oct), All Souls (l Nov) and SS Manin (11 Nov), Cecilia (22 Nov) and Katherine (25 
Nov). 
34For example, BL Add 32427 assigns large initials to St Andrew, Conception, AssumptiCll and All Saints, together with 
variations within the basic hierarchy of decoration. In the Oxford/ Melbourne Bnmary Sts Lawrence, Michael and Katherine are 
added to the most highly emphasizied group and twent.y·seven other offices receive three· to five-line initials. There is more 
variatim in the early fowteenth century examples. The Stowe Breviary prQgramme includes inhabited or historiated inilials for 
many of the English sainu and the Longleat Breviaiy emphasizes the off'J.CCS of the Translation of St Edward the Confessor, St 
Cuthben (20 Mar) and St Richard (3 Apr). 
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eschewed in favour of an individualistic intetpretation of the folio. The complexity of the treatment 
rather than a consistendy observed hierarchical principle serves to rank the mass. Similarly, the 
distinction between inhabited and historiated initials is blurred, so that relatively minor masses may have 
figurative emphasis. The major pictorial effort, however, is restricted to a limited number of virtuoso 
folios. In France, a well-established workshop tradition for luxury breviaries and missals with extensive, 
but iconographically and fonnally limited pictorial cycles, precluded such diversity. 
II 
There is no doubt that in terms of the upper levels of the hierarchy of decoration the Salisbury Breviary 
is firmly placed within the Paris tradition for the illumination of luxury liturgical manuscripts. 
Surprisingly, however, when the decoration of the text Of each office in the sanctoral of the Salisbury 
Breviary is extracted from the border programme and analysed, two distinct patterns emerge, 
demonstrating that a major change in the design of the programme governed by economic considerations 
took place while the text was still being written. The fitst and fullest programme was applied to 
gatherings 48-69 (ff. 375·S47v). Nearly every office in this section, from the feast of St Andrew on f. 375 
to the Assumption on f. 544, opens with a historiated initial for its rubric. 3S In addition. thirty-four offices 
are accompanied by a half-page miniature (Table 3-2). The feasts of St Vincent and St Edward Martyr on 
22·.January and 18 March exceptionally combine half.;page miniatures with .rubric initials (Figs 25-26). 
Four other offices ·have no rubric initial, opening directly instead with half-page miniatures and 
historiated initials for their first vespers antiphon (or hymn in the case of St Anne). The remaining 
twenty.eight have both a historiated initial for·the opening rubric and a half•page miniature within the 
office. Another miniature. originally accompanyirig the office of St Gennanus of Paris between ff. 462v 
and 463, was probably removed by the Monsieur de· Saint-Oennaio who owned the breviary before 
1625.36 
The scheme applied to this part of the Salisbury Breviary is thus similar to the one used for the sanctoral 
of the Breviary of Charles V. The historiated initials are exttinsic to the hierarchy of decoration, while the 
half-page miniatures are equivalent in emphatic value to the column miniatures of the earlier manuscript. 
New t.o the Salisbury Breviary, however, is the association of the historiated initials directly with the 
opening rubric, as in BN lat 14279 and, to a certain extent, the Stowe Breviary, rather than with one of the 
liturgical items within the office. Also new is the duplication of figurative material for an but six of the 
offices receiving half-page miniatureS. The former innovation serves tO underline the true role of such 
historiation as a visual reference device for the reader. In the thirty-five most highly ranked offices, the 
emphasis is additionally c:arriCd by the kinds of texts one would expect of the Paris or Sarum tradition: the 
first antiphon of first vespers. when it is proper, and the fll'St lesson Of matins. The duplication of 
emphasis demonstrates the enormous difficulties involved for the scribe in organizing the text so that the 
half-page rniniatme can open on a new folio. Although considerable care was tmn with the first eight 
miniatures in the sanctoral to correlate the opening of the office with the position of the miniature. in 
most of the lal:er offices, the miniature appears above texts which have already begun on the previous 
folio (Fig. 27). 
In addition to the half-page miniatures, four column miniatures were also planned for the first. section of 
35Memorials an: not illustrated. The initial for the office of Apollinaris (23 Jul) exceptionally opens the first lesson. 
"The miniature would have accompanied the end of the thiJd lesson (as does the following one for Bamabas) leaving space on 
the verso for the shon three·lesSClll office of Petroni.IJa, the rubric and prayer for Nicomedis and the opening of the office of SS 
Marcellinus and Peter. 
i 
I. 
i 
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Table 3·2: Half-page miniatures in the sanctoral of the Salisbury Breviary. 
Folio Date Feast Text Initial Rubric Initial 
375 Nov29 St Andrew first vespers antiphon 7-line 
381 Dec 6 St N'icholas first lesson 5-line 7-line 
386v Dec 8 Conception of the Virgin first vespers antiphon 8-line 
387v Decl3 St Lucy first vespers antiphon 6-line 
391 Dec21 St Thomas Apostle first lesson 5-line 6-line 
394v Jan20 SS Fabian & Sebastian first lesson 6-line 7·line 
398 Jan21 St Agnes first lesson 4-line 7-line 
401 Jan22 St Vincent opening rubric 7-line 
404v Jan25 Conversion of St Paul first vespers chapter 7-line 
411 Feb 2 Purification of the Virgin first vespers hymn 9-line 
416 Feb 5 St Agatha first vespers antiphon 8-line 
422 Feb22 Chair of St Peter inviwory 8-line 
425 Feb24 St Mathias second lesson 8-line 
432v Marl8 St Edward martyr opening rubric 4-line 
435 Mar20 St Cuthbert first lesson 8-line 
438 Mar21 St Benedict second lesson 8-line 
440 Mar25 Annunciation invitatory 8.:.line 
444v Apr 4 St Ambrose first lesson 8;.,line 
448 Apr23 StGeorge · fJI'St lesson 8-line 
449v Apr25 StMarlc: first lesson 8-line 
45lv May 1 SS Philip & James .first lesson 8-line 
454 May 3 Invention of the Cross third lesson 8-line 
4S5v May 6 St John before the Latin Gate fll'St lesson 8-line 
458 Mayl9 StDunsqm second lesson 8-line 
46lv May26 St Augustine of Canterbury first lesson 8-line 
46213 May28 St Gerrnanus of Paris third lesson 8-line 
465 Jun 11 St Barnabas third lesson 8-line 
469v Jun22 St Alban first vespers antiphon 7-line 
473 Jun24 Birth of St John the Baptist matins hymn 8-line 
497 Jul .• Relics first vespers antiphon 7-line 
51Sv Jul25 St James the Greater first lesson 8·line 
518 Jul26 St Anne first vespers hymn 7-line 
S25v Aug 1 Chains of St Peter first vespers antiphon 8-line 
529v Aug 3 St Stephen Martyr first vespers antiphon 7-line 
544 AuglS Assumption first vespers antiphon 9-line 
S66v Sep 8 Birth of the Virgin first vespers antiphon 6-line 
618 Nov 1 All Saints first vespers antiphon 6-line 
the sanctoral. The two octaves in this section, those of the Birth of St John the Baptist and of SS Peter 
and Paul. were given extra emphasis by such means (Table 3-3: ff. 478v and 49lv). Four of the days 
during the week following the feast of the Birth of St John the Baptist were free for the full observance of 
the octave, including the day of the octave itself on 1 July, which opens with a historiated initial like any 
· other office. On the other days the octave was observed as a memorial, and the texts for 25 June directly 
follow those of the 24th, and have received no emphasis. The legenda for 27-28 June, however, open 
with a sp8ce for a nine-line column miniature. 37 The octave of SS Peter and Paul follows a similar 
pattern, except that on 4 July. it has been given the second noctum within the office of St Martin. The 
legenda for 5 July open with an eight-line column miniature. The day of the octave has no further 
emphasis, since it follows immediately afterward. The column miniatures for the two octaves thus have 
an important role to play in this part of the sanctorat They serve to differentiate the scattered texts of the 
octave from the other offices in the same week as well as to indicate the importance of the office itself. 
37The deconation of ff. 478.SS is incomplete. The folios have only received text and tubtics. 
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Table3-3: Column Miniatures in the Sanctoral of the Salisbury Breviary 
[Bracketed miniatures are unfinished] 
Folio Date Feast Text Size 
478v Jun27 octave of St John the Baptist fustlesson [8-line] 
491v Jul 5 octave of SS Peter & Paul first lesson 8-line 
508v Jul22 St Mary Magdalene fust vespers hymn 16-line 
537 Aug 10 St Lawrence first lesson [23-line] 
555 Aug24 StAudoenus opening rubric 8-line 
557v Aug28 St Augustine first lesson 8-line 
560 Aug29 St John the Baptist first lesson [10-line] 
566 Sep 8 Birth of the Virgin opening rubric 10-line 
576v Sep 14 Exaltation of the Cross fustlesson [10-line] 
584v Sep21 St Matthew first lesson 10-line 
592 Sep29 St Michael opening rubric 10-line 
596 Sep30 St Jerome opening rubric 8-line 
600 Oct 9 St Dionysius & companions opening rubric 10-line 
604v Oct 13 Translation of St Edward Confessor first lesson 10-line 
607 Octl6 St Michael in the Mountain Tomb opening rubric 10-line 
610 Octl8 St Luke opening rubric 9-line 
614 Oct28 Sts Simon & Jude first lesson 10-line 
637v Nov 11 St Martin opening rubric 10-line 
647 Nov 16 St Edmund of Canterbury opening rubric [10-line] 
654 Nov20 St Edmund martyr first lesson [10-line] 
656 Nov22 St Cecilia fust noctum antiphon (10-line] 
660 Nov23 St Clement fustlesson [10-line] 
663 Nov25 St Katherine first vespers antiphon [10-line] 
Apart from the octave examples, space was left by the scribe far two other column miniatures in the 
first section of the sanctoral. The sixteen.,.line miniature painted for the office of St Mary Magdalene on f. 
508v (Fig. 32) is exceptional not only in form but in size. It is the largest column miniature in the 
breviary, almost too large effectively to frame the subject, given the width of the column. 38 In addition, 
like the other miniatures in this section of the Salisbury Breviary, it duplicates the emphasis already given 
to the office by the historiated initial far the rubric. Indeed, one would have expected the office to have 
received a half-page miniature. The Magdalene was venerated in England by means of a simple feast of 
nine lessons with triple invitatory.39 Of such feasts in the Sarum calendar, only the office of St Lawrence 
has not been assigned a half-page miniature in the first section of the sanctoral. The feast of the 
Magdalene was also a popular choice far emphasis in breviaries, receiving column miniatures with the 
theme Noli me tangere for the antiphon "SlB'gens ihesus mane prima sabbati" in both the Breviary of 
Charles V and the Chateauroux Bteviary.40 
A detailed study of the })OUtion of the column miniature in the Salisbury Breviary in fact suggests that a 
»rhe Jargest column mWatun=s in the sancrond of the Ciiteaurowt BreviaJy do not exceed thirteen lines in height. 
"In the Paris calendar it is labelled simply as a duplex feast, using the RCllllan tenninology. The Saium system of classifying 
feasts, reseived the temi "duplex" for.a limited nUQlber of high-ranking feasts and did not use the tema "semi-duplex" at all. Lesser 
feasts cl. nine lessons were ranked acc:ordiftg to the method of chanting the invitatcny. The modes for simple, double and triple 
invitatories are described in the index to the temporal volume of the Printed SllIUlll BreviaJy in columns mdx.iv-v. A fourth mode 
not mentimed by the editors, "invitatorium quadruplex", is used in the c:a1endar of BL Harley 278S for the highest ranking feasts. A 
chart ranking the feasts in the Printed Saium Bmiary is given at the end of the sanc:t<>Pl volume on pp. xl-xliv. 
40pf, 425 and 238 respectively. Jn the BreviaJy of Jean sans Peur (Harley 2897, f. 336) and Rylands 136 (f. 219v), the first lesson 
of the office is illusuated by a votive image. The antiphon is emphasiad by deconUive initials in BN lat 1048S and Ste-Genevieve 
2646; and the f1tst lessco in the Breviary of G6rard de Mmtaigu, BN lat 1263 and Arsenal 277. As one of the offices in both the 
Paris and Saium sanc:torals with musical propers, the feast was a c:andidate for emphasis in any substantial cycle. It is given a 
secondary emphasis in the Crichele Breviary and the Oxford/ Melbourne Breviary. 
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half-page miniature was initially planned for the office. The first vespers first antiphon in the Saxum use 
differed from the one in the Paris use. Its text, "Recumbente iesu in domo pharisei symonis" refered to 
the meal at Simon the leper's house, the theme chosen for the miniature in the Salisbury Breviary. 
Although the space for the miniature was left before the hymn ("Collaudemus magdalene lachrymas et 
gaudium"), the scroll text is taken from the antiphon. In the artist's plan for this section, therefore, the 
antiphon had been specified as the text to be illustrated, following the more usual model This kind of 
anomaly indicates that the scribe had encowttered some difficulty in organizing the text and figurative 
material on the folio at this point. Indeed, any ·attempt to incorporate a half-page miniature and 
historiated initial at the beginning of the office would have been hindered by the spatial requirements of 
the third lesson of the previous office of St Praxedis. Because of the specific illustrative link with the first 
vespers antiphon, the scribe could not have delayed placing the half-page miniature until after the lessons 
had begun. an expedient used elsewhere in the sanctoral on numerous occasions. The solution, possibly 
in consultation with the programme designers, was a compromise one, alleviated by the fact that the 
Magdalene had already been the subject of a half-page miniature in the temporal. 41 
A second column miniature was also planned for the office of St Lawrence on f. 537. An 
unprecedented twenty-three-line space has been left before the first lesson (Fig. 34), even though the rest 
of the decoration on the folio has been completed.42 The office is otherwise unillustrated. missing even a 
historiated initial for the opening rubric. By analogy with other feasts of equal or higher rank. and 
because of the popularity of St Lawrence himself as a martyr,43 one would equally have expected his 
office to have received a half-page miniature. The folio falls, however, in the second last gathering of the 
first section of the sanctoral. One suspects that the designers were already faltering at this stage in the 
production.of the manuscript, fearing the loss of Bedford's patronage. but pushing the scribe to finish the 
text as far as the office of the Assumption on f. 544, so that the important half-page miniature on this folio 
could be painted as part of the first campaign.44 
The task of transcribing the text of the sanctoral and communal after f. 547v was taken over by the 
same scribe who had copied the temporal and calendar, using a completely different set of directions 
regarding the spaces to be left for. primary and secondary decoration. Half-page miniatures were 
abandoned for all but two feasts: the Birth of the Virgin on 8 September and All Saints on 1 November. 
Offices no longer routinely received opening historiated initials. Instead. selected offices were assigned 
column miniatures ranging in size from eight to ten lines for their opening rubrics or internal texts (Table 
3-3; ff. 555-663; Figs 36-37).45 The opening rubric of the office of the Birth of the Virgin was also 
41 As one of. the thme Maries at the tomb in the Easter Sunday minianne (Fig. 16). 
42c>n f. S66 elevell lines have been left blank above the ten•line miniature fot the rubric openir)g the office of the Birth of the 
ViJJiri, but the foliate line filler at the end of the previous office makes i1 clear that this was a device to ensure the :Placement of the 
half·page miniature before the first vespers antiphon on the nut folio. 
Gnie first lesson of the office is emphasized by scenes of. the martyrdom of St LaW1'81lce in the Breviary of Charles V (f. 448), 
the Chiteaurowt Breviary (f. 270v) and the Breviary of Jean sans Peur (Harley 2897, f. 358; and by a votive image, exceptionally 
for the first lesson respcnsory, in Rylands 136 (f. 249). BN lat 12.e3 and BN lat 10485 each have large decorative initials for the 
first lessson. Votive images may also be found in the Longleat mad Swwe Breviaries, while the office is given a secondary emphasis 
in the Chichele Breviary and a primuy one in the Oxford/ Melbourne 81'8Viary. 
44-fbe text. of the sanctoral was certainly ClO!Dpleted as far as f. 518 during the first campaign, so that the St Anne miniature could 
be painted. 
""The variation in size of the column miniatures is random and does not have the same subtle emphatic effect as is found in the 
Chiteaurowt and Orgemont Bmiaries. 
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assigned a column miniature, the only case after f. S47v where the figurative emphasis is duplicated.46 In 
the unfinished communal1 space was left so that each main office could be given a column miniature for 
the first vespers antiphon or chapter. 
As part of the diminution of the size of the decorative programme for the second section of the 
sanctoral, octave texts were not emphasized. The octave of the Assumption, which begins on f •. 548v, 
occupies the full week: the day of the octave of St Lawrence on 17 August and the feasts of SS Agapitus 
and Magnus on the following two days are observed as memorials only. The octave of the Birth of the 
Virgin is interrupted by the feast of the Exaltation of the Holy Cross, with medie lectio11es for SS 
Cornelius and Cyprian on 14 September. The texts for 9-13 September, however, are in a consecutive 
block following the main office, and the day of the octave is treated as a normal office, with no further 
emphasis. On the other hand, even when the texts are more scattered, as are those for the last octave in 
the sanctoral, that of St Martin for the week 12-18 November, they are not differentiated from the other 
offices. Since the opening rubric was not routinely emphasized, there was no temptation to indulge in the 
subtle distinction created by the use of column miniatures for the octave texts in the first part of the 
sanctoral. 
The scheme for the second part of the sanctoral, by reducing the number of half-page miniatures, giving 
column miniatures a different and· more extensive role and .eliminating historiated initials, had a major 
effect on the size of the figurative cycle as a whole, but a minot one on the hierarchy of decoration. The 
historiated initials in the first part of the sanctoral of the Salisbury Breviary are equivalent in emphatic 
value to the text capitals routinely opening the rubrics of offices in the second. Similarly, the column 
miniatures in the second part substitute for the half-page miniatures in the first. Only the two half-page 
miniatures retained for the offices of the Birth of the Virgin and All Saints have an additional emphatic 
role. Their greater size sets up a two-level hierarchy of decoration in this part of the sanctoral similar to 
that in the summer volume of the Paris/ Manchester Breviary. Apart from. this, the selection of offices to 
be illusttated by half-page miniatures in the first section, or column miniatures in the second, was made 
using the same criteria. The distribution of miniatures over both sections is liberal, with almost every 
nine-lesson feast not drawing its lessons from the communal, or not duplicating the subject matter of 
another feast, receiving the enhanced form of decoration.47 Although the change in format had an impact 
on the complexity of the theme of the miniature because of its reduced size, the half-page miniatures and 
column miniatures may thus be treated as having a similar hierarchical function in any discussion of the 
sanctoral programme. 
If Bedford's motives in commissioning the Salisbury Breviary were in part political, the group of 
fifty-eight offices chosen for emphasis in the sanctoral nevertheless reflects a conservative and orthodox 
approach to the illustration of this section of a luxury breviary. The only thing unusual about the group is 
its size. The comprehensive nature of the selection process is comparable to that of the Orgemont and 
ChAteauroux Breviaries. The number of feasts emphasized is smaller only because of the smaller number 
of non-duplicated local feasts in the Sarum calendar and the ttansposition of the Christmas feasts to the 
temporal. The offices of each of the feasts dedicated to the Virgin have been emphasized, as have those 
of each of the apostles and evangelists, except St Bartholomew. The office of SS Peter and Paul on 29 
46tbe first lesson also opens with a five-line foliate initial. Four-line initials were also used for most first lessons within 
gatherings 74 to 77 and after gathering 82. 
47The exceptions are the offices of David (l Mar), Chad (2 Mar), Gregory (12 Mar), Aldelm (25 May) uid Margaret (20 lul) in 
the first seciioo and Giles (1 Sep), Edith (Hi Sep), Maurice (22 Sep) and Winifred (3 Nov) in the second. 
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Jwie has not itself received a half-page miniature, but the octave has been given special emphasis, as have 
the three lesser feasts of the Conversion of St Paul (2S Jan), the Chair of St Pet.er (22 Feb) and the Chains 
. of St Peter (1 Aug). The ofice of St John before the Latin Gate (6 May), although of lesser rank than the 
main feast on 26 December,48 assumes the role of the temporal feast in the sancroral. The two feasts of St 
John the Baptist (24 Jun, 29 Aug) and of St Michael (30 Sep, 16 Oct) are emphasized, as well as the 
feasts of the Invention and Exaltation of the cross (3 May, 14 Sep), All Saints (1 Nov), and the veneration 
of the Sarum relics. The remaining feasts fall into three groups representative of the chmch fathers and 
confessors. martyrS and female saints. Eight of these are specifically Sarum feasts. 49 
Because of the comprehensiveness of the rest of the programme, the exclusion of the early Roman 
office of St Gregory from the group of feasts with functional emphasis must be ascn'bed to an error of 
omission, possibly reflecting a similar omission in the hierarchy of emphasis of the Sarum exemplar. On 
the other band, the selection of feasts for emphasis was neither totally automatic nor exhaustive. The 
exclusion of the feasts of SS David, Chad and Winifred, in spite of the prominence given to St Winifred 
in the calendar of the Salisbury Breviary and the length of her office,50 indicates an awareness on the pan 
of the designers of the programme of their novelty in the Sarum use.51 The newly introduced duplex 
feasts of SS Martha and Gerald were similarly excluded from functional emphasis in Paris breviaries. 
The designers were also aware of the significance in the Sarum use, independent of the main feast of St 
Michael on 30 September, of the feast of St Michael in the Mountain Tomb on 16 October. In the Paris 
use, the latter feast was not observed. The scheme developed for the sanctoral of the Salisbury Breviary 
was tlius liturgically appropriate to its alien use. 
Only two feasts of less than nine lessons receive functional emphasis in·the ciecomtive programme. The 
first, the feast of St Germanus of Paris, is a three-lesson office in the Sarum calendar. Its pre-eminence in 
the Paris breviary, both as a duplex feast and as the office opening the summer section of the sanctoral, 
can be 1ho only explanation for its emphasis in the programme of decoration of a Sarum breviary. The 
other minor feast given a miniature is, surprisingly, the memorial to St Ouen (Audoenus) within the office 
of St Bartholomew on 24 August (Fig, 36). St Ouen was the Bishop of Rauen from 641 until his death in 
683. The presence of his memorial in·the Saturn calendar was due to tenth century claims by the monks 
of Canterbury Cathedral to possess his relics, backed up by several recorded miracles. The more 
plausible claims of Rauen are reflected in the handsome abbey church dedicated to him in the city itself 
and the forty church dedications in the diocese.52 Bedford's own attachment to Rauen has been 
"'The latter is a minor duplex feast. the fonner a simple feast of nine lessens with triple invitatory. 
49SS Bdwanl martyr (l Mar). Cuthbert (20 Mar), Dmistall (19 May), Augustine of Canterbury (26 May), A1bG (22 Jun), 
Tramlatioa of St &!ward the Ccnfessor (13 Oct), and SS Bdmund of Canterbury (16 Nov) and Edmund m:anyr (20 Nov). The 
soc:oncl Jut feUt is observed as a memorial in same Paris calendan on 16 November: namely. BN lat 745, BN lat 1025, BN lat 1263 
· (addocl). Maarine 341 an4 BN lat 1052 (on the 2001). 
»rhe non-&uum nine-lesson feast of Winifred's Decollation and Resuscitation on 22 JIDle appears in the calendar in red, but nOt 
in the sancroraL Her main office on 3 November, with full musical propers, occupies ff. 630-35. 
51Their observance as full feasts was, in fact, transient. In the Printed Sannn Breviary, the offices of SS David and Chad are 
annotated as "non-Sarum (al de Communi)" in the calendar. The lessons fa all three offices are already quite short and restricted to 
six in nmnber in BL Add. 32427, while a diffemm set of nine-lesson oitl~s are used in BL Harley 2785. Of the other nine-lesson 
offices in the sancte>ral of the Salisbury Breviary without half-page miniatures, that of St Aldelm (25 May) bas its secood nOClUJD 
devoted to St UJblm, while that of St Margaret (20 Jal) is umisuaJ. in both the Paris and Sarum. uses in being observed as a 
three-lesson feast in the calendar with lessons long enough to be divided into nine in the sanctoral. SS Giles (l Sep), and Maurice 
(22 Sep) were saints rarely receiving emphasis in Paris sancrorals, while the office of St Edith, the only other nine-lesson Sanun 
feast dedicated to a woman, was possibly excluded on those grounds. 
52David Hugh Fanner, TM OXford Dictionary of Saints (Oxford, 1978), p. 30.8. 
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well-documented.S3 The emphasis given to St Cuen is the only obvious evidence of ihe inter\'ention of 
the patron's personal interests in the design of the programme. It is of significance that the miniature is 
not imposed on the programme of decoration, but falls on the same folio as the opening rubric of an office 
which was already a strong candidate for emphasis because of its rank. 
The solutions found in the Salisbury Breviary to the problem of developing a fully representative 
figunuive programme. for the Sarum sanctoral operated wholly from within Paris traditions for the 
decoration and illumination of a luxury breviary. How closely the range and extent of the programme of 
functional emphasis might have resembled the schemes developed for other luxuriously illuminated 
English manuscripts like the lost Breviary of Henry IV is a matter of speculation. There are no elements 
in th~ decorative programme of the sanctoral of the Salisbury Breviary, however, which could not have 
been developed by a Paris workshop with the help of theological advisers familiar with the Sarum liturgy. 
Sources for the iconography of the figurative programme may also be sought within the same set of 
traditions. 
Ill 
Until this point in the discussion figurative and non-figurative items have been deliberately treated 
merely as different elements in the hierarchy of decoration of individual manuscripts. It is indeed the 
case that the foliate initials opening the fll'St lessons of the majority of offices in the Orgemont Breviary 
serve the same organizational role within the manuscript as the historiated initials in the ChAteauroux 
Breviary. In the CbAteauroux Breviary, however, the figurative items act not only to rank the feasts they 
accompany, but to provide a visual reference to the subject of the office. At a further level, they function 
as devotional aids, in combination with the liturgical chants, readings and.prayers, to invoke a spiritual 
state through the senses of sight and hearing during the performance of the office.54 
The number of iconographic themes available to the designer of an illustrated sanctoral was enonnous, 
particularly if the full life of the saint was drawn upon to choose scenes to illustrate the office. . In 
practice, however, several factors operated in Paris in the fourteenth and early fifteenth centuries to keep 
the images used relatively simple. The size of the sanctoral, the shortness of each office, and the 
adherence to Parisian conv~ntions concerning the hierarchy of decoration, precluded the multiplication of 
figumtive items for a single feast.SS Although in the Belleville Breviary a number of offices in the 
sanctoral were illuminated with both a column miniature and a bas-de-page illustration, such diversity 
was not attempted for the bulk of the sanctoral, in which the tradition established already in the thirteenth 
Slwtlliams, My Lord of Bedford, esp. pp. 184-93; c.M.R. Beaurepaire, "Fondations pieuses du D1l!l de Bedford a Rouen," B.E.C., 
34 (1873). 343-S8. 
54For lhe function of the image in medieval art see J. Russell-Smilh, "Walter Hillan and a tract in defence of lhe veneration of 
images," Dominican Studiu, 7 (1954), IS0.214. Rubrics in books of hours also make this function clear. 
"'rhe same applied to the development of figurative programmes for lhe sanct0ral of lhe miJSal and for the Legenda Aurea, 
which wu in effect an expanded legendaly: Jean Manien Caswell, "The Morgan-Micon Golden Legend and related manuscripts," 
Diss., University of Maryland, 1978; HilaJy Maddocks, "llluminated manuscripts of Jean de Vignay's Legelllk Doree," Diss. in 
progress, University of Melboume. 
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century of a single figurative item for each illustrated office is generally upheld. 56 In figurative 
programmes as exhaustive as the ones given to the Breviary of Philippe le Bel, the Breviary of Charles V 
and the Chiteauroux Breviary, this principle of decoration was even more imperative. The historiated 
initial or colwnn miniature therefore asswned the responsibility of representing the subject of the office 
through a single set of images. S1 
For the feasts venerating the day of the saint's death and rebirth in Heaven, there were three kinds of 
themes considered appropriate to the illusttation of the office. For martyrs, the scene of martyrdom itself 
captured perfectly the moment of death and subsequent salvation which was being celebrated by the 
office. The saints could be shown in an exemplary attitude of acceptance and faith in spite of the pain 
being inflicted or about to be inflicted upon them (Fig 63). Alternatively, a votive image of the saint with 
the general attributes appropriate to his or her position in the celestial hierarchy was sufficient to convey 
the subject of the office immediately to the reader and to provide an iconic gloss to the invocatory prayer. 
antiphon or flI'St lesson (Fig. 43). Each of these themes was used in its purest and most general fonn to 
illustrate the relevant offices of the communal (Fig. 49). For the sanctoral offices, the figures of the saints 
could be placed in the context of important or representative events from their lives by the use of 
identifiable attributes such as St Katherine's sword and wheel (Fig. 48). The votive image overlapped 
with a third method of illustrating the office. As a votive image, St Genevieve is ahnost always shown 
holding a candle which is being simultaneously extinguished by a devil and relit by an anget,58 while St 
Julian is depicted in a landscape making a spring tlow.59 This kind of image is only one step from 
narrati\re illustrations like the colwnn miniature of St Katherine burning books in the Breviary of Charles 
v (Fig. 81). 
Although, during the first half of the fouiteenth century, there was considerable freedom of choice in the 
use of strictly votive images or scenes from. the life of the saint to illustrate the office, the feasts devo.ted 
to martyrs in the sanctoral and communal were usually emphasized pictorially by a scene of manyrdom. 
Such a system is already prescribed in the sanctoral of the Breviary of Philippe le Bel where, in addition, 
there is a dichotomy between votive images and narrative scenes related to the size of the historiated 
initial. The four-line historiated initials were too limited in size to accommodate more than one or two 
figures against a simple background, while the numerous nine-line initials, which are ahnost as latge as 
column miniatures, provided a pictorial space within which relatively complex themes could be 
developed. In the Belleville Breviary the column and bas-de-page miniatures are divided between scenes 
of martyrdom and other narrative scenes. The ·only surviving votive image is for the office of St 
!6fhe off"tCeS in the Belleville Breviary receiving multiple illusuations are St Thomas apostle, St Agnes, Purification, 
Annwu:iation. St Ambrose, SS Philip and James, Jnventim of the Holy Cross, Translation of St no.ninic, St Bamabas (BN lat 
10483); Tranilati.m of St Duninic, CclnQlemorati.on of St Paul. St Mary Magdalene. St Deminic (BN lat 10484). Fw details. see 
Leroqwlis, Breviairu, m. 206-09. The noted breviary Mazarine 344 continues iu dependence on the Belleville Breviary traditicn 
by having .hisr.oriated initials for the first vespers antiphons and the first lessons of the offices of St Oermanus of Paris, St Louis IX 
and the Birth of the Virgin. The Breviary of Louis d'Svreux also hu a bas-de-page scene usociated with iu only sul'Viving c:olmnn 
miniature (F'11- 39). 
570ctaws, however, often received a separate image, and in the first quarter of the fifteenth century thent was limited 
experim.entadClll with extending the illustrative field. The initials below six miruatures in the Oiiteauroux Breviary exceptionally 
bear an additional image related to the main theme: see ff. 226v (St Thomas d Canterbury), 282v (Fig. 44), 311 (Fig. 45), 373v (St 
Luke), 376 (11,000 Virgins), 387v (Fig. 47), 39!v (All Souls). Jn the Breviary of Jean sans Peur the half-page miniaJure of the 
Crucifixion is also accompanied by a smaller one of the Flagellation (Fig. 52). 
51For examples, see d!.e Breviary of Charles V (f. 313v) and d!.e Org!lftlont Breviary (f. 395). In d!.e Breviary of Philippe le Bel (f. 
284v), however, she is shown healing a sick person. 
59Breviary of Philippe le Bel (f. 300), Bnviary of Charles V (f. 333), Orgemont Breviary (f. 435v). 
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Katherine,60 reflecting the absence of smaller figurative items requiring condensed subjects, as well as the 
ovemll complexity of the iconograhic progrmnme. The same dichotomy may be found in the Breviary of 
Charles V, where about a quarter of the pseudo-historiated initials contain votive images; but only a 
handful of the column miniatures. The remaining pseudo-historiated initials are devoted mainly to scenes 
of martyrdom or to the translation or invention of relics in association with the appropriate feast, while 
the column miniatures cover a variety of subjects. 
It is not the aim of this chapter to document the rich variety of iconographic themes transmitted by 
artists through manuscripts like the Breviary of Philippe le Bel and the Belleville Breviary to the 
breviaries produced in the second half of the fourteenth centuty.61 If any pattern emerges, however, it is 
that the designers of sanctoral programmes painted under the influence first of artists working in the style 
of Master Honore and then of the Pucelle workshop prefetted scenes of martyrdom to any other. Artists 
trained in the Court of Charles V became adept at using small and restrictive spaces for the depiction of 
multiple decapitations for the offices dedicated to several martyrs (Figs 71, 79). During the early decades 
of the fifteenth century, however, there was a trend to a more static and monumental image which found 
its best expression in the standing.full or half-length figure. The three major surviving breviaries of this 
period all exhibit a similar stylistic and iconographic change in this direction. panicularly in the smaller 
figurative items, but also in the column miniatures, where the votive image set within a narrow interior 
space or land.scape background is often preferred to a more complex narrative scene (Fig 49). The same 
ttend may be observed in the half-page miniatures illustrating memorials in books of hours.62 
The offices most frequently emphasized in the hierarchy of decoration of Paris breviaries, however, 
exhibit a consistency of iconographic treaunent throughout the fourteenth aJid early fifteenth century, 
which reflects the frequency of illustration of the associated theme in breviaries as well as other 
manuscript genres. The Purification of the Virgin was almost always illustrated by the scene of the 
Presentation of the Christ Child at the Temple,63 while the Annunciation and Birth were each 
~lat 10484, f. 39Sv. The votive image is raplaced by a narrative scene in the Brevi.aiyofCbarles V (Fig. 81). 
111Morand, Jeon Pucella, passim, has aleady looked briefly at this important subject in documenting Puczlle's stylistic 
developmeiit. Links between late thirteenlh and cady founeendl centuiy workshops may be dmncnstrated by the re-use and 
development of themes fl'Olll the Breviary of Philippe le Bel in manuseriprs like the Brevi.aiy of Jeanne d'Evreux: see, for example, 
the Single Combat between Henclius and the Son of Chosroes for the office of the Exal.1ation of the Cross in BN lat 1023, f. 426v 
and Chantilly 1887, f. 356v (Morand's pl. XVIIa). Motifs were also transmined via workshop models from foUrb:endl cenlUIY 
manuscripts painted as early as the Brevi.aiy of Blanche of France, thtcugh.dle BeUmlle Breviary to dle Breviary of Charles V: see, 
for example, the continuous presence of the prophet fi~ in the Martyrdcm of St Stephen in BV Urb lat 603, f. 130 (Morand's pl. 
IIIc), BN lat 1-0483, f. 108 (Morand's pl. XXVc) and BN lat 1052, f. 301v. Because of the smaller programmes of the Pucelle 
breviaries, the artists of the Brevi.aiy of. Charles V also .referred directly to the Breviary of Philippe le Bel for the overall 
iccnographic.scbeme for the lesser offic:es and for specific models: see, for example, the BaPlism of Constantine for the office of St 
Sylvester in BN lat 1023, f. 283 and BN lat 1052, f. 311 v, and the image of St Julian making a spring flow, which is re-used again in 
the large cycles of the early fift.eenth centuiy. 
°the development of cyeles of half-page miniatures for the memorials in luxwy books of homs coincides with and inflqences 
this trend. Early fifteendl centuiy memorial cycles consisted of a group of popular (not necessarily liturgically imponant) saints 
ananged 8CCOlding to dleir order in the litany rather than the sanc:roral.. A typical early fifteendl century model for the Paris use may 
be found in BL Add 29433: Calkins, Illuminated BO<Jks, p. 312. The group chosen for the Bellu He11TU is still relatively 
conventional compared to the strongly personal choice of saints in the Boucicaut Hours (Paris, Musee Jac:quemart-Andre, ms 2): 
Millanl Meiss and Eli7.abeth H. Beatson, Lu Bello HellTU th Jean Due th Berry, paJtial facsimile (Londcn, 1974), pp. 255-65; 
Meiss, Boucicaut Master, figs 1-27. Jn BL Egerton 10'70, an /wrae for Paris use dated about 1410, the memorial section (ff. 
80v-109v) indudes miniatures for all the major temporal and sanctoral feasts in one sequence, indicating the sometimes confusing 
refatiorwhip between the book d. houn and the bmviary or missal in abbreviated fonn: Meiss, Limbowga, p. 329. 
&n.e miniature in the Orgemont Brevi.aiy is unusually literal in showing the Virgin kneeling in prayer at the altar after Simeon 
has received the child (Fig. 62). 
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accompanied by the appropriate narrative scene. 64 The Conception was usually, but not always. 
associated with the scene of the Meeting of Joachim and Anne at the Golden Gar.e.65 
Of the feasts devoted to the Virgin in the sanctoral, the Assumption received the most varied range of 
illustrations because of the number of subsidiary scenes associated with it. The Death of the Virgin, her 
funeral procession, her Assumption, her Coronation and her Reception as Queen of Heaven, were all 
treated as separate themes. 66 The most complex visual interpretation of the meaning of the office in the 
liturgical year had to wait until the adoption of a half-page miniature for the theme by the Bedford Master 
in the CMteauroux Breviary (Fig. 44). The increased size of the miniature was used to depict four 
separate episodes within one logically consistent pictorial space. The deathbed scene occupies the lower 
part of the miniature, but the step-down roof-line of the building permits the incorporation of the scene of 
the Assumption itself on the right. In the arched top of the miniature the Virgin is shown again seated by 
Christ as Queen of Heaven. The theme of the Virgin's belt falling from Heaven is also depicted. 67 
Innovative treatment was also given by the Bedford Master to the large All Saints miniature in the 
Chlteauroux Breviary (Fig. 47). Although there are no architectuml elements to define and divide the 
pictorial space, the separate levels impose a hieratic structure, within which the theme of the office is 
presented in a particularly comprehensive fonn, usually only capable of being suggested by the figures of 
a handful of representative saints in the smaller fonnat of the column miniature or historiated initial. The 
heavenly hierarchy described in the office, from the Virgin at the right hand of Christ being crowned by 
an angel, through the angels, archangels. patriarchs, prophets and St John the Baptist, to the apostles and 
evangelists. martyrS, confessors and female saints, are all represented. In addition, the position of the 
~relative to the heavenly sphere is expressed by the extraordinary night time panorama below, which 
extends into the historiated initial. 68 
In spite of the success of such experiments with large miniatures in the ·Chlteauroux Breviary, the 
half-page fonnat was still restricted in this manuscript to the offices of the Assumption and All Saints, 
both considerably more complex in their pictorial requirements than the other offices eligible for primary 
emphasis in the hieran:hy of decoration. The use <>f the half-page miniature in the sanctoral of surviving 
Paris breviaries in the first quarter of the fifteenth cennuy does not penetrate beyond these two offices and 
the opening offiCe of St Andrew, the miniature for which is missing from the Orgemont Breviary (lacuna: 
64For examPtes of the theme of the Annunciation, which usually ~ed the most spatially developed treaunent because of its 
ubiquity as an experimental worlcshop model, see Figs 59, 77. Jn the Paris/ Manchester Breviary the office of the Anilunc:iation has 
an initial of David and Isaiah (Fig. 68). refering to the Advent-like subject of the fint lesson "Bcce ex qua tribu" which differs fnm 
the usual ten for the Paris use. 
°the first Jessen text and initial theme again differ in the Parisi Manchestet Breviary (BN lat 1024, f. 308). The opening words 
of tho lesson, "Ansebnus can1Uariensis archiepiscopus", are i.Uustmted by a bishop preaching to a group of five people. Jn the 
Breviary of Jean sans Peur, ihe lust lesson is accompanied by a miniann of Helsinus being saved from drowning by the Virgin 
(Add. 35311, f. 348v), an episode from Gautier de Coincy's Mimclu da la 11ierge. 
66Amiem 114 (f. 398) and the Breviary of Jean sans Peur {Hadey 2897, f. 366v) show the Death of the Virgin. The Parisi 
Manchester Breviary (R.ylands 136, f. 260v) and Mazarine 344 (f. 233) her Dealh and Amunption. The Belleville Breviary (BN lat 
10484, f. 290v) and Mazarin~ 342 (f. 38Sv) show her Coronati.cn. The Breviary of Charles V (Fig. 73) adopts the 1.lllusual theme 
fOQlld earlier ill tho Breviary of Blanche of Franco (f. 439v) of the episode of tM two men trying to touch the cofiui during the 
funeral procession. 
67 As~ ill the Legenda Aurea, ed.. Th. Gtaesse, 3rd ed.. (1890, rpt Omabruck, 1965), Cap. COX, p. 509: "Thomas autem 
cum abesset et rediens Cledere recusaret, subito zonam, qua COJpUS eius praecinctwn fuetat, ab aeie rec:epit illaesam. ut vel sic 
intelligeiet, quod toealiter fuisset assumpca". 
8The mationship of this imaae to Northem ideas about geography and the cosmos is pointed out by Charles St.eriing, "La 
Mappemonde de Ian van Eyck," Rnue da l' Art, 33 (1976), 72 and fig. lc:t/. 
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ff. 337 /38). 69 There is also evidence to suggest that the mainstream of early fifteenth century Paris artists 
were conservative in their use of pictorial forms in the small number of half-page miniatures given to 
liturgical manuscripts. In the Breviary of Philippe le Bo~ a manuscript executed in Flanders in the 1440's 
but heavily dependent in its conventions on a Paris model from the first quarter of the fifteenth century, 
the relatively simple spatial arrangement of the two half-page miniatures painted for the offices of St 
Andrew and All Saints in the sanctOral highlight the experimental nature of the miniatures in the 
Chiteauroux Breviary.70 Both miniatures use the monumental fonnat established for the votive image in 
column miniatures, and in half-page memorial miniatures in books of hours. St Andrew is shown 
standing in a tabernacle-like structure with Philippe le Bon kneeling at the door of a pavillion on the 
right 71 A similarly conventional interior space with low viewpoint and diaper ground fonns the setting 
for the All Saints miniature~ with its all-male group of saints. 
Of the remaining offices in the sanctoral likely to receive primary emphasis in the hieraxchy of 
decoration, a small group of martyrS became so associated visually with the scene of the martyrdom itself 
that the martyrdom is used to illustrate the office even in programmes drawing mostly on votive images 
for their illustrative material.72 The office of St Martin was also almost invariably illuminated by the 
scene of the saint dividing his cloak with a beggar (Fig 72).73 The iconic content of the image in each of 
these cases was as powerful as the narrative one. This applied even more to offices like the Conversion 
of St P8uI (always illustrated by the scene of St Paul falling from his horse on the road to Damascus), the 
subjects of which were intrinsically related to a particular iconographic theme.74 The feast of the relics 
was usually illustrated bY a scene of reliquaries on an altar, either alone or being venerated. by the faidlful 
(Figs 46, 61). Translation and invention feasts were illustrated by an appropriate scene or, on occasion, by 
a votive image or scene of marytyrdom, particularly if the main feast was not emphasized in the same 
volume or the initial was too·small for a complex image. 
In the cases where several iconographic themes wCTC popular choices for the illustration of the office, 
the relationship of the image to the text it accompanied was likely to be a direct one. The 'feast of St Mary 
Magdalene, for instance, is 8$80Ciated with the theme Noli me tangere when the antiphon is emphasized, 
while the votive image tends to be used in manuscripts emphasizing the first lesson.75 Again, the first 
lesson for the office of St James the Greater is .illustrated in the Chateaur0ux Breviary by the scene of the 
$All Saints was the only office ~ the sanctoral of the Breviary of Jean sans Peur to receive a half-page miniature, whic:h is also 
now missing (BL Harley 2897, lacuna: ff. 427128). Jn the missal large miniatures were used even more sparingly, with the major 
eff01t ~trated en the traditional full-page miniatures prec:edlng the prefaces and. canon in the temporal. None 'of the eady 
fifteenth century missals for Paris use in Letoquais' Sacranumta.i.rcs use the half-page miniature fonnat for masses in th!t s.anctonl, 
although there was some experimentaticn within the temporal. 
"'BR 9511, f. 398 andBR 9026, f. 485: Leroquais, Breviai.rc de Philippe le 8011, II. pls 6, 9. 
71The tabeinacl.e is also used in the illustration of the memorial in theBcllu Hcuru to St James the Greater (f. 160v): Meiss and 
Beatscn, Bcllu Heuru~ p. 258. 
°nN'otably, St Stephen man.yr, the Holy Innocents and St Thomas of Canterbury, but also Sts Badholomew and Lawrence, and St 
John the BapUst for his August 29 feast (Fig. 45). 
"The votive image of St Manin in the Oiiteauroux Beviary en f. 414v accompanies the octave, not the main office, whidl uses 
the standlud iconogiaphy. 
74<>ther such themes am the Chair of St Peter (Peter enthroned as Pope), the Jnveniion of the Cross (Fig. 79), the Biith of St John 
the Baptist (Fig. 56), and the Chains of St Peter (St Pet.er being released from prison by an angel), although variants may be found 
for each off"we. 
75Bodl the Breviary of Owies V (f. 425) and the Chiteauroux Breviary (f. 238) are antiphon examples, while in the Breviary of 
Jean sans Peur (Harley 2897, f. 336) and the Paris/ Manchester Breviary (Rylands 136, f. 219v), the first lessoa of the offu:e is 
illustrated by a votive image. 
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bound Hermogenes being led before the saint by two demons.76 The votive image of St James as a 
pilgrim is used in the near contemporary Breviary of Jean sans Peur (Harley 2897, f. 338v), where the 
first lesson "Accessit ad ihesum mater" differs from the "Iacobus apostolus" lesson adapted from the 
Legenda Aurea for the Paris use. The direct influence of other models, both contemporary and earlier, 
however, also played a pan in the choice of themes, particularly when a degree of freedom of choice 
between narrative scene and votive image was already allowed by convention in the decorative 
programme of the manuscript. In the Breviary of Jean sans Peur the well-documented use of models from 
the Belles Heures and the Tres Riches Heures by the Breviary Master is no better manifested than in the 
scene of the martyrdom of St Mart. whose office in the Paris breviary is usually illustrated by an 
evangelist image.77 There was also tremendous scope for the development of new versions of existing 
themes. In panicular, the work of the Boucicaut Master in the ChAteauroux Breviary refering specifically 
to. scenes of contemporary Paris may be noted. 78 The illustration of octaves and octave legenda also 
provided opportunities for invention and variation in order to avoid the duplication of themes. 
Any attempt to review the kind of iconographic themes assigned to the sanctoral in Sarum breviaries in 
the fourteenth and early fifteenth centuries is even more hindered than in the case of the decorative 
programme as a whole by the lack of examples. Again, the most that can be said is that similar principles 
applied to the illustration of the office in manuscripts like the Stowe and Chichele Breviaries, and of the 
lesser masses in manuscripts like the Cannelite and Sherbome missals. Nevertheless, there are three 
historiated inidals in the sanctoral of the Chichele Breviary with unexpected themes. The Birth of John 
the Baptist is illustrated by a beautifully executed votive image of the Baptist in a landscape (f. 329v) 
instead of the birth itself. The theme of the Tree of Jesse replaces the Birth of the Virgin for the 8 
September office (f~ 373v), effectively glossing the Sarum flfSt vespers antiphon "Dei genitrix virgo". 
For the office of All Saints, a scene of the Heavenly Court has been cleverly packed into the six-line 
initial, together with a monk lying asleep on the pavement before the group (f. 394v). This is an allusion 
to the Vision of the Sacristan recounted in the Legenda Aurea, but not in the lessons for the office. 79 
These variations from the Paris repertoire serve to indicate a less well-established, commercially•based 
tradition in England for the illustration of the offices. For the more highly ranked masses in the . 
Shel'bome and Carmelite Missals (Fig. 90) multiple scenes have been incorporated into the larger initialS 
and borders in a manner alien to French work, although anticipating the expansive iconography made 
possible, within the Paris tradition, through experiments in the use of border medallions and the large 
miniature format conducted by the Boucicaut and Bedford workshops in the first quarter of the fifteenth 
century. 
76P. 243v. The wne theme for this Office. not commonly illustrated except in substantial cycles, is found in the Breviary of 
BJanche of France (f. 420). indicating a continuity of tmfuion assisted by the renewed interest in fourteenth cenuuy models 
exhibited by .artists in the rust decade of the rtftee.nth century. The miniawre in the Breviary of Charles V (f. 429) depicts the 
martyldom of St Iames. 
77Hadey 2897, f. 282v and the Tlt.t Ricw Heuru, f. 19v. For direct bom>wings from the Bellu Hewe11 for the sancroral of the 
Breviaiy of Iean sans Pear of whole thanes, u well as compoaiti.Ollal devices and figure and drapery conventions, from the 
Limboargs, see MilWd Meiss, The Mtlllter of the Breviary of Jean tlllllll Peur tllld the Limbourg11 (Lendon, 1970), pp. 3, 9. 
Inteiestingly, the miniature of St Vincent in the Breviary of Jean sans Pear (Add. 35311, f. 364v) and in the Belles Heuru (f. 163) 
bOth refer to the inc:ident. nanated in the Legenda Aurea, and repeated in the breviaiy t<a.t, where the saint's bo4y is protected from 
animals of piey by a crow. 
78See ff. 265, 274, 350 (Fig. 46), 364 and 367v, and Jean Hubert, "Quelques voes de la cite au XVe siecle clans m br6viaire 
parisim conserve l la Bibliotheque Municipale de Oiiteauroux," Societe Nationale du Allliquairu tJ. France. MU1111iru, 11 
(1928), 2542. 
79Legenda Aurea, cap. cum, p. 727. The lessons for the first two noctums in the Paris and Sannn use wens extracted from a 
latin sermon composed in the second quarter of the ninth century: J.E. Cross, "Legimus in ecclaiosticill hilltoriill: a sermon for All 
Saints, and its use in Old English prose," Tradilio, 33 (1977), 101·3S. 
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The dependence of the decorative programme .of the Salisbury Breviary on the more restrictive Paris 
repertoire for the illustration of the sanctoral is most easily demonstrated by the tteaunent of the smaller 
pictorial items. The six- to eight-line historiated initials which make up the larger proportion of the 
figurative cycle generally contain a standing or seated votive image of the saint or saints venerated by the 
office they open, identifiable in each case at least by the general atttibute, costume or posture most 
appropriate to the position of the saint in the celestial hierarchy. Martyrs hold a palm and sometimes a 
book. Bishops or archbishops in episcopal robes hold a crozier or cross in one hand and bless with the 
other. Virgins, usually with books or in the act of reading, wear the gowns of young women of fashion 
and have long unbound hair, while maaoos wear a wimple to indicate their marital status and advanced 
age. The evangelists are in the act of writing and the apostles hold books and wear long robes covered by 
a mantle. Monks, nuns and friars are distinguishable by their garb and tonsure (Figs 24, 31). Specific 
atttibutes or symbols identify the more well-known saints like St Mary Magdalene, who carries the 
ubiquitous oil jar in the historiated initial opening her office ( F i.9. 31.). Abbreviated scenes from the life 
of the saint are also used to provide atttibutes. St Gregory is shown reading, with a dove, his source of 
inspiration, at his shoulder (f. 430v), while St Apollinaris is depicted being made bishop by St Peter (f. 
513). The historiated initials below the half-page miniatures in the first section of the sanctoral follow the 
same pattern. 80 In most of the column miniatures in the second section, the votive image is also retained, 
the additional space being used for more effective settings for the figures, rather than to develop a more 
complex approach to the theme. 
As we have seen, this kind of image is not only appropriate to the invocatory text of the rubric in the 
first section of the sanctoral of the Salisbury Breviary, and simple enough to accommodate inside the 
opening initial "S". but was also the standard way of illustrating the offices of the sanctoral in early 
fifteenth ceilturY Parisian breviaries with extensive figurative cycles. In the sanctoral of the Salisbury 
Breviary only five historiated initials contain scenes of martyrdom. 81 Even in these examples• the. 
fourteenth century prediliction for depicting the act of martyrdom, with the executioner, usually a 
swordsman, grasping the hair of the victim and swinging his arm back to make the blow, is replaced by 
the more passive if no less violent scene of beheaded bodies. 
Although the visual impact of the half-page miniatures in the sanctoral of the Salisbury Breviary is 
strikingly different from the effect produced on the page by the column miniatures in its Paris precursors, 
they also may be seen in terms of subject matter as an end product of Paris iconographic traditions for the 
illumination of breviaries, and in tenns of pictorial expression as falling well within the range of the 
developing style of the Bedford workshop. The Assumption and All Saints miniatures in particular derive 
their treaunent directly from their analogues in the CMteauroux Breviary (Figs 44, 47). The Assumption 
miniature in the Salisbury Breviary uses· the same form of pictorial organization to combine several 
scenes relevant to the office, although there are numerous differences in detail. Christ is not shown in the 
deathbed scene holding the Virgin's soul, and the subsidiary scene of the Virgin• s belt falling from 
Heaven is replaced by the inclusion amongst the mourners of the three women who later wash the 
!IO&ven of the twelve initials below half-page minianues contain votive images, including the initial for the office of St Andrew 
which shows St Andrew wiJh St John the Baptist, illustrating the opening antiphon "Unus ex duobus qui seculi sunt dallinum". The 
theme « the incredulity « Thomas below the half-page miniature for St Thomas aposde is also appropriate as a representative 
image: see the Brevialy of Ci.arles V, f. 300v. The four-line initial below the mini.3ture for the office of St Edward martyr contains 
an angel with an empty scroll. while the initial below the St Anne miniature has been reserved for a portrait of Anne de Bourgogne. 
The initial for the Birth of the Virgin depicts the seared Jcachim. The All Saints miniature has the least typical initial. showing a 
cantor at a lectem singing the opening antiphon. · 
81 F. 429 SS Perpetua and Fl:llicitas, 446v St Tiburtius and companions, 447v St Alpbegius (about to be beheaded), 456v SS 
Gordian and Epimachus, 463 St BonifaQO and companions. 
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Virgin's body. In the arch of the miniature the Virgin is shown, not sitting by Christ as Queen of Heaven, 
but in the act of being crowned by the Trinity. A similar miniature combining the themes of the Death, 
Assumption and Coronation of the Virgin was also used by the Bedford workshop to open compline of 
the hours of the Virgin in the Vienna Hours (Fig. 107). The influence of the decorative programmes 
given to books of hours on breviary illustration was thus in this case reciprocal, since the single theme of 
the Coronation of the Virgin traditionally opened· compline in books of ·hours. The central scene of the 
Virgin on her deathbed is repeated in all three examples. as are studies for the seated and reading aposdes. 
the seraphim-edged Heaven and the Assumption group, demonstrating not only the existence of workshop 
models for each set of motifs, but considerable flexibility in their use and combination. 
The All Saints miniature in the Salisbury Breviary (Fig. 38) also differs in detail from its analogue in 
the Cb!teauroux Breviary. The later example is more generalized, with fewer saints and identifying 
atttibutes. The archangels, patriaichs and prophets of the miniature. in the Chiteauroux Breviary are 
omitted. as is the night time panotama below. The end result is less imaginative as an illustration of the 
office. and stiffer and more stereotyped in its treatment of forms. confmning the attribution of the 
miniature to Spencer's hand C.82 Nevertheless. the hieratic arrangement of space and enrichment of the 
pictorial surface with detail, shared by both examples, suggest a continuous workshop tradition for the 
illustration of the theme in this fonn, which preceded. the date of the Salisbury Breviary commission. 
In spite of the absence of direct precursors in Parisian breviary illumination for the thirty-four other 
half-page miniatures in the sanctoral of the Salisbury Breviary. the themes of over a third of them in fact 
adhere stricdy to Paris conveations·for the illustration of the offices they accompany. The miniatures for 
the four other offices dedicated to the Virgin each have standard themes, as do those for the offices of SS 
Fabian· and Sebastian, the Conversion of St Paul, the Chair of St Peter, St Mathias, the Invention of the 
Holy Cross, the Veneration of the Sarutn Relics, St Anne, the Chains of St Peter, the Invention of St 
Stephen Martyr and All Saints. Each open offices traditionally illustrated in Paris breviaries by complex 
votive images or narrative scenes which lent themselves to pictorial development in the larger space. The 
miniatures for the Purification and Birth of the Virgin (ff. 411 and 566v) and the Conversion of St Paul (f. 
404v) are simple expansions of the usual theme within a convincing and well-detailed architectural. or 
exterior space. Similarly, the miniature for the office of the Chair of St Peter shows St Peter enthroned as 
Pope~ The theme is developed, however, by placing the throne in the central aisle of an enormous circular 
domed chapel within a moated and walled city, meant to resemble the church of St Peter in Rome (f. 
422). People· stand within the city walls, St· Peter himself is surrounded by bishops, and a priest and 
canon stand in. the left and right aisles. The addition of such subsidiary details. which is also 
demonstrated in the St Andrew miniature in the Breviar)r of Philippe ·le Bon. was characteristic of 
half-page miniatures in books of hours. The memorial miniatures in particular provided useful analogues 
to the Bedford workshop for solving the problem of adapting standard hagiographical themes directly to 
the larger t:onnat. 
The decorative cycles of books of hours also provided direct models for several mariological themes 
traditionally shared with the breviary, namely the Annunciation and the Presentation of the·Christ Child at 
the Temple, the theme used to illustrate the offfice of the Purification of the Virgin. At least for the 
~ Salisbury Breviary," p. 611. Spem:er auributed only the inccmplere St Anne miniatute in the sanctonl to Hand A, the 
Bedford Master himself. To Hand B, she attributed the miniaiures for St Andrew, St N'ic:hoJas, the Conception. St Lucy (with C). St 
Vincent and the Conversim of St Paul. Hand C was responsible, panly under B's mpervision, for all of the other half•page 
miniatures in the sanctoral wi.tb the exception of the Invention of St Stephen Martyr, which was painted by Hand D, who also 
worked on some of the bordermedalliCJQI. · 
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Annunciation, however, the large miniature format was used in the Salisbury Breviary to link the theme 
more specifically to the office than in books of hours, where it was only related by convention to the text 
it accompanied. Compositionally, the Annunciation miniature in the Salisbury Breviary (Fig. 29) is 
clearly a product of the Bedford workshop with its centrally-positioned prie-dieu and attendant angel, 
although the scene has been set half outside the three-aisled church-like building, in the manner of the 
Broederlarn Annunciation panel, so that the cityscape may be viewed. 83 The view of God the father in 
Heaven despatching the dove is standard. New to the Annunciation in the Salisbury Breviary, however, is 
the expanded view into Heaven which allows us to see Gabriel being sent on his mission. Although there 
is no direct explanation for the addition in the text of the fYitar.ory being illustrated. it has a strong 
thematic relationship with the vignette in the historiated initial below the Advent miniature in the 
Salisbury Breviary (Fig. 1). The position of the miniature within a chronologically arranged sequence of 
texts complementing the events of Christ's life in the liturgical year has thus influenced the traditional 
iconography for the theme. 
Although the cycle of themes given to the hours of the Virgin in books of hours had more models to 
offer the illustrator of the temporal than the sanctoral, contemporary experiments within books of hours to 
introduce subsidiary scenes to such miniature folios as that of the Annunciation, are reflected within the 
space of the half-page miniatures in the Salisbury Breviary, as well as in the border cycle. The 
Annunciation was not only the opening miniature for the little hours of the Virgin in books of hours, but 
representative. in the absence of a full Mariological cycle, of the early life of the Virgin up to her 
impregnation. For the Annunciation folio in the De Levis Hours (Fig. 106), the Bedford group felle~Yed 
~seli o. .s\.fi<X'l~ de-~~ ho~""· I+ w~#.e. $c:w.c.i.c:..u.<."c l"\N-Mr "'""° e&. ~l,-ed""-"' '"'~°'"~"~\a.cul 
tnc eaai1 lead 8f tlle-i:JOtleteaat Master in manuscripts like Mazarine 469 (Fig. 104), by using border 
medallions to add scenes of the Virgin• s Conception~ Birth and Childhood to the central one of the 
held cal~ ~~r<lt.c:Kd 
Annunciation. In the slightly later Bedford Hours, however, the Bedford group .use& anotner pictorial 
device adumbrated in the work of the Boucicaut Master. 84 An architectural structure replaces th(} border 
deeoration completely, fanning a frame around the central scene of the Annunciation and the text below it 
(Fig. 95). The subsidiary scenes are located in separ.ue rooms within the building oi' just outside it 
against the bare parclunenL 85 
Neither of these schemes was adopted for the Annunciation miniature in the Salisbury Breviary, but 
they both clearly influenced the treatment of related offices such as the Conception and Birth of the 
Virgin, the Birth of St John the Baptist(ff. 386v, 473, and S66v), and St Anne (Fig. 33). The imposition 
of a sepatate bonier programme closely related to the text on each folio of the Salisbury Breviary 
generally precluded the use of the marginal space for subsidiary scenes. For both the Birth of the Virgin 
and St Anne, however, the borders of the half-page miniature folios contain medallions depicting the two 
scenes of angels directing Joachim and St Anne in French to go to Jerusalem, and the third scene of the 
Meeting at the Golden Gate, which were major components of the expanded Annunciation miniature in 
boOks of i.<>urs. This approach was used on only one other half-page miniature folio. On the folio 
~ow in the Musee des Beaux-Arts, Dijon: James Snyder, Nortlwn Renaissance Art (New York, 1985), colour pl. 12. The 
Boucicaut Master uses this device as early as 1405.08 in the Boucicaut Hours (f. S3v), and his wodtshop n=IQrns to it towards 1420 
in Oumtilly 64 (f. 25), and a book of hours in a New York private collection (f. 33): Meiss, Boucicallt Mutcr, figs 29, 132, 133. 
114It was used, for instance, in BN lat. 10538 for the Annunciation miniatu~on f. 13: Meiss, Boucicaut Master, fig. 129. 
85nie miniatures in the Gulbenkian and Vienna Hours omit the teltt, reverse the architectural SUUctuftl and ammge the minor 
scenes in a slighdy different order: Meiss, De Uvi.t Houn, figs 18, 19. The examp1e in the Sobieski Hours includes text bUt is more 
advanced compositionally. The c:enual scene is not framed and the text forms part of an exterior wall of the building. The scenes of 
the angels appearing to Joachim and Anna ue omitted; the narrative sequence is cloc:kwise, not in pairs down the page; and there ue 
other differences in detail. particularly in the central scene: Spencer, Sobieski HollT3, p. 24. The miniat.ln in the Keble College 
Hours is similar: Parkes, Keble College, pl VIL 
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opening the office of the Chains of St Pet.er (f. 525v) two of the border miniatures are related to the theme 
of the main miniature. 86 Subsidiary scenes were incorporated within a number of the half-page 
miniatures themselves, however; by following the precedent of Italian-influenced compositional devices' 
like the one used in 1409 or a little later by the Boucicaut Master for the frontispiece of Pierre Salmon's 
Reponses a Charles VI et lamentation au roi sur son etat (Fig. 108). Such trecento devices probably 
entered Parisian illumination through manuscripts like BN fr 9561, a Neapolitan Bible moralise.e owned 
by Louis I d'Anjou. ~ Another Anjou-owned Neopolitan manuscript, one of the copies of the Histoire 
ancienM of Orosius (BL Royal 20 D I) was definitely in Paris in ca 1402. SS 
Of the other miniatures given subsidiary scenes in the Salisbury Breviary. those of the Conception (f. 
386v) and the Birth of St John the Baptist (f. 473) most closely follow the treatment, if not the fonnat. of 
the Annunciation folio in the Bedford Hours. The Conception miniature has in fact inherited all the 
scenes related to St Anne and Joachim from the group of scenes subsidiary .to the Annunciation in books 
of hours. The traditional theme for the office of the Meeting at the Golden Gate is used as the central 
image. and the minor scenes take place within the main architectural structure occupying the pictorial 
space or in the surrounding landscape. The importance of StJohn the Baptist as the precursor of Christ. 
and, the iconographic parallels between his birth and that of both the Virgin and Christ, made the 
adaptation of a similar set of subsidiary scenes appropriate to the illustration of the office of the Birth of 
the BaptisL The central scene of the Birth is accompanied by a scene in another room of Elizabeth and 
Zachariah embracing, which is closely modelled on the Meeting at the Golden Gate. Outside the building 
the you. thful John the Baptist. stands holding the "Agn~ Dei'', while a group of Jews and prophets 
anticipate his visit to the wildemess. I 
The themes of the Invention of the Cross (f. 454), the Chains of St Petet (f. 525v) and the Invention of 
St Stephen Martyr (f. 529v), all nse architectural or landscape settings to incorporate a series of extended 
narrative scenes related to the main theme of the office. An equally complex setting was used for the 
joint office of SS Fabian and Sebastian on f. 394v, but in this case to solve a major problem intrinsic to 
the illustration of the office. The martyrdom of St Sebastian takes place in the lower story of a two-story 
sttucture, while in the upper story the miracle of St Fabian's election as Pope is shown. St Fabian was 
usually omitted as a subject for the office because all nine lessons were devoted to St Sebastian. The 
opening scene from chapter 22 of the Legenda Aurea was used in the Salisbury Breviary satisfactorily to 
illustrate the celebration of the feasts of both saints within the one miniature. The miniature is divided in 
half to isolate the separate subjects, but it retains its compositional unity through the use of a single 
architectural space. 89 
A second group of miniatures in the Salisbury Breviary. all accompanying offices for the main feast 
days of specific saints. use a cityseape or panoramic landscape composition to replace the conventional 
votive.image or simple narrative scene with a series of scenes from the life of the sainL Usually loosely· 
associated on the folio with the texts for matins rather than being placed directly above an initial opening 
"1hey in fact dmw their texts from the responses for the eighth lesson, possibly because the lessons for the office nanar.e the 
apoayphal stoiy of the miiacles produced by St Peter's cltains and not the imprisonment itself. 
87Meiss, BDlll:icarll Masur, p. 37 and figs 490, 489. 
88Meiss, Limbourg1, pp. 62-63 and figs Z74-77; Francois Avril, "Troia manusc:rits napolitains des collections de Cwies Vet de 
Jean de Berry," BEC, 127 (1969),291·328. 
890nly in the Breviasy of Jean sans Peur is any attempt made to iec:oncile the separate subject matter of joint offices; in this case 
through the use of column miniatures opening both the first and the fourth lessons. 
l i··· 
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a specific liturgical item, the miniatures draw material from the full set of lessons to illustrate the office. 
Although unprecedented even in the lengthy cycles of memorials in luxury books of hours, where the 
simple or extended votive image is preferred, this· kind of thematic development for the illusttation of the 
sanctoral is predicated by the complexity of the first group of miniatures in the Salisbury Breviary. 
Compositional precedents may also be found in ·several ·other manuscripts of the second decade of the 
fifteenth century where the aim of the half-page miniatures is to illusuate successive scenes from the text 
they accompany. The panoramic JandScape device was used, for instance, in about 1415 for the two 
miniatures painted by the Josephus Master for the Duke of Berry's unfinished copy of Les Antiquites 
Judaiques (Fig. 109). The closest analogue, however, is to be found in a full-page miniature containing 
scenes from the life of St John (Fig. 110) which opens BN neerl 3, a Flemish manuscript of the 
Apocalypse painted in the first decade of the fifteenth century. 90 
The miniature for the office of St Thomas the apostle early in the sanctoral is a good example of what 
could be accomplished by this kind of miniature (Fig. 23). It synthesizes the important events in the life 
of St Thomas in a series of images ending with the martyrdom of the saint and the reception of his soul in 
Heaven. Less satisfactory is the miniature for SS Philip and James, whete the scenes illusuated are all 
drawn from the second and third lessons of matins (f.451v). Although the images relate well to the 
associated text, they are delimited by the fact that the miniature itself is positioned half way through the 
second lesson. Technical factors have thus influenced the pictorial treatment of the office. In the nearby 
office of St Dunstan the miniature, located above the last part of the first lesson and the beginning of the 
second on f. 458, illusuates two scenes from the saint's life. On the left his mother's candle is being relit 
by an angel, an episode described in the fmt lesson. The scene of his birth. which is announced in the 
first words of the second lesson, is depicted on the right. The simplicity of the approach is in direct 
conttast to the complexity of the St Thomas miniature. and demonsttates the paucity of models available 
to the workshop for the lives of some of the English saints. Quite serious errors were also made in two of 
the miniatures for the offices of English saints. St Cuthbert is repeatedly labelled "St Turbett" in the 
half-page miniature for his office (Fig. 27), and scenes from the lives of the two Augustines have been 
transposed in the miniature for the office of St Augustine of Canterbury (f. 461v).91 Effective though 
some of the miniatures of this kind are, their additional contribution to the iconographic programme of 
the manuscript as a whole was perhaps not worth the effort required on the part of the workshop to devise 
new themes. A simpler image would have functioned as effectively to symbolize the contents of the 
office, while the narrative details of the saint's life abbreviate rather than enhance the text. 
Five other miniatures in the sanctoral depict a single theme which is unusual iconogmphically in the 
context of Parisian breviary illumination. The miniatures for the offices of St Lucy and St Agatha, 
however, are both direct illustrations of subjects refered to in the first vespers antiphons. They are, in 
effect, expanded versions of relatively simple scenes from the life of the saint, designed at an early stage 
in the production of the manuscript, when the miniature was most likely to occur in association with the 
opening text of the office. The first vespers antiphon for the office of St Lucy refers specifically to the 
illness of her mother, Euticia, which is the subject of the miniature (f. 387v). Although Leroquais labels 
the St Agatha miniature "Agatha before Quintianus", its subject is also closely related to the texL The 
second antiphon (the first is in incipit only) for the office, "Agatha virgo sacra nobili orta genere", is 
written on a scroll held by a clerical observer within the miniature. St Agatha is shown as a woman of 
90Frederidc Van der Meer, Apocalyp$e: VisioM from the Boole of Rll'Ulation in Western Art (London, 1978), pp. 203-35. 
91Courcelles·Ladmirant, "Les Deux Augustin". 
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noble birth engaged in the service of the Lord (f. 416). In their close relationship to the texts they open 
both miniatures imitate the ueatment of the half-page· miniatures in the temporal to be discussect in 
detail in the next chapter. 
By contrast. the miniature of the baptism of a nimbed infant by a bishop on f. 381 (Fig. 22) is apparently 
unrelated to the text of the first lesson which it accompanies. The ecclesiastic writing in the subsidiary 
building on the left has a scroll with the opening words of the lesson. "Sanctus Nicholaus ex illustri." but 
the text of the lesson is not concerned with baptism. a theme which is rarely depicted in cycles and not 
mentioned in the standard Vitae.92 In Paris breviaries. the office of St Nicholas was usually illustrated by 
a votive image or by the episode of the three virgins about to be sold into prostitution.93 Early in the 
fifteenth century, however, a third theme depicting St Nicholas blessing three boys standing naked in a. 
wooden tub became poputar.94 This textually unsubstantiated image arose from a twelfth century French 
misinterpretation of images of the three officers imprisoned in a tower whom St Nicholas saves from 
execution in the Lege'fllia Aurea. The three boys were said to be three students regenerated by the saint 
after having been killed and pickled by a butcher.95 That the new theme came to be associated with 
baptism is clear from a miniature depicting a bishop saint baptising three boys in a tub painted for a 
memorial in the Belles Heurts (f. 172).96 Nonetheless, the scene of baptism in the Salisbury Breviary 
still cannot be explained either with reference to the text or to contemporary conventic:>ns for illustrating 
the office. Spencer suggested that the miniature may refer to the bapqsm of the infant Henry VI, who was 
\3-4rc.~V.$4l ~\" \s SC ~nO"'IQ.\ To -f"ilt\cl (:I. """'\\et..~ 
born on St Nicholas' day 1422.97 Ghen the .,.'6flESllep's general ~in the sanctoral of the 
"°" oO \.,er; .. ~ S~bury Breviary .. either t.o ttaditional imagery,.albeit in exoanded form, or to new intemref,ations based 
. . ., . ~("d'~ ~'*-$ '~"~ 4i'~.::! '"' ~ cle.s.ta~ 
on a strict inte~n of the text. it is possible that a 118ftlllel wes.mettftt te 1'e drawn 1'etwecn me 
of- 1fe ft"'e.S,e&"'!me. '"' .~ CASe. +o ~n.Sv.r-4: .-t&..'° o.. ?~r•\\a..\ ~.,.\cl b«. ~l"IW.r"" 'b4.~n .tt..c. ~s"" 
baptiSUt oft;t N1cbol:as lnmsdf and the tnfant king. o~ s-t ~\t.no \u h1V\'\Sc.\~ °"'° ~12. ~ ... t 'fe,~. 
Certainly the two most liturgically complex images for the main feasts of saints in the sanctoral of the 
Salisbury Breviary are the two miniatures opening the offices of St Andrew and St Vincent. The St 
Andrew miniature (Fig. 21) shows a group of prelates. canons and laymen about to begin celebrating the 
office. An apparition of the saint himself, holding a book and the saltire cross on which he was crucified. 
is seated on the altar. This is the method used throughout the manuscript to specify the dedication of an 
altar to the Virgin or a saint. The simple votive iinage has thus been expanded. not only to show the 
veneration of the image by one or more of the faithful. but the communal act of veneration through the 
office. The link between the subject of the feast and its relationship to the performance of the office is 
92Jmgelbett Kirschbaum, Luikon ekr ClvistlicJwl. lklmogrophie (Freiburg, 1976), VIlI. 45-58; Louis Reau, L' lconographie d4 
l' an clritien, m (2), 976.88; Nancy Sevc;enko, "Cycles of the Life of St Nicholas in Byzantine Art", Diss. Columbia University 
1973. 
93For the fomier, sec the Paris/ Manchester Bnaviary (BN lat 1024, f. 304v) and the Breviary of Charles V (f. 292): for the latter, 
sec the Breviary of Philippe le Bel (f. 269v), the Belleville Breviary (BN lat 10483, f; lOOv) and the Breviary of Blanche of Prance 
(f. 349v). 
M0tgemont Breviary (f. 348), Breviary of Jean sans Peur (A.dd. 35311, f. 345). A.lso the Boucicaut Hours (f. 18). 
"Reau, L' lconographk, m (2), 971. 
"Meiss and Beatson, Be1lu Helll"u, pp. 260-61. The JUbric, possibly added, refers to St Ambrose, but the acccxnpanying prayer 
does not name the saint, and the miniature is inappropriate for St Ambrose. whose feast was celebrated in the Roman use on 7 
December, the day after the feast of St Nicholq. 
97Spencer, "Salisbury Breviary," p. 608. 
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thus made explicit in the miniature opening the sanctoral.98 In the St Vincent minianue (Fig. 25), the saint 
is shown at the moment of his glorification. The altar on which he kneels serves as a means for the 
praying clerics momentarily to ttanscend through faith the division between the earthly environment of 
the cathedral and the seraphim edged glory of Heaven, as God the father leans down to crown the martyr. 
Again, and even more powerfully, the connection between the act of worship and the resulting spiritual 
insight into the truth of the Christiari dogma of salvation is represented in the miniature. Both of these 
miniatures thus have themes which make explicit the liturgical role of the office, a considerable 
development in complexity from the simple votive image.99 
The programme of decoration devised for the sanctoral of the Salisbury Breviary thus works, with one 
exception, within demonstrable Paris traditions for the illumination of breviaries, to extend the set of 
complex images already developed by the use of the half-page fonnat for the offices of the Assumption 
and All Saints in the ChAteauroux Breviary to the whole set of offices receiving functional emphasis. The 
result in a number of cases is equally to augment the main theme, either through an increased complexity 
in the imagery, or through the addition of subsidiary scenes in a way which expands the symbolism 
inherent in the simplified image of lesser cycles. In other cases, the multiplication of nmative scenes 
makes no addition to the liturgical function of the miniature; and, for some of the specifically Sarum 
feasts requiring a half-page miniature, the task tested the resources of the workshop. The absence of 
specific models for the alien feasts was not as big a problem as it might have been, however, because the 
designers of the miniatures had direct access to a textual source for the lives of the saints in the lessons 
for the office. The effect of the patron on the design of the programme was also minimal. If the seated 
canon in the St Andrew miniature is Bedford, loo his presence is innocuous to the meaning of the theme as 
a whole. The same may be said of the presence of Anne de Bourgogne in the St Anne miniature (Fig. 
33). Clerics from Bedford's entourage may have played a part in the design of the miniatures, but they 
imposed no visual claims for the political patronage of any of the saints. The unusual theme for the office 
of St Nicholas depends for its topical reference, if one exists, on infonnation possessed by the viewer 
about the coincidence of dates rather than on overt symbols. 
The influence of the border programme on the cycle of half-page miniatures in the sanctoral was also 
small. It was not the intention of the designers to use the half-page miniawres, or the column miniatures · 
and historiated initials, to extend the range of subjects treated by the border miniatures. All the figurative 
items in the text obey the traditional precepts concerning the function of the image as a visual gloss to the 
office. Similarly, only a few attempts were made to commandeer the border medallion space for 
subsidiary scenes related to the main miniature on half-page miniature folios. Particularly in the fust 
section, great care was taken to keep the functions of the two programmes separate.101 There is evidence, 
"1he canon sining with his back to the viewer has been ide:ntiiied tentatively with Bedford himself. When he was inaaglll'llted as 
a canon of Roaeu Cathed!.'al. the chapter archives record that ho was abliged to mnain seated daring the sevice whidl followed 
because of a reccnt illness: Williams, My Lord of BMl/Ord. p. 190; Spencer, "The Salisbury Breviary," p. 610. A similar figwe may 
be found in the minialure illustrating the office of the feast of the Relics (Fig. 30). Jf true, this would date the design and execution 
of these miniar.unls after 23 Oc:tober 1430. 
""rhe prcminence given to St Vincent, both iconographi.Cally and tbJOagh the decorated band used as a frame for the minialure, 
the only one in the manuscript apan from the one used for the Baptism miniatme on f. 278v of the temporal, needt further 
expJanation. 
100See above, n. 98. 
101The Nbric opening the octave of the Binh of St John the Baptist is illustrated by a column miniature showing two clerics at a 
lectern and a P• celebrating the office (f. 487), while the feast of the Relics is opened by an initial of a cleric holding a scroll 
bearing the opening wonls of the nibric (496v). In addition. the initial for the nibric opening the feast of the Assumption (f. S43v) 
shows a cleric per.fonning the office. In each of these cases, however, the primaiy pictorial emphasis for the office is the tradi.tionl!l 
one. 
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however, of a lack of such sttict supervisory conlrol in the second part of the sanctoral. The column 
miniature for the office of St Michael in the Mountain Tomb on f. 6<17 is painted in that position in error. 
It continues the narrative from the previous office by showing St Calixtus being beaten. Jn·addition, the 
column miniatures for the feasts of the Birth of the Virgin (f. 566) and St Martin (f. 637v) each show 
clerical scenes. The subject of the Jauer miniature. which replaces the almost invariable scene of St 
Martin dividing his cloak with a beggar, demonstrates not only a lack of understanding of the underlying 
plan on the part of the artist, but also the ttuly traditional nature of the figurative programme of the text as 
a whole. The designers had clearly nOt thought it necessary to leave detailed instructions for such a 
standard theme • 
. Although the functions of the two programmes were clearly meant to be kept separate, the unusual 
nature of the project did have an influence on the complexity of approach of the designers to the 
traditional figurative elements in the manuscript. Scrolls are used extensively in both the figurative cycle 
of the text and the border programme to make the relationship between text and image specific. In 
addition, the special nature of those miniatures linking the votive image to the performance of the office 
reflect an interest in the breviary, both as text and as the record of a spoken or chanted liturgy, which 
informs the overall figurative programme. Un The votive· images of ecclesiastical saints in the historiated 
initials also benefit from the context of the border programme on a number of occasions to underline the 
function of the breviary as the text of the divine ofiice. St Blaise and St Cuthbert are shown engaged in 
the public performance of the mass or office while St Chad and St Richard are depicted before lecterns 
(ff. 415, 434v, 427v and 444). Moreover, on two occasions clerics are shown in prayer before the votive 
image of the saint.103 On the other hand, this kind of image may also be found in the Breviary ot Charles 
V, where St William of Bomges, for instance, is shown blessing a canon (f. 316v) and St Lupus of Sens 
celebrating the mass (f. 493v). The St Andrew miniature in the Breviary of Philippe le Bon showing the 
saint being venerared by the kneeling Duke makes it clear that scenes of the adoration of the votive image 
merely make explicit what is already implicit in the image. Such pictorial devices are simple precursors 
for the St Andrew miniature in the Salisbury Breviary. 
Because of the function of the sanctoral in the breviary, and the orthodox approach to its illustration 
exhibit.ed. in both France and England, the kinds of deconuive programmes received by breviaries for 
Paris and Sarum use were similar. In small programmes, the feastS selected for emphasis might differ 
only in a few essentials. The similarities between the calendars of the two uses and the organization of 
the offices in the sanctoral were greatest for the high..ranking feasts most likely to receive emphasis. The 
decorative programmes given to luxury manuscripts extended the hierarchic principle on which all the 
schemes depended to a larger number of feasts. In a small group of manuscripts illuminated for members 
of the nobility, a second scheme with an organizational rather than a hierarchic function operated in 
combination with the fll'St to identify the opening of fll'St vespers or matins of each new office. 
:Experiments in Paris in the late thirteenth century with exhaustive rather than representative programmes 
of emphasis were revived in the first quart.er of the fifteenth century in the three surviving breviaries made 
for members of the French court. The schemes in the Orgemont and Chiteauroux Breviaries, by 
depending on the particular nature and distribution of feasts in the calendar. incorporated all the high-
ranking feasts universal to the Western church, as well as the most important and representative local 
10>nte miniature for the feast of the Relics is particularly linked to the office (Fig. 30). The texts of the antiphon ad hymn 
preceding the Magnificat, as well as the cantic:le itself, ate being chanted in the Jlliddle ground as members of the laity venerate the 
relics, while in the bottom of the miniature, a cleric preaches the words of the chapt.er responsory to a group of the faitbful. 
1~amely, for the offices of St Lucy (f. 387v) and of the Translation of St Ricbaid (f. 468). 
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ones. The system of emphasis applied to luxury breviaries for Paris use with substantial figurative cyeles 
was used to good effect in the Breviary of Jean sans Peur. with the addition of a secondary level of 
bistoriated decoration for the large number of nine-lesson offices in the Roman use dedicat.ed to Roman 
popes and manyrs. The task of providing as extensive and rich a programme as possible to the Sarum 
sanctoral of the Salisbury Breviary was approached in a similar fashion. 
The richness of the figurative cycle of the sanctoral of the Salisbury Breviary. as it stands in the fust 
section (and as it would have appeared iD the second under Bedford•s continued patronage), is dUe to the 
increase in size of the figurative items emphasizing the most important offices. rather than to the number 
of feasts selected for highest emphasis. The need to design themes appropriate to the half-page fonnat for 
thirty-seven (originally fifty-eight) offices taxed the resources of the Bedford worlahop. Nevertheless, 
the simpler solution for the majority of the offices •. of. expanding the· size of the votive image and 
providing a more detailed setting, was generally eschewed in favour of extended narrative. The problems 
of representing a series of scenes within a single frame were solved ~through the use of a ?tiallY 
consistent, high .viewpoint landscape occupied by buildings with part of the facing wall removed. The 
use of this device was not new. bot in the hands of the Bedford Master it was extended· to a range of 
themes not traditionally given such complex treaunent. This major achievement of the workshop~ which 
has become one of the hallmarks of the Bedford style, was already predicat.ed in the ChAteauroux 
Breviary. The Salisbury Breviary, however, provided its artists with unprecedented opportunities for 
experimenL The influence of the patron on the complexity of the image was manifest.ed less in any 
specific iconographic demands made upon the workshop than in his willingness to finance the 
development of such designs. 
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Chapter 4 
The Figurative Cycle of the Temporal 
I 
One of the major characteristics of surviving luxury breviaries produced in Paris in the fourteenth and 
early fifteenth centuries is the comprehensiveness of the decorative scheme applied to the sanctoral. In 
the richest of these manuscriptS, like the Breviary of Charles V, the Chiteauroux Breviary, and the 
Salisbury Breviary itself as it was originally planned, every office in the sanctoral is illustrated. A brief 
comparison is sufficient, however. to conclude that miniatures or historiated initials had a different role to 
play in the decoration of the equally long text of the temporal. Only eighteen figurative items accompany 
the full temporal of the Breviary of Charles V and fourteen the summer temporal of the ChAteauroux 
Breviary. Even the considerably larger programme of eighty-two figurative items for the temporal of the 
Salisbury Breviary does not approach in size the number of items required to illustrate the services 
provided in the temporal for each day of the liturgical year. The main reason for this difference in the size 
of the programmes for the temporal and sanctoral lies in the different nature of the two sections. 
Because of the movability of the major feast of Easter and yearly variations in the dates for Sundays, the 
temporal is arranged only in broad terms on a sttictly date-sequential basis. 1 The basic unit of the 
temporal is the week. beginning with the Sunday office. Each suceessive week takes its value from its 
proximity to one of the nine temporal feasts. The six feasts falling in the winter half of the temporal 
venerate the major events of Christ's life..-the Nativity, Circumcision, Epiphany, Resurrection, Ascension 
and Pentecost-while the three summer feasts are devoted to the twin dogmas of the Trinity and Corpus 
Christi (or Holy Sacrament) and to a general service to celebrate the day of dedication of a church. The 
temporal feasts and the offices for Sunday all have fltSt vespers texts, as well as three noctums for matins 
in most cases and musical propers for the small hOurs. The offices for ordinary week days, on the other 
hand, are minimal. comprising the texts for the three lessons together with the "Benedictus" and 
"Magnificat" antiphons when these have not been given earlier in the Sunday office or in a stock list for a 
longer season.2 Week days made special because of their close proximity to a feast or their association 
with a fast, hOwever, will have additional proper texts.3 
The winter temporal is organized around the sequence of events from Christ's birth until the birth of the 
Church at Pentecost. It opens with the texts for the fltSt Sunday of Advent, which may fall on any of the 
1For descriptions of the content. of the temporal, see the first chapter of Hughes. Mediewll ManMScripts for Mass and Office. my· 
Jl1lUn source for the following discussion; and also de Hamel., Illuminated Manuscripts, pp. 186-89. 
~ "Benedictns" (Luke 1 :68-80) and "Magnificat" (Luke 1 :46-55) are the· two major canticles invariably sung near the end of 
lauds and vupen. Their antiphons are almost always proper: Hughes~Medieval MQllll8criptsfor Mfl# and Office, pp. 24, 67-68. 
3Three ferias are set aside for fasting and penitence four times per year: the Wednesday, Friday and Saturday in the lhird week of 
Advent. the first week of Lent, the week after Penteeost and the week after 14 September. The.first day of Lent is also disiinguished 
by pioper texts. as are the Monday, Tuesday and Wednesday befoni Ascension. the so-called Rogation day•: Hughes, pp. 12-13. 
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seven dates from 27 November to 3 December. Counting the first Sunday, there are four Sundays in the 
season, which extends up to and including Christmas Eve. Christmas Day on 25 December may fall on 
the day following the fourth Sunday of Advent or as late as the following Sunday. The breviary therefore 
includes texts for an Advent season comprising a full four weeks in length. Christmas Day itself is 
followed by the octave week. occupied in the Sarum and Roman use by the feasts devoted to the 
Christmas week saints. In the Paris use the Circumcision of Christ on I January immediately follows the 
texts for the Christmas octave on 30 December. The Epiphany on 6 January comes SIX'aight after the 
Circumcision in the Paris use, while in the Sarum and Roman uses it is separated from the latter office by 
the octaves of the Christmas week saints and. in the Sarum use, by variations for the office of the virgin. 
The offices for the feasts of SS Felix through to Sulpicius on 14-17 January are also included in the 
Sarum temporal in the week after the Epiphany octave. 
The season after Epiphany is complicated in all uses by the inclusion of texts to account for the one to 
five extta Sundays which may fall between the Sunday after Epiphany and Septuagesima Sunday because 
of the movability of Easter. as a feast. 4. Septuagesima Sunday itself falls between the seventieth and 
sixtieth day before Easter Sunday and is followed by Sexagesima and Quinquagesima Sunday. The 
season of Lent or Quadragesima begins on Ash Wednesday, the fourtieth day before Easter Sunday, and 
comprises four ordinary Sundays followed by Passion Sunday and Palm Sunday. The texts for Holy 
week follow, with a special set of offices for Maundy Thursday, Good Friday and Holy Saturday. Holy 
week ends with first vespers for Easter Sunday, the central feast of the liturgy commemorating the 
Resurrection of Christ. Easter Sunday is followed by the season of Easter time, which contains seven 
SW1days, including tbe octave. The feast of the Ascension falls on the Thursday between the fifth and 
sixth Sundays of Easter, forty days after the feast of the Resurrection. On the seventh· Sunday Pentecost 
is observed. Easter time extends to the Saturday after Pentecost, at which point the winter sanctoral ends 
in a seasonally divided breviary.S 
The opening office of Trinity Sunday and the office of Corpus Christi on the following Thursday are the 
only feasts of importance in the summer temporal, apart from the office for the Dedication of a Church 
with which it ends. The remainder of the summer temporal is composed of the texts for twenty~five 
weeks to follow Trinity Sunday although, except on the occasions when Easter falls on the earliest 
possible date, not all of the offices were used. 6 In both the Sarum and Paris uses a division was made 
between the lessons for these weeks. During the summer tnOllths the lessons for the first two nocturns on 
Slllldays and. the three daily lessons during the week were all drawn from selected books of the Old 
Testament.. These were given ·mst as continuous sets of lessons for each of the summer seasons, shon 
periods .distinguished by the books from which the lessons were taken. Each set of lessons was separated 
by stock lists of responsories and antiphons proper to the season. This section was followed by the 
Expositiones Evangeliorum, a set of twenty-five Sunday offices containing the gospel extracts and 
homilies routinely providing the lessons for the third nocturn in the temporal, together with the prayer and 
"Magnificat" and "Benedictus" antiphons proper to the following week.7 
4Easter Sunday may fall anywhere between 22 March and 25 April. The exact date depends on the date of the first full moon 
after the Spring Equinox for that year. The dates fC>J Baster in any year were easily deteanined through the first two columns of the 
calendar by cal.cuJating the Golden number and Dominical letter for that year: Hughes, pp. 27S-79. 
SJn BN lat 745, this division is retained in the single volume, with the two sections di,vided by the Office of the Virgin. 
6rhem aie in fact twenty-seven Sundays between Trinity Sunday and. the first Sunday in Ad.vent, but two of these weie reserved 
for the Dedic:a1icn office and i1s octave. 
7In the Bieviary of Jean sans Peur the F.xposilionu are given straight after the Old. Testament readings for the first of the summer 
seasons. 
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Within the temporal. therefore, the opening office for tho first Sunday· in Advent and the nine feasts 
clearly offered themselves for emphasis at the highest levels of the hierarchy of decoration with, in 
addition, a range of Sundays, short seasons and special week days, the importance of which liturgically or 
in terms of the organization of the manuscript might be indicated through the decorative programme. 
Because the texts for ordinary week days were adjuncts of the weekly office, they did not merit additional 
decoration. It is only when these differences are taken into consideraton that the si7.e of the figurative 
cycle of the temporal in the Salisbury Breviary can effectively be compared with that of the sanctoral. An 
examination of the data in Tables 4-1 and 4-2. in which the elements of the pictorial programme are 
itemized in detail, makes it clear that all the feasts, major offices and seasonal divisions have been ranked 
according to a three-level hierarchy of figurative decoration. 8 Large miniatures have been used to 
accompany the opening office and all of the feasts with the exception of the Circumcision (f. 88v) and the 
Dedication of a Church (f. 360v), which have been given column miniatures. A large miniature has also 
been used to open the readings taken from the Apocalypse which pegin in the week aft.er the Easter 
octave (f. 243: Fig. 17). The remainder of the column miniatures illustrate the offices for the liturgically 
important Sundays. vigils. octaves and seasonal divisions, while five to nine-line bistoriated initials 
distinguish Sundays of secondary importance and provide duplicat.e emphases for the feasts of the 
Nativity and Pentecost. 
Extensive though it is, however, the figurative programme of the temporal of the Salisbury Breviary is 
not as comprehensive as that given to the first patt of the sanctoral. Octaves and lesser Sundays have 
generally not been illustrated and the figurative emphasis is duplicated in only a few offices. On the other 
hand. four-line initials are used to a much greater extent in the temporal than in the sanctoral both to 
duplicate emphases and. independently. to provide a fourth level of emphasis for days of lesser 
importance in the liturgical year. The figurative programme is therefore not the exclusive means by 
which a hierarchy of functional emphasis is provided for the temporal. In fact. at the lower levels in the 
hierarchy, the distinction between historiated and decorative initials is frequently blurred through the use 
of figurative infill for many of the four•line initiiils. 
The four-line inhabited initials in the Salisbury Breviary alternate with their decorative counterparts and 
rarely have the specific illustrative function of the five and six-line initiaJs.9 The difference between their 
hierarchical function, however, is a subtle one. In die case of the five-line initial of St Luke on f .. 30, the 
larger initial imposes slightly more emphasis on the Saturday over the other week days in the first week 
of Advent, most of which have four-line initials. This is because a full nine-lesson office dedicated to the 
Virgin replaces the standard texts for the Saturday service. Elsewhere in die manuscript a six-line space 
was left in the text for the unfinished first lesson initim ·of Monday within the Easter octave (f. 232), and 
five line spaces for the Tuesday-Thursday first lesson initials (ff. 234-6v}, but only three- and four-line 
spaces respectively for the Friday and Saturday ones. Here, the additional figurative emphasis given to 
the first four ferias in the week of the Easter octave was due to the fact that they were each classed as 
minor duplex feasts in the Sarum use. Although the Friday and Saturday within the octave were not 
classed as feasts, the Saturday office was also ranked slightly above the Friday one as the vigil to the day 
of the octave itself. Emphases even at this level in the hierarchy of decoration therefore depended on 
official judgments concerning the importance of the office. In the need to use the full range of 
'In Tables 4-1 and 4-2 the ten large minialUIU an: given in boldcase and the thirty-two column miniawres in small capitals. 
Three· and four-line inhabited initials have been excluded from the figurative prog?alllJJ1e. Nos 60-81 have been cont'lated to give a 
fain:rpicaue of their importance in the programme as a whole. 
9 Although even three-line initials may have an illusuative function: the head of St John the Evangelist oa;:upies the three-line 
initial for the first noctum antiphon in the Cbris1mas week qffice for this saint (f. 69). 
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Table 4-1: Figurative Items in the Temporal of the Salisbury Breviary. 
Part I: The Winter Temporal (O=unfmished) 
No. Folio Office Text Size 
1. 8 First Sunday in Advent rubric large 
2. 13v First Sunday in Advent first lesson 7-line 
3. 30 Saturday in ~t week first lesson 5-line 
4. 32 Second Sunday in Advent first lesson 7-line 
5. 37 Third Sunday in Advent first lesson 5-line 
6. 41 FOUR1H SUNDAY IN ADVENT FIRST LESSON 10-IJNB 
7. 53 NATIVlTY VIGll. (24 DEC) FIRST LESSON 8-LINB 
8. 56v Nativity (25 Dec) invitatory large 
9. 57 Nativity (25 Dec) first lesson 5-line 
10. 64 ST STSPHEN MARTYR (26 DEC) MATINS RUBRIC 11-IJNB 
11. 69 ST JOHN 1HE EVANGELIST o:T DEC) INVITATORY 11-IJNB 
12. 74v HOLY INNOCENTS (28 DEC) FIRST LESSON ll·LINB 
13. 78v STTIIOMAS OF CANTERBURY (29 DEC) FIRST LESSON 10-IJNB 
14. 85 St Sylvester (31 Dec) first lesson [6-line] 
15. 88v CIRCUMCISION (1 JAN) FIRST LESSON 11-IJNB 
16. 105v BPIPHANY (6 JAN) FIRST LESSON 13-IJNB 
17. 106 Epiphany (6 Jan) First Lesson Large 
18. 12Sv SBCONllSUNDAY AFTER EPJPHANY FIRST LEsSON 11-IJNB 
19. 133 11llRD StJNl>AY APTBR. EPIPHANY OPENING RUBRIC 11-IJNB 
20. 146 SBPTUAGBSJMASUNDAY FIRST LESSON 11-UNB 
21. 151v SEXAGBSIMA SUNDAY FIRST LESSON ll-IJNB 
22. 156v QUINQUAGESIMA SIJNDA Y FIRST LESSON 11-IJNB 
23. 164v FIRST SUNDAY IN QUADRAGESIMA FIRST LESSON 11-IJNB 
24. 178v SECONDSUNDAYINQUADRAGESIMA FIRST LESSON 11-IJNB 
25. 186 11llRD SUNDAY IN QUADRAGESIMA FIRST LESSON . (10-IJNBJ 
26. 195v FOURTII SUNDAYINQUADRAGESIMA FIRST LESSON [12-UNBJ 
27. 203v PASSION SUNDAY FIRST LESSON 72X46MM 
28. 212 PALM SUNDAY FIRST LESSON 9-IJNB 
29. 2l2v Palm Sunday rirst lesson large 
30. 220 BAST!R THURSDAY FIRSTRBSPONSORY [12-IJNB] 
31. 228v Easter Sunday rirst lesson large 
32~ 232 Monday in Easter Octave first lesson (6-line] 
33. 234 Tuesday in Easter Octave first lesson [5-line] 
34. 235v Wednesday in Easter Octave first lesson [5-line] 
35. 236v· Thursday in Easter Octave first lesson (5-line] 
36. 240v DAY OF EASTBR. OCTA VB FlRST LESSON 11-IJNB 
37. 243 First Monday after Easter Octave first lesson large 
38. 248 Second Sunday after Easter first lesson [5-line] 
39. 251v Third Sunday after Easter first lesson [5-line] 
40. 254 Fourth Sunday after Easter first lesson [5-line] 
41. 255 MONDAY APTBR. FOUR1H StJNl>AY FIRST LESSON 11-UNB 1."•' 
42. 261v Ascension invitatory large 
43. 263v FIRST DAY OF ASCENSION OCTA VB FIRST LESSON 11-IJNB 
44. 269v Pentecost frrst vespers antiphon 6-line 
45. 270v Pentecost invitatory large 
hierarchical indicators available to the decorator. the programme as a whole reflects the considerably 
more complex structure of the temporal compared to the sanctoral. 
The need for at least a three-level hierarchy of functional emphasis is also demonstrated in the 
temporals of the major precursors of the Salisbury Breviary. In the Breviary of Charles V the ten column 
miniatures and eight pseudo-historiated initials are supplemented by twenty-one four-line foliate initials, 
creating a programme of emphasis for twenty-eight offices or sets of lessons. as well as duplicate 
emphases for eleven offices. The cycle as a whole. however, is relatively small. It is no larger than the 
programmes of decoration given to the temporals of manuscripts like the Breviary of Gerard de Montaigu 
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Table4-2: Figurative Items in the Temporal of the Salisbury Breviary. 
Part II: The Summer Temporal (O=unfmished) 
No. Folio Office Text Size 
46. 278v Trinity first vespers antiphon large 
47. 283v Corpus Christi first vespers antiphon large 
48. 294v KINGS FIRST LESSON [11-LINBJ 
49. 314 BCCLBSIAS1lCUS FIRST LESSON [11-LINB) 
so. 320 108 FIRST LBSSON [11-LINBJ 
51. 323v TOBIAS FIRST LESSON [11-LINB) 
52. 326 ruorm FIRST LESSON [12-LINBJ 
53. 328v MACCABEES FIRST LESSON [12-LINBJ 
54. 337 EZECHIBL FIRST LESSON 12-LINB 
55. 343 First Sunday after Trinity prayer 7-line 
56. 343v FIRST SUNDAY AFTER TRINITY SEVENTH LESSON 12-LINB 
57. 344 Second Sunday seventh lesson 7-line 
58. 344v Third Sunday seventh lesson 9-line 
59. 345 Fourth Sunday prayer 5-line 
60-65. 345v-8v Fourth-Ninth Sundays seventh lesson 8-line 
66. 349v Tenth Sunday seventh lesson 9~1ine 
67-81. 350-60 Eleventh-Twentyfifth Sundays seventh lesson s .. line 
82. 360v DEI>ICA1lONOF A CHURCH FIRST VESPERS ANTIPHON 12-LINB 
or BN lat 1263. A precedent does exist in the winter Breviary of Louis d'Evreux for the comprehensive 
nature of the overall decorative programme applied to the temporal of the Salisbury Breviary. IO 
Nonetheless, this kind of scheme was not adopted for general use. Even in the winter temporal of the 
Orgemont Breviary, a· total of on.ty thirty-six offices were originally given functional emphasis through 
the use of. decorated initials in addition to the five large miniatures and five column miniatures. The 
programme of functional emphasis for its summet analogue in the Chlteauroux Breviary consists only of 
the fourteen figurative items. The largest surviving programme for a breviary produced in Paris before 
1423-24 belongs to the Breviary of Jean sans Pew; with its forty-seven miniatUres and historiated initials 
and its twenty-seven four- to six•line foliate initials. 
The greater size of the figurative cycle in the temporal of the Salisbury Breviary is due mainly to the 
inttoduction of the fourth level in the hierarchy of emphasis. Because this is provided by the foliate and 
md· · habited initials. each of the three kinds· of pictorial material used in the decorative programme has been 
..,.,o-Tect. 
prQJRQted-in the hieratchy. Broadly speaking, the large miniatures and column miniatures in the temporal 
of the Salisbury Breviary have an equivalent function to the column miniatures and pseudo-historiated 
initials in the temporal of the Breviary of Charles V, while the historiated initials take on the role of the 
foliate initials in the latter manuscript. The comparison is not complete, because only eight offices in the 
tempoml of the Breviary of Charles V are given emphasis by pseudo-historiated initials, compared tD the 
thirty-two column miniatures in the Salisbuty Breviary. On the other hand, the difference between the 
number ot second-level emphases in the two manuscripts serves to highlight changes in approach to the 
illustration of the· luxury breviary in the first quarter of the fifteenth century. A greater number of offices 
of secondary liturgical significance also receive pictorial emphasis in the Breviary of Jean sans Peur and 
the Chiteauroux Breviary. than in manuscripts of an earlier date. 
1°0nly eight offices wen illustrated in the winter temporal of the Breviary of Louis d'Evreux. but every Sunday, feast day ancl 
octave received emphasis in some folDl through the use of large initials. Ordinary feria.s have been left unemphasized, but all of 
those with musical piopers, as well as every day from Quinquagesima Sunday to Baster, have been given tbn:e-Jine initials at the 
very least for their first lessons. The dec:orati.ve programme is thus even more comprehensive than that of the Salisbury Breviary. 
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The similarities between this group of manuscripts and the Salisbury Breviary extend also to the use of 
half-page miniatures. In the Breviary of Jean sans, Peur. the Chiteauroux Breviary and the Orgemont 
Breviary, the large miniature fonnat was adopted far the highest level in the hierarchy of decoration. ltS 
use in these. manuscripts. however, as in the sanctoral, was restricted to a select number of offices. The 
winter offices thus accentuated in the Orgemont Breviary comprised the Nativity, Easter Sunday, 
Ascension ·and Pentecost.11 In the Chiteauroux Breviary only Trinity Sunday has a large miniature (Fig. 
42). Six large miniatUres in the Breviary of Jean sans Peur once accompanied the first Sunday in Advent, 
Good. Friday, Easter Sunday, Ascension, Pentecost and Trinity Sunday.12 The promotion of the 
decorative scheme to incorporate ten large miniatures in the temporal of the Salisbury Breviary parallels 
the even more ambitious scheme for its sanctoral. 
The considerably greater size of the figurative programme of the Salisbury Breviary as a whole, when 
compared to the full decorative programmes of most of its precursors, is due to two factors which need to 
be isolated before further comparisons can be made. Five pictorial items in the winter temporal of the 
Salisbury Breviary (Table 4-1: nos 10-14) owe their presence to the inclusion there of offices for the 
Christmas week saints. More importandy, in the summer temporal, twenty-six historiated initials and a 
column miniature provide a unique series of emphases for the Expositiones Ewmgeliorum (Table 4-2: nos 
55-81). In breviaries far Paris and Sarum use the Expositions were seen as additional to the main lessons 
for the smnmer months, and thus not suitable for emphasis.13 Nonetheless. a distinctive insignia for this 
section was often achieved, even in work-a-day manuscripts, through the use of a sloping or elongated "I" 
for the phrase "In illo tempore" routinely opening the gospel extract p~acing the seventh lesson in each 
of the twenty-five Expositions.14 The long "I", paralleling the gospel extract in the left hand margin for 
most or all of its length, was used .as a standard alternative to the tw~line "I; and had no additional 
hierarchical function in spite of its siZe. In the Salisbury Breviary, however, the summer section has been 
assigned a.figurative programme as large as that of .the winter section by giving the long "I" a greater 
space within the column of text and a function in the hierarchy of decoration equivalent to its siZe.15 This 
was a technical solution to the problem generated by the dearth of feasts to illustrate during the summer 
months, rather than the reflection of any re-evaluation by the church of the significance of the texts within 
the litmgical year. 
This experimental addition aside, the temporal of the Salisbury Breviary has a figurative programme 
varying only in detail from the programmes of functional emphasis fotmd in most Paris breviaries. Apart 
from the feasts, the decorative effort concentrates upon Advent, the period from Septuagesima Sunday to 
Easter, and the section containing the summer readings from the Old Testament. The scheme for Advent, 
with its combination of figurative and non-figurative items, is exemplary. Following the large miniature 
for the rubric which opens the temporal (Fig. 1), the first lessons for each day in the first week are 
11These wem originally localecJ between ff. 145/46, 290191, 321/22 eel 329/30. Another large miniataue between ff. 284185 
illuaaared St John's account of the Passion inserrecl between the offices of Good Friday and Easter Saturday: see below, p. 94. 
17<lniy the Good Friday and Asc:ension miniaturu survive (F'tgs 52, 54). The others weze located between ff. 120/21 in BL Add 
35311 and ff. 154/SS, 198199 and 205/06 in BL Harley 2897. 
13Bven the opening text was rarely accenmarcd, although in the Paris/ Manchester Breviaiy the &positions open wirh a six-line 
historiated initial of Lazarus and Dives (Rylands 136, f. 140), illustrating the flnt gospel extract from Luke 16:19. The same subject 
is used in the Sclisb&ry Breviaiy for rhe column miniature on f. 343v. 
14This method of decorating rhe gospel exuact is palti.culady nociceable in Mazarine 344 when: the "I" is fully replaced by a 
~gilded band in the margin. 
1'Bach of the prayers, unuswdly given before the lessons in imitation of the three-lesson office in the sanc:toral, also opens with a 
four-line initial. The extta emphasis on the opening prayer (f. 343) is an organizational one. The five-line initial for the prayer on f. 
345 bas no additional hierarchical or illustrative function. 
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emphasized by means of four- or five-line initials to establish the layout of the weekly office. Each of the 
following Sundays in Advent are emphasized. A special ten-line column miniature for the fourth Sunday 
(Fig. 7) leads into the Christmas season. which is opened by a small column miniature for the Vigil of the 
Nativity, the first feast of the temporal (f. 53).16 
As in the sanctoral the main emphasis falls on the first lesson. with a number of notable exceptions 
which follow conventions generally observed in Paris rather than Sarum breviaries (Tables 4-1and4-2: 
"Text" column). In the winter temporal for both uses. the opening rubric or chapter for the first Sunday in 
Advent almost invariably received a decorative initial (Fig. 1). For the subsequent offices, a greater 
dependency in Sarum breviaries on the antiphonal tradition for the decoration of the winter feasts, even in 
unnoted manuscripts, is reflected in the occasional placement of the emphasis on the first lesson 
responsory rather than the lesson itself.17 Variation in Paris breviaries, by contrast, tended to be restricted 
to the feasts of the Ascension and Pentecost amongst the winter offices. These were often accentuated 
through the invitatory to convey the celebratory nature of the office, as is the case in the Salisbury 
Breviary .18 The emphasis on the invitatory and hymn for the office of the Nativity in the Salisbury 
Breviary (f. 56v: Fig. 9) would have been exceptional, however, in manuscripts for either use •. and must 
be explained by the need to organize the teXt on the folio to accommodate the large miniature.19. As 
offices relatively late to achieve a fixed place in the temporal. the three summer feasts were almost 
routinely given a large initial for the ill'Sl vespers antiphon when emphasized in the decorative programme 
of manuscripts for either Paris or Sarum use. 20 
To match their· 1esser rank in the context of the main temporal feasts, the duplex feasts of St Stephen 
Martyr. St John the Evangelist (Fig. 10), the Holy Innocents and St Thomas of Canterbury each have 
column miniatures, while the nine-lesson feast of St Sylvester was to have had a six-line initial (Table 
4-1, nos 10-14).21 The feast of the Circumcision, which has also received a column miniature (f.88v), was 
often given secondary emphasis or omitted from the decorative programme of the temporal because of the 
16The Vigil is not usually given emphasis, ah.hough it has Meived a miniature of the Nativity in the 0rgem<lftl Breviary (f. l4lv). 
The small siz.e of the miniarun= in the Salisbury Breviary llUlkes its functional role in the hieran:hy suspect. Its theme is identical to 
that given the miniature for the fouttb Sunday in Advent: see below, p. 93. 
17 As in the Cbic:hele Breviary, wheni the fint lesson responsories for Easler Sunday and Ascensim ans both bistoriated. The 
nme applies to the n=sponsoria of the Nativity and the off"i.ces of the Christmas week saints in the Stowe BJeYiuy and the Oxford/ 
Melbourne Breviary. The first lesson responsories for Ascensi.Clll, PentecQst and Trinily Sunday are also historiated in the latter 
manuscript. The nilevant folios are unfortunately missing mm the Stowe Breviary. A second Sanm tradition pre{emd the first 
vespers antiphon for the winter feasts: see BL Add 32427, BL Harley 2785. 
18Folios 26lv, 270v (Fig. 18). The invilat.ory is emphasized in both these offices and the office for Easter Sllllday in the Breviary 
of G6nud de _Montaigu. As in the sanctonll. the range of emphases for the main offices was mon: varied in the fourteenth century 
than the eady flfteenlb. when auempts wens made at standardization. In the Breviary of Charles V. for instance, Epiphany is 
emphasized duough the chapter and Pmtec0at tJuough the fmt noctUl'll antiphon (ff. 39v; 147v). 
19The invitatory for the office of the Nativity heads the column of text below the miniature. while the hymn takes the emphasis 
provided by the four-line initial. If the miniature had been placed above the first lesson thens would have been fifteen lliles to spare 
on the pnsvi.ous folio. An alremative solution to the problem w• devised for the offices of Epiphany and Palm Sunday. Rather than 
leave parchment bare. additicnal minialures wens painred at the bottom of the column preceding the large miniature on the next folio 
(ff. lOSv, 212). This helps to explain the exceplional size of thineen lines for the Epiphany miniatwe and nine for the Palm Sunday 
one. For the office of Pentecost. the organizatianal problems wem too great to be solved by these means, and the last four liues of 
the first column and the whole of the second on the pnsvi.ous folio (f. 270) were left empty. 
20pf, 278v, 283v, 360v: Figs 19, 20. CotpUs Christi was instigated as a feast in the Sarum. and Paris uses aft.er 1317, while Trinity 
Sonday was adopted by the Universal Cbun:h in 1334. The Dedication offie1: does not always close the~ In BN lat 745 it 
opens die sanctonll. and in BN lat 1264 it is omitted entiJely. 
21The saiQrs' feasts oo 14-17 Januaiyeach have fOUi'-line initials fortheirfustles$0DS (ff. 120v-123v). 
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emphasis already given to the main infancy feast of the Nativity .22 In the Sarum use it was also classed as 
a minor duplex feast. below that of the Nativity and Epiphany, each of which are accorded the highest 
rank in the Salisbury Breviary (ff. 56v, 106). Of the other temporal feasts, only the Dedication office has 
a small rather than a large miniature (f. 360v). Like the Circumcision, it was usually treated as a feast of 
the second rank because of its general nature, although it was celebrated in each specific parish as a 
principal duplex feast. 23 
The five week season inserted after Epiphany was one of three parts of the breviary worth discussing 
together at this point. because of the manner in which they attracted decoration for organiiational rather 
than liturgical reasons. The period between the Easter octave and Ascension, and almost the whole of the 
swnmer temporal, share similar characteristics. In each case, the texts are concerned with providing 
offices for periods marking time outside the main sequence of events traced by the liturgical Y=· In the 
breviary the readings for the first two nocturns on Sundays, and each of the daily lessons, were the most 
effective means by which the succession of weeks during these three periods could be identified. 
Differences between uses in the choice of matins texts in each case had a noticeable effect on the 
distribution of emphases as well as the themes of figurative items. 
The weeks.following the Epiphany octave in the Sarum and Roman uses were devoted to lessons from 
St Paul's Epistles. In the Salisbury Breviary column miniatures of St Paul writing, and of a seated king 
and his subjects, have been provided for the opening of· the Epistle to the Romans on the fttst Sunday 
after the Epiphany octave (f. 125v), and the first Epistle to the Corinthians on the second Sunday (f. 133), 
respectively. Three four-line initials, one foliate, one with the hea4 of St Paul and the third with the bust 
of the Virgin, also mark the first lessons drawn from the second Epistle to the Corinthians, and the 
Epistles to the Galatians and Philippians, which begin in that order on each of the subsequent Sundays in 
the season (ff. 136, 139v and 142v). A similar approach was used in the innovative programme 
developed for the Breviary of Jean sans Peur, where historiation is also reserved. for the first two weeks of 
the season. The two colulDD miniatures in the Breviary of Jean sans Peur show St Paul handing the 
epistles to a messenger and St Paul preaching.24 The miniatures in both manuscripts employ standard 
iconographic devices for the illustration of .the Epistles, texts in which the combination of exhortation. 
homily and prayer did not lend itself readily to the development of narrative scenes. 25 
In the Paris use the lessons for the whole period were taken from a different souree, the Legenda 
Psalmodia, extracts from St Augustine's popular Enarrationes in Psalmos.26 Only the opening lesson 
beginning "Beatus vir" was usually emphasized, although in the Breviary of Charles V the lessons for 
:Dft was given a column miniatum for its ftrst lesson· in the Breviary of Charles V (f. 36v), the Breviary of Louis d'Evreux (ff 
13617: lacuna), the Orgemont Breviary (f. 169v) and the Bmviary of Jean sans Peur (BL Add 35311, f. 193); and receives decorative 
emphasis inMaarine341, BNlat 10485andBNlat14729. 
~ Sarum Breviary, m, xli. Jn the Brev., of Cwies V, the Dedicaclon office ia treated like the other feasta with a 
column miniature on f. 203. The Chidiele Breviary, on the other hand, has a historiated initial for the office (f. 192v). 
24BL Add 35311, ff. 221v, 238v. In the Roman use, the readings for the fifth week differed from those fortbe Sarmn use, with 
lessons taken from the Epistles .to the Ephesians, Thessalonians and Timothy as well as the Philippians. Each of these have foliate 
initials in the Breviary of Jean sans Peur. 
25Luba IDeen. T,..a lllUSlrtlti.on of thll PauliNI Epistles in French and English Biblu of the Twelfth and thirteenth CentllTies 
(Oxford, 1982), pp. 43-72. The miniatures in the Breviary of Jean sans Peur are more closely related to the ten than those in the 
Salisbury Breviary. Jn the lauer manuscript. the general model for a scribe has been used for St Paul on f. 12Sv, where he is shown 
with a book rather than a scroll or leuer. There is no textlil!l licence for depicting the Corinthians as a king and his subjects on f. 
133. 
~rie-.Josephe Rondeau. Lu Commenl4iru patristiquu du. paolllkr (llle·Ve sieclu), Orientalia Christiana Analecta, 219 
(Rane, 1982),1.171-74. 
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both the first and second Sunday have a decorative initial. In less ambitious programmes for either 
scheme the opening lesson for the first Sunday was the only one emphasized, usually at a secondary level 
in the hierarchy of decoration. as in the Breviary of Charles v.rr In both the Breviary of Jean sans Peur 
and the Salisbury Breviary, therefore. the figurative programme was expanded to incorporate the post-
Epiphany season. The organizational role of the opening emphasis was also extended to each set of 
Sunday lessons drawn upon for the season. No attempt, however, was made in either manuscript to 
upgtade the full sequence .of emphases to include figurative material. 
The six week period after the Easter octave was also chiefly characterized by its lessons for matins. 
During the first three weeks. the readings were taken from the Apocalypse in all three uses. In the Roman 
use, the lessons from the Uber Apocalipsis began on the day of the Easter octave. 28 In the Sarum and 
Paris uses the texts for each Sunday office, including the day of the octave itself, comprised a single 
nocturn with gospel extract and homily. 29 The first lesson from the Apocalypse thus began on the 
Monday following the day of the octave. In breviaries ·for Paris use this text was emphasized in any 
substantial decorative programme, although again usually at a subsidiary level in the . hiermchy of 
decoration.30 In Sarum breviaries, however, the Liber ApocalJpsis was not routinely emphasized. even in 
manuscripts like BL Harley 2785. where each of the Sunday offices after Easter has received a large 
initial. The accentuation of the Monday text in the Salisbury Breviary, where it has been given a large 
miniature of St John writing the Apocalypse together with his first· vision of the Son of Man (Fig. 17). 
thus partly reflects Paris influence, and partly the comprehensive nature of the scheme adopted for the rest 
of the temporal. The prominence of the text in the hierarchy of decoration. however, is due to the fact 
that St John the Evangelist was the Duke of Bedford's name saint, a point made clear by the presence of 
Bedford himself in the historiated initial below the miniature. 
From the fourth Sunday after the Easter octave until Pentecost the distribution of matins texts in 
manuscriptS for all three uses was more diverse. During the fourth week, the lessons were taken from the 
Epistles. The Monday, TUesday and Wednesday before Ascension in the fifth week were Rogation days 
with special homiletic texts. From Ascension until Pentecost the Book of Acts was used as a scriptural 
sourte for the lessons. Because of the shortness of the Sunday office, and the repetition of ferial texts in 
the second part of the week in the Sarum use. the ordinary ferial lessons for the fourth week were drawn 
from the Epistle of St James. In the Roman use, however. with its need for a full set of Sunday and ferial 
lessons, extracts from each of the Epistles. of SS James, Peter. John and Jude were read until Ascension. 
The decorative programmes of most manuscripts make no attempt to distinguish the scriptural readings in 
such fine detail. Those of the Salisbury Breviary and the Breviary of Jean sans Peur again eXhibit an 
innovative policy of accentuating the opening of major new lections. 
-
27'1he Legenda f'8t.llmodia has n=ceived a five-line initial in the Paris/ Manchester Breviary, where the Sunday Expositions are 
listed afterwards in imitation of the summer monrhs. Jn the Breviary of Gerard de Montaigu and the Orgemont Breviary, the 
emphasis is also a sllCClltdary one. The Chichele Breviary hat a four-line foliate initial for the first of the F.pistles. 
2IJn the Breviary of Jean sans Pear the first lesson of the Easter octave hat a column miniature of St John an Pa1mos (BL Harley 
2897, f. 170). On the veno of the next folio, a twelve-line space· was left before the seventh lesson, presumably for another 
miniature with a Gospel theme. 
»tbo reduc:tion in fuurgic:al complexily during this period is also ~ in the ferial officeS. The last thn:e ferias in each week 
repeat the lessons of the first thn:e: Printed Samm Breviary, I. dccclix-dccccxlvii: Hughes, Medieval Maniqcripts for Mass and 
Office, pp. 215, 218. 
30rt n=ceives secondary emphasis, for example, in the Paris/ Manchester Breviary (with a five-line initial of St Jahn writing in BN 
lat 1024, f. 262). the Breviary of Gerard de Momaigu, Mazarine 342, the Breviary of Cwies V and the Orgemont Breviary, but 
primary emphasis in BL Harley 2927. Jn the Belleville Breviary each of the Sundays between the Easter octave and Ascension have 
column miniatures: Lemquais, BreviQira, m, 200. 
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In the Salisbury Breviary the Epistle of St James on the Monday in the fourth week after the Easter 
octave opens with a column miniature of a bishop giving an open book to a deacon (f. 255). The column 
miniature opening the Book of Acts on the day after Ascension is more closely related to. the text. It 
shows Christ and five of the apostles (f. 263v). In addition, each Sunday and many of the Mondays 
throughout the six week period after Easter haVe a four- or five-line initial for the flrSt lesson. The 
Breviary of Jean sans Peur has column miniatures for each of the Epistles read in the Roman use in the 
fourth and fifth weeks after the Easter octave, demonstrating a preference for cycles of thematically 
related material found elsewhere in the programme. 31 The Epistle of St James in the Breviary of Jean sans 
Peur is illusttated by a scene of St James the Greater preaching, and each of the other miniatures have 
similar themes.32 In the Salisbury Breviary the border programme has clearly influenced the flrSt of the 
column miniatures for this section. The theme, one step further distanced from the subject of the Epistle 
than the sets of images generally used for this type of text, is ieJated to the perfonnance of the office and, 
specifically. to the treaunent of the Epistle as a sacred text in book fonn to be read in the cathedral during 
this week in the liturgical year. An image of St James as pilgrim appears separately on the same folio in 
one of the border miniatures illustrating an extract from the third lesson. 
Of the three sections devoted to scriptural readings which were traditionally singled out for emphasis in 
the breviary, the summer section was the largest and most prone to subdivision. The adjusunent for 
Easter in the temporal was made in the first of the summer seasons, DeU$ omntum33 or 'Kings'. In the 
Sarum breviary lessons were provided from the first Book of Kings sufficient for the full period from 17 
May, the earliest possible date for Trinity Sunday, until the flrSt Sunday after 28 July, although in some 
years only a portion of those included would be required. The iemaining seasons were considerably 
shorter. Until the flrSt Sunday after 28 August, the readings were taken from EcclesiasticQS, while for the 
rest of the year opening extracts were taken from Job, Tobias, Judith. the flrSt Book of ~bees and 
Ezechiel. 34 Each of these seasons had equal hierarchical weight in the bieviary. although Kings might 
receive additional emphasis as the opening text. The cycle of seven column miniatures intended for the 
Salisbury Breviary (ff. 294v-337) varies from the scheme of emphasis found in most Sarum breviaries 
only by its compiehensiveness. 3S In addition, the sections in the Sarum use devoted to lessons from 
Maccabees and Ezechiel are divided in the Salisbury Breviary into weekly parts by four-line initials (ff. 
330v-342). 
A similar system was used in Paris breviaries, although the readings differed. The flrSt Book of Kings 
was only used as a source for lessons until the first Sunday in July. The four weeks of July were divided 
31 A short cycle for Epiphany, for example, was established with miniatures of the Ammnciation to the Shephenis and the Baptism 
of Cu:ist for the octave legenda and the day of. the oc:taVe (BL Add 35311, ff. 208, 216}. For more on this tendency and the problems 
of adapdns it to the demands of the text, see below, pp. 89, 9S. 
l2BL Harley 2897, ff. 182 (x 2), 184 and 186v. The epistles of Sts Peter and John also show them pteacbing, while the Epistle of 
St Jude shows the saint writing. 
~amed after the Matins fint lessen responsory. The other seasons cculd also be identified by their responsory, following the 
antiphanal tradition: Hughes, MUJ'-val Mllll118C1'ipts for Mass and Office, pp. 11, 189. 
34Job was read until the fmt Sunday after 11 September, Tobias until the first Sunday after 20 September, Judith imtil the fUSl 
Sunday after 'J:I September, I Maccabees until the fint Sunday after 28 October and Ezeehiel for the mt of the liturgical year. The 
exuact fnm Judilh began with the fifth verse "Nabuchodonosor tn as$)'rlorum" rather than the fust as in the Paris and Roman uses. 
351bere appean to have been no standard system of. emphasis. The Qiichele Breviary has only a handsome four-line inUial for 
the Uber Rcgum. The Stowe Breviary pn>vides six-line historiated initials fot each of the seasons after Kings as well as the Sunday 
divisicns within them. In BL Harley 1797, the musical propen ~ given with the lessens and the first lesson respcmory receives 
the emphasis. The responaes for Kings, Tobias, Judith, Maccabees and Ezechiel have large foliate initials, while those of 
Ecclesiasticus and Job only have two-line flourished ooes. Ecclesiasticua and Tobias ~ the only seasons to receive emphasis in 
Bodleian Laud Misc 299 (7S2) and Job, Tobias, Judith and Ezechiel in B()dleian Hauon 63 ( 4034). 
I.·.· 
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between Proverbs, Ecclesiastes, Wisdom and Ecelesiasticus. Passages from Job were read in AugUst. 
Tobias was used during the first half of September. while the second half was divided between Judith and 
Hester. October and November, as in the Sarum use, were shared between Maccabees and Ezechiel. 
Designers of the decorative programmes for Paris breviaries therefore had the option of providing 
emphases for as many as eleven sections. In practice. the lessons from Ecclesiastes, Wisdom and 
Ecclesiasticus were often conflated under a single initial for Proverbs (Fig. 65), reflecting the grouping of 
the responsories and antiphons for these weeks in one location. The readings from Hester, separated from 
Judith by the texts for the three days set aside for fasting after 14 September, were also often treated as 
part of the same season. 36 In the Chiteauroux Breviary Hester is treated as a separate season, but the four 
didactic books are grouped under Proverbs. On the other hand, Kings is accorded three column 
miniatures, reflecting the division of the lessons from this book in the Ch!teauroux Breviary around the 
office of Corpus Christi and its octave.37 
The Roman use.differed again. Extracts from each of the four books of Kings were read until the end of 
July. August was devoted to the four didactic books. The six weeks from the first Sunday in September 
until the first Sunday in October were shared between Job, Tobias, Judith and Hester. Maccabees was 
read in October, but Ezechiel only for the first two weeks of November. The last two weeks of November 
in the Roman breviary were devoted to short readings from the books of the twelve minor prophets. 38 The 
decorative programme of the summer tempoi'al for the Roman breviary and its mendicant derivatives was 
thus potentially larger than that of the Paris or Sarum breviaries. In the Breviary of Jean sans PelD' the 
Historia regum is divided into four sections by column miniatures for the openings of each of the Book of 
Kings. The didactic books have an opening fOID'-line initial, but are not otherwise differentiated. Column 
miniatures are provided for each of the other divisions until November. During November, the books of . 
Br.echiel and each of the TWelve Prophets are given four- or five-line initials (Fig. 55). Together with the 
summer feasts, the programme for the summer tempoi'al of the Breviary of Jean sans Peur thus comprised 
twenty-five items, helping to explain the unusual size of the full decorative programme when compared to 
breviaries for Paris use. 39 
The need to emphasize first lessons opening new biblical texts elsewhere in the breviary tended to be 
absorbed by the liturgical significance of the office itself. Readings from the Book of Genesis, for 
instance, begin on Septuagesima Sunday, which coincidentally marks the opening of the long season 
leading up to Baster,. within which every Sunday was a candidate for emphasis. The actual treaunent of 
the long period of seventy days before Baster in the hierarchy of decoration varied widely from 
manuscript to manuscrip17even in breviaries with substantial decorative programmes. Only Quadragesima 
Sunday was given a historiated initial in the Parisi Manchester Breviary (BN lat 1024, f. 200), while in 
the Breviary of Gerard de Montaigu, Quinquagesima Sunday, the fJrSt two Sundays of Quadragesima, and 
~ occ:un, for ~e. in AmilDs 114, the Breviary of G6rard. de Montaigu and the Breviary of Otllies V, where none of the 
emphases are historiated. Both Proverbs 8lld. Wisdom have hisr.oriared initials in the Paris/ Manchester Breviary (Rylands 136, ff. 
122. 124), however, wirh large foliate initials for the Qfher two boob. Hester, smprisingly, is the only book to receive a column 
miniaiuns (f. 133). All of the summer divisicns m:eive emphasis in Arsenal 134 and Mazarine 344, while only the book of Kings 
does so in Maurine 342. 
371be verses fnlm 1 Kings 1:1-19 were read on the Monday-Wednesday after Trinity, 1 Kings 1:20-23 on the Friday-Saturday 
after the Corpus Christi octave and 1 Kings 1:24ff on the second Sunday after Trinity. 
38Jn the Evangelical canon these were Daniel, Hosea, Joel, Amos, Obadiah, Jonah, Mi.cab. Nahum, Habaltkuk, l.ephaniah. Haggai 
and Zachariah. 
"The Domini.can programme of the Belleville Bmriary emphasizes the summer seascns only throush an opening four-line initial, 
but the Franc:iscan Breviaries of Blanche de France and Jeanne d'Bvreux both have summer programmes made lengthy by column 
miniauues for each of the Books of the Twelve Prophets. 
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Passion and Palm Sundays have received secondary emphasis.40 In the Orgemont Breviary, on the other 
hand, a complex system of emphases accompany the period up to Lent to accommodate major alterations 
to the standard breviary text for matins. In addition to three-line initials for the three Sunday offices and 
the lessons for the week, the text provides a supplementary set of lessons, each with its own three-line 
initial, from the first eight historical books (Genesis to Ruth) to be used "pro tercia lectione a 
septuagesima usque ad quinquagesimam" (ff. 221-7v). The emphases accumulate during Lent, with the 
increasing use of three-line initials for chapters, hymns and first lessons until Easter Sunday. Only Palm 
Sunday, however. has a figurative emphasis, with a column miniature of the Entry into Jerusalem for the 
first lesson (f. 273). The textual licence for this theme is found not in the first lesson itself, which is 
drawn from Jeremiah 11:1, but in the gospel extract from Matthew 21:1-9 read at the beginning of the 
seventh lesson.41 
An alternative and more comprehensive approach to the decoration of the texts preceding Holy Week is 
reflected in the series of pseudo-historiated initials given to eight of the nine Sundays in the Breviary of 
Charles V. The upgrading of the emphasis to accommodate historiation results in a cycle of Old 
Testament scenes paralleling the lessons for matins from Septuagesima Sunday until Passion Sunday. 
Unlike tbe Epistles, the hislorical books of the Bible lent themselves to narrative illustration .. 
Septuagesima Sunday opens with a scene of God Creating Heaven and Barth for Genesis 1:1 (f. 59v). 
The Book of Genesis is read in all uses until the fourth Sunday of Quadragesima and Exodus until 
Passion Sunday. The Prophetic Book of Jeremiah, however, is the Old Testament text read from Passion 
Sunday until Easter. The sequence of biblical scenes in the Breviary of Charles V ends therefore with the 
image of Jeremiah talking to God for Passion Sunday on f. 96v.42 Only the first Sunday in Quadragesima 
is excluded from the programme of emphasis, :Probably because the texts for the first noctum are 
homiletic. A pseudo-historiated initial is provided for Palm Sunday because of its liturgical importance 
as the Sunday before Easter, even though the first lesson text is non-scriptural in manuscripts for Paris 
use. A scene of a person drowning (f. 102v) illustrates the sermon on the twenty-first psalm written by St 
Maximus for Palm Sunday which opens the first lesson.43 The thematic sequence is thus interrupted by a 
strictly observed obligation in the Breviary of Charles V for the image to be related to the texL 44 
That the themes of· historiated initials or column miniatures should be related to the text they 
accompanied was axiomatic to the late medieval illuminator. Luxury manuscripts with extensive 
figmative cycles provided numerious opportunities for the development of new themes, but only from 
within the limitations imposed by the initialized texL The cycle of column miniatures in the Breviary of 
Jean sans Peur for the Sundays from Lent until Palm Sunday thus resembles the larger cycle of the 
Breviary of Charles V in both illustrative and emphatic function. The second Sunday in Quadra.gesima is 
illustrated by a scene of Isaac blessing Jacob, the third by Joseph being sold by his brothers. and the 
~345,ff. 216v,226.237,26Svand27Sv. 
41IIS association with the office was encouraged by the antiphcn sung prior to the DIAis during the blessing of the palms, 
"Hosanna filio David" fmm Matthew 21:9. The office was rarely emphasized in fourteenth cenrury breviaries. although the Entry 
into Jerusalem was used for Palm Sunday in Arsenal 602. the winter volume of a bnMaly for Dominican use dated after 1336 (f. 
246). 
°Ibe ocher biblical themes ~ Adam led by an angel in the Gaiden of Beien (f. 63v), Noah building the Ark (f. 6Sv), Isaac and 
Jacob (f. 79), Joseph's brothers tending sheep (f. 84v) and Moses and the Burning Bush (f. 90v). 
43Homiliu hyemalu: Dominica in Ramis Pa/manon, Sllf'C'. illud Psalmi, De11S Deus lllflllS, 1'fl8pice. This homily is used for the 
sec:ond noc:tmn in the Satum use. 
'"The twenty-first psabn, "Deus Deus meus, respice" .was usually associated with the Cruciflltion. The thea1e here seems to have 
been adapted fmm the psalter cycle. where in the fonn of David being saved from drowning it illustrates the sixty-eighth psaJm, 
"Salvum me fac". · 
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fourth by Moses and the Burning Bush (BL Add 35311. ff. 286. 294. 302). The problem of illustrating 
the text for the first Sunday in Quadragesima in the Breviary of Jean sans Peur was solved. not by 
devising a new theme for the first lesson. but by moving the emphasis to the gospel exttact.opening the 
seventh lesson and using the theme of the Temptation of Christ from Matthew 4: 1-11 for the miniature. 45 
The designers of the programme also took care to link the Palm Sunday miniature of the Entry into 
Jerusalem with its gospel source. by placing it above the seventh rather than the first lesson. 
Surprisingly, the miniature for the fllSt lesson on PaSsion Sunday shows a bishop preaching (BL Add 
35311. f. 310v). This theme was used again for the sermons by St Augustine (BL Harley 2897. f. 157v) 
and St Ambrose (Fig. 53) read during the first noctum in the Roman use on the Tuesday and Friday after 
Easter respectively. The seven column miniatures accompanying the days of the Easter octave in the 
Breviary of Jean sans Peur mostly draw their subject matter from the gospel extract opening the reading 
for the fllSt noctum during the Easter Octave.46 The two preaching miniatures, however. illustrate the 
following homily. By doing so. they alleviate the problem of duplication of pictorial themes inherent in 
the gospel extracts. 47 At the same time, they act to emphasize the gospeJ/ homily structure of the lesson 
triad in this species of noctum. The avoidance of duplication would also have been a sufficient reason for 
the choice of a preaching theme for the Passion Sunday miniature. since Jeremiah appears in a scene of 
lamentation a few gatherings further on for the first lesson text for Maundy Thursday in Holy Week (Fig. 
51). On the other hand, the position of the Passion Sunday miniature is inappropriate for the illustration 
of a sermon. It was probably meant like the Palm Sunday miniature to accompany the seventh lesson. 
Apan from this example. the decorative programme of the Breviary of Jean sans Peur exhibits a similarly 
strict approach to the illustration of the text as does that of the Breviary of Charles V. 
In the Salisbury Breviary the same wholesale upgrading of emphatic function for each Sunday from 
SeptUagesima Sunday until Ho~y Week through the use of column miniatures may be found (Table 4-1: 
nos 20-28). The first lessons for Ash Wednesday and most of the ferias in the fllSt week of Quadragesima 
are also distinguished by the use of four-line initials. The importance of Palm Sunday is indicated by a , , 
latge miniature of the Entry into Jerusalem. A unique column miniature with an arched top which 
extends to the top of the upper margin is also used for Passion Sunday (Fig. 14). The theme of this 
miniature is standan:l. showing as it does Jeremiah as the author of the text from which the lesson is 
drawn. His cardinal's hat ~d blue doc.tor's robes.however, indicate that a model of St Jerome in his 
study was used in error. The arched frame of the miniature probably echoes the format of the model. 
rather than making any distinction in significance between Passion Sunday and the Sundays preceding it 
in the liturgical year. 
The completed miniatures for the other Sundays in Lent in the Salisbury Breviary follow the precedent 
set by manuscripts like the Breviary of Charles V and the Breviary of Jean sans Peur for the illustration of 
these offices. A preaching miniature is used for the fllSt Sunday in Quadragesima to illustrate the sermon 
45sL Add 35311. f. 279. In the Parisi Manchester Breviary the problem. was solved by using a general image of people in prayer 
to 111 encouraging Ood for the matins hymn "Somme 1argitor" (BN lat 1024. f. 200). 
46 Apart from the two preaching miniatures. their themes are The Risen Cirisl on the Road to Emmaus (Monday: f. 156). the 
Miraculous Draught of Fishes (Wednesday: f. 158v). the Three Maries at the Tomb (Thursday: f. 159), Mary Magdalene Fmding the 
Tomb Empty (Saaurday: f. 161) and the Incredulity of Thomas (Day of Octave: f. 164v). A similar cycle may be found in the 
Breviary of Jeanne d'Bvreux (ff, 101v-124v). Otherwise, the Easter octave wai rarely emphasized. The days of the Easter octave 
also receive emphasis in the Salisbwy Breviary through the use of four to six-line initials, but, except for the day of the octave itself, 
which has a column miniature of the Resurrected Christ in the Middle of the Apostles (f. 240v), none of the initials were completed. 
47The cycle in the Breviary of Jeanne d'Bvrem, for example. comprises five apparitioo sc:enes in addition to the Miraculous 
Draught of Fu.hes and a scene of Cirisl teaching the apostles: Leroquais, Breviaira. I. 2'73. · 
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by St Leo which opens matins (f. 164v). The Genesis text for the second Sunday is illustrated by the 
scene of Isaac blessing Esau (f. 178v). Neither of the miniatures for the next two Sundays was 
completed. but there would be no reason to doubt that the sequence of scenes was continued- in the same 
manner if it were not for the fact that the earlier miniatures in the pre-Easter sequence exhibit the barest 
relationship to the texts they accompany. Sepwagesima Sunday, for instance, is illustrated by the scene 
of a priest and two clerics standing before a lectern (f. 146). The themes of the column miniatures for the 
next two· Sundays are also· related to the act of reading the lesson during the perfonnance of the office 
rather than its subject matter (ff. lSlv, 156v). 
Such scenes appear in large numbers in the border programme of the Salisbury Breviary. In the border 
programme, however, scenes of the perfonnanc:e of the office were used during the first campaign to 
solve the problem of illustrating texts not easily capable of direct translation into pictorial terms and not 
amenable to the use of an attesting authorial image. Otherwise, the obligation to relate image to text was 
usually carefully observ~ By conttast, in the figurative cycle liturgical scenes are used not only for the 
Old Testament first lessons of the three Sundays preceding Lent and the Epistle for the fourth week after 
the Easter octave (f. 255), but for many of the items in the second half of the temporal. Of the 
twenty.:seven historiated initials accompanying the Expositions in the summer section, for instance. 
fifteen are variations on the theme of clerics reading the text. 48 
Although there was no clear precedent for the illustration of the Expositions, such cannot be said in 
justification of the liturgical scene used for the miniature opening the book. of Ezechiel on f. 337, the only 
completed figurative item in the Salisbury Breviary for the readings from the Old Testament during the 
summer months.49 In this example, the scene of an altar being c:ensed directly bypasses centuries of 
tradition for the illumination of the text The method of illustrating each Old Testament book. with a 
single prefacing scene was already a standard of bible illumination by . the twelfth century, although the 
four books of Kings were sometimes further subdivided. 50 The historical books presented few difficulties 
in the choice of narrative scenes to illustrate the. opening verses, while the problems of illustrating the 
didactic and prophetic books were easily solved at the very least by using a teaching, authorial or 
preaching image. In the Chateauroux Breviary, for instance, each of the sections from the Book of Kings 
is illustrated by a literal interpretation of the text, beginning with a scene of Elkanah and his wives (ff. 
112v). while Proverbs has been given an image of Solomon writing (f. 136v).51 Job was usually 
illustrated by a scene of Job on the dunghill, Judith by a variation of the story of Judith and Holofernes, 
and Hester by the feast of Ahasuerus described in the first chapter. 52 Tobias and Maccabees were given a 
more diverse treatment because of the difficulties of isolating a single event representative of the fust 
48oJ:he remainder divide equally between Evangelist images and diniet illustration of the Gospel teitL The initial fer the eleventh 
Sanday. for imtance, shows St Luke writing (f. 350) for Luke 18:9, while the one for the twelfth shows Cbrisl and an apostle on the 
shoru of the sea of Galilee for Made 7:31. 
"'N"mety folios were unfmishad in the temporal. Jn the summer section the unfinished secUcmt comprise ff, 279-281 v. 284-302v 
and 311-334v. A fi.guns. possibly of Bccledasti.cus, bas been lightly sketched in forthe miniawJe on f. 314. 
50nnmner, Monuscript Painting U. Paria during th4 Reign of Saint Louis; Walter Cahn, Romanuque Bibk 11/lllllination (New 
Y odc:, 1982); Onistopher de Hamel, GlbSSedBotilts of tlu Bibi.and the Origins o/th4 Paria Booktradli (Woodbridge, 1984). 
51Proverbs and W'udcm each have preaching images in the Paris/Manchester Brevialy (Rylands 136, ff. 122. 124). Jn Mazarine 
344, all four of the didactic books have an authorial imago. 
nAlthough in Mazarine 344, a scene of Heavenly Fue Falling on Job's Flocks replaces the usual image for Job. The miniature in 
the Breviaiy of Jean sans Peurfor Judi.th shows the City ofBkbatana under auaclc (BL Harley 2897, f. 254v). 
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chapter.53 
mustrations of the Book of Ezechiel in bibles and breviaries fall into two groups indicative of the 
prophetic and visionary nature of the text. In the CMteauroux Breviary, it is accompanied in the manner 
of the didactic books by a simple miniature of Ezechiel in prayer (f. 152v). The initial in the Paris/ 
Manchester Breviary, however, tackles the problem of illustrating the text by showing Ezechiel with the 
four symbols of the Evangelists, images conventionally associated with the four living creatures in the 
vision of the prophet described in the first chapter (Fig. 70).54 Both of these scenes appear legitimately as 
border miniatures on f. 337 of the Salisbury Breviary. Any obligation to relate text to image seems to 
have been abandoned, however, in the execution of the column miniature. Indeed, the column miniature 
has been treated as a filler in the figurative cycle as a whole in much the same way as the first border 
miniature on the folio, which marks time between the illustration of the second first vespers antiphon on 
the previous folio and the first lesson by showing a cantor and two clerics at a lectern. Neither miniature 
has a text scroll.55 
The difficulties of reviewing the illustrative function of the figurative cycle of the Salisbury Breviary 
tempoml as it was conceived in the early 1420's are compounded by the length of time the manuscript 
spent in the workshop. Unfinished at the time of Bedford's death in 1436, it was possibly reworke<f at 
various stageS for another fifteen or twenty years. The examples discussed thus far hardly support the 
hypothesis tested successfully for the sanctoral, that the figurative cycle of the text as a whole closely 
follows conventions for the illustration of luxury breviaries, and that the border programme had little 
influence on its design. It is clear, however, that the original intentions of the designers of the figurative 
programme of the temporal underwent considerable corruption during the later campaigns on the 
manuscript. Themes unsuitable to the illustration of the text opened by the initial or column miniature 
prolifetate on folios painted after Bedford's patronage. had been withdrawn and the Bedford Master 
himself was no longer actively involved in the project.56 That the designers of the temporal did not intend 
to abandon the traditional relationship between image and text in the figurative programme, in spite of the 
additional illustrative support of the border programme, is made apparent by a close examination of the 
three column miniatures with liturgical themes which occur on folios executed during the.fU'st campaign. 
Such an examination also helps to reveal the processes by which the themes for the figurative items were 
selected.· 
On f. 41 a column miniature of the Celebration of the Mass accompanying the first lesson of the fourth 
53For Tobias, the subjecll ranged from Tobias Blind (Chireauroux. Breviary, f. 143), Tobias giving alms to two beggars (Paris/ 
Manchester Breviary, f. 128v), Tobias kneeling before a church (Maarine 344, f. 115) and Tobias and Sanh being greeted by 
Tobias the elder (Bmviaiy of .Jean sans Pear, f. 252v). For Maccabees, the Oiiteauro11lt Breviary shows the busts of four saints (f. 
149v), the Paris/ Manchester Breviary the Jews allowing themselves to be killed by the Soldiers of Anti.ochus (f. 135), Maurine 344 
Alexander on his Deathbed (f. 121) and the BMViary of Jean sans Peur the Battle of Darius and Philip (f. 258v). 
54E7.echiel's Vision is used as early as ca. 1140 in the Admont Bible (ONB 111 2701-2, f. 206): Cahn, RamaneSl{lle Bible 
Illumination, pL 118. 
55-the office of the Dedication of a Oiun:h was given· similar treatment. The miniatute on f. 360v shows a bishop and clerics at a 
lectem, although there was a well-established traditioo in bnMaries and missals for the depietioo of the scene of dedication itself. A 
Dedication scene showing a bishop in procession asperging a church is iued in the Paris/ Manchester Breviary (f. 156) and the 
Breviary of Charles V (f. 203). The second initial in the Paris/ Manchester Breviary shows Solomon in prayer, illustrating the first 
lesson. Although the first vespers antiphon in the Saium use differed from the Paris one, the Oiichele Breviary also uses a 
Dedication scene within which the Church has a ~w cent.ial tower in the English style (f. 192v). In the Cbateauroux Breviary (f. 
171) the scene is an inr.eriorone, and the bishop is tracing a ctOSS with his fmger on the wall of the c:hun:h. 
56.rn the temporal, with the ex=i>Uon of bifolios containing large miniatures, only the first thirteen gatherings (ff. 8-111) may be 
attribUled for the most part to the campaign supelVised by the Bedford Master. For the evidence supporting this, see the discussion 
opening Oiapter 5. 
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Sunday in Advent (Fig. 7) illustrates the invitatory "Prestolantes redemptorem," inscribed on a scroll 
within the miniature. The office was not routinely illustrated· and the choice of subject was a difficult 
one. The first lesson from Isaiah 10: 10-15 did not coincide with the opening of a book. nor was its theme 
of falling idols, illustrated in the fourth border miniature, particularly suitable for the season as a whole. 
The invitatory text better conveyed the idea of the immediate coming of the Lord, which becomes 
increasingly prominent in the texts for Advent. and particularly in those for the last Sunday before 
ChrisUnas. 57 Although the scribe had been given directions to emphasise the first lesson as usual, the 
artist deliberately chose to illustrate the invitatory by means of a liturgical scene. The invitatory is also 
illustrated in the closely adjacent third border miniature, where its theme of two cantors and a canon at a 
lectern complements that of the column miniature. The theme of the Celebmtion_ of the Mass effectively 
illustrates both the office as a whole. and the invitatory,. by showing an ecclesiastic and layman in 
attendance at the mass, witnessing the presence of Christ in the EucharisL The same subject was used for 
the eight-line column miniature opening the first lesson for the Christmas Vigil on f. 53, the initial for 
which contains the head of St Matthew, the author of the Gospel extract which follows. 
In the case of the miniature for the fourth Sunday in Advent, the use of a theme re1at.ed to the 
performance of the office may thus be jusU:fied by the needs of the text. The Christmas Vigil miniature, 
probably a filler because of its size, repeated the theme of the celebration of the mass in the miniature 
itself, while retaining a reference to the first lesson in the initial below. A definite example of the 
inappropriate use .of a liturgical theme in the first campaign may be found, however, in the third example 
on f. 69, where the column miniature opening the invitatory for the office of St John the Evangelist shows 
two cantors at a lectern with three of the faithful (Fig. 10). Such a subject was not used to illustrate the 
offices of any of the other Christmas week saints. The rubric for the office of St Stephen Martyr contains 
a votive image of St Stephen in pmyer, presided over by the Trinity (f. 64).58 The Holy Innocents 
miniature for the first lesson on f. 74v shows the Ma$sacre of the Innocents, resembling the miniature for 
the fourth Sunday in Advent in the way it shares its theme with an adjacent border miniature, so that.the 
subjeci may be presented as two re1at.ed vignettes.59 The miniature illustrating the first lesson for St 
Thomas Martyrf78v);, like the St Andrew miniature in the sanctoral, makes the relationship between the 
votive image and its veneration within the office explicit by showing a king in pmyer before an altar 
dedicated to the sainL Although the treatment of each of these miniatures is unusual, their themes all fall 
within the range of possible· subject matt.er for the illustration of a saint's office. The same cannot be said 
of the miniature for the office of St JOhn. the EvangeliSL 
A closer examination of the folio on which the liturgical miniature occurs. however, makes it clear that 
the theme was· assigned by mistake. The border miniature on the bottom right on f. 69 (Fig. 10) contains 
the textually unwarranted scene of the Birth of St John, a subject more usually adopted for the office of 
the Birth of St John the Baptist on 24 June. This is also the fJrst miniature in the border programme of the 
temporal without an associated Latin texL Instead, the infant .is labelled, in French, "S. Jehan". -9tH: 
14·1 1ihe serell fer erte ef the herder miniaeue was 8'8ftslet'l'ed te £he atfjaeeBt eellllllft minitttme of the 
Massacie of the Inmeents as part of a deliberate etOSS fcrl.itimti>On of the two p1ogrmmnes. On f. 69, 
57For a detailed discussion of this, ~ Pa!rick Cowley, Adven1: Its Liturgical Signiji.cance (London. 1960), especially pp. 35-45. 
»t'he office of St Stephen was uswUly illustrated by a scene of his stoning (see, for example, f. 371 of the Orgemom Breviary). 
The miniature in the Salisbury Breviary focuses on the figure in prayer from the larger theme,and shows the direct relationship 
between the saint's imminent salvation and his fairh in the Trinity. 
"This is the cn1y case where the two cycles are also physically contiguous (the frames of the two miniatmes also share an edge). 
It may, however, have influenced Leroqllllis' failure to distinguish between the column and border miniatures in his caralogue entry. 
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however, the bc:ndea ndniatme latking a ICAt has a theme not Olli' 1IMclaCed to the one med for the 
eolttmn milriatmc, bat also more saited ill mejeet matter le t!le iHwtralien of the efiiee; in spite ef tile 
eeftfasiell between the twe SS Jokft. k is eleer lihat tile themes of the twe items were transposed in enm 
and that tile artist mating the mistalc.c had eonsiderabl' clearer directicns ccncetning the subjects of the 
horder items dHm tile eelttlRe miai&atre.. A working list of quotations for the border programme must 
have been available to the artist from which the theme for the column miniature on this folio was 
erroneously taken, leaving no quotation for the 1ast bonier miniature. On the other hand, the only cue for 
the subject of the column miniature was the supervisor's annotation in French in the margin. me W.'41¥ 
of which led to the me of an h1C011ect model for the border miniatare. 
The ~ twelve-line space on f. 220 between the abbreviation "Rn and the text of the fJlSt lesson 
respon80ry of the Thursday before Easter (Fig. 15) also provides, admittedly negative, evidence for a 
strongly text-related approach to the original design of the figurative cycle. Because it was the scribe's 
main task to produce solid columns of text and decoration on each folio, there was no practical reason for 
leaving the space except for the insertion of a miniature. The decoration accorded each day of the 
Trlduum in Holy Week was usually understated in breviaries.60 There was no licence in the rmt lesson 
texts of these offices for a cycle of scenes from the Passion such as accompanied the Hours of the Cross 
or the mixed Hours of the Virgin in books of hours. The temporally relevant theme of the .Crucifixion for 
Good Friday belonged Specifically to the missal, as one of the two frontispieces to the prefaces and canon 
of the mass which followed the texts for Holy Saturday.61 In many breviaries two-line initials for the first 
noctunl antiphons which opened each office were the only actnowledgement of their liturgical. 
importance. The first lessons of Maundy Thursday, however, are given large initials in BN 1at 10485 and 
the Paris/ Manchester Breviary, indicating a tradition for its emphasis as the leading offipe of the group. 
In the latter manuscript, the initial contains an image of the seated Jeremiah, whose first lamentation 
fOf111$ the text for the lesson {BN lat 1024, f. 240). 
That the tmnsfer of emphasis in the Salisbury Breviary to the responsory had a parallel in Sarum 
breviaries for some of the winter feasts has already been noted above. A stronger intluence for the move. 
however, may be found in the text for the responsory itself, which is a free adaptation of the synoptic 
account of Christ's agony in the Garden of Gethsemane. Evidence of a greater int.crest, in the early 
decades of the fifteenth century, in scenes of the Passion as subjects for illustration in the breviary may be 
found in both the Orgemont Breviary and the Breviary of Jean sans Peur. In the former manuscript, one 
of the five large miniatures originally found in the temporal opened St John's account of the Passion, 
which follows lauds for Good Friday. This text was normally read during the fore-mass ritual and had no 
traditional place in the breviary.62 Its insertion in the Orgemont Breviary indicates a perceived tteed for 
the kind of continuous narrative link to the events preceding Easter Sunday which is found in the missal 
texts for Holy Week. A similar attempt to improve the distribution of scriptural texts in the Orgemont 
Breviary bad already been made with regard to the readings from Septuagesima Sunday until Lent 
In the Breviary of Jean sans Peur the experimental combination of traditions for the illustration of the 
missal, breviary and book of hours is carried further by the use of a large miniature of the Crucifixion and 
Flagellation for the rmt lesson of the Good Friday office itself (Fig. 52). In addition, column miniatures 
'°the offices themselves, although nine-lessen, wae reduced, with no fust vespers texts or invitatory psahn. Even Easter Swiday 
is unemphasized in Amiens 114 and BL Harley 2'127. 
62Hughes, Medina!. MalUISC1'ipts for Mass and Offu:•, p. 246. 
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accompany the offices of the Wednesday, Thursdar and Saturday in Holy Week. Together with the 
column miniature of the Entty into Jerusalem for Palm Sunday, the effect is that of a small Passion cycle 
preceding Easter. Like the large Crucifixion miniature, the Wednesday miniature of Judas receiving the 
silver and the Saturday one of the Entombment.63 were superimposed on the first lesson texts. The subject 
of Jeremiah lamenting (Fig. 51) was retained, however, for the· Maundy Thursday miniature, 
demonstrating the strength of influence of pre-existing traditions for the illustration of the office. The 
sequence of column miniatures continues, although with a more conventional relationship between text 
and image, through Easter Week in witness and celebration of the risen Christ. 
In the Salisbury Breviary, where there was less interest in developing cohesive thematic cycles, only the 
Maundy Thursday office was chosen for illustration in Holy Week, following the traditional approach to 
the days preceding Easter Sunday. Nevertheless, the removal of the Maundy Thursday column miniature 
to the responsory was a deliberate and innovative step which, by avoiding the strong association of the 
office with the Lamentations of Jeremiah, opened up the possibilities of using a theme more closely 
related to the Passion of CJuist. The designers of the decorative programme would hardly have specified 
such a step if they had been unconcerned with the need to relate image to text. The Agony in the Garden, 
a theme which usually opens the Passion cycles of books of hours. was at the same time the most 
appropriate image for the illustration of the responsory and a simple synthesising alternative to the 
scheme adopted by the Breviary of Jean sans Peur for Holy Week. 64 By the time the gathering was 
painted, however, the worbhop clearly had no idea why the space had been left. Because of its unusual 
position, it was ignored. 
The Bedfonl Master's negotiations with Bedford's agents concerning the nature of the programme, his 
experience on earlier projects, and his· expenise in the translation of inctptts into pictorial language, 
ensured a sound knowledge of the kind of subjects appropriate to each historiated initial and column 
miniature in the decorative programme. No written record of this store of knowledge was needed during 
the first campaign, because the Bedford Master himself exen:ised a s.trong supervisory role over the 
figurative cycle, initiating the work on many of the miniatures and specifying the subjects of others either 
directly or through verbal cues on the folio. The dependency on quotations. from the text for the subject 
material of most of the border items, and the ready availability of models in the finished gatherings, 
ensured a certain consistency of approach for the border programme even after the Bedford Master had 
withdrawn from active participation in the project. The ad hoc approach to the traditional figurative cycle. 
on the other hand, provided considerable opportunity for departUre from the original intentions of the 
designers of the programme once expertise in this area had been lost. 
For offices lilce that of the Circumcision (f. 88v), the choice of theme was obvious and it was easy to 
find workshop models which effectively illustrated the office. The generalized model used for the 
miniature of St Paul writing the Epistles (f. 125v) which opens the less commonly illustrated Epistle to 
the Romans, is still related to the text. Even incorrect models like the one of St Jerome used for the 
opening of the Book of Jeremiah on Passion Sunday (Fig. 14) at least display a reflex response to the 
rubric.65 The scenes of the perfotmance of the office, however, conttibute to reduce the figurative cycle 
63BL Add 35311, ff. 31:1, 3'rl. The Wednesday fll$l lesson text in the Breviary of Jean sans Peur is taken from a seonon by St 
Ambrose rather than the Book of Jeremiah. 
"1be themes of the Agony in the Garden and the Cruciflltion are used for Maundy Thursday and Good Friday in Bes~ 
Bibliotheque Municipale, ms 66 (ff. 281, 287v), a fifteenth century winter breviary for Be~ use. dem<insuating a parallel 
interest in this kind of pictorial gloss, if not direct Parisian influence: Leroquais, Breviaires, I, 1'1:1-28. 
6.1-t'he miniature illustrating the Epistle to the Corinthians on f. 133 may be another case in poinL 
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of the text to a subsidiary element of the border programme. Although the treatment of the miniature for 
the fourth Sunday of Advent (Fig. 7) is justifiable in reference to the liturgical meaning of the office, and 
the Holy Innocents miniature on f. 74v is an innovative response to the problems of fitting a relatively 
complex model into a small space, in most cases where the textual and border programmes overlap, the 
artists were demonstrably unaware of any requirement for the text to be related to the image. This was 
true in one case even of the first campaign on the manuscript. but examples accumulate in the sections of 
the temporal in which the Bedford Master himself had no supervisory role. 
This division between roles in the design of the programme as a whole and the development of models 
for the execution of individual items did not apply to the large miniature folios , each of which was 
painted during the period of Bedford's patronage. If the column miniatures and historiated initials in the 
Salisbury Breviary temporal were sometimes treated with less care in the choice of subject matter than the 
designers of the programme had originally planned, the large miniatures have themes which, like those of 
the sanctoral, work from within the traditions of breviary illumination to enhance the offices they 
accompany. A number of these themes are so complex in their relationship to the text that there must 
have been considetable collaboration between artist and theological adviser to develop them, while others 
contain images which can only be explained with reference to the specific intervention of the patron or his 
agents. 
II 
The ten large miniatures in the temporal of the Salisbury Breviary were designed to accompany the 
eight feasts considered most central to the liturgy, together with the opening office for the first Sunday in 
Advent and the opening lesson from the Apocalypse, which was given a large miniature in celebration of 
the name saint of the Duke of Bedford. The Bedford MaSter was responsible for the design of most of the 
miniatures, although he had a majc>r hand only in the first three miniatures and the miniature tor Trinity 
Sunday on f. 278v(Fig. 19). The remaining miniatures were completed by Spencer's Hand B.66 In terms 
of their subject matter, like the large miniatures in the sanctoral, the temporal mjniatures divide naturally 
into three groups: the Nativity, Epiphany. Palm Sunday, Easter Sunday, Apocalypse and Ascension 
miniatures all draw their broad themes from the general repertoire for the illumination of breviaries~ The 
complex themes of the Advent and Corpus Christi miniatures, while seeming at first without precedent, 
may be shown to have their origins in traditional approaches to the illustration of each of the offices. The 
Pentecost and Trinity Sunday miniatures. on the other hand, have themes which are unique to the 
illustration of their respective offices. In spite of these differences, all the large miniatures in the 
temporal, like those in the sanctoral, have elements which tie their themes directly. to the breviary texts 
they accompany. In fact, the large miniature programme developed for the temporal owes many of its 
unusual iconographic features to the effort made to combine the illustration of the general theme of the 
office itself with that of the specific text chosen for emphasis. whether first vespers antiphon. invitatory, 
lesson or rubric. 
Although, because of their relationship to the subject of the office. the texts emphasized by the Nativity, 
Apocalypse, Ascension and Trinity Sunday miniatures presented the fewest difficulties to the designer of 
· the large miniature programme. the theme of each miniature was modified or enriched, to enhance the 
~."Salisbury Breviary," pp. 611·12. Her distincticn between hands is made on the basis of Hand B's less subtle use of 
stronger, men intense colours in combinatim with dryer, more linear brushworlc and a familiarity wilh designs from the circle of 
the Master of Ftmn.ite. 
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liturgical meaning of the office or provide variety within the programme as a whole. The office of the 
Nativity in breviaries was traditionally illustrated with a scene of the Birth of Christ, even when the first 
lesson from Isaiah 9: 1 rather than the invitatory was the text being emphasized. In fourteenth century 
examples, the Virgin is typically shown reclining in bed near the swaddled Christ Child, accompanied by 
Joseph, the ox and ass. 67 The Nativity miniature in the Salisbury Breviary (Fig. 9). however, follows the 
early fifteenth century tradition inspired by the Revelations of St Bridget, and originally developed for the 
illustratiOn of the mass. of showing the Virgin and Joseph adoring the naked Christ child. 68 This scene of 
worship was not only suitable for the illustration of the office as a contemporary variant of the Nativity 
theme. but corresponds exactly to the celebratory formula of the invitatory "Christos natus est nobis, 
venite adoremus," which, like all invitatories, echoes the tone of the invitatory psalm "Venite exultemus". 
The additional space provided by the large miniature format allowed the Bedford Master to inttoduce 
several subsidiary scenes which had become standard in the iconography of the Nativity in books of hours 
by the middle of the second decade. The Holy family is watched by three shepherds in prayer behind a 
wicker fence. The figure of God the Father sum>unded by seraphim and accompanied by musical angels 
presides over the scene, while the Annunciation to the shepherds takes place in the middle ground. 69 The 
miniature in the Salisbury Breviary breaks with tradition only by adding the Meeting of the Magi at the 
Crossroads to the right of the Annunciation to the Shepherds, effectively enhancing the theme of worship 
inherent in the invitatory text by borrowing a preli~ scene from the Adoration of the Magi.70 A new 
interest in domestic detail found fully developed in the Heures de Milan miniature of the Birth of St John 
the Baptist (Turin. Museo Civico, f. 93v) is also apparent in the kitten, stool and fireplace painted in the 
lower right hand comer.71 
Like the Nativity miniature. the Apocalypse miniature in the Salisbury Breviary (Fig. 17) draws upon 
standard iconographic devices for the simultaneous illustration of the text and office. The opening words 
from the Apocalypse in bibles and breviaries were routinely illustrated by an image of St John writing. In 
more complex programmes, the subject of the Evangelist's first Vision of the Son of Man was also shown 
61Jn the minialure in the Breviary of Ctarles V (Fig. IQ, the Virgin breasdeeds the Child beneath a gabled stable. watched by a 
curiously brutish Joseph in a wicker chair. The breastfeeding motif occ:urs also in the Breviary of Louis d'EYmJx (Fig. 39) lllld 
Amiena 114 (f. 2Sv). 
•A wrsi.oll populari7,.ed in the late fourteenth cenllUy by the Parement Master, showing the Virgin still lying on a bed, was used 
for the Vigil minialure in the Orgemont Breviary (Fig. 60) and the Nativity miniature irself in the Breviary of Jean sans Peur (BL 
Add 35311, f. 158v), where the figure of St Bridget appears at the foot of the bed. The Salisbwy Breviary example, by contrast, is 
inspired by a Limbourg-initiated model developed under Italian influence as early as 1403-4 for f. 19 of the Bible moTOlisU BN fr 
166: Meiss. l...Unbow-ga, pp.86-88 and fig. 327. A second scene of the Nativity in the Orgemont Breviary accompanying the 
Chcumcision office (j. 169v) is closer to the Limbourg model. The large miniature of the Nativity in the Orgemont Breviary is 
missing. 
81he association of the Annunciation to the Shepherds with the office of the Nativity was an old one. Jn the Breviary of Blandle 
de Frattce the scene is shown in the background (f. 127), while in the Belleville Breviary it appears ai a bas-de-page scene (BN lat 
10483, f. 242v). The close proximity of the shepherds to the Child, however, w11s a Trecento innov.ation adopred by the Limbourgs 
for the BN fr 166 miniature. The shepherds' wonder at the binh is also mentioned in a French venial of the Mediuuimws Viuu 
Christi made for Jean de Berry in 1380: Meiss, Limb<>wgs, pp. 87, 151. Both elements appear in the Nativity in the Tres Richu 
Helll'U. 
'°!he Meeting of the Magi was a theme developed only toward$ the end of the fourteenth century. Its most famous 
representation is the one !ldded to the original design for the Tres Riches Heures (f. 51 v): Meiss, Limb011Tga, p. 156, fig. 571. 
71The Nativity in the Sobieski &ors (f. 52) has a subsidiary domestic scene in the lower margin with two young women cooking 
porridge and drying cloths in front of a thatched fireplace. Spencer, Sobieski Houn, pp. 24-27, attributes this kind of addition to die 
influence of Nativity plays, but one might argue that an interest in domestic detail in both art and theatre were part of the same 
affective approach to the Infancy and Passion of Christ expressed in contemporary tuts. For moi'e on this subject see below, in 
relation to the Advent miniature. 
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in the same pictorial space. 72 The only wiusual aspect of the miniature in the Salisbury Breviary in this 
context, apart from the literalness with which the Son of Man's feet have been represented in burnished 
gold on a bed of coalsP is the inclusion of a palace in the lower right hand comer, within which an angel 
and a bishop may be seen in attitudes of worship. The bishop is probably St John of Beverley, a 
namesake of the Evangelist whose office in the Sarum breviary shared second vespers with the office of 
St John before the Latin Gate on 6 May. The miniature has been adapted to include a reference of 
relevance only to readers familiar with the details of the Sarum use.74 The bust of the patron of the 
manuscript himself in the hiStoriated initial below helps to explain the topical allusion. 
In the Ascension miniature (f. 26Iv) the large miniature space is used with great effect for an wiusually 
complex version of the Ascension. Drawing inspiration from the celebratory nature of the invitatory, the 
designer of the miniature provided a view of Heaven receiving the resmrected Christ usually excluded 
from portrayals of the theme. The lower half of the miniature shows the Virgin and apostles watching all 
that they can see of Christ from Earth: that is, his feet and the hem of his mantle ascending through the 
dark blue border which divides the picture space horizontally. The grouping of the figures is wiusual, 
with St John the Evangelist standing on the left with the Holy Women. The inclusion of the three Maries 
is also as wiusual here as it is in the Assumption miniature in the sanctotal <rp- ltl-1o). Otherwise, the 
iconography is standard. 75 In the upper half, however, the framing words of the invitatory, "Alleluya 
Christum dOminum ascendentem in celum, venite adoremus, alleluya", are literally illustrated in a blaze 
of virtuoso brushworlc. The frame of the miniature broadens into a decorated band fowid elsewhere in the 
manuscript only on the folio opening the office of St Vincent (Fi9 '%5). The arched top of the miniature 
has been closed to provide fomuJ} spaces for the twin ·scrolls bearing the text of the invitatory. In the 
lowest :rank of Heaven, the busts of eight prophets and two saints are shown in prayer.76 Above them, 
musical angels celebrate the ascension of Christ, the rest of whose figure may be seen in full above the 
cloud-line in a mandorla-shaped glory edged with seraphim· and partly concealed by floating clouds. In 
the enclosed arch at the top. a small Trinity group overlooks the scene from the uppennost level of the 
celestial sphere. 
A similarly literal approach to the illustration of the invitatory was used for Pentecost. The resulting 
miniature, however, differed considerably in subject as well as complexity from the one usually chosen 
for the office. The feast of Pentecost was held to commemorate the descent of the Holy Spirit on the 
72.van der Meer, Apocalyps•, passim. The miniature in the Belleville Breviary also shows the Vision of the Sm of Man (BN lai 
10483, f. 389). The miniature in the Bmviaryof Jean sans PeurofStJobn on Patmos (BL Harley 2897,f. 170) shows the episode of 
the devil upseuing the inkwell. Jn the sky a three·fliced sun send.s golden rays towards the Evangelist. 
73 As observed by Spencer, "Salisbury Breviary," p. 608. Spencer also noted a general res.embJance between the figure c:K the Son 
of Man in the Salisbmy Breviary and the one in BL Royal LB.IX (f. 319). the so-called Bible of Ric.banl Jlpainted by a group of 
artists of mixed natiotlality under the supeivision m Heiman Scheere in ca. 1410: Margaret Rk:kett, Pail&ting in Britain: Tha Middle 
A1es, 2nd ed. (Hannondswonh, 196.S), pp. 183-84. 
74When Baster fell after 11 April, the feasts of St Joma before the Latin Gate and St John c:K Beverley were celebrated during the 
three-week period in which the Apocalypse WU read. 
75Meyer Schapiro. "The image of the disappearing Qrisi: the Ascension in English an around the year 1000," Gautte des Beauz 
Arts, &h ser., 23 (1943), 13S-S2. This version of the Ascension was popuJar in breviary illumination because of its compac1ness. 
See, for example, the Oiichele Breviary (f, 137) and Atniens 114 (f. 129v), where the Virgin is absent. The miniatures in the Paris/ 
Manchester Breviary (Rylands 136, f. 278) and the Breviary of Cmle$ V (f.140). however, illustrat.e the first lessm Gospel extract 
fnm .Made 16: 14 by showing Christ appearing to the apostles at supper. The large miniature fn:im the Orgemont Breviary is missing, 
but the one in the Breviary of Jean sans Peur (Fig. '54), while following tnd.iti.onal iconography, takes advantage of the large 
miniature fonnat to use as a model for the setting the missing Itinerary miniature from the Trea Belles Helll'U de Notre DtllnC 
(known to us only through such copies and an engraving): Meiss, Master of tha Breviary of Jean 8a1l8 Pe11T, p. 9. 
76Ibe prophets were thought to have .scended with Ouist: Reau, L' lconographie, ll (2), 587. The identhy of the two saints is 
IUlQeat. 
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apostles as recounted in Acts 2:1-4. It was this scene which dominated traditions for the illumination of 
the office in breviaries and missals. 77 At the same time, however, the feast had a wider meaning as the 
birthdate of the Church, the day on which Christ bestowed the gift of his spirit upon the Earth. The 
invitatory for Pentecost. the core of which is taken from Wisdom 1:7. reads "Alleluya. Spiritus domini 
replevit orbem terrarum, venite adoremus, alleluya".78 Byzantiile representations of the Pentecost 
illustrate this passage through a personification of the World holding twelve scrolls COiresponding to the 
sermons of the twelve missionaries.79 There was no similar Western tradition. 
The miniature in the Salisbury Breviary (Fig. 18) shows God the Father and God the Son enthroned in 
Heaven smrounded by seraphim and musical angels, while the Holy Spirit in the fonn of a dove hovers at 
the boundary between Heaven and Earth projecting rays of gold onto the Earth below. In the initial, a 
dove descends upon the bust of a praying man, underlining the fact that the Holy Spirit resides in each 
and every Christian. The theme itself is thus a fairly simple one, easily explained with reference to the 
texL What makes it complex is the depiction of the Earth as a seascape with two sailing ships and a barge 
entering or leaving porL The barge bears the cross of St George, marking it as an English ship. The 
allusion is clearly a topical one, perhaps refering to the opening words of Psalm 67 which was sung 
during the first noctum, "Exurgat Deus et dissipentur inimici eius". so 
Except that Christ is shown displaying his wounds, the Trinity in the Ascension and Pentecost 
miniatures is closely related to the one painted in large miniature fonnat by the Bedford Master for the 
Trinity Sunday office in the ChAteauroux Breviary (Fig. 42). Christ sits holding a cross at the right hand 
side of God the Father in all three miniatures. In the Pentecost miniature, satisfactorily to illustrate the 
theme, the dove bas left his usual position to preside over the world, and Christ and God the Father have 
separate mantles. In the other two examples, the two figures share one mantle and the wings of the dove 
link their mouths, illustrating the dogma of spiration proclaimed at the Second Council of Lyons in 
1274. 81 This version of the Trinity in a number of different fonns was the one most commonly associated 
with psalm 109 in psalter cycles. 82 The psalm opens with the words "Dixit dominus domino meo: sede a 
771he main variation hu to dO with the Pft!Se1P or absence of the Virgin. She is present in the Breviaty of .Philippe le Bel (f. 
193v). the Belleville Breviary (BN lat 10483, f. 422v) and the Cbichde Breviary (f. 141), but absent in Amiens 114 (f. 136). the 
Paris/ Manchester Bieviary (BN lat 1024. f. 287v) and the Breviary of Charles V (f. 147v). The large miniatures in the Orgemont 
Breviary and the Bnwiluy of Jean sans Peur ue missing. 
18"For the spirit of the Loid :fills the world". 
'79Reau. lc0110graphie, 1I (2). 595. 
SOV al.let de Viriville, "Pontifical dit de Poitien," p. 480, describes the large initial illustrating the office of St Edward the 
Confessor cm f. 93v of the lost pontifical-missal as depicting a curving seascape showing ships upon the channel between England 
and France. Jn the pontifical-mi.aw. the cities on each shore wel9 labelled and scenes fl'Clll the life of St Edward weni depicted 
within a London palace with the walls removed. The miniature in the Salisbury Breviary. with its more general theme. is mon: 
rcticeni about geographic locations. A simpler venion of the seascape overshadowed by the Holy Spirit in the form of a dove may 
be fOQDd in one of the border medallions illustradng the Hours of the Holy Spirit in BL Egerton 2019, a mid•fifteenth century 
manuscript painted by the Bedford workshop. with a conventional Pentecost scene in the main miniature: Backhouse. B(J()/cf of 
Houn, pl 43. 
81"Fl.deli ac devota plOfessione fatemur, quod Spititus sanctus aetemaliter ex Patre et Fillo, non tanquam ex duobus principiis, sed 
tanquam ex uno princi.pio, non duabus spiiali.cnibu:l, sed unica spiriltione. procedit": Consti.tutiones ll:l, in Co11&iliorum 
OCClllllllnicorum DecrellJ, 3rd ed. (Bologna. 1913), p. 314. See also M. Di<bon. lc0110graphie Chretie11M: Histoire de Dieu (Paris, 
1843). pp. 523-607; Reau, lcOllOgraphie, ll (1). 14-29. 
°The J.are medieval psalter. whether al a separate manuscript or as part of ~ bible or breviary was divided according to the 
distribution of the psalms over matins and vespers during the week. Psalms l, 26; ~. 52. 68, 80 and 97 opened the first noctum for 
matins on each day of the week respectively. while Psalm 109 headed the eighth section comaining all the psalms to be sung at 
Vespers. The standard iconographic programme for the psalter was based partly on scenes of David as author of the psalnis, and 
partly c:m a Christian interptetation of the opening words of the psalm, as in this case. 
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dextris meis". 83 The first vespers antiphon for the office of Trinity Sunday was illustrated by the Seat of 
Mexcy Trinity. showing the enthroned God the Father supporting the Crucified Christ on the cross with 
the dove again joining their mouths with its wings (Fig. 78). 84 The "Dixit dominus" version was used for 
both psalter division and office. however. in the Paris/ Manchester Breviary (Fig. 69) as well as in the 
Chlt.eauroux Breviary. 85 
In the Trinity S11Dday miniature in the Chiteauroux Breviary. elements were incorporated not only from 
the psalter. but from bibles. missals and books of hours. better to convey the meaning of the office. The 
four Evangelists and their symbols in the comers of the Trinity miniature in the Chlteauroux Breviary are 
usually associated with the image of Christ in Majesty. particularly as it was found in large miniature 
format in missals. They were used in association with the Trinity. however, in the psalter of a bible -1'.t.I'\~~ '!Wt. 'S\b\e oS ~de~ · · 
illustrated by a follower of Han. BOAdQI in 1368 (Fig. 111). ill a miniature painted for the Tres Belles 
Heurts de Notre Dame. the reference to the four Evangelists, through their symbols only, was adopted for 
the memorial to the Trinity (F'ig. 112). The TrCs Belles Heures de Notre Dame rniniawre also shows the 
Trinity group surrounded by angels and seraphim. Like the Nativity miniature in the Salisbury Breviary, 
the Trinity miniature in the Chlt.eauroux Breviary is thus less innovative iconograpbically than in the way 
it combines elements already used in depictions of the Trinity elsewhere in order more fully to express the 
meaning of the office. The experimental use of the "Dixit dominus" version of the Trinity for the office 
was made possible. in spite of iconographic prescriptions for the illustration of the first vespers antiphon. 
through the medium of the book of hours, where pictorial traditions were less firmly. connected to an 
individual text. 86 The addition of the cross linked the "Dixit dominus" Trinity with the . Mexcy Seat 
version, and accentuated the physical rellOion of the Trinity in Heaven after the Ascension of Christ, 
which is so important to the position of the office in the temporal. 
The surprise in the large miniature cycle for the temporal of the Salisbury Breviary is the use of the 
Baptism of Christ for the office of Trinity Sunday (Fig. 19). In the miniature. also painted by the Bedford 
Master, God the Father leans from Heaven to watch the Holy Spirit in the fonn of a dove hovering over 
the naked Christ. The carefully painted words "Hie est filius meus" from Matthew 3: 17 link the elements 
of the Trinity. On the right. St Hilary of Poitiers, the fourth century author of a major pre-Augustinian 
treatise defending the dogma of the Trinity against Arianism, witnesses the event. The opening words of 
the first vespers antiphon for the office, "Gloria tibi Uinitas/ equalis llDa deitas/ Et ante omnia secula/ Et 
nunc et in perpetuum," appear on the scroll he is holding, demonstrating his authorship of the verse. His 
presence, emphasized by a label, makes it clear that the scene is meant to be interpreted as a version of 
the Trinity and not in its strict narrative sense. 
The theme of the Baptism of Christ almost never appears in breviary cycles, although it was used to 
13"'I'hc: Lord said to my Lord: sit at my right hand". 
"'see. far example. Amiens 114 (f. 142), Mazarine 344 (f.SSv), Ste Genevi~e 2646 (f. 316v) and the Olichele .B1eviary (f. 14Sv). 
The large Trinity Sunday miniature in the Breviary of Jean sans Peur is missing. 
Drhe landsc:ape details within tbe·O.V in the fonner example, reinforcing the idea of the Trinity.as Creator """"1i. an: also found 
in the Trinity miniature on f. 129 of the Heuro t:k Jeanne ti. Nal/Ql'T'e: Meiss, Late XIV Centwy, fig. 601; Adelhard Heimann, 
"Trinitas CRl&IOrmundi." JWCI, 2 (19381'9), 42-S2. 
"Don Denny, "The Trinity in Enguemmd Quancn's Coro1111tion oft>. Virgin," Art Bulletin, (1963), 48-S2, similarly observed 
that the theme of the CoronaJion of the Virgin by the "Dlxil Dominus" version of the Trinity was developed outside psalter 
illustration, even though both themes had separately been associated with Psalm 109. 
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illustrate the Epiphany octave in the Breviary of Jean sans Peur (BL Add 35311, f.216).87 Jts association 
with the Trinity, however, was firmly fixed by St Augustine, who grouped the voice of God the Father 
and the descent of the Holy Spirit in the form of a dove with the Incarnation itself and Pentecost as 
appropriations of the individual Persons of the Trinity. 88 The use of the Baptism in the Salisbury Breviary 
has no direct licence from the text of the antiphon itself: St Hilary, writing before St Augustine, saw this 
event only as one of the successions of births elevating Christ to a higher glory after the humiliation of 
the incarnation. 89 In the fifth lesson, on the other band. the Baptism is used as the central proof in a 
scholastic sermon· on the docttine of appropriation, which seeks to reconcile the problem of how the three 
Persons of the coequal Trinity may each have individual characteristics: 
quamvis quedarn opera dei quibusdam personis specialiter conveniant sicut patri vox illa que de celo 
sonuit super cbristmn baptizatmn : et ad filii petsonam humanitatis tantmnmodo pertinet suscepdo et 
spiritussancti persone proprie congruit illa columba in cuius specie idem spiritussanctus descendit super 
eunc:lem filium dei sec::undum hominem baptizatum : tamen absque omni dubitalione illam vocem et illam 
columbam et christi. humanitatem tota sancta trinitas operata est cuius opera inseparabilia sunt. 90 
The Bedford Master bad already experimented with a more conventional image of the Trinity using the 
large miniature format in the CMteauroux Breviary. In addition, the "Dixit dominus" version of the 
Trinity was to be used three times in the large miniature programme of the Salisbury Breviary. not only in 
the Ascension and Pentecost miniatures, but in the upper half of the Advent miniature (Fig. 1). The 
Baptism was a new and arresting image for the office, which avoided the duplicatiQn of themes, and 
provided the Bedford Master with opportunities for putting into practice what he had learnt from the 
experiments with light and landscape of his main associate in the Ch4t.eauroux Breviary, the Boucicaut 
Master.91 At the same time, the theme of the Baptism encapsulated in pictorial and verbal form important 
twelfth and thirteenth century doctrinal issues concerning the Trinity, which were preserved in the lessons 
for the office. 
The method developed for the Trinity Sunday miniature of the Salisbury Breviary, by which an attesting 
authorial figure was introduced into the pictorial space of an otherwise conventional narrative scene. was 
also used to solve the problem of illustrating the first lesson texts for Epiphany and Palm Sunday. 
Although, like the Nativity, Ascension and Apocalypse miniatures. the Epiphany and Palm Sunday 
miniatures diaw upon standald models for their Cluistological themes, the Old Testament authors of the 
first lessons appear within each miniature to demonstrate the connection between the Old Law and the 
New expressed through the texts for matins. The figure of Isaiah. labelled and bearing a scroll with the 
opening words from Isaiah 55:1, appears in the Epiphany miniature (Fig. 11) just behind and to the left 
of the main group; while in the Palm Sunday miniature on f. 212v, Jeremiah is shown writing the text of 
87The Gospel extract forthe Epiphany octave was taken from Mauhew, 3:13. St Hilary's feast day also fell on 13 Ianuary. The 
Baptism, which was originally associated with the 6 Ianuary feast and remained so in the Bast (Schiller, Iconography a/Christian 
Art, I. 127-28), ia used to illustrate the office of the Epiphany itself in the Chiohele Breviary (f. SS). 
88St Auguitine, De Trinitate, I. 4. Jntetatingly, the nine-minialuns pictorial sequence on St Augustine's doctrine of the Trinity 
illustrating the memorial to the Trinity in the Sobieski Hours (f. 203) indudes a much reduced version of the Baptism in the 
Salisbury Breviary. 
"w. Sanday, ed., St Hilary of Poitiers: Select Workr Select Library of Nicene and Post-Nicene Fathers of the Christian Church. 
2nd ser., IX (rpt Michigan 1979), p. lnxi. 
""Ho--. ~ opezalions of. God may be paltieulady lllitablo to ccrtilin Pezi1ont, jlllt as the vOice which spake fran HeaVOll owz the "-plised 
Christ wu to tho father : and cnly ro tJ!e peaon of tho acxi belongs tho taking m of humanity and to the person paiiicularly of tho Holy Spirit 
consponds tho dove in whic:h fozm tho same Holy Spirit ~dll!I Upclil tho same acxi of God as ho wu being baptised in human fOl!D ; novatheless, 
without any dCllJbt that voieo and that dove and the humanity of. Christ uc the operations of. tho whale Tzinity, whcJse wmks am inseparable". I have 
not been able to u.co tho-of.tho 1-. bllt it echoes lhiiteenth century~ on this U- see in parlicular Aquinas, S""""4 tlwologia, I, 
QQ xltii. 7; and also BCl:lnnd do Margcrie. L4 Tri>Uf6 Clritic,_ drlM l' IUtoiN, Th6ologio His1:arique, 31 (Puil, 1975); and tho Ulic:1es unc1or tho 
headings "Appmprialiaa", "HolyGholt" and "Tzinity" in thoCalltolil:/lll(:yclopMia, 15 vols (1907-14). 
91 Both Meiss (De lhia Holll'$, pp. 25-26) and Spencer ("Salisbwy Breviary," p. 611) comment on the Bedford Master's renewed 
interest in these elemenu in the Baptism miniatUM-
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the first lesson in a pavilion occupying the lower right hand comer. The border miniatures on both folios 
are also unique in being directly related to the theme of the main miniature. The scrolls for the border 
medallions on the Epiphany folio are all drawn from Matthew 2:1-12. the Gospel extract for the seventh 
lesson. Licence for the modification to the rule concerning the themes of the border items is given by St 
Matthew himself, who is shown as a tiny labelled figure emerging from behind the frame of the large 
miniature with the scroll for the third medallion. The innovative nature of the enterprise is reflected in the 
use of labels for the two figures. The same technique is used for the Palm Sunday folio, although the link 
with the Gospel extract from the seventh lesson is not as strictly observed. 92 
A similar suspension of the rule concerning border items was also applied to the Easter Sunday folio, 
where the figure of St Gregory, the author of the homily used for the first lesson, appears in the 
historiated initial below the large miniature (Fig. 16). The subjects of the border medallions are closely 
related to the sequence of events following the discovery of the empty tomb as nanated in Matthew 
28:9-13. Only two of the border medallions, however, have scrolls, and one is in French. In addition, the 
Gospel extract for the lesson which precedes St Gregory's homily is from Mark, not Matthew, and there 
is no attempt in the border medallions to portray the source for the thematic material. The clear 
relationship between the readings for the office and the illusttations expressed in the Epiphany folio has 
been lost. Spencer's attribution of the design and partial execution of the Palm Sunday miniature to the 
Bedford Master would explain Hand B ~s successful completion of the folio, even though in the execution 
of the Easter Sunday folio he reveals a lack of awareness of the need to justify any departures from the 
overall plan.93 Hand B also painted the Apocalypse miniature (Fig. 17), the border medallions for which 
all illustrate texts from the same folio. There would have been no benefit in drawing the subject from 
another source in. this case, however, since the texts for the three ferial. lessons are all taken from the 
Apocalypse. 
The subject of the main miniature in the Easter Sunday folio is that of the Three Maries at the Tomb, a 
theme predicated by the Gospel extract which precedes the homily for the first lesson: "Maria Magdalene 
et Maria Jacobi et Salome emerunt aromata: ut venientes ungerent Iesum" (Mark· 16:1). In a rib-vaulted 
polygonal pavilion, an angel sitting on the lid of the open tomb addresses the three holy women, while 
four soldiers lie sprawled asleep in the foreground. To the right of the building stands St Longinus 
holding a pennant. The standard fourteenth and early fifteenth century theme for Easter SlBlday in 
breviaries and missals was that of the Resurrection. the feast being celebrated by the office, but there are a 
number of precedents for its subordination to the closely related scene of the Three Maries at the Tomb, 
under the influence of the first lesson text.94 The two motifs may also be found combined, in thirteenth 
and fourteenth century Italian and German liturgical manusaipts, where the problem of illustrating the 
office or mass in the opening initial" A" or "Rn generated the need for an upper and a lower scene.95 The 
figure of the resurrected Christ in a mandorla of light to the left of the sepulchre in the Salisbury Breviary 
not only refers to the subject of the feast itself, but is an extension of the main theme, illustrating the 
92.J'he labelled figures of borh St Marlt and St Matthew appear in the third and fOUJtb border miniatures respectively. Allhough 
the Oospel extract is taken from Matthew 21:1-9, the subjects and texts for the border items 1n1 derived from a synoptic accounL 
93"Salisbury Bmviary," p. 612. 
Mnie latter theme is used, for instance. in the Paris/ Manchester Bmviary (BN lat 1024, f, 248v) and BN lat 13233 (f. 188). Both 
1n1 used in the Belleville Breviaiy, with the theme of the Resurrection in the main miniature and that of the Three Maries in the 
bas-de-page (BN lat 10483, f. 375v). The theme of the Three Maries at the Tomb was in fact the standard way of illustriting the · 
Resurm:ti.on until the thirteenth c:entuiy: Reau, Iconographic, Il (2), 541. 
95EDy Cassee and Kees Berserik, "The iconography of the Reswrection: A re-eJ!;aminalion of the risen Ouist hovering above the 
tomb," Burlington MagaziM, 126 (1984), 20-24. · 
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words from Matthew 28:5-6 spoken by the angel to the three Maries and given in contracted form in the 
seroll: "Nolite timere ••• Surrexit. • .Non est hie" .96 The Jarge miniature format also provided space for the 
Chief Associate to introduce several additional narrative details in the style of contemporary 
Netherlandish work. including the handmaiden borrowed from the Master of Fldmalle's Prado Betrothal 
of the Virgin panel 'Tl 
In the Epiphany and Palm Sunday miniatures the Old Testament themes of the first lesson texts did not 
impinge directly upon the theme of the miniature. The Corpus Christi miniature in the Salisbury Breviary 
(Fig. 20) is unique in the way it combines forms to create a synthesis of Old and New Testament themes 
related to the office. This was possible because the office itself was not strictly associated with a narrative 
theme; nor did the text of the first vespers antiphon invite illusuation through the device of an attesting 
authorial figure. The text. which reads "Sacerdos in etemum christus dominus secundum ordinem 
melchisedech panem ac vinum obtulit" ,98 was an adaptation from the fourth verse of Psalm 109, "Tu es 
sacerdos in eternum secundum ordinem melchisedech". Melchisedech is mentioned in two other places 
in the scriptureS: in Genesis 14:18 where as a priest he brings food and wine to Abraham after his victory, 
thus prefiguring the last supper; and in St Paul's Epistle to the Hebrews 7:1-15 where the transferal 
between Melchisedech as priest of the old way and Christ as priest of the new is made clear. 
From its instiption. the office of Corpus Christi was typically accompanied, when illuStral:ed, by the 
theme of the Elevation of the Host. the centtal act of the mass in which the priest transforms the bread and 
wine into the body and blood of Christ. 99 In the office added to the Belleville Breviary (BN lat 10484, f. 
86), the celebrant is an angel who holds a lighted candle in one hand, and raises a chalice in the other. 
Usually, however, a priest performs the rite and it is the eucharistic wafer which is elevated. The nimbed 
priest in the Breviary of Charles V (f. 157) is probably St Thomas Aquinas who was supposed to have 
written the office.100 A variant on the theme in the Ste Genevi~ve diumal, reflecting the manuscript's role 
as a book.of private devotion, shows a canon giving communion to a layperson (f. 319v). In the Paris/ 
Manchester Breviary, where the Elevation theme is used for the mass inserted after the office (Rylands 
136, f. 104), the Eucharist also appears in it$ symbolic fonn as the paschal Iamb standing on the altar 
holding the banner of resurrection (f, 99v). 
The column miniature for Corpus Christi in the Chiteauroux Breviary (f. l 13v) also breaks with 
tnidition for the illustration of the antiphon by portraying the institution of the Eucharist at the Last 
Supper. a theme which directly illustrates the antiphon as well as the subject prefigured by the allusion to 
Melchisedech. Of the manuscripts surveyed, only in ~ Chichele Breviary was any attempt made to 
illusuate the Old Testament prototype itself. On f. 148v Melchisedech is poruayed giving communion to 
Abraham. accompanied by four men at arms. The theme of the Last Supper, however, was used in the 
late fourteenth ce11tury in England for the Corpus Christi mass in the Carmelite Mis'sal (Fig. 91). For the 
lower half of the initial for the inttoit of the mass. a variant of the uaditional Elevation theme is used. 
!f6too not be afraid. •• He has risen ••• He is not hens". The Salisbury BreviaJy example belies Reau's claim (lcOMgraphie, p. 547} 
that the theme was not used in the North 1D11il the beginning of the sixteenth century. 
97The sleeping soldiers also resemble lhe soldiers in the Seilem triptych in London: P1111ofsky, Early NetMrlandish Painting, pis 
84, 86. Speneer, "Salisbury Breviary," p. 612, n. 17, was the first to document this ccnnectioo. 
91"The Lord Cuist, priest eternally in the succession of MeJ.cbisedech, offered bread and wine". 
"This was the essential dogma in the orthodox church around which all the ceremonies of worship wens centnld: Gtegory Dix. 
Tl.. Shope of ths Lihtrgy, 2nd ed. (Glascow, 1945). 
10Clt..MJ. Oelaisse, "A la recketche des origines de l'off"tce du Corpus Ciristi dans les manuscrits liturgiques," Scriptorium., 4 
(1950), 220-39. 
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The scene of the Institution of the Eucharist in the upper half of the initial, however, is an exciting 
precursor for the miniature in the· Chiteauroux Breviary, although the connection was probably not a 
direct one. Its presence in the Carmelite Missal is explained by Margaret Rickert as a visual refutation of 
Wyclif's views on transubstantiation, an issue publicly engaged in by the Carmelites on Corpus Christi 
Day, 1382.101 The theme was clearly a standard item in the repenoire of the Bedford Group for the 
Corpus Christi office by the end of the second decade of the fifteenth century. It was used again by the 
Bedford group for the short office included amongst the subsidiary devotions in the Bedford Hours (Fig. 
97) and the Vienna Hours (f. 128v), and for the mass in the Missal of Jacques du Chltelier (f. 215v). 
In the Salisbury Breviary the theme of the elevation of the host is. incorporated in one of the border 
miniatures, with the chalice portrayed rather than the wafer to confonn to the antiphon text "Calicem 
salutaris" which is being illustrated. For the main miniature, however, a new image has been developed, 
based on the iconography of the version in the Chateauroux Breviary, but modified by the inclusion of 
Melchisedech and Abraham as participants in the scene. The scene is set in a multi-roomed architectural 
structure typical of the designs of the Bedford wodcshop. In the main room the cin:ular table of the 
miniature in the Chlteauroux Breviary has been repJaced by a long rectangular one, angled on the model 
of designs for the theme of the Maniage of Cana to make room for Melchizedek, who kneels 
ceremoniously presenting bread and wine to the group. In a ste~up chapel to the left. Abraham prays 
before a vested altar, while. God the Father observes the proceedings in the small patch of gilded sky 
above the building. The hist.oriated initial contains a second image of Melchisedech holding a scroll 
inscribed with the first three words of the antiphon. The scene is also witnessed by the Dulce of Bedford, 
kneeling at a prie-dieu in a small alcove in the left foreground of the miniature, with a scroll bearing the 
words "Christus dominus" from the antiphon. The miniature thus shows Melchisedech handing.over his 
duties as high•prie$t of God under the Law to the new priest Christ through the medium of the 
Communion elements themselves, the bread and wine, in direct and literal transfer of the succession motif 
in the antiphon into pictorial imagery. 
The most complex miniature in the Salisbury Breviary, and certainly the one least able to be interpreted 
without reference to the meaning of the office, is the one which opens the temporal. For both 
organizational and liturgical reasons, the first Sunday of Advent was accorded a nmk in the temporal as 
high as that of any of the feasts. As the first offlce not only of the temporal, but often of the breviary 
proper, it merited at the very least a large decorative initial (Fig. 73). Historiated initials or miniatures for 
this office carried the lriple role of opening the temporal. representing the main theme of the office or 
season and illustrating the text they accompanied. As we have seen. the tempmal was the section of the 
breviary containing the offices commemorating the events of Christ's life in a sequence progressing from 
his birth through his infancy, death, resurrection and ascension to his Pentecostal gift of the Holy Spirit. 
Within the temporal the first Sunday of Advent opened a four-week season of anticipation and 
preparation for the celebration of the feast of the Nativity on 25 December. 
The opening first vespers texts for the first Sunday in Advent combined extracts from the Old 
Testament which were interpreted as prophesying the coming of the Messiah, with a hymn and prayer 
supplicating Christ to use his glorious power for the salvation of mankind. In the Paris use the opening 
f1fSt vespers chapter for the office from Jeremiah 23:5 read "Ecce dies veniunt elicit dominus, et suscitabo 
101Ridcelt. Rec011Strucua C""1Wlite Missal, pp. 49-50. This was also an important issue Qi the condemnations of Wyclif and 
Huss at the Council of Const.ance (1414-18). The first three of the forty-five anicles against Wyclif presented on May 4, 1415 deal 
with his denial of the doctrine of transubstaQUatioo and a real corporal presenc:e: Conciliorum oet:11NUJ11icorum decreta, p. 411. 
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David gennen iustum et regnabit rex et sapiens erit et faciet iudicium in t.erra" .102 In the Sarum use, the 
passage from Jeremiah was used as the responsory to a first vespers chapter from Isaiah 2:2: "Erit in 
novissimis diebus preparatus moos domus domini in verticem montium et elevabib.Jr super colles et fluent 
ad eum omnes gentes" .103 The first noctum texts for both uses were taken from the Book of Isaiah, 
opening with the vision of the prophet concerning the fall of Judah and Jerusalem. Isaiah was the Old 
Testament text read throughout AdvenL The words from Isaiah 7:14, "Ecce virgo concipiet et pariet 
filiµm" and 11:1, "Etegrediatur virga de mdice Iesse", which were taken as specific references to Christ's 
conception and his descent through his mother from David, were also used as musical propers during the 
performance of the office. Further emphasis on the conception of Christ. which must precede the Nativity 
as Advent precedes Christmas, was made through allusions to the Annunciation in lesson responsories, 
and in the memorials and offices dedicated to the Virgin interwoven into the texts for the first week of 
AdvenL 
The approaches to the illustration of the opening rubric, first vespers chapter or first lesson varied. In 
Amiens 114 (f. 7) the rubric initial contains the image of a bearded person in biblical garments praying to 
God the Father before a vested altar. He holds a scroll bearing a text now too rubbed to be read. It is 
tempting to identify him with Jeremiah or Isaiah, although the iconographic motif of the altar is unusual 
in the context of an attesting authorial figure. A similar bearded man is shown preaching in an initial 
accompanying the chapter in the Paris/ Manchester Breviary (Fig. '7). In ~ case; however, the 
preaching scene and nimbus identify the figure as St John the Baptist.104 The Precursor as the single 
linking figure between the world sub lege before the birth of Christ·prophesized by the chapter text and 
the world sub gratia which followed, was considered an appropriate subject with which to open the office 
and illustrate the texL With this in mind, the exact identification of the Amiens 114 figure is probably 
less important than the recognition of his role as representative of the whole group of patriarchs and 
prophets who lived a life of prayer and penance under God's Law before the incarnation~ As such, the 
figure is clearly related to the group of images used in Italian fourteenth century antiphonals or graduals, 
to illustrate the opening antiphon "Aspiciens a longe," or introit "Ad te levavi". In both kinds of 
manuscript Old Testament figures occupy the lower half of the opening initial "A", praying eam~tly to 
the figure of Christ in Majesty or the enthroned Virgin and Child in the upper level 165 
This tradition also informs the miniature and bas-de-page scene opening the chapter from Jeremiah in 
the Belleville Breviary (Fig. 89). In the miniature David kneels at the feet of an image of Christ in 
Majesty surrounded by the symbols of the Evangelists, while in the bas-de-page space on the left a group 
of men and women kneel with hands and eyes raised. The theme is expanded, however, by the depiction 
on the right of the resurrected Christ in a mandorla, displaying his wounds. The promise of judgment and 
justice prophesized in the chapter text is shown to have been fulfilled through the resurrection of ChrisL 
The miniature in the Belleville Breviary. thus makes it clear that Advent was seen, not only as a time of 
preparation before the commemoration and re- enactment of the historical sequence of events initiated by 
~old, the days come. saith the Loni. that I will raise unto David a righteous Branch, and a King shall reign and prosper, and 
shall execute judgment and justice in the earth". 
l03n And it shall come to pass in the last days, that the mountain of the Lord's house shall be established in the top of the 
mountains, and shall be exaked above th~ hilla: and all nations shall flow unto it". 
1°"The image of the Baptist is also used to open Advent in a fifteenth centuiy Aum breviary in the Bayeux Bibliotheque 
Munici.pale (ms SS, f. 137): Leroquais, Breviairu, I, 118-20. 
105por examples of boch. see Petugia, Biblioteca Communale Augusta, ms 2781, f. 1 (a gradual with Ouist in Majesty in the 
upper level) and ms 2783, f. 3 (an antiphonal with the Virgin and Child). I am indebted to Margaret Manion for bringing these 
examples to my attention. 
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Christ's birth, but also as a time of anticipation for the second triumphant coming of Christ. The opening 
text from Jeremiah is interpreted as prophe3}'ing the coming of a Messiah who would complete the act of 
redemption begun by the divine incarnation. 
Because of its association with the breviary texts through its temporal and causal connection with the 
Nativity, the Annunciation was also a popular synthetic choice to open the office. Simple versions of the 
Annunciation may be found for the rubric in BL Harley 2927 (f. 132) and the first lesson responsory in 
the Chichele Breviary (f. 4v).106 The theme of the Annunciation was also used for the miniature opening 
the first vespers chapter, which was taken from Romans 13:11 in the Roman use, in the Breviary of 
Blanche de France (f. 103). 
By conttast, when the first lesson for Advent was illustrated, the theme was routinely concerned with 
Isaiah. Both the Breviary of Blanche de France (f. 103v) and the Belleville Breviary (BN lat 10483, f. 
214) use a scene of the Vision of Isaiah for their first lesson miniature, the second of the two figurative 
emphases provided for the office in each manuscripL In the former Isaiah stands holding an empty scroll 
looking up at the head of Christ in a blue cloud. In the latter he sits at a lectern looking at the head of a 
dove emerging from a cloud. while.in the bas-de-page a crowd .of men point upwards. Both examples 
thus depict Isaiah as a witness to the coming of the Messiah.101 In the miniature in the Belleville 
Breviary, however, Isaiah's prophecy of the coming of the Messiah is combined with the image of the 
Holy Spirit in the form of a dove, the agent through which the divine incarnation usually takes place in 
depictions of the Annunciation. A similar extension of the theme may be found in the miniature opening 
Advent in the Breviary of Charles V, which shows Isaiah prophesying to a group of sleeping people, one 
of whom awakes. The half-length figure of the Virgin, through whom the prophecy is to be fulfilled. 
appears in her guise as Queen of Heaven in the upper comer of the miniature (Fig. 75). 
'Ibe designer of the Advent miniature in the Salisbury Breviary (Pig. 1) was clearly aware of the many 
ways in which the office could be visually interpJeted to convey the wealth of meaning inherent in the 
season of Advent through its position in the liturgical year. The miniature shows Abraham, Isaiah, Jacob, 
Moses, David and Malachi, all labelled, kneeling in supplication in a craggy landscape, their words of 
prayer depicted graphically as scrolls which seem to curl upwards in response to the force of the uplifted 
gues of the kneeling .figures. Above them in a glorious radiance encircled by musical angels, is a version 
of the "Dixit dominus" Trinity surrounded by the Heavenly Court. Christ is depicted in his reswrected 
form revealing his wounds and holding the cross. The third person of the Trinity appears as a dove with a 
scroll bearing the words "Ecce venio". At the bouom of the miniature, Gabriel holds a scroll reading 
"SpirituS sanctuS superveniet in te," as he leans down towards the Virgin who is reading in the initial D of 
the opening rubric of the office, "Dominica prima adventus domini". 
Into a carefully organized three-tiered space, elements from each of the examples previously described 
have thus been incorpOrated into a single complex scene. It is related to the "Aspiciens a longe" and "Ad 
te levavi" ttadition, through its hieratic structure and its set of representative Old Testament figures in 
fervent attitudes of prayer. The sseee ef ille Annunciafett.is iReetf9Al&t4 in the initial w111e•. David is 
shown amongst the Old Testament figures as the ancestor of Christ, and Isaiah as the prophet of his 
incarnation. The figure of Christ in Majesty fulfilling the prophecy of the first vespers chapter in the 
10!SA second initial in the Chichele Breviary, for the rubric, shows Chichele hil!lself as a bishop reading to thirteen canons .(Fig. 
96). 
107The Breviary of Philippe le Bel illusuates the text directly by depicting Isaiah watching the collapse of. a city (f. 70v). 
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Belleville Breviary is replaced by an image of The Trinity. which brings together the God of the Old 
Testament with the resurrected Christ and the Christ of judgment in a single celestial fonn. Nevertheless. 
the miniature in the Salisbury Breviary is not just a compendium of earlier ttaditions for the illustration of 
the office. Neither can it be seen as a more complex pictorial representation of any specific . text or 
combination of texts within the office. It has been designed to illustrate the opening rubric of the first 
Sunday of Advent as an office beginning and ending the liturgical year. The inspiration for the theme as 
a whole must be sought, not in the tex;as was the case for all the other large miniatures in the temporal, 
but in contemporary views of the shape of the liturgy. 
Spencer was the first to point out the resemblance between the Advent miniature in the Salisbury 
Breviary and the Ordo Prophetarum and Proc'l:s du paradis, two dramatic themes foun4 in late medieval 
mystery plays.108 The prophet play as a genre was derived from a liturgical sequence based on a sermon 
attributed falsely to St Augustine entitled Contra Judaeos, Paganos et Arianos senno ~ Symbolo. By the 
twelfth century or earlier, the sermon had been dramatized, like the "Quem quaeritis" or "Visitatio" 
sequence for the Easter Sunday mass. and incorporated into Matins of the Chrisnnas Mass in some 
churches. In the three surviving texts of the liturgical version of the Ordo Prophetarum, prophets and 
pagans each come forward and bear witness to the coming of Christ. Once detached from the liturgical 
eye~ variations of the prophet ·play became popular both in. their own right and as prefaces to several 
different mystery plays, one of which, the Nativite recorded in Ms 1131 of the Bibliotheque Sainte-
Genevi~ve, was possibly performed regularly by members of the Confrerie de la Passion et Resurrection 
in Paris after they had obtained the right by letters patent from Charles V to perform mysteries in Paris in 
1402.109 Such prophet plays in French and English cycles shared the theological purpose of the theme of 
the Tree of Jesse~ the alternative calendar cycle in the Belleville Breviary, or the groups of prophets in the 
sculptural programmes of the cathedrals, of proving the concordance of the Old Testament with the New. 
They also effected a transition between· pageants OD' Old and New Testament themes through the delivery 
by. each character of prophecies conceming Christ.110 
Although the Advent miniature in the Salisbury Breviary is similarly involved in demonstrating the 
links between the Old and New Testament. all the figures but Malachi, who is depicted in the typical pose 
ofa prophet, are kneeling in prayer. In addition. only Malachi's scroll bears a prophetic text. taken from 
Malachi 3: 1 and reading "Statim veniet dominator". The first scroll, "Domine prestolamur adventum 
tuwn," held by Jacob, reminds the Lord that his chosen people are ready and waiting for his coming. 
Moses' scroll, "Obsecm domine mitte quem missurus es," expresses the urgency with which Christ's 
Advent is anticipated. The need for penance in preparation for his coming is conveyed by David, whose 
108nSalisbury Breviary." p. 608. 
109Grac:e Frank, The Medieval French Drama (Oxfonl, 1954), pp. 39..42, 01, 136-53. The Ortlo PropheJarum was used as early 
as the mid-twelfth cennuy as the third part of ihe Mynue d' Adam: Carl J. Odenkin:hen, The Play of Adam (Ortlo Representacionis 
Ade) (Brookline, Mass. and Leiden, 1976). It also appears in three of the four surviving English Corpus Christi cycles (l'he Chester, 
L"""8 CtwelllTiM [or N-t0wn)and Towneley cycles}, belween the Old Testament pageants and the series of Nativity plays: Peter 
Happe ed., E111lish Myatery Plays: A Selectio11 (HannondsWonh, 1975), pp. 188-215. 
11°Tbe N-town prophet play takes the fonn of a Jesse play, with prophets and kings altemately attesting to the birth of Christ, 
while in the Chesier prophet play the prophecies an: presented in the order of the NativiJ:y, Passion. Resurrection, Ascension and 
Descent of the Holy Spirit in the manner of a creed play. 
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scroll reads "Ostende nobis domine misericordiam tuam" .111 The resemblance of the Advent miniature to 
the attesting prophet play is thus as partial as its resemblance to the examples in the visual ans. 
A separate tradition in French mystery cycles. however. did use prophets and patriarchs in a 
supplicatory role. The earliest surviving· example occurs in Amoul Gr6ban's Mystere de la passion, 
perfonned first in Paris in 1452.112 It was also used in the Mysiere de l' incarnation et nattvit6 perfonned 
in Rouen in 1474, and in the early sixteenth century Passion de Valenciennes.113 In all three of these 
plays, set in limbo, Adam, Eve, Isaiah. Ezechiel. Jeremiah and David each come forward to implore the 
fulfilment of the prophecies as a preface to the Proces de paradis.114 The Proces de paradis. also called 
the Parliament of Heaven, or the Debate between the Four Daughters of God. was a dramatic dialogue 
about the fate of mankind between the four virtues Mercy. Truth, Justice and Peace. This theme, derived 
from commentaries on Psalm 75:10, "Mercy and Truth are met together:· Righteousness and Peace have 
kissed each other," was probably first used in the French theatre by Eustache Mercad6 (d.1440), dean of 
the faculty of ecclesiastical law at the University of Paris. Mercade is thought to have been the author of 
the Passion d' Arras, a passion play ~g four days to perform which is framed by the Proces de paradis. 
Before the scenes of the birth and childhood of Christ performed on the first day. the Trinity in the form 
of God the Father responds to the arguments and pleas of the virtues by sending Gabriel to announce the 
incarnation to the Virgin. At the end of the fourth day of the performance the Heavenly Host. including 
the dissenting virtues, rejoice at the return of Christ and give praise to the Trinity .11s 
Clearly, the main theme of the Proces de paradis is not illustrated in the Advent miniature in the 
Salisbury Breviary. What influenced Spencer to see a connection between the miniature and the play was 
presumably the use in the miniature of the Old Testament figures prefacing the episode in Greban's play. 
praying not to God the Father or to a Christ in Majesty image, but to the Trinity surrounded by a joyous 
heavenly host. Spencer was familiar through her work on the illuminator Maitre F~ with a series of 
examples in books of hours dating from the third quarter of the fifteenth century. which illustrate the 
scene of the Proces de paradis in place of the standard theme of the Annunciation for matins of the hours 
of the Virgin. The example in the Wharncliffe Hours (Fig. 113) telescopes the opening and closing 
scenes of the play by combining the scene of Gabriel being sent on his mission with that of the 
celebration in Heaven upon Christ's return. In theAdvent miniature in the Salisbury Breviary the Trinity 
in Majesty image performs the same telescoping function. The pleas of the patriarchs and prophets with 
regard both to the first and the second coming of Christ are also directed to the Trinity rather d1an to a 
Christ in Majesty figure. 
111<>nly two of tbe scroll texts are taken dUectly fiom the office. "Obsecm domine" is the pre·Lauds respcnsory for the fmt week 
in Advent. !Is seccnd half, "VJ.de afflic:tionem populi tui/ Sicut loculUS es. veni et libcra nos," echoes God's words to Moses in 
Exodus. 3:7 (the respcmory is illustrared by the theme of Moses and the Buniing Bush in the first border minialurc in Fig. 3). 
"Ost.ende nobis" is a versicle derived fnm the penitenlial psalm SO, "Miserme mei deus seeundllin magnam miseric:ordiam tlllllll": 
thus ils associasioo wi1b David. It wu usCld as a chapter respcnaory • sext during Advent, as part of the preces at compline and 
together with the psalm during the blessing of the salt and water On Sundays after prime. The meaning of "Stalim veniet" in the 
CO!Dtext of the Advent miniature is clear, although the chapter from Malac:hi was cnly usCld ill the office of the Purification of the 
Virgin. .I have not been able to find the source for "Domine prestolamur". The only biblical parallel may be found in tbe words of 
God to Gideon in Judges 6:18, "Ego prestolabor adventwn tulllll". 
112Amoul Greba.n, Le M11tere d4 la pas1ion 4 Amoll/d G~ publ~ 4 afris lu m111nucript8 d4 Paris a11ec UM introduction et 
IUI glouaire, ed. Gasron Paris and Gaston Raynard (Paris, 1878), pp. 2543, lines 1741-3394. 
113Dictioruraire du lem-es frtmr;aises: Le moyen-~, ed. Robert Bossuat et al (Paris, 1964), pp. 530-38. 
114The N40Wn play, which survives in a manuscript dating fiom the third quarter of the fifteenth century, is the only English 
cycle to have a version of the Procb d4 paradis, clearly under the influence of a C01Dtinemal. model The attesting version of the 
prophet play, however, is retained. 
115Prank, MedUwal French Dram4, pP. 176-81; Jules-Marie Richard, Le Mystere d4 la Passion: tute dx """"8iu:Tit 697 "4 ltJ 
BibliotJiequ. 4 Amu (Anas, 1891). Richard blilieves the play may have been perfonned in Paris by the Coafrerie de la Passi°" ef 
Resurrection soon after 1402. 
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If the Advent miniature was developed under the influence of a play like Greban's, then it provides 
strong evidence that the Pro~ de paradts was performed in association with a supplicatory prophet play 
at a much earlier date than the surviving docwnents suggest. In discussing the influence of either of the 
dramatic dialogues on the Advent miniature in the Salisbury Breviary, however, it must be stressed· that 
much remains to be understood about the degree to which liturgically significant themes explored through 
theological treatises, sennons and commentaries, the theatte and the breviary and missal texts themselves 
were part of a shared thought world. St Thomas Aquinas' scientifically developed refutals of objections 
to Augustinian Trinitarian doctrine would have been accessible at an intellectual level only to other 
scholars. Such theological issues, however, influenced the summary .of orthodox views fixed in the 
lessons for the office. The strict obligation to relate image to text was essential to the illustration of 
liturgical manuscripts because of the dangers of heresy in even minor departures from the fixed forms. 
The development of new dramatic themes was equally restricted by the parameters of orthodoxy, however 
much individual creative effort might contribute to the language and internal structure of the scenes. 
The use of the Trinity in the Advent miniature of .the Salisbury Breviary departs from tradition only in 
detail. It was accepted doctrine that the Old Testament revelation was a Trinitarian one. Because of the 
appropriation of this operation by the first PeISOn of the Trinity, God the Father was usually the agent 
depicted in such scenes, but the two images were interchangeable. It was similarly admissable to 
substitute the Trinity for Christ in the Majesty image adapted to illustrate the office of Trinity Sunday in 
the Chlteauroux Breviary (Fig. 42). The same proces8 occurred in the theatre. In the opening sequence of 
the Passion d: Arras a single actor playing God the Father represents the Trinity according to the 
doctrinally sound stage direction "Cy est la Trinite en Paradis c'est assavoir Dieu le pere". The English 
version in the Ludus Coventriae (or.N·town) cycle, however, gives speaking roles to all three Persons of 
the Trinity.116 Such legitimate variations on a theme in chmch-approved fonns of religious expression all 
wQi'ked from within a shared orthodoxy. How much the creative effort of an artist or author was assisted 
by analogous statements in another genre, or by scholarly advisers, depended on the range of his or her 
own religious experience, as well as'on mOdels directly available through exemplars or, in the case of 
artists, through existing workshop designs. The inseparable links between doctrine, art and religious 
drama in the late medieval period are well demonstrated. by the illustration given to the Proces de paradis 
in an Italian fourteenth century manuscript of the Meditationes Vitae Christi (BN ital. 115).117 The mOdel 
used to illustrate the c:tebate was bottowed from the "Aspiciens a longe/ Ad te levavi" tradition. The 
drawing in BN ital. 115 is so closely modelled on this type that the virtues are depicted in the guise of 
prophet-like men rather than women~ 
Without further knowledge of the nature Of the large miniatures removed from the Orgemont Breviary 
and the Breviary of Jean sans Peur. it is difficult even to estimate the degree of innovation exhibited in the 
Advent miniature in the Salisbury Breviary. The surviving Ascension miniature in the Breviary of Jean 
sans Peur is less innovative iconographically than stylistically. On the other hand. the first· Sunday in 
Advent was not only one of the most frequently illusttated offices in the breviary, but the one most likely 
to generate interesting iconographic solutions to the problem of illustrating the office. Three of the four 
large miniatures in the temporal of the Breviary of Philippe le Bon. for instance, have conventional 
1161..T. Davies, ed., The Corpus Christi Play <f the English Middle Ages (Landen, 1972), pp. 123-30. 
11'Isa Ragusa and Rosalie B. Green. eds, Meditations on the Life of Christ: An Illustrated Manuscript of the Fourteenth Century 
(PrincetOD. 1961), p. 7. 
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themes, but the theme of the Tree of Jesse is used for the opening office.118 By analogy with the summer 
volume, ·the wint.er volume of the Chi.teauroux Breviary, if completed, must have had at least one large 
miniature to open the temporal, possibly designed by the Bedford Mast.er himself. The Trinity Sunday 
miniature in the surviving volume already displays the compositionally rich and iconographically varied 
characteristics of the miniatures in the temporal of the Salisbury Breviary. 
All that can really be said is that the large miniatures in the temporal of the Salisbury Breviary are a 
lat.er and more developed product of the Bedford group, reflecting the considerable experience gained by 
its members in the years since 1415-18. The miniature illustrating the office of the Trinity in the Bedford 
Hours (Fig. 96), for instance, which was probably painted in 1419, demonstrates the confidence gained in 
the use of the "Dixit dominus" image for the office. Elements from the Trinity Sunday and All Saints 
miniatures in the ChAteauroux Breviary have been combined in the later example, in order to comment on 
the Transubstantiation issue in the context of an extended version of the "Trinitas creator mundi". The 
Father and Son, sharin1 a mantle; hold a chalice and wafer over an open book on their knees, while a 
panorama of the world extends below. The Trinity Sunday miniature in the Salisbury Breviary goes a 
step beyond both the earlier examples through the use of a new theme related not only to the text and 
office, but to the Trinitarian emphasis of the programme as a whole. The design developed for the Trinity 
miniature in the Bedford Hours was not abandoned, however, but provided a substantial model for the 
Pentecost miniature in the Salisbury Breviary. 
During the second and third decades of the fifteenth .century, the development and virtuoso use of such 
complex themes became a hallmark of the work of the Bedford group for the luxury market. The store of 
models generated by a specific project became immediately available for adaptation to the demands of the 
next commission requiring large miniatures, while the skills of the Bedford Master and his associates in 
this area. once established, created demand. The cycle of eleven miniatures illustrating the subSidiary 
devotions in the Bedford Hours (ff. 96-207) seems to have been devised specifically as an arena within 
which a number of themes of central liturgical interest not covered by the· Infancy and Passion cycles 
could be explored using the large miniature format, including several usually found only in the breviary 
or missal. Notwithstanding a professional interest in the themes generated by such commissions, 
however, the Bedford Master must have .engaged in negotiations with advisers concerning the special 
needs of the manuscript which involved discussion of the subject content of the figurative cycle. 
The illustration of the temporal of a luxury breviary in the late medieval period by definition required 
innovation and experiment. The extended cycles of the Breviary of Charles V, the Breviary of Jean sans 
Pet.lr and the Orgemont and Chaieauroux Breviaries could depend on well established ttaditions for the 
illustration only of the temporal feasts and the opening office. The size and complexity of the temporal 
meant that even in a large decorative programme there was a large pool of offices sufficiently significant 
liturgically to be candidates for figurative emphasis. On the other hand, an obligation to relate new 
images to the text was generally observed, placing limitations on the range of themes which could be 
used. It is thus in the specific choice of offices to illustrate that the greatest differences between 
programmes may be observed. Even so, extended figurative programmes tend to focus upon the weeks 
leading up to the key feasts of the Nativity and Resurrection and the readings for the summer months. . 
The decorative programme designed for the temporal of the Salisbury Breviary was as complex as any 
118BR 9511, f. 15: Lcroquaia, Breviaire de Philippe le Bon, pL 1. The theme was borrowed flOln miniatures in two bibles now 
also in the Bibliocheque Royale in Bmssels, BR 9002. f. 219 and BR 9025, f. 144. 
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received by a luxury breviary made in Paris up to that time. Foliate and inhabited initials in combination 
with figurative items provided a flexible, multi-level hiemchy of decoration which had a strong 
organizational as well as ranking. function. As in· all breviaries, the nature of the figurative cycle was 
detennined by the internal structure of the temporal· and the historical accidents contributing to the 
development of each office. In common with its English ·and French ptecursors, the Salisbury Breviary 
had inherited differences between the general theme of some of the offices and the specific subject of the 
text chosen to receive the emphasis. This was particularly a problem when the emphatic scheme 
devolved routinely to first lessons, since non-Gospel sources were generally used for the first nocturn 
lessons, and for the lessons read during the week. Although in small Paris cycles a synthetic theme was 
usually chosen regardless of the text being emphasized, the designers of the. larger programmes were 
clearly aware of the incongruities. Experiments in solving the problem were conducted in the Belleville 
Breviary through the use of the bas-de-page space and the duplication of figurative emphasis. In the 
Breviary of Jean sans Peur, the emphasis was sometimes moved to the seventh lesson to provide a better 
correlation between office and text. The problem was less of an issue in England because of the absence 
of prescribed forms for initials and homers. The use of the large miniature format in Paris in the early 
fifteenth century breviary and missal, however, provided opportunities for the development of fuller and 
more complex images. 
The ruuure of the iconographic programme planned· for the t.emporal of the Salisbury Breviary was 
corrupted by the long process of execution of the column miniatures and historiated initials in parallel 
with the border programme. The large miniatures, however, were designed 8$ ·a group and executed 
together by the· Bedford Master and a single close associate during the period of Bedford's patronage. 
The resulting cycle exhibits numerous exciting solutions .to the problem of illustrating both the theme of 
the office as a whole and the text emphasized. The new· images were developed specifically for the 
tempoial of the Salisbury Breviary with the help of a theological adviser familiar with the Sarum use. 
Nevertheless, they owe much to innovations of the Bedford workshop already initiated under the impetus 
of a renewed demand by members of the French court for the production of luxury liturgical manuscripts 
in the second decade of the fifteenth century. 
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Chapter 5 
The Border Programme 
I 
The design and execution of the decorative programme for the Salisbury Breviary was a formidable task 
for the Bedford Master. bis advisers. associates and assistants. The size and scope of the.figurative cycle 
of the text alone, with its forty-seven large miniatures, was unprecedented in Parisian breviary 
illumination. Nevertheless. the project would have ~ finished in a relatively short number of years. 
and certainly well within the lifetime of its patron. had not the decoration of the manuscript also involved 
an extraordinarily ambitious border programme. Each folio was to be decorated widl four miniatures set 
in panels of floral and foliate rinceaux. three in the outer margin and one below the inner column of text. 
Nor were the border miniatures to be insignificant in size. The finished miniatures vary in height. 
depending on the shape ot the frame. from seven to ten lines, _and in width, depending on whether they 
occupy the vertical or horizontal margin, from thirty-two to forty-five centimetres. 'Ibey are thus 
equivalent in size to the.larger bistoriated initials and smaller column miniatures. Over thirty percent of 
the manuscript as it now survives remains unfinished. Even so 4,128 of the border miniatures were 
completed by the Bedford workshop before the project was abandoned. Of these, only about a thousand 
were painted during the twelve or thirteen year period of Bedford's patronage. 
The exact extent of the &st campaign on the Salisbury Breviary can be determined relatively easily by 
distinguishing the gatherings within whi£h Bedford's portraits and emblems appear. The number of 
references to the patrOn in the manuscript was unusual for the genre, as was the way they were made an 
integral part of the design.1 The Breviary of Charles V bas no indicatipn of ownership, apart from the 
substitution of a king kneeling before God for the theme of the Trinity which usually illustrates Psalm 
109 in the psalter (f. 261). In the Cblteauroux Breviary only the arms of the dauphin on f. 430 (Pig. 49) 
reveal the nature of its patronage. Although heraldic ·devices in manuscripts like the Breviary of Louis 
d'Evreux and the Breviary of Jean sans Peur provide clear evidence of ownership, they were restricted to 
a few important folios (Pigs 39, 54).2 The three-line heraldic initials in the Orgemont Breviary most 
closely approach the Salisbury Breviary in the degree to which the patron's devices were woven into the 
decorative_ scheme (Pigs 59""63). In the Salisbury Breviary versions of Bedford's shield of arms, the 
tree-root device or portraits of the Duke and Duchess in prayer distinguish selected bifolios in the first 
eleven gatherings of the temporal (with the exception of gathering six), as well as bifolios in the seven 
1It was also unusual for the woricshop to make such detailed provisians for the palroD's anns, ewn in clearly bespoken 
manuscripU~ Backhouse, "Reappraisal of the Bedford Hours," p. 48. 
2rn the former JQDusc:ript to the three sumving miniauue folios, and in the latter to.the ASClellsion folio in Hadey 2897 (m both 
breviaries, however, folios important to the hierarchy .of dec:oiation are missing). The Breviary of 06rard de Mon.taigu has the 
bishop's coat of anns in the margin, or as infill for the inidal.s of the mons important offices, on nine folios: Anenal 582, ff. 8 (Fig. 
57), 23v, 32v, 49; Maurine 345, ff. 1, 16. 70, 131). Jn the Chkhele Breviary the arms are incorporated on the opening folio of the 
temporal, together with a gc:neralized pOltrait of the archbbhop in the inidal. (Fig. 84). 
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other gatherings in the temporal containing large miniature folios, and gatherings fony-eight, forty-nine, 
fifty-one and sixty-six in the sanctoral.3 
The distn"bution of Bedford's emblems in the Salisbury Breviary also coincided with, and in pan 
depended upon, the use of a variety of framing devices for the border miniamres. The standard scheme 
for the borders, comprising four square or rectangular miniatures with gilded bar frames, was only 
universally used in gatherings not associated through the insignia of the patrOn with the first campaign 
(Table 5-1). 
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Hashed(#) gatherings contain Bedford's portraits or devices. 
Although entire bifolios in the earlier gatherings have square or rectangular frames for the border 
miniatures, the medallion format framed by knotted twigs or stems forming pan of the decorative border 
was used regularly, both in its own right and as a cattier for the ttee-root device (Fig. 25).4 Unlike the 
small roundels tentatively introduced into the margins of the text folios of the Bedford Hours, the 
medallions used in the first camP.tjsm on the Salisbury Breviary were consistently placed in the lower ~.,_._ ~~c. ~ tiW.. \Al"~i S<t~· 
margin to aHow them tlOfia:•e a diameter efll:lli;o' the width of the emtltmL Other orl>icular shapes 
including the traditional quatrefoil were also used in this position, while an elongated, lobe-shaped variant 
of the organic frame was used only for the middle position in the vertical margin. 
Apan from the medallion and its derivatives, a range of other regular and irregular square and 
rectangular shapes were used to frame border miniatures on folios painted during the first campaign. The 
scene in the miniature at the top of the right margin on f. 8 (Fig. 1) takes place within an architectural 
setting which does away completely with the need for a frame. The bare parchment acts as space against 
3Tbis places the 1,024 bolder miniamres on ff. 8-95, bifolios 106/09, 209/12 and 225128, ff. 239-46 and 255-78 and bifolios 
282183, 375182 (excluding 382v), 376/81, 386187, 401J04 and 518121 within gatherings painted during the fint campaign. 
4Thetree-roat i.s also used in this fashion on ff. 12, lSv, 2lv,22v, 27/v,29v, 30, 3lv, 32, 48, 49/v, 54/v, 64, 66v, 67v, 80/v, 106v, 
230v, 242/v, 283, 375v and 401/v. Medallions wem usually uaced from recto to verso on .-ch folio where they weni used, but 
specific dosign details weni not necessarily copied. 
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which the pale, evenly-lit tones of the masonry arch are set. The arch has a similar function to the one in 
the miniature below it on the same folio, which serves as an intennediary between the fiat surface of the 
parchment outside the gilded bar frame and the architectural space within. 5 On other folios, the 
opportunities provided by the elimination of the traditional frame were used to create complex 
architectural stiuctures. A polygonal chapel forms the setting for the praying figure within the border 
miniature at the bottom right on f. 17 (Fig. 3). In this example the figure of God the Father above the 
chapel occupies an undefined space in the margin. The same technique was also used for more 
conventionally framed miniatures to place visionary figures outside the temporal world defined by the 
miniatme. Unframed landscape scenes like the .two on f. 17 took the relationship between miniature and 
marginal space even further. 
Such virtuoso play with the space occupied by the border items and the surface of the folio echoed 
experiments by the Bedford and Boucicaut Masters with subsidiary scenes in books of hours (Figs. 95, 
105). The skill and effort required to design and execute this kind of pictorial item precluded its routine 
use in the manuscript. even in the first campaign. The intervention of the illuminator in the initial design 
stages for the borders was also antithetic to the assembly line procedures necessary for the efficient 
treatment of such a large project. The pattern set by the opening folio was sustained throughout the first 
three gatherings of the temporal and adopted for most of the other large miniature folios associated with 
the period of Bedford's patronage by his emblems. After the third gathering, however, there was a 
simplification in the design of the borders for the text folios, with the repenoire mainly restricted to 
gilded squares and rectangles varied by lobes and medallions (Pig. 8). 
The Bedford Master's involvement with the border programme during the first campaign was pervasive. 
Spencer6 judged him responsible for the execution of all the figurative items in the first ten gatherings of 
the temporal, as well as on the bifolios containing the half~page miniatmes for Epiphany and Trinity 
Sunday in the temporal and the office of St Anne in the sanctotal. Under this scheme he would have 
executed nearly seven hundred of the border miniatmes painted during the first campaign. In spite of the 
stylistic coherence of the miniatures assigned by Spencer to the Bedford Master, however, there is 
evidence that the division of work was less dis~t and that he shared· some stages of the work in 
gatherings 2· 11 with other artists. Although be may have been responsible for the border items on the 
outer bifolio of gathering eleven. the watt; on the rest of the gathering is chamctem.ed, like most of 
gathering twelve, by simpler folds and penwork redra'fing of facial features, bands, hair and beards. The 
order of the border miniatures in all but the out.er bifolio of gathering eleven also varies from the standard 
set by the first gathering of the temporal. This is also the case in gathering three. in spite of the richness 
and complexity of the tiaming devices. 7 In addition, in gathering nine the themes of the column miniature 
and one of the border miniatures for the office of St John the Evangelist on f. 69 were confused by an 
artist ignorant of the separate function of the figurative cycle of the text, something one would not expect 
of the chief artistic designer of the programme.8 
The relatively small size of the miniatures, the use of sequential assembly line techniques, the addition 
'Panofsky's "diaphragm. arch": Early Nethulandish Painting, pp. 58-59. The R!IDOVal of the frame combined the virtues of the 
diaphragm arch with those of the opened-up exterior view. 
6"Salisbmy Breviary," p. 611. 
7The figmati"Ve and inhabited initials in gathering three. and all but the outer bifolio of garhering eleven, were not fmished either, 
suggesting that they wont through the same stages of exec:utica. 
8rt is also in this gathering that the first three bonier miniatures without accompanying latin teJtts ocair. 
l l-
' 
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of details or accents by another artist. and the practice of extracting selected bifolios containing figurative 
items from the rest of the gathering for special attention, all make it difficult to isolate the individual 
hands contributing to the WOikshop style at one particular time. Since the rigorous stylistic analysis of the 
borders painted during the first campaign is outside the scope of the present study. all that may usefully 
be said at this stage is that the Bedford Master established clear fonnal and stylistic precedents for the 
decorative programme from the first gathering of the Salisbury Breviary. These were followed closely by 
the artists assisting him with the stage by stage execution of the border miniatures in the first ten folios of 
the temporal. and also fonned a self-referential reservoir of designs for the other artists working on folios 
executed during the first and subsequent campaigns. 
Although members of the Bedford group bad illuminated at least one earlier manuscript with an 
extensive figurative border programme, no. contemporary Paris workshop had decorated a liturgical or 
para-liturgical manuscript in the same manner as the Salisbury Breviary. In the Bedford Hours the two 
border medallions on each folio dlaw their Old and New Testament themes mainly from an extended 
version of the Speculum Humanae Salvadonis, quotations from which are given in gold and blue ink at 
the bottom of the folio (Fig. 98).9 Even in the section on ff. 260-87v devoted to memorials and special 
masses. where the marginal scenes are related to. the text, similar quotations in French are provided as 
sources for and expositions of their themes. This meant that the border cycle in the Bedford Hours ·could 
avoid the restraints on Subjeet matter imposed. by the diveise set of texts intrinsic to the book of hours. 
The same kind of thematic unity was made possible in the Rohan Hours through the use by the Rohan 
Master of texts from the Bible moralis6e for the border miniatures.10 In each case. the workshops took 
their modeJs directly·from an extensive cycle developed for another manuscript genre.11 
In the Salisbury Breviary, from the very first gathering. the border miniatures were designed to illustrate 
a passage taken.from the same folio in the order given below: 12 
VERSO 
1 
2 
3 4 
RECTO 
2 
3 
1 4 
The texts for the first two border miniatures on each folio of the manuscript were meant to be drawn from 
the first column .and those for the other two from the second, thus preserving as close a relationship as 
possible between the position of the .pictorial item and the written word. In addition. the opening words 
of the illustrated passage were to be reproduced in each of the border miniatures, either by means of a 
scroll or label, or as text in an open book being read by one of the prOtagonists. This scheme was 
followed exactly during the execution of the fll'St seven gatherings of the temporal and, allowing for the 
'Bac:khouse, "R.eappmisal of the Bedfoni Hours," pp. 52·53. The texts for some of the scrolls weie transeribed by R. Googh, An 
Account of a Rich lllunrinated Missal Execlltedfor John DuM of Bedford (London, 1794). Backhouse, however, was the first to 
recognize their source and to describe the two non-biblical sequences. AnOther book of·hoUJs in New Yodt produced by the 
Bedford workshop, Pierpont .Morgan 359, also has an independent medallion c:yd.e: Plummer. Tlw Lost Flowering, pp. 3-4. 
1°Mei.u and Thomas, Rohan Holll'8. The border cycle of the Hours of Isabella Scewart (FitzWilliam 62), also painted by the 
Rohan wodcshop. was taken from Deguil1evilJe's Tine PUgrimages and the Apocalypse: James, FimvilliamM111eum, pp. 156-74. 
11 A n:Jated approach was used for the illustration of the eady fourteenth centmy Tidchill Psalter (New York Public Library, 
Spenc:erCollec:tion, ms 26). Each folio up to f. 112 has two bas-de-page illustraticns, the subjects of which are taken in part din:ctly 
from Genesis and Kings, and in part from PeterComester's commentaries en these books in the Historia Scholastic4 (the Bible 
hi.storiale in Pm.ch): D.D. Egbert, TM Tickhill Psalter and Related Manuscripts (Princet0n, 1940); see also his A Sister to t/M 
Tic/chill. Psalter: tlw Psalter of Q11an Isabella of England (New Y ode, 1935). 
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omission of texts through carelessness and the possible use of another breviary to dlaw up the lists of 
quotations, with relative closeness throughout the rest of the finished portions of the manuscript. 13 
In its intimate relationship to the text on each folio. the border programme of the Salisbury Breviary was 
direcdy comparable with the decorative cycles given to the small number of moralized bibles made for 
members of the French Court in the late medieval period. In each column of the typically fully-illustrated 
Bible moralisde, short biblical passages in Latin and French~ with moral commentaries. while, 
side by side with the texts in a second column. folU' miniatures provide additional visual glosses (Fig. 
114). Such a decorative project differed from the schemes given to ordinary historiated bibles in the same 
. way that the border programme of the Salisbury Breviary differed from the traditional figurative cycle of 
the text. In the case of most figurative cycles, the decorative programme was designed principally to 
enhance the emphatic function of the larger initials. through a series of relatively generalized images. 
The Salisbury Breviary and copies of the Bible moraltsee gratified the scholastic's desire for extensive 
visual interpretation of individual passages of·text outside the context of the organizational requirements 
of the manuscript. 
Copies of the Bible morallsee also posed similar logistical problems in the execution of their huge 
decorative programmes. The 5,112 illusttations in the Bible moralisee of Jean le Bon (BN fr 167), which 
was begun in 1349. took folU' years to complete. with the collaboration of fifteen artists. several of whom 
were demonsttably engaged simultaneously on other projects for the Court. Up to four artists worlced on 
individual bifolios within each gathering, and in several cases as many as three artists worked on .a single 
bifolio. A semi-grisaille technique was used to facilitate the rapid progress of the task.14 The same 
technique· was used by a much smaller taskforce comprising Paul and Jean de·Llmbourg for the Bible 
moralis6e begun for Philippe le Hardi in 1402 (BN fr 166). SlU'viving documents concerning the 
commission· specify that the two artists were to be engaged solely on the illumination of the manuscript, 
which was to be completed within four years.15 When the death of Philippe le Hardi brought an end to the 
project in 1404, only the first three gatherings had been completed. tDgether with most of the surfaces of 
the miniatures in the fourth gathering. In two years of full-time work for a single patron the still 
inexperienced Limbourg brothers were thus. able to bring approximately five hundred miniatures tD a 
stage of relative completion. The earlier project was executed at about twice the pace by a lalge number 
of artists using assembly-line techniques in the context of a busy workshop system. 
Although as many as fifteen artists may have worlced on folios from the Salisbm-y Breviary during the 
time. it was in the workshop. and similar mass production techniques were necessarily used for the 
full-colour and semi· grisaille miniatures in the manuscript, the number of independent hands involved at 
any one time was relatively small compared to the large collaborative effort needed for· the rapid 
llTwenty-nine border miniatures have texts alien to the folio and 145 have no texi.. The fomier may mainly be explained with 
refenmce to the non•standard treatment of th!' large miniaQUe folios for Epiphany, Pahn Sunday, Easter. St Edward Martyr, St Anne, 
Chair of St Per.er and Birth of the Virgin (ff. 106, 21lv, 228v, 432v, 518, 52S and 566), to be discussed below. Of tho lauer, 
eighty-four have subjects related to texts on the same folio, while the rest have liturgical. themes, a nwnber of Which were· 
demonstrably intended for the illustration of chapeers·or prayen. 
15Meiss, Linrborlrgs, pp. 81-101. For transcrip&s of the documents concerning the commission see~ pp. 72-73. The evidence 
for assmning that BN fr 166 is Philippe le Hludi's "ties belle et notable Sible" is circumstantial. but the idenlification is getterally 
accepted in the literature. 
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completion of BN fr 166. The project was largely contained within the workshop.16 With the help of 
assistants the Bedford Master and Hand B shared the rask of painting all the pictorial material on folios 
exeeuted during the first campaign. Hand B also corrected the early work of Hand C in the sanctoral. but 
it was Hand C, the Chief Associate. who .executed most of the large miniatures in the sanctoral and 
presumably supervised work oli the remaining bistoriated initials, column miniatures and border items 
over the next few decades. The workshop was also engaged in many other large and small projects over 
the whole period. including Bedford's own pontifical/ missal. With this kind of workload it is 
understandable that the Salisbury Breviary was never finished, even without taking into consideration the 
possible withdrawalofBedford's active patronage before 1436. 
Such logistic and economic problems influencing the ability of the workshop to complete the Salisbury 
Breviary were compounded by the uniqueness of the project. Although similar conceptually and in size, 
the rask of designing and painting a Bible mt)ralis6e in the late medieval period was simplified by the 
nature of the texts themselves. These were brief, synoptic and visually evocative in content, the 
manuscript genre having been developed in the second quarter of the thirteenth century specifically to 
meet a demand for an extensively illustrated biblical commentary. The biblical texts gi\len exegesis on 
each folio had already undergone a process of selection from the full scriptural sow:ce; while the 
"moralities" were by definition closely related in theme.17 In addition, there was already a well-
established tradition for the illustration of the Bible mt)ralis6e. The Limbourg Brothers had access 
through Philippe le Hardi's personal collection to no other than BN fr 166itse1f.1S1be framing devices 
and themes of the first four gatherings of BN fr 166, translated into an early fifteenth century stylistic 
idiom, were generally adopted for the later manuscript. Such a detailed model also provided points of 
departure for the development of new or more effective visual interpretations of the texts. The border 
programme of the Salisbury Breviary, by contrast, required the workshop to sustain the design of 
thousands of independent visual commentaries on a complex liturgical text never before copiously 
illus1rated. 
The nearest surviving analogue for the textual problems encountered in the border programme of the 
Salisbury Breviary may be found in the decorative scheme devised for Bodleian Douce 313, a mid-
f-0urteenth century Franciscan missal with a considerably smaller cycle of some 912 semi-grisaille 
miniatures.(Figs 92-93).19 In the temporal of the missal, which was illuminated by a French workshop 
with access to an early, generalized Pucelle · pattem book. nearly every introit, Old Testament lesson, 
epistle and gospel :reading was illustrated, as well as a few of the prayers. In the sanctora1 the masses 
have a single opening miniature for the .introit, since the same :readings were used·.for the daily mass 
whether or not it coincided with the feast day of a saint. Holy weelc received special attention, with 
illustrations for almost all of the.liturgical items. The miniatures were usually placed above the opening 
16'.lhe short garhering sixty-three stands out as the one major exception. Painting with a linear and scratchy techniqlle, the ·attisi 
used a carved gJOUDdline and deep spaces for gaunt figures with blond tonsures, long noses and half.closed eyes beneath arched 
brows (Fig. 30: the large miniatuns on this folio was painted by Spencer's Hand C with additions by Hand B). 
171be thirteenth century scholats who selected the biblical texts and prepared the moraliaticas probably also to~ the al1ist$ what 
to paint: Branner, Reign of Saint Louis, p. 36. On moralized bibles see also the extensive wodt by Reiner HaussheJr, including bis 
"Drei ~ derBible motolisec.," inFutsJ:hriftfurEdw.udTtiu zum 60. Ge#Jurtstag, ed..1.M. Hofstedaand W. Spier 
(Berlin. 1981), pp. 35-66; and his edition of the Vienna Bible: Bibk morolisee, Coda Vindobo*118i.r 25S4 (Vienna, 1974). 
18Meiss, Limbourga, p. 82. 
ltyeronica Coadon, A 14th C4ntury Franci.rcan M.inal in IM Bodl•ialt Ubrary, Oxford (Melbourne, 1977); see also her article, 
"The mystmy of the piownance of a 14th century missal (Oxford, Bodi. lib.r. Douce 313)", Scriptorium, 35 (1981), 295-303; 
Barbata Greenhouse Lane, "An unpublished Bodleian miniatwe: the entembment in the Holy SepqlchM." JWCI, 39(1976), 236·37; 
Meiss, '"Highlands' in the Lowlands," pp. '1:19, 285-99; Late XIV C•ntury, I, 20, 104, 106; ll, figs 372-3, 536, 663, 677. 
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initial for the text passage in each column but sometimes spill into the margins, which are otherwise 
undecorated. 
Like the Salisbury Breviary the decorative scheme of Douce 313 transcended limitations normally 
imposed by the emphatic function of the figurative cycle, in this case by multiplying the illustrative 
material for each mass rather than by introducing a separate border programme. Nevertheless, the 
illustrated passages in Douce 313 were filtered through a conscious choice of text types to be illustrated. 
Only the opening introit and the larger scriptural extracts were given visual glosses, to the exclusion 
generally of the prayers and musical items proper to each mass. In the Salisbury Breviary the decision 
routinely to provide each folio with four border miniatures precluded the restriction of illustrated texts to 
the opening words of lessons and related texts, resulting in the need on occasion to find pictorial 
equivalents for relatively obscure textual fragments. In addition, a wider range of liturgical material 
presented itself in each office for pictorial interpretation because of the greater complexity of the breviary 
as a text compared with the missal. 
Although texts in the form of lessons and chapters made up a large percentage by volume of the 
breviary, such readings were only part of the ceremonial superstructure of the divine office, which was 
built originally to facilitate the weekly recitation of the psalms. While the texts of the psalms themselves 
are given in the psalter, the matins texts for a Sunday or duplex feast in the breviary comprise, in addition 
to the lessons, an invitatory and hymn, sets of antiphons for each of the nocturns, and lesson responsories 
and versicles. The texts for fll'St and second vespers respectively each consist of an antiphon or set of 
antiphons with psalm incipits, followed by a chapter and hymn with their versicles and responses, the 
"Magnificat" antiphon and the prayer for the day. Lauds has the same structure, the "Benedictus" 
antiphon replacing the "Magnificat" one. Between lauds and second vespers come the short texts of the 
small hours, usually comprising an antiphon and chapter only, because of the material repeated from the 
other hours. The texts of the missal were considerably shorter and simpler. The gradual or tract sung 
after the epistle, and the offertory after the preparation of the sacrifice, were the only routine musical 
propers. Together with the introit, epistle, gospel and three prayers in the form of collect, secret and 
postcommunion, they made up the variable parts of the mass which occupied the bulk of the missal. 
The texts for the fll'St week of Advent in the fll'St three gatherings (ff. 8-31 v) of the temporal of the 
Salisbury Breviary contain examples of the full range of problems encountered by the Bedford workshop 
and its advisers in the illustration of the manuscripL In addition to the Sunday and daily offices, detailed 
rubrics and incipits for the season and texts for the performance of the little office of the Virgin during 
Advent are included. A breakdown of the 192 border miniatures by the type of text illustrated (Table 5-2: 
fll'St column) shows that over seventy percent of the items are associated with rubrics, prayers or musical 
propers. Although the large number of such texts in the first three gatherings is due to the introductory 
nawre of the weekly office, they had an important role to play throughout the breviary, particularly in the 
temporal (second column). In the sanctoral (third column) lengthy rubrics and long sections devoted to 
musical propers were reduced by the number of offices drawing some or all of their texts from the 
communal. Even so over thirty percent of the border miniatures in the sanctoral illustrate non-lesson 
material. 
A further difference between the miniature cycles given to Douce 313 and the Salisbury Breviary lay in 
the nature of the lessons themselves. In the missal the sources for the introit and the lessons for the mass 
were almost always scriptural. So many of the lessons were taken from the Epistles that they became 
known as "epistles" in their own right, but readings were also taken from the Book of Acts, the 
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TableS-2: The Border Programme of the Salisbury Breviary: 
Breakdown of Miniatures by Text IDustrated 
Text [8-31v] Temporal Sanctoral Total 
antiphon [24] 211 119 330 
chapter [11] 74 25 99 
hymn [10] 46 44 90 
invitatory [3] 17 10 27 
lesson [41] 1274 1366 2640 
lesson responsory [10] 1S4 Sl 20S 
prayer [27] 82 68 ISO 
psalm incipit [6] 31 11 42 
rubric (26] 93 41 134 
versicle or response20 [34] 164 6S 229 
alien to folio [-] 13 16 29 
text omitted [-] 6S 88 153 
Total {192] 2224 1904 4128 
Apocalypse or the Old TestameilL The sanctoral of the missal had no lessons of its own. This meant that 
the designer$ of the missal could draw upon a long tradition of bible exegesis and illustration for many of 
its subjects •. Although the· same set of traditions was available· to the designers of the Salisbury breviary 
for the miniatures illustrating lessons from scriptural sources. only the first three, or sometimes the first 
six, of the lessons for matins in the temporal were drawn entirely from the bible. In cettain offices even 
these were replaced by sennons appropriate to the season. The second noctum was usually devoted to 
such texts. while the dllrd consisted of a short gospel reading opening the seventh lesson, followed by a 
homily taking up the remainder of the noctum. In the sanctoral, with the exception of the offices devoted 
to the Virgin. the apostles and evangelists, St John the Baptist. All Saints and All Souls. the lessons were 
usually taken from i*nstic texts concerning the saints, or authorized saints' lives (Table S-3).21 The 
lessons in the Salisbury Breviary thus not only covered a much wider range of subject material than those 
in Douce 313, but introduced texts in the form of sermons, the illustration of which presented a different 
set of PJQblems to the designers of the programme. 
_ Table 5•3: The Border Programme of the Salisbury Breviary: 
Breakdown by Source of the Lesson Miniatures 
Tempora1 Sanctoral Total 
Gospel extracts 80 23 103 
Other scriptural texts 428 9 437 
Hagiographic texts 109 1123 1232 
General patristic texts 651 211 868 
Total 1274 1366 2640 
Even without taking the musical texts into consideration, the solutions to the problems of illustrating this 
1DJ:ndudes benedi.c&iom, opening and closing formulae and elements of liturgic:al dialogues and pm:es. 
21Jn Table S-3 Iesscns on specific sainls are classed as bagiograpbic tem, while those on the Virgin and her various feasts are 
classed amq the general ~c r.exts, because the latter am all derived fnm sermcns by .aurhOrs such as Augustine, Bede, 
Fulbeltus or Jerome, which use aspects of the Virgin's life to discuss points of faidl. That this is an arbitrary distinclion is clear 
from the lessons for offices like those of the Ci.air of St Peter, St Michael or All Saints: see the Printed Serum Breviary, III. 173-79 
(Augustine, Senno 15 ds sanctis), 861-15 (Gregory, OIMlia 34 ante medium) and 963-78, where the first seven lessons ate taken 
fnm the ninth century senncn edited in I.E. Cross, "Legimu$ in Eccluiasticis Historicis". 
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heterogeneous range of lesson texts were many and varied. 22 Nevertheless. as in any similarly large 
project involving the precise integration of text and image. the task was alleviated by the visual cues 
provided by the opening words of the texts themselves. either taken alone or in the context of the full text 
passage and its souree. Certain texts generated stock responses. while others required the development of 
new sets of images within the framework of the pictorial vocabulacy of the workshop. Well-established 
conventions also existed. and were used in the text figurative cycles of breviaries, for the illustration of 
visionary. prophetic, homiletic ot didactic texts through scenes showing the author writing, attesting, 
teaching or preaching. 
All of these approaches were used for the illustration of the introit and lesson material in the Douce 313 
programme. Although mosdy derived from scriptural sources. introits were given the greatest range of 
subjects because of their more varied nature and additional role as the opening text passage for the mass. 
Stock scenes were drawn from gospel cycles. psalter types and. for the sanctoral. saints' lives. Votive 
images and generalized scenes of martyrdom were also used for the sanctoral. For imagetic or narrative 
texts in the tempOral not generating a stock image, the opening words of the text were intetpreted literally 
using workshop patterns where possible. The same techniques were used for the lessons and episdes, 
with narrative scenes from the Old and New Testament alternating with images derived directly from the 
text and, for the epistles, representations of Paul writing, messengers delivering and the faithful receiving 
letters. The gospel miniatures drew widely from the infancy. passion and resUl'l'ection cycles as well as 
showing scenes of Christ's public life and his teachings, the latter involving the act of teaching itself with 
or without images indicating the subject of the discourse. The programme of Douce 313 as a whole was 
also given an internal coherence by the presence of authorial motifs in the 111$'gins next to the miniatures 
Cf3 
for the prophetic lessons, episdes and gospels (Fig.~). These served to underline the intention behind 
the selection of texts additional to the introit for illustration: namely, their scriptural authority within the 
mass. 
The use of such pictorial devices in Douce 313 grew out of the nature of the project as it was defined by 
the Franciscan community or confraternity which commissioned the manuscript, and as it was delimited 
by the texts of the missal. Analysis of the ways in which the same set of conventions were adapted in the 
much larger border programme of the Salisbury Breviary to the requirements of illustrating the lessons for 
the divine office, may usefully be begun through the detailed examination of the forty-one bor®r 
miniatures developed during the first campaign for the illustration of lessons in the first three gatherings 
of the temporal. The unusually varied repertoire of frames for the border miniatures in these gatherings 
suggest that it was here that work on the project began, and that collaboration between the designers of 
the programme and the artists who actually painted· the miniatures was probably closest. The diversity of 
lessons presenting themselves for illustration during the first week of Advent is characteristic of the 
offices for the rest of the breviary. The fll'St three lessons for matins of the fll'St Sunday in Advent were 
taken from the Old Testament Book of Isaiah. The second nocturn in the Sarum use comprises an extract 
from an Advent sermon by Maximus. The third noctum gospel reading is from Matthew 21:1, while the 
homily has been drawn from "diverse" tracts on this passage. All the lessons fot the following week 
come from Isaiah except those for the Satul'<lay office, the service for which consists of a three-lesson 
~ of the mean:h on this subjecs has been conduct.ed duough the detailed studies of specific prQgrammes. For iecent 
theomi.cal discussians, see F.G. Andenen et al, eds, MedUlvol IC{}ft(Jgraphy and Narrative: A Symposium (Odense, 1980); Michael 
Camille, "Seeing and reading: Scme visual implicadqas of medieval literacy and illiteracy," An History, 8(1985), 26-49; George 
Henderson, "Narrative filustration and theological expositi<ln in mediev-1 art," Religion and HlllllQllism, ed; K. Rd>bins (Londm, 
1981), pp. 19-35. 
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office for the Virgin with lessons extracted from Bede's commentary on Luke.23 
At first glance the approach to the lesson miniatures in the first three gatherings of the temporal of the 
Salisbury Breviary departs only in the use of a more up-to-date stylistic vocabulary, and the need to 
develop a more extensive range of subjects, from that applied to the miniatures in Douce 313. In 30v(2)24 
Bede's words "Ioseph cuius maria cogruua" were translated by a scene of the Marriage of the Virgin. 
Christ's command to the apostles "Ite in castellum" from Matthew 21: 1 is illustrated in 16(2) (Fig. 2) by a 
scene incorporating the figure of Christ standing on a grassy mound representing the Mount of Olives. 
He indicates two donkeys stabled within a walled village, to two men identifiable as apostles by their long 
robes and the books they hold. In 26(4) the exhortation "Domus iacob venite [et ambulemus in lumine 
dei nostril" from Isaiah 2:5 has been given pictorial form through the image of three men dressed as 
pilgrims walking in amazement ·towards the divine light, represented as a radiant sun in the upper right 
hand comer of the miniature. The passage "Syon in iudicio redimetur" from Isaiah 1:27 is illustrated in 
24v(4) by an exterior scene showing Isaiah speaking the words of the prophecy to three Jews. 
The derivation of the subject approach for all four examples was dependent upon the specific nature of 
the illustrated text. In 30v(2) the qualifying clause generated a stock response, which bypassed the need 
to illustrate the text fragment in its full grammatical context as part of a commentary on why a married 
woman was chosen to be the mother of God. Because "Ite in castellum" was a central piece of dialogue 
from an extended narrative text, it could be directly illustrated with sufficient accessory figures and 
details to make the resulting miniature immediately recognizable as an event from Christ's life. By 
contrast, the full sentence from which "Domus iacob venite" was extracted had to be illustrated strictly by 
the ad verbum technique, because of the structure of the Book of Isaiah as a series of relatively 
unconnected commands, prophecies and visions. The abstract nature of the text illustrated in the last 
example posed too many problems for it to be given direct pictorial expression. The resulting miniature 
illustrates the act of delivery of the text to an audience of peers. 
Variations on the fust three approaches were used routinely in gatherings two to four for narrative or 
imagetic texts from scriptural lessons and from the sermons, where internal passages of rhetoric were 
passed over whenever possible in favour of specific exempla and the close paraphrase of scriptural 
texts.25 The fourth approach was also given limited use in the fust three gatherings, as one of several 
conventions employed to solve the problem of illustrating the more abstract fragments from the small but 
substantial group of texts not evoking a direct pictorial image. In addition to scenes showing the author 
as protagonist, the device of the author as scribe was borrowed for texts directly invoking the visionary or 
inspirational process. In 13v(4) Isaiah is shown with pen holder and ink bottle, in the act of writing the 
text for "Visio isaie filii amos". The setting is an interior one, with the source of the vision represented by 
23-fhe office of the Virgin usually replaced the normal services on at least one of the days in each week not taken up by a more 
importimt temporal office or an office from the sanctoral. Memorials of the Virgin were said at each of the hours on evei:y other 
day: Hughes, Medkvol Manuscripts for Ma.rs and Office, p. · xxxiii. 
24For ease of reference border miniatures will usually be cited in the form xn:(n), where "xxx" is the folio number and "n" a 
number from 1-4 depending on the position of the miniature on the folio. Texts cited reproduce the words of the scroll (with 
abbreviations expanded) unless the quotation needs to be extended to make the meaning clear. In such cases the additional words 
are included in square brackets. Translations are only given for the lengthier or more difficult passages. 
25Four of the five miniatures illustrating Maximus' second noctum sermon for the first Sunday in Advent treat such passages: see 
15(4) and 15v(2-4). The fifth, 15(3) discussed below, opens the sermon with a preaching scene. For the role of exempla in 
sermons, see 1.-Th. Welter, L' Exunplum dalls la litterature r6ligieWJe et didactique du m.ayen age (Paris, 1927). 
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a stock Christ in Majesty figure to the right of the miniature.26 Another method for the illustration of 
abstract concepts, first used in gathering five, involved the depiction of a general group of figures 
discussing the subject of the texL In 38(2) two ecclesiastics, one holding the scroll "audiet de spiritu 
sancto" from Augustine's second nocturn sermon for the third Swiday in Advent, are shown in 
conversation. 
Texts specifically implying an audience through the use of the first or second person plural, or other 
recognizable rhetorical devices, tended to attract a more fonnal preaching or teaching miniature, 
particularly when they opened the lesson. In 16(3) a cardinal preaches the text "Bethphage domus bucce" 
to an audience of five members of the faithful (Fig. 2). The text itself not only opens the homily for the 
third nocturn on the first Sunday in Advent, but comprises a discussion on the derivation of the name 
Bethphage. The composition of the scene, with its cloth-covered pulpit and landscape setting, follows 
well-established conventions for the illustration of the act of delivery of homiletic or didactic texts. 27 
Teaching scenes were distinguished from scenes of preaching mainly by the absence of a pulpiL The first 
teaching example for a lesson miniature occurs in the fifth gathering in 34(1) (Fig. 6), where Gregory, 
sitting on his papal throne attended by a cardinal, addresses the opening words of his homily on Luke 
21:25 for the second Sunday in Advent to four men. 
The only additional subject approach to the lesson miniatures in these first three gatherings may be seen 
in the small number of examples using scenes of the public perfonnance of the mass or office as their 
models. In 14(1), an ecclesiastic in blue cowled cassock, white bib and black cap is depicted standing at a 
pulpit in a church interior pronouncing the words "Hee dicit dominus" to a group of five of the faithful. 
The text is the standard closing fonnula for all lessons. A similar scene was used in 15(3) for the words 
"Frequenter audi~us" opening Maximus' sermon for the first Sunday in AdvenL Both subjects could 
be classed as preaching scenes given an unusual interior setting, while the scene of a canon standing at the 
foot of an altar in 24v(2) could possibly be interpreted as the illustration in contemporary guise of the text 
."Lavamini mundi estote" from Isaiah 1:16.28 In gathering five, however, "Quod evangelium tanquam" is 
illustrated in 33v(2) (Fig. 6) by the strictly liturgical scene of a deacon in pink dalmatic reading the text at 
a lectern, accompanied by two cantors. 
Such stock, narrative, ad verbum, discursive, preaching and teaching scenes, together with a limited 
number of performance scenes. make up the sum of the miniatures illustrating extracts from the lessons 
throughout the Salisbury Breviary. The result was a huge range of subjects taken from the rich variety of 
lesson material provided for each season of the liturgical year and each saint's office. In the temporal for 
the '.flfSt nocturn extracts were read from Isaiah until Epiphany; from the Epistles of Paul until 
Septuagesima; from Genesis, Exodus, Jeremiah and the Lamentations until Easter; and from the 
Apocalypse, the Epistle of James and Acts until Trinity Sunday. The readings for the summer months for 
both the first and second nocturns were taken from 1 Kings, Ecclesiasticus, Job, Tobias, Judith, 1 
Maccabees and-Ezechiel. 
In fact, the full sequence of lesson miniatures in the temporal was only completed up to the Monday of 
21Prhe text opens Isaiah and was thus commonly illustrated by an authorial image in bibles. The wonis "Verbum domini" from 
Isaiah 2:1 were similarly ueated in 26(3), where God is shown standing next to IsaUih in a landscape, dictating. · 
27Re:flected, for example. in the miniature of St Ambrose preaching in the Breviary of Jean sans Peur (Fig. 53). 
28The text in its full context bids the Jewish priests to wash their hands of the blood of vain sacrifices. u may be being ueated 
here as a metaphor for the mass, participation in which cleanses the soul of sin. 
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the second week in Quadragesima. illustrations cease after Genesis 27:30, beginning again on the 
Monday of the fourth week in Quadragesima with Exodus 1: 15. Miniatures for part of Jeremiah and most 
of the Lamentations were left unfinished. Readings from the Apocalypse were only illustrated to the 
middle of the second chapter, while in the summer temporal only the Old Testament readings from l 
Kings 3:9-14:13, l Maccabees 4:47-5:42 and Ezechiel 1:1-9:5 received miniatures (Table 5-4). Even in 
its incomplete state. however, counting the Gospel readings. the border programme from the temporal 
incorporated miniatures illustrating extracts from a wide range of the prophetic, didactic and historical 
books of the bible. To this must be added as many miniatures again, illustrating the extensive numbers of 
exempJa, scriptural quotations and other homiletic material in the sermons, which were drawn mainly 
from the writings of Augustine, Bede.. Gregory, Isidore, Jerome, John Chrysostom, Leo, Maximus and 
Ori gen. 
Table 5-4: The Border Programme of the Salisbury Breviary 
Bieakdown of Lesson~ by Scriptural Source 
Old Testament 
Genesis 
Exodus 
1 Kings 
Isaiah 
Jeremiah 
Lamen1ations 
*Job 
Ezechiel 
59 
26 
64 
64 
19 
4 
9 
45 
* all in sanctoml; # 23 in sanctotal 
New Testament 
#Gospels 
Acts 
Romans 
Corinthians 
Galatians 
Philippians 
Hebrews 
James 
Apocalypse 
103 
20 
24 
32 
19 
16 
1 
11 
16 
The historical extracts from Genesis, Exodus, l Kings and MaccabeeS attracted the largest number of 
strictly narrative or dialectic scenes and images. The fifty-nine miniatures for Genesis open with a 
pseudo-authorial image of Moses kneeling in prayer for the words "In principio" in 146(1) (Fig. 13), 
followed by eight scenes of creation and six concerned with the story of Adam and Eve for Septuagesima. 
Sexagesima has fourteen scenes with Noah as main protagonist, Quinquagesima nineteen on the subject 
of Abtaham, and the second week of Quadragesima eleven concerned with Jacob. Although the majority 
of the miniatures illustrating the scattered gospel extracts in the temporal are similarly narrative in subject 
approach and closely related to the themes of the office or season, evangelist images or scenes of clerics 
reading the lesson were used as alternatives when the standard opening for each gospel,:."Jn illo tempore," 
was the text selected for illustration.29 In addition, those gospels, particularly for the Summer 
Expositions, dealing with Christ's public life have received scenes of Christ teaching or talldng to the 
aposdes. Because of the opportunities to illusttate specific passages from the homilies routinely 
accompanying the gospel extracts dealing with Christ's public life, the parables themselves were .. rarely 
illustrated in gospel miniatures. This is one of several areas in which the border programme of the 
Salisbury Breviary differs from the Douce 313 one because of the density with which each set of lessons 
is illusttated. 
The prophetic and didactic books had similarly unique textual problems requiring specific treatment. 
:&9fivqeliat images may be found in 137(3) and 206(2); performance scenes in 53(4), 66v(4), 102v(3), 148v(l), 166(3). 228(4) 
and 413(4); and nanative scenes in 2'77(1), 277v(4) and all five of. the "Jn illo tempore" examples in the temporal after gathering 
forty-tlnee. 
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Apart from the need on occasion to revert to miniatures depicting the writing or delivery of the text. 
subjects for miniatures illustrating prophetic texts developed through the standard ad verbum techniques 
were frequendy modified by the imposition of a Christian interpretation of the image. The figure of 
Christ or a version of the Trinity were used interchangeably with God the Father in scenes requiring the 
presence of God. 30 In addition. texts interpreted as prefiguririg a Christian event through metaphor or 
direct prophecy generated New Testament images or stock scenes. "Parvulus enim natus est nobis" from 
Isaiah 9:6 is il1Usttated in 40v(3) (Fig. 7) by a scene of the Virgin and Child seated beneath a canopy 
accompanied by two angels. The votive group is a stock image generated by the reference to the birth of 
the Prince of Peace. The miniature serves to underline the connection between the season of Advent and 
the full passage from Isaiah, which was also read during the office of the Nativity because of its prophetic 
relationship to the birth of Christ. 
Because of the large part discmsive grammatical structures played in their content, the didactic books 
imposed a different kind of strain on the inventiveness of their illustrators. Of the twenty-four miniatures 
on ff. 12Sv-45v illustrating Paul's Episde to the Romans for the weeks between the Epiphany octave and 
Septuagesima, only ten have a narrative or imagetic subject direcdy derived from the text. Nine show 
Paul preaching, teaching or addressing diverse individuals or groups representative of his audience; four 
use an alternative protagonist to deliver the text; and two show clerics reading the lesson. All of these 
methods were also drawn upon to illustrate the enormous and eclectic range of material coverCd by the 
sermon extracts. Texts like the .lessons from John Chrysostom's sermon on Abraham and Isaac, which 
were used for the second noctum of Quinquagesima Sunday. provided passages of paraphrase sufficient 
for the development of whole sequences of narrative images.31 By contrast, the eight miniatures 
illustrating extracts froin sermons by Isidore and Leo for the middle lessons of the Nativity office, are 
divided between a votive iJnage of the Virgin and Child in 58v(2) for "Ita idem deus et idem homo"; 
scenes of the shepherds being questioned by three men in 58v(3) for "Quem vidistis pastores," and the 
bathing of the infant Christ in 59( 4) for "Ingreditur ergo huius mundi [infima filius dei]"; four interior and 
exterior scenes of preaching with a bishop, Benedictine monk, doctor and friar respectively as deliverers 
of the texts; and a general disamive scene in 58v(4) showing an Old Testament figure, two laymen and a 
theologian talking amongst themselves for the hortative "Exultemus in domino". 
In the sanctoral, apart from the passages from Job used fot all nine lessons of the Office of the Dead, 
and the sermon extracts in which the feast being celebrated was used as the focus for a homily on wider 
issues, the range of subjects treated by the lessons was limited by the homogeneous nature of many of the 
hagiographic texts, enhanced by the ruthless editing required to fit the requirements of a three or nine 
lesson office. Excluding specific scenes unique to the saint's life, the subjects of the lesson miniatures in 
the sanctoral tend to fall into a limited number of groups related to the stages in each saint's life most 
emphasized by the lessons. The first group, common to martyred and non.martyred saints of both sexes, 
comprises scenes of childhood, including birth, baptism and education, the youthful saint with family and 
early signs of sainthood. To the second group belongs scenes which show evidence of holiness, including 
acts of prayer. almsgiving and healing, the toppling of idols and exorcizing of devils and. for confessors 
and female non-martyred virgins and widows, the taking of holy orders. For saints dying a natural death, 
30As in 13v(4), 27v(2). 28(3), etc. This was also die case fortbe historical books. Jn 146(3) (Fig. 13) die WOids "Fiat lwt" from 
Genesis l :3 are illustmted by a scene of the earth overshadowed by the Trinity in Heaven repn;sented as three .equal figures. 
31Ff. 1S7v-S9. The sequence follows on from die fll'St noctum minianues illustrating Genesis 12:1-13, .to show scenes of. Isaac's 
childhood and almost-sacrifice. The c:onesponding chapters in Genesis (22·23) are not included in the breviary. Quinquagesima 
ends at die beginning a Genesis 15 and the second Sunday in QuadragesiJna picks up the sc:riplural readings apin with Oenesis 27 
(the entire fim week of Quadragesima is devoted to sennon maserial). 
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a third group of miniatures depict the saint receiving communion on his or her deathbed. followed by the 
moment of deadl. with an angel carrying the soul off to Heaven. Miniatutes illustrating lessons from this 
stage of the lives of martyred saints, on the other hand. are selected from a series of episodes involving 
arrest. interrogation, coercion to adore idols and multiple tortures, before the final moment of martyrdom 
and the reception of the soul in Heaven. A final group of lesson miniatures for the longer offices and 
invention and ttanslation feasts show the sewing of the dead saint's body into a shroud, the finding of the 
relics ·and recorded miracles at the tomb. 
Although the range of subjects assigned to texts derived from the lessons in tho border programme of 
the Salisbury Breviary was huge. the question of iconographic sources for the lesson miniatures outside 
the breviary itself is not as great an issue as it might have been had the border programme not been so 
intimately tied to the text. Regardless of the ways in which individual motifs may have been drawn from 
external sources and worlcshop models,32 the content of each border miniature was governed by the text 
with which it was associated. even in cases where quite lengthy continuous narrative sequences were 
created. 
In the temporal. for example, although an unusual effort was made in gathering seventeen to extend the 
Maniage at Cana cycle generated by the gospel extract and homily for the second Sunday after the 
Epiphany octave,· this was through the selection of texts rather than any abandonment of the overall . 
scheme. By choosing the lauds Benedictus antiphon and an unprecedented three extracts from the second 
vespers antiphon for i:11Ustration, the cycle was completed to the point where the water is changed into 
wine (Fig. 12). The Benedictus antiphon "Nupcie facte sunt", freely adapted from the seventh lesson 
gospel from John 2:1, received a scene of the nuptial feast. while the paraphrasing second vespers 
antiphon "Deficiente vino iussit ihesus implere ydrias aqua que in vinum conversa est" was divided into 
three pans corresponding to "Deficiente vino". "Iussit ihesus" and "In vinum conversa," each illustrated 
with appropriate scenes. 
Interestingly, in 135(2) an extract in direct speech from John 2:3, "Vinum non habent." was substituted 
for "Deficiente vino". Apart from the Iatge miniature folios for Palm Sunday and Easter Sunday painted 
by the Chief Associate, this kind of substitution of texts occurs elsewhere in the border programme only 
in 127(1), where "Fili quod fecisti" ftom Luke 2:48 was used for a scene of the Virgin and Christ as a boy 
in a sequence illustrating Bed.e's homily on the episode of Christ among the doctors for the fust Sunday 
after the Epiphany octave. On f. 29v of the Bedford. Hours the text "Comment la vierge trouva son enfent 
au temple qui disputoit aux iufs et vint avec elle" is also visually glossed by the speech scroll "Fili quod 
fecisti hie". Since Latin was rarely used in the border cycle of the Bedford Hours. there must have been a 
strong connection, either directly through the workshop's repertoire of patterns, or in the minds of the 
designers of the two exampteS, between the latin gospel text and certain Christological scenes. 33 
Nevertheless, both of the miniatures in the Salisbury Breviary were still devised from within the confmes 
of having strictly to associate the image with a quotation taken in sequence from the same folio. 
Even in Baker's well-argued case for the use of a late twelfth century illusttated copy of Bede's Life of 
32As was cettainly the case in the large m~ for the office of St Augustine of Canterbury, where epi,sodes fl'Cllll the lives of 
the two St Augusdtles wea c:onfused:·CourcelJes•Ladmirant, "I.es deux Augustin". 
33Formom on the use of scrolls in the Bedford Hours, see below, n. 38• The demonattated prefet1:11ce for din=ct speec:h in such 
scenes may reflect iconographic developments dming a period when ond and written traditions were still interdependent: see 
Camille, "Seeing and ~g." pp. 27-32. 
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St Cuthbert for the office of St Cuthbert in the sanctoral. 34 it can be shown that the similarities of detail 
were due to the exigencies of illustrating the text rather than direct borrowing from a previously 
developed illusttative programme. The main argument for a connection between the two cycles depends 
upon the similarities between 435v(3) (Fig. 28) and the scene where Cuthbert arrives at Melrose on f. 16 
in BL Yates Thompson 26. In both cases the scene is not illustrated by the saint dismounting from his 
horse. as in the two other extant twelfth century cycles. Instead. Cuthbert is embraced by Boisil at the 
dOOr of the monastery. watched by a second monk who is possibly Bede's informant Sigfrith in the earlier 
scene. Since the Sigfrith passage is missing from the bre~ text. and because of the other similarities. 
~~ 
the figure AlYil ha·;e heen -cakeA.from a cycle related to.ch& Yates Thompson 26:eae:-
hos. 0-ec ... he.Id ~ d.e.n;.e 
The miniatw:e in the Salisbury Breviary. however. satisfactorily illustrates the text "Ecce serws dei" 
from the very condensed sixth chapter of the Vita prosaica used for the second lesson. without reference 
to additional sources. The relevant part of the lesson reads in translation:3S 
Not long afterwards, the venerable servant of God. abandoning worldly things. hastened to sutmit to 
mOllQtic discipline. having been excited by his heavenly vision to covet the joys of everluting 
happiness •• .Fot this purpose, he chose to seek out the abbey of Melrose, having already heard the reputation 
of Boisil, a monk and priest of surpassing merit. When he was anived there ••• and was about to enter the 
church top.ray. Boisil himself. standing before the doon of the monastery, foreseeing in spirit what an 
illuslrioU$ man the sttanger would become, made this single remarlc: ''Behold a servant of the lord" {"&ce 
servus dei"] ... and kindly received him as he approached. •• 
The Lesson is illustrated three times. in the border programme. In 435v(2) the opening words "Cum 
multo post" were illustrated by a scene of Cuthbert giving his worldly wealth to a cripple. "Ecce servos 
dei" occurs at a point about halfway through the lesson. The next quotation, "Quo facto", illustrated in · 
435v(4) by the scene of Cuthbert adopting the monastic habit, comes a few lines from the end. The 
episode of Cuthbert dismounting from his horse is not described in the breviary text, while that of Boisil 
kindly receiving the saint follows directly on from the utterance of his remark, and is a necessary adjunct 
to the illustration of the quotation in its full context. The inclusion of a second monk was preempted by 
the need for an audience for the remark, even though bystanders are not mentioned in the condensed 
breviary text. 
Once this buttress in the argument is shaken, it is easy to demonstrate the fallacy of using the five 
border scenes in the Salisbury Breviary de\roted to the story .of the youthful Cuthbert seeing the soul of St 
Aidan being carried to Heaven. to recreate the subjects of miniatures possibly missing from the Yates 
Thompson 26 cycle. The unusual emphasis on this story in the border programme of the Salisbury 
Brevial'y is solely due to the fact that the large miniatw:e falls on the same folio as fourteen lines from the 
first lesson which deal in detail with the episode. All four of the border miniatures on the large miniature 
folio (Fig. 27) and the first on the next folio thus deal in sequence with the same general theme. 
The other early fifteenth century examples of Cuthbertine iconography described by Baker may indeed 
reflect a revival of interest in the saint in the north of England during this period. 36 The cycle in the 
Salisbury Breviary. on the other hand, was not created out of the kind of specific interest in St Cuthbert 
"°'Medieval illmuatioos of Bede's Life of St Cutliben," pp. 44-49. 
35Loosely based on the Bnglish versi.cn of the full Vita prosaica in V.D. Scudder, tr •• Tu Eccluiastical History of tu English 
Nati.on (London, 1913), pp. 295-6. Dotted lines indicate passages omitted in the lesson extract. 
~sibly stimulated by Walter Skidaw, Bishop of Durham, who financed chantries dedicated to.St Cuthbert ar. Selby Abbey in 
1399 and the Collegiate c:hurcll of St Peter in Howden in ca. 1404: J.B. T'dlotson, MOllllSUry and Socidy in th. Lot• Middl• Agu: 
S•l•ct«l AccOUltl Rolla from S•/by Abbey, Yor~ 1398-1537 (forthccming); TM ColkgUzJ. Clutrch of St P11w HfJ'NMn, Guide 
Book (Howden. 1977), p. 14. 
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which elsewhere generated a demand for sources for the development of new visual cycles in manuscript 
or stained glass. but as part of the automatic process of illusttating the whole of the Sarum sanctoral. in 
which the office of St Cuthben was a small and long-established pan. If mis i:Ja ef independence of the 
*-border programme can"be demonstrated in one of the few cases where fully illustrated copies of an 
English saint's life have survived, then it is unlikely that Bedford or his agents made any systematic , 
attempt to provide models for the illustration of the other specifically Sarum offices in the sanctoral. 
The only office for a Sarum saint possibly given unusual treatment in the border programme was the 
newly introduced one of St Winifred. The office has received forty-three border miniatures. all votive or 
narrative, including the invitatory miniature in 630(4) and the three antiphon miniatures in 635(1-3). The 
length of the cycle depends entirely on the abnormal length of the lessons. Although the lessons 
themselves end with the death of the Abbess Theonia, however, scenes of Winifred being made abbess 
and of her own death are used for the antiphons "Christo regenti secula" and "Benedictus dominus rex" in 
spite of their communal nature. The deviser of the programme must therefore have had some additional 
knowledge of the saint's life to have completed the sequence.37 
n 
In as .much as standard conventions were used for the illustration of most of the lesson texts apart from 
those receiving performance miniatures, the approach used in the border programme of the Salisbury 
Breviary closely follows that of Douce 313. A closer analysis of the set of narrative and imagetic 
miniatures, however, reveals an unexpected additional level of visual commentary which was generated 
~ the decision to include scrolls in every miniature. In Douce 313 the Sffiet asseeieeieB ef the miniatures -~~wiibaeci>rated initials opening the illustrated text.-..• die emect 1eadiug of die subja:c In the border 
cycle of the Bedford Hours. although the workshop used labels to identify figures, and scrolls in French to 
represent direct speech in cartoon strip fashion, the main key to the subjects of the border miniatures was 
provided in· passages of text at the base of the folio.38 The text was similarly inscribed in a panel under 
each miniature in the Rohan Hours, while in the Tickhill Psalter border cycle, the unframed bas-de-page 
space was fully udlized for the lengthy scrolls required to carry the inscriptions. 39 Although in the border 
programme of the Salisbury Breviary, unlike its precursors, the text being illustrated was already present 
on the folio, the physical disassociation. of the border miniatures from the text still required the 
establishment of a formal link between· text and image. Since, however, only short quotations were 
needed to make the connection apparent, the solution of placing captions near the miniature in the already 
crowded border was eschewed in favour of placing the text inside the frame. 
Once the decision to place the text within the miniature had been made, mechanisms had to be 
developed by which it could be incorporated into the illustrated scene. The simplest and most universal 
solution was to plaee the scroll at the edge of or centtally within the pictorial space of the miniature, 
unassociated with any of the figures. This was rarely done, however. In 15(4) the text "In ilia nocte erunt 
duo", part of a direct quotation by Maximus from Luke 17:34 illustrated by a scene of two women in bed, 
3711 would be inleresting to compare cantemponry lives of St W"mifted with the lessons used for the office. Gordon Whatley is 
currently ediling the life of St W"mifted found on ff; S3-S7v of the BL Add 35298 copy of the mid-fifteenth century Gilt• L/lgendll: 
sec his ''Vita Brkll11waldi: an Anglo-Norman's life of an Anglo-Saxon saint," M1111uscript.a. 21 (19S3), 77. 
»the speech SCIOlls in the Bedford Hours take the fom of broad, slightly curving placanls divided into two lines by a lighl md 
pen line (Fig. 98). TbB French texts are usually deriwd from the looger passage at the bottom of. the folio and. radler than 
contributing to the meaning of the imqes, often reduce their effect by the clumsy use of paraphrase. Latin is only used where the 
ten quoted is a recognized auribute of the figure speaking. For example, John the Baptist says "Ec:ce agnus dei" oo f. 29v. 
311Egbert, Tickhill Psallllr. 
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one rendering up her soul to an angel, was placed within a long rectangular strip.40 The more 
conventional scroll format, however, associated with a single figure and suggesting attestation, narration 
or direct speech, was almost universally preferred elsewhere, except in the cases where the text was 
written in an open book held by one of the protagonists or placed on a pulpit. desk or lectern. As late as 
the 1420's the image was slill perceived as "performative", and the aim of illustrative an to represent the 
spoken or heard word, of which "both picture and script were the conventional signata" .41 
The routine need for a scrollbearer lent the programme a degree of complexity which it otherwise may 
not have had. because of the need to illustrate not only the subject evoked by the text. but also the way in 
which the portion of the text quoted functioned syntactically in the full passage. Where the quotation was 
c 
pan of direct speech, as in the nlte in castellum" example in 16(2) (Fig. 2), the scrolls were placed in the 
hands of the main protagonists and the scene did not otherwise differ from the standard narrative format. 
Even in the 24v(4) miniature showing Isaiah addressing a group of Jews, the scroll is given to Isaiah as a 
necessary protagonist in the scene as well as the author of the passage. In 30v(2), however, the words 
"Joseph cuius maria cognata" are written on a scroll held by a nun who stands with a fellow mm 
witnessing the marriage of the Virgin. The two nuns are not only extraneous to the standard iconography 
for the theme of the Marriage of the Virgin but anacbronous to the historical event. At the same time, the 
text being illUStrated by the miniature does not itself directly describe the historical event The main 
subject was genemted by a descriptive clause written or spoken initially by Bede as part of a sermon 
extract, which subsequently came to be delivered every year during the perfonnance of the office of the 
Virgin at Advent by clerics following the Sarum use. The nuns therefore function as representalives·of 
members of an audience hearing the words of the sermon which evoke the marriage scerie. 42 
The inclusion of abistorical figures in mariological and christological scenes, or scenes containing 
votive images, was not new.43 Ahistot!calfigures were also used in prophetic scenes, where the image of 
the prophet. alone or with the subject of the prophecy, was a standard pictorial device in painting, 
sculpture and stained glass. In both cases, however, the additional figures served a very specific 
iconographic J?Ull>OSC. Devotional figures were present in a limited range of scenes in a salvatory or 
intercessory role, while the prophet's main function was that of attestation. Such figures were used in the 
border programme of the Salisbuty Breviary primarily as a solution to the technical problem of what to do 
with the scroll in cases of direct nanative or prophecy. when the text was not direct speech or exhortation. 
This did not mean that they did not have a traditional function as well, when the text was supplicatory, 
devotional or prophetic in nature~ but that this was not the primary one.44 
In 27v(4), for instance, the assertion "Apprehendent septem mulieres [virum unum in ilia die]" from 
"°The tell.t ~also written UDder ~an ff. 33v, 35, 46v, 52v, 103/v, 110/v and 256, but this was ~Y due to the 
omission of s.croJis during the inidal stages of execution. 
41Camille, "Seeing and teading", p. 32; Otto Pac:ht, T1"' Ria of PU:torial NQJ'Tati.ve in Twelfth Centul'y England (Oxfonl, 1962). 
Pacht sought an explanation in c:ontemponuy drama for the role of the "mlldng woni" in pictorial narrative, but Camille loob more 
closely at canceptS of medieval literacy. Lare medieval wrirers, however, saw a close mlationship between the didactic and affeclive 
functions of both religious drama and pictorial nanative; see Cliffoni Davidson, ed., A Middle English Trearile on tM Playing of 
Miracles (Washington, 1981); Rosemary Woolf, TIM English Mystery Plays (London. 1972), pp. 77-101, esp. pp. 9+98. 
42 The use specifically of DUDS in this case is not only appropriate for the theme of virgin marriage, but also reflecls a widespread 
tendency in the border programme to -.sociate members of religious orders or women with the extra-litnrgical texiJ related to the 
Vhgin. Anorher mm holds the acroll "Maria autein salutionem" for the Annunciation in 30v(4). For the special ueatment of the 
invita&oJy for the office of the yirgin during Advent seep. 136. 
43For examples • Barbara Greenhouse l.ane, "The development of the medieval devotional figure." Diss. Pennsylvania 1970. 
""For a discussion of the many cases where devotional figures are specifically used for an inten:aSOJy or salvalOI)' purpose in m.; 
border programme, see below, pp. 140ff. 
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Isaiah 4:1. was interpreted visually by the inclusion of the figure of a prophet holding the scroll to the left 
of the main scene of seven women grasping a man. The "Domus iacob venite" example in 26(4) required 
no such commentator external to the scene. Of the twenty miniatures illusttating passages from Isaiah in 
the first three gatherings of the temporal. eight use Isaiah in the role of prophet/ scrollbearer because of 
the exigencies of the text. The same approach Was also adopted. after some experimentation, for non .. 
prophetic scriptural sources. The scroll "Cum appropinquasset" from the gospel for the first Sunday in 
Advent was inappropriately given to the figure of Christ in 16(4) (Fig. 2). On the next occasion where the 
problem arose, however, the gospel from Luke 1:39 for the Friday Ember day in the third week of Advent 
was illustrated in 43v(2) by a landscape containing the two grisaille figures of the pregnant Virgin 
carrying her hours in a blue cloth bag on the left. and the author bearing the scroll "Exsurgens maria" on 
therighL 
In effect, such author/ scrollbearer figures in the border programme of the Salisbury Breviary internalize 
the marginal authorial motifs in the Douce 313 programme. When Paul assumes the role of scrollbearer 
in the lesson miniatures from the Episdes on ff. 12Sv-14Sv of the Salisbury Breviary. the analogy is 
complete, particularly given miniatures like the one on f. xxv(a) of Douce 313 illustrating Pau111 Episde 
to Titus. where the figure of Paul has been absorbed into the pictorial space by extending the frame into 
the margin (Fig. 93). In Douce 313, however, the authorial motifs are not essential to the correct reading 
of the subjects of the miniatures themselves. They are also reserved for the miniatures illusttating lessons 
from the Book of Isaiah. the Four Gospels and the Epistles. In the border programme of the Salisbmy 
Breviary the need for a scrollbearer extended to lessons taken from the other scriptural sources as well as 
sermons and saints' lives. In particular, the author/ scrollbearer figure was used in miniatures illusttating 
not only passages from Jeremiah, the Lamentations, the Apocalypse and James• Episde, but also many of 
the narrative or imagetic passages selected t.o receive visual glosses from the sermon material in the 
breviary. 
For the prophetic scriptural passages, generalized prophet figures, sometimes labelled, were used t.o 
represent Isaiah and Jeremiah. 45 For the other biblical texts given authors as scrollbearers. the two 
evangelists Paul and James were made easily identifiable by the use of haloes, specific attribUtes or 
labels, as well as their position in the miniature. ·Related sennon texts received a more diverse treatment, 
particularly in the experimental first gathering of the temporal. When the subjects for the miniatures 
illusttating Maxi.mus' sermon for the first Sunday in Advent were developed. it is apparent that no clear 
ideas had been formed about how to introduce.descriptive or narrative texts from the sermons into the 
pictorial space. In 15(4), as we have already seen, a Jabel was used, while in 1Sv(2), for "Beatus enim est 
il1e [cuius stratum dominus in ipsius infumitate convertit]", which was given a scene of Christ visiting a 
sick woman, two angels beat the scroll. For the second Sunday in Advent, however, Maximus' words 
"IDe autem qui est superior" are illustrated in 33(1) by the scene of a man wearing a pink cassock with 
white shoulder piece pointing to a room containing a commill.46 The scrollbearer watching four people 
kill each other in 34(1), a scene illustrating the text "Nam gentem contra gentem" from Gregory's homily 
for the seventh lesson, is wearing the red robe and white fur-lined hood of a cardinal. 
Whether these two figures were meant to be seen as Maximus and Gregory is debatable. The fust 
labelled author of a sermon text appears ·in 43v(3), where Bede, d..-essed in a pink cassock, 
45-Jbe idenli1y of the figures was scmerimes confused by the artists, who cleady had control over the decisien whether or not to 
use labels. Jn 218(1) Jeremiah is labelled "Isaiah". 
*The subject of the senncn, whic::h is a digression from Luke. t7:3S. 
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preaches the words "Nam quia peste" to three people in contemporary dress. It is clear, however, that the 
Pope delivering the opening words of Gregory's homily for the second Sunday in Advent in 34(1) is 
Gregory himself. When it was required in teaching, discursive or preaching miniatures, the attributes of 
the figure were made to respond to the clerical rank of the author of the text and/or the figure was 
labelled. On the other hand, generaliz.ed figures of scholastic authority, characterized like Bede as 
doctors of the church by their costume. also appear with great regularity in preaching miniatures. Most 
wear pink. red. grey or blue-grey -cassocks, the long nairow-sleeved gannent worn by all clerics both for 
everyday wear and under their vestments. A short white shoulder piece, or white collar with short lappets 
or hood lined with white fur, distinguishes them from other ecclesiastics. In 532Y(l), howeYer, a figure 
uniquely labelled "doctor" wears the formal cappa clausa, a full-length circular garment with one or, in 
this case, two slits for the arms.47 The generaliZed doctor figure was also varied by the use of secular 
canons as well as members of the·religious orders. 48 
Such figures were included in recognition of the text's duplicate role as the record of a historical event--
the delivery of the sermon by its author-and as part of a continually releYant didactic process in which 
theologians guided the delivery of points of faith to their lay and clerical audience, either directly or 
through the secular clergy or preaching orders. This was why, in 15(3), the opening .words for the first 
sermon in the breviary were illustrated. by an interior preaching scene. The miniature specifically 
conveys the idea that Maximus' text is in the breviary so that it may be read aloud every year at the same 
time during the performance of the office. The same view of the text may also be found· in the illustration 
of the narrative or imagetlc scenes from lessons derived from sermons, including 33(1), where the 
scrollbearer takes on· the role of commentator in the scene, thus re-enacting for the viewer of the image 
the universal linguistic function of the exemplum in the text. 49 
The scrollbearers in miniatures illustrating the remainder of the scriptural readings and the 
sttaightforward hagiographic texts in the Salisbury Breviary were also drawn from a diverse range of 
figures. because their authors were either anonymous or not well-known. For the lesson miniatures .from 
Genesis, Moses is the main narrator/ scrollbearer (Fig. 13) but scrolls were also assigned to angels, minor 
protagonists . in the· main scene or the generalized clerical or doctor figures used in the illustration of 
sermons. A simibu" range was used for Exodus and the three Old Testament texts from the Summer half 
of the temporal receiving miniatures in the border programme. Text narration for miniatures illustrating 
the Acts of the Apostles was usually divided between one of the apostles in the scene or a. minor 
protagonist. In the sanctoral, the full range of narratois was used. 50 
Because of initial experimentation with the inclusion of the text in the miniature space, the large number 
of musical propers·and the ubiquity of le8son texts from Isaiah, the uniformity with which the scrollbearer 
47Numerous books have been published on Jate medieval costume. but the subject nmaina dependent on. a set of FC>graphically 
and clmlnologically diverse documents for its vocabulary and a small pool of camemporary piciorial material (whidi would cleady 
benefJ.t for the Ille medieval period fran the addition of examples from the Salisbury Bmiary itself). I have mainly used W .N. 
Hargreaves- Mawdsley, A History of Acadanical Dren in Europe 1l1llil Iha end of thll Eighteenth Century (Ox.font, 1963); Maiy 
Houston. Mediewll Co.sf..,,. in England cl France: 13th, 14th and 1:5th Centuriu (1939, rpt Lon.don., 1979); and Janet Mayo, A 
History of Ecclesitutical Dress (l.Amdon. 1984). . 
48Por one of the factors influencing the ocasional use of scrollbeams from the lauer group. see above, n. 42• Closer study of text 
auribulions may h~ to explain the selection of sc:roll-beams from the different orders. 
49Bxamples acc:unml4te after gathering fOIU'. See, for instance, 34(4) where the cammenwor is a "cardinal" fJ.gWe; 47v(l) where 
he is a bishop monk meant to represent Augustine; and 53v(3) where he is a generaliz.ed clerical figwe in red cass<ick and cowL 
'°Jn the eight minialures eodlpleted for the office of St Nicholas on ff. 381/v, three minor protagonists, a saint, a young man, an 
angel, a cardinal figure, a canon and a monk weie used as sc:rollbearers. For the office of St Agldha on ff. 416-Sv, however, the 
nmator is usually a figure in red cassock. 
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is an added element to the scene is not obvious in the first three gatherings of the temporal. In the later 
gatherings authorial and non-authorial observers of narrative and imagetic scenes were used so commonly 
as scrollbearers that Leroquais omitted entirely to mention them. The increasing use of doctors and other 
ecclesiastics in this role, not only for sermon miniatures but also for the illustration of the scriptural 
Ie8sons, while at first suggesting a relaxation of etf'ort on the part of the designers of the miniatures, in 
fact reflects changes in the nature of the lesson texts themselves as the liturgical year proceeded. The 
decision to vary the character of the narrator in this particular manner, however, rather than turning more 
frequently to minor protagonists or angels as scrollbearers, or the use of labels, was governed by an 
oven:iding perception of the border programme as having to do with the illustration of a written liturgical 
source specifJ.Cally developed by the doctors of the church for the public performance by clerics of the 
divine office.SI This way of viewing the border programme is also manifested in the occasional but 
regular use of performance themes, which were clearly seen.as a valid alternative for illustrating extracts 
from the lessons when the text did not readily evoke a direct pictorial response. Above all, however, the 
nature of the text being illustrated was brought out by the designers of the programme through the themes 
assigned to the Other liturgical items making up the divine office. 
In the rmt three gatherings of the temporal, 151 of the border miniatures illustrate non-lesson material. 
Of these the ten accompanying texts taken from the opening words of chapters posed no problems 
additional ·to those already discussed for the illustration of the lessons. Chapters are, in effect, short 
lessons read between the chanting of the psalms and the hymn at first and second vespers, Jauds and each 
of the small hours. They comprise a single verse taken mainly from the Epistles and the prophetic books. 
but also from the Acts of the Apostles and the Apocalypse. In .this way they resemble the lessons in the 
missal, with which the main chapter of the day usually concurs. Six of the chapters from the first week of 
Advent illustrated in the Salisbury Breviary border programme were taken from Isaiah, and two each 
from Romans and Jeremiah. The prophetic chapters were all illustrated by the ad verbum technique in 
combination with an author/ scrollbearer when necessary, resulting in a typical range of Advent themes.52 
The words "Hom est iam nos" from Romans 13:11 ·for lauds of the first Sunday in Advent were also 
directly illustrated in 17(3) with a scene of a monk waking two people in bed (Fig. 3), while in 19v(4) the 
none text "Sicut in die honeste ambulemus" from Romans 13: 13 has received an exterior scene ofa canon 
preaching to eight members of the faithful. 
By contrast, the twenty-six border miniatures illustrating rubrics in the first three gatherings of the 
temporal were each given liturgical themes. Scenes depicting clerics involved in the performance of the 
mass or office made up a small but useful part of any woitshop's re~ire of patterns. IsoJated scenes 
. were required in the figurative. cycles of breviaries and mi$sa1s for the illustration of texts for Corpus 
Christi. and the Dedication of a Church, as well as those written for the veneration of relics and the 
trans1ation feasts in the sanctoral. Even in Douce 313, however, the use of liturgical themes was 
restricted to the introits opening these kinds of masses and the small number of illustrated prayers. 
Hymnals, antiphonals, benedictionals and other liturgical texts tended to receive the same kinds of 
figurative cycles given to breviaries and missals, with the subject of the office taldng precedence over the 
direct illustration of the texts themselves. Although a specific demand for performance miniatures was 
generated by the need to illustrate pontificals, ceremonials and their derivatives, the scenes developed for 
this purpose were limited in their repertoire of protagonists and liturgical tasks by the nature of the texts 
511be use of figura of docUinal authority ~ sciOllbeams for nanauve scenes in the border progiamme also reflects the pandlel 
role of the doctor as commemator in lare medifval mysteiy plays, particuJarly in France. 
»rheseoccurin 9(2), lOv(l), llv(l). lSv(l), 19(3), 2Sv(3 & 4)and 26(1). 
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themselves, and the relatively small size of their figurative. cycles. S3 In the border programme of the 
Salisbury Breviary the need to devise subjects for a large range of non-lesson liturgical material generated 
a renaissance for the perfonnance miniature. 
Of the three kinds of rubrics used by the scribe in the preparation of the text of the Salisbury Breviary, 
most numerous but never illustrated were the abbreviated labels announcing the text type to follow. The 
short rubrics identifying new sections of text, "Ad vesperas," "In die nativitatis domini" or "Evangelium 
secwidum Mattheum", were also rarely illustrated during the first campaign.s4 The bulk of border 
miniatuMS associated with rubrics illustrate the opening words of, ot intemal fragments from, the longer 
rubrics occurring at certain points within the manuscript which detail the progression of the office and 
textual alternatives within it. Even then specific liturgical items including incipits within lengthy rubrics 
were selected for illustration in preference to rubric fragments where possible. These basic rules of 
thumb, together with the small proportion of the text devoted to labels and directions, explain why only 
136 of the border items in the Salisbury Breviary illustrate rubrics. Nevetheless, rubrics were not only 
important elements in the organization of the breviary as a text, but also had a strong influence on the 
design of the border programme. The need to develop solutions for the illustration of twenty-six rubric 
fragments in the first three gatherings of the temporal stimulated the imaginative use of the liturgical 
miniature in the programme as a whole. 
This hypothesis is well supported by the representative set of examples on the opening folio (Fig. 1). 
The number of inciplts is so restricted on this folio that three of the border miniatures illustrate rubrics. In 
the first border miniature a cleric addresses the words of the opening rubric, "Dominica prima advenms" 
from a pulpit chair to a group of foui' people in an ecclesiasd.cal setting implied by the lancet windows 
and masonry wall of the background plane. The cleric wears the long, belted, full .. sleeved surplice and 
chaperon of a canon. SS With its preaching format, the miniature conveys the idea that the passage of the 
liturgical year is to be followed carefully . by the . faithful under the· tutelage of the church. The church 
setting, canon as preacher and lay audience was repeated in 15(3) and the composition of the group as a 
whole in 16(3) (Fig. 2), ratifying the connection being made through certain of the lesson miniatures in 
the border programme with the homiletic elements in the office and the role of the clergy in pastoral care. 
That the rubrics in the secular breviary are intended, above all, however, for the use of clerics having 
publically to perform the office is expressed throughout the manuscript by the exclusion of members of 
the faithful from concern with all but this most geneml of introductory rubrics. 56 
The second border miniature on f. 8 illustrates the words n Accensis luminaribus" from the first column 
by showing an acolyte lighting altar candles. The setting, through the step-in diaphragm arch which acts 
as frame, is a convincingly painted semi-circular choir with a blue ribbed vault sbldded with stars. Two 
canons, one in chaperon, the other wearing a cap and carrying a large fur-lined cape over his shoulder. 
53For eumples see Victor l..en>quais, Lu Pontifo:auz Man118Crits du bibliOthequu publif/uu de Fr4111M, 3 vols aod pis (Paris, 
1937). 
54-Jbe opening nibric "])oQiinica prima adventus" aod 85(3), 85(4), aod 94v(l) are the ooly excepiicns. Numbers increase aft.er f. 
11 !: for examples, see l19(3), 119v(3).129v(l), 133v(1). 139(3 & 4), 140v(2), 143v(4), 15Sv(2), 161v(4), etc. 
55For the swplice see Houston, Medi4wil Costume, p. 149. The chaperon, a form of headgear wom in various forms by lay and 
cleric aUke in the fifteenth cent11ay, is described in Hargteaves-Mawdsley, AclJl#mical Dress, p. 193, as "a broad band of smff lying 
on one shoulder ••• originally used as a band to which a bat was fastened so that ll could be thrown off the head to hang down behind.". 
The padded cap joined to the c:hapelUl was called a bOlll'l'Clet. 
S6tn 426v(l) a canon addresses a group of the fahhful through an open window for the rubric "Cum bissexnu fuerit fesuun", but 
this is the ooly exception. 
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stand at the choir rails waiting for the office to begin. 57 The amenability of such concrete procedural 
directions to the ad verbum ·rechnique made them easy ·to illustrate. They occur rarely in the breviary, 
however, belonging more appropriately to the ordinal or processional. Most of the examples in the border 
programme are found in the first two gatherings. partly because of the detail included in introductory 
rubrics for the first Sunday in Advent, and partly because of a very long rubric occupying ff. 20v-24 on 
the perfonnance of the Office of the Dead throughout the year. Nevertheless, even in the first two 
gatherings, only 8v(4), with its priest and three acolytes carrying candlesticks and censor for "Tres pueri 
accepta licencia", and 22v(4) and 23(3), which show canons kneeling at the altar for "Prostratus vero" and 
"Quociens fiunt genufiectiones" respectively, provided. the opportunity for the depiction of ceremonial 
actions related to the perfonnance of the office. 58 
The "Accensis luminaribus" miniature is closely related, however, to the group of miniatures which 
illustrate rubrics clearly associated with the progression of the service by showing clerics preparing to 
·sing. read or recite a section of the office. The rubric "Responsorium incipiatur" is illustrated in 14(2). for 
instance, by two canton and two canons at a leer.em in an ecclesiastical setting. The cantom each wear 
choir copes over their albs. One of the canons wears a chaperon and green cassock. The other wears a 
surplice over a red cassock and carries his almuce over his shoulder. A similar example. 23(2), for the 
phrase "In vigilia mortuorum" which fonns part of the rubric on the Office of the Dead in the second 
gathering, shows four cantors standing near an altar wearing the blaek cboir copes appropriate to the 
office as well as the mass. In the same section of the manuscript on f. 23v two extracts from a passage 
concerned with votive offices for the dead. "Pro regibus et principibus" and "De aliis personis," are 
illustrated in the first and third border miniatures by an episcopal procession and funeral service 
respectively, both specific occasions when the rubric applied. 
A similar method was used to solve the problem of illustra~g rubrics of a general nature, or those 
taken from commentaries on seasonal and weekly variations not directly related to the performance of the 
office. The rubric for the fourth border miniature on f. 8, "Et sciendum est", has been given pictorial 
expression through the image of a canon reading the text in an open book (Fig. 1). Books on the desk and 
piled on the floor beside him, the pen and ink holder and the dOmestic setting, mark his activity as a 
referential one. It was this kind of image which was used with great effectiveness throughout the first 
campaign to. demonstrate the breviary as a living text requirin__g study and consultation in preparation for 
the successful performance of the office. The processes of clerical apprentiteship are illustrated 
specifically in· 12(2), where a seated cardinal is shown reading the rubric introducing the preces for 
compline from an open book on his lap to three clerics in albs. An interior setting is implied through the 
use of a green-tiled floor and diaper background. More usually. however, the scenes used for general or 
fragmentary rubrics deal with points of immediate reference; The words "Et sciendum est" are illustrated 
again in 9v(3) by the scene of a canon showing two other clerics the rubric written in the open book he is 
holding. . Elsewhere. ttie act of consultation takes place during the service in scenes otherwise 
indistinguishable frOm those used for the standard performance miniature. 
Numerous permutations in the depiction of clerical costunie in such scenes were characteristic of the 
programme in scenes both of a referential or a perfonnance nature. In 19v(3) a canon studying the rubric 
57The cape, an almuce, also has two lang 1appets at the front. The Vetllion lined with grey fur was wont by canons and Doctors of 
Divinity: Houston. Medinol C081111M, p. 149. For examples of canons wearing the ahnuce, see Ftg. 18. 
5llThe only other examples occur in 219(3) and 625(2), where "Pulsentur" and "Pulsenll:lr c:ainpana" ueilluatrated by scenes of 
clerics and bellringetll; and in 272v(3) where the JUbric. "~tibus ceroferariis et septem thuribulis prius) Ante gradum [chori 
impletis incenso]" ia illustrated by a scene of c:ensing. 
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"Hoc autem per totum annum" in an open book on a desk holds his surplice lifted over one arm to show 
the red cassock beneath; while in 22v(2). two of the surpliced canons reading the text "Sciendum est 
quod" in an open book on a lectern wear caps and almuces, and the third the capuchon. modelling the 
alternatives in headdress and accessOries for their clerical ank. Acolytes dressed simply in white albs 
and amices with or without apparels. clerics of all ranks in cassocks. canons identifiable by their 
surplices. capuchons or almuces. cantors wearing choir copes. the occ:asional deacon in dalmatic. and 
priests or·bishops·Wearing the processional cope or the shield-shaped cha.mble, meet at desk or lectern. 
stand in conversation or wait near the altar ready to proceed with the se.rvice. In spite of the increasing 
use of colour in the fifteenth century to denote clerical or academic rank, 59 the colours of the various 
garmentS in the border programme appear to have no signiflcance. being used like the wiusual orange of 
the canon's surplice in 8(4) to add pictorial variety. The use of black in some of the scenes illustrating the 
Office of the Dead is the only exception. Red, blue. pink, green. blue-grey and occasionally orange were 
used interchangeably for Eucharistic and non-Eucharistic vesunents. including the contrasting linings of 
copes. Apparels. copes. chasubles and dalmatics were additionally detailed in gold to convey the effect of 
embroidered or patterned material. 
The vocabuJary of images developed in the early gatherings of the temporal for the illustration of 
rubrics was also adopted for the wide range of other ininiatures given performance or referential themes. 
either because of perceived difficulties in illustrating the quotation by conventional ineans. or because of 
ovetriding schema for the illustration of specific text types.· In particular. a limited subset of liturgical 
themes was used almost universally for the 150 miniatures overtly illustrating prayers in the border 
programme. In 8(3), for instance. a priest is shown kneeling before an altar as two acolytes chant the 
"Pat.er noster" given in ilu:ipit in the second column (Fig. 1). Apart from texts like the ''Pat.er noster", the 
role of which in the liturgy was so constant that it did not need repeating after the first occmence. prayers 
normally occur in the breviary at vespers, lauds and each of the small hours during the day. as part of the 
main office itSelf and as inemorials commemorating lesser services which might have been held on the 
same day, including the office of the Virgin. Whether the main text for the day. however, or a memorial 
one. all prayers share a common struct\U'e as short petitions requesting the Lord either directly or through 
the intercession of the saints for meicy. forgiveness or assistance on the path to salvation. Because of 
this. although prayers often had phrases recalling the spirit of the liturgical season or the virtues of the 
~i whose feast was being observed, the delivery of the prayer was chosen as the definitive method of 
illusttation. 
The main prayer for the first week in Advent, for instance, reads "Excita quesumus domine potentiam 
tuam et veni: ut ab imminentibus peccatorum nostrorum periculis te mereamur protegente eripi; te 
liberante salvari".60 It is illustrated four times in the first three gatherings of the Salisbury Breviary. In 
17v(l) (Fig. 4), for lauds of the Swiday office, the first miniature shows four Old Testament figures in a 
landscape J.>eing blessed by God the Father from the deeply arched space at the top of the rectangular 
frame. On the left the supplicant is present in the form of a priest kneeling in prayer. The miniature as a 
whole thus actS as a visual gloss. related iconographically to the large Advent miniature, on the meaning 
of the prayer in the context of its position in the liturgical year. This is the only occasion in the border 
programme, however, where a prayer receives such complex treatment. In 19v(2). the "Excita" for terce 
"Houston. MMIUval CostrllM, p. 154. 
si..we pray thee, ·O Lord, to show thy power by coming to our aid; that through Thy protection we may escape the dangCll'I that 
thJeaten us because of our sins and, having been set free by Thee, may auain to salvation": uanslali.on from the Daily Missal (1957 
edilion), p. 91. 
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has a scene of the celebration of the mass. demonstrating the use of the same prayer each day for both 
mass and office, while the two other examples depict a priest at prayer before an altar, accompanied by 
two of the faithful in2Sv(l) and by a canon. woman and monk in 28v(4). 
The general restriction in the illustration of prayers to depictions of the supplicant nevertheless left 
room for considerable variety and experiment in the development of themes. For petitions like the Lord's 
Prayer associated with specific stages in the performance of the office, care was taken to provide the 
correct ecclesiastical props and costwnes and to give scrolls to the people responsible for the recitation of 
the prayer. On ff. llv-12~ the "Confiteor", "Misereatur" and "Absolutionem", three prayers for general 
confession forming part of a complicated alternation between priest and congregation said after prime and 
compline, are each illustrated by appropriate scenes. The "Absolutionem" in 12(1) shows a bishop giving 
absolution to a woman and two men. He reads the text of the prayer from a book held by a kneeling 
acolyte. Detailed images like these proliferate in the first few gatherings, where numerous texts 
fundamental to the liturgy, but not routinely included for each office in the breviary because of their 
familiarity, are given before the first vespers and matins texts of the opening office for the first Sunday in 
Advent. 1be five prayer incipits for the long rubric about the Office of the Dead on ff. 20v-24 stand out 
in particular, because of the use of black copes and indoor and outdoor scenes appropriate to the recitation 
of the prayers during the funeml service as well as the office. 61 
When the prayer was a memorial one. the dedication was sometimes suggested by means of an image 
on the altar. The object of the memorial prayer "Deus qui de beate marie semper virginis utero", for 
example, is represented in 18v(4) by a ·grisaille Virgin and Child group under a conical canopy. An 
interesting attempt was also made in this minialute directly to translate the imagery of the prayer into 
pictorial terms. A Jocked wooden cnpboard to the right of the altar is intended to represent the eternal 
virginity of the Mother of God. 62 Although sharing characteristics with miniatures directly illustrating the 
recitation of the prayer during the performance of the office, this kind of scene was readily adapted to one 
of private worship, particularly for the illustration of extra-liturgical material. In 10(3) the memorial 
prayer "Salve regina misericordie" is illustrated by two canons in everyday dress kneeling before an altar 
dedicated to the Virgin. The. motiwmon for varying the image is made clear by the context. The 
miniature at 10(3) is one of numerous examples on ff. 10-11 illustrating the· memorial prayers for the 
Virgin, Holy Spirit, Relics. All Saints and Peace to be said at vespers during Advent. The canon in 11(2) 
kneels in prayer in a landscape, without the aid of an altar. while in 11(3), the figures similarly in prayer 
are members of the laity. These kinds of images, however. were geneially eschewed in favour of the 
standard theme of a priest reciting the prayer as part of the office or mass. accompanied by the same 
variety of accessories, attendants and postures used in the rubric miniatures.. 
Only one other text type, the invitatory, was so consistently given a liturgical theme throughout the 
manuscript that a geneml rule to this effect must have routinely applied to its illustration. Invitatories 
appear in the breviary (when proper) once only for each office at the beginning of matins. This. together 
with their shortness as texts, served. to reduce their relative importance in the border programme. The 
group of twenty-seven invitatories illustrated in the border programme would have been even smaller 
except, for the number occurring on folios with large miniatures. Invitatories. however. were important 
texts in the liturgy, around which a complex pattern for the repetition of chants had been developed 
6122(1) shows a burial scene. 22(3) and 23v(4) scenes of absohuion and 22(4) a -ral service. 
°I'he same motif appears in the Inc• Hall Madoflll4 paiiel (Melbourne, National Gallery of Victoria) attributed to a follower of 
Jan van Eyck. 
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depending on the importance of the office. 63 They were thus accenwated in the border programme by a 
consistency of treaunent in spite of the irregularity of their occurrence as illustrated texts. 
Although, like prayers, invitatories usually reflected the spirit of.the liturgical season or saint's feast in 
their phrasing, they also imitated the prayer in having a formulaic Structure which was dependent on their 
role as musical texts covering the "Venite exultemus" psalm. It was the shared performance aspect which 
was generally adopted for illustration. Twenty-five of the invitatories illustrated in the border programme 
have been given liturgical themes, mainly in the form of clerics standing at a lectern singing the 
invitatory. In 17v(4) (Fig. 4), illustrating the invitatory "Ave maria gracia plena" which opens matins of 
the office of the Virgin dming Advent. the cantors are Franciscan friars . The only non- liturgical 
invitatory miniature painted dming the first campaign opens matins for the Wednesday Ember day in 
Advent. The invitatory, "Prope est iam dominus [venite adoremus]" is illustrated in 46(1) by a typical 
Advent scene, with a prophet indicating an image of God in Heaven to three members of the faithful in a 
landscape. 64 
A much more ad hoc approach to the selection of themes was adopted for the wide range of other 
musical texts and incipits illustrated in the border programme. This can be attributed to a number of 
factors. There was no single uniting struetural formula for each of the separate groups of texts identified 
specifically as antiphons, versicles or responses in the breviary. Many of these texts were short fragments 
lifted out of their context from scriptural sources which, as J.C. Dickinson puts it. "were ransacked with 
great assiduity and even greater ingenuity to provide what looked like passages appropriate for the 
occasion" .65 Others, particularly the texts serving a votive or memorial function, were thematic 
composites within a supplicatory fram~work similar to that of prayers. Others yet again made a specific 
conlribution to the progression of the off'xce. Hymns, which as a whole were substantial poetic statements 
of important Christian dogmas within a framework of supplication and worship, were also treated as 
textual fragments for the purposes of illustration, as were the small number of illustrated psalm incipits. 
The same kinds of scriptural extracts or thematic composite texts might be used interchangeably in any 
antiphonal or responsorial role, or as elements of the extended liturgical dialogues identified as preces, 
proses and sequences by rubrics in the breviary. In a number of cases, this applied even to the same texts. 
The opening first vespers antiphon for Advent, "Benedictus [dominus deus meus]", echoes the opening 
words of psalm 143, which it coven. Either could effectively be illustrated by the performance miniature 
used in 8v(2). In another example, John the Baptist's words 'TEgO] vox clamantis" are illustrated as the 
versicle tb an Advent hymn in 46(4) and as a "Benedictus" antiphon in 50v(2). On both occasions, the ~ .• 
text was interpreted visually through a stock image, dependent upon a knowledge of the scriptural source, 
of the Baptist addressing a group of Jews. Different treatments, however, were given to the two 
occurrences of the text "Bethleem civitas dei summi". In 14v(4), where the text is used as the second 
nocturn first antiphon for the first Sunday in Advent, a prophet holds the scroll towards a walled city in an 
irregular unframed landscape. while a performance miniature is used to illustrate the responsory to the 
~ed Sarum Breviary, I, mdxiv-v. 
"'The text has been added below the miniabn. The other ucepdon oa:urs in 630(4) for the office of St W"mifted where the 
i1tcipit for the invitar.ory "Agmun sponsum" is illustrated by a scene of two angels observing W"Ulifted and two other virgin saims 
kn~g befoie Christ. Similarly evocative texts like the "Regem virginmn" invitatory fot Perpetua and Felicitas in 429(2) were 
treated in the standard way. 
65 An Eccluiastical History of Engl4nd: The Latu Middle Ages (Landen, 1979), pp. 459-60. 
137 
second lesson for the third Sunday in Advent in 37(4).66 
It was difficult and. in any case. not very useful in terms of their function to make distinctions between 
these kinds of liturgical items in the border programme. The diverse nature of the texts required decisions 
about subject content· to be made on an individual basis. Nevertheless. certain rules of thumb were 
followed. Paired texts were always illusllated by means of a perfom1ance miniature. either incorporating 
two scrolls or with one of the· texts in a scroll and the other in an open book held by one of the clerics. or 
on the lectern. Apart from the standard.dialogues. antiphons and psalm incipits were the most commonly 
paired texts. The first set occurs in 21v(4), which illusttates the "Benedictus" and its antiphon for lauds of 
the office of the Dead. 67 
In addition. texts chanted invariably on a day to day basis during the performance of the office were 
generally given a liturgical theme. The use of miniatures showing clerics chanting the texts was often the 
most direct way of giving such texts visual expression. The whole group was also united thematically by 
a shared iconographic approach which underlined their "ordinariness" in the liturgy. To this group 
belongs the eight "Benedictus" and "Magnificat" incipits. as well as the two incipits for the psalm which 
opens vespers. "Dixit Dominus" (Psalm 109). even though there was a strong tradition for ·associating this 
psalm with the Trinity in psalter cycles. 68 The "Te Deum" sung at the end of matins on Sundays and most 
feasts except in Advent and Lent received similar treatment. 69 Twelve of the thirteen versicles and 
responses illustrated in the first gathering of the temporal also belong to this group. including liturgical 
dialogues like the "Deus in adiutorium/ Domine ad adiuvandum" which routinely opens matins; 
terminating texts like the lesser doxology "Gloria patri et filio"; and benedictions like the reader's request 
for the blessing of the priest at the beginning of each noctum. "lube dOmne benedicere" .7° 
Two other groups of musical items. the remainder of the psalm incipits and the lesson responsories, 
tended to receive uniform treatment. at least in· the first campaign. because of the nature of their texts. 
The non·litUrgical themes associated wicb psalm incipits were drawn selectively from ttaditional psalter 
iconography, but mainly reflect a pastOra1 interpretation of the function of the psalms outside the liturgy. 
Psalm 38, "Dixi custodiam vias meas", is illusttated in 26(2) by an exterior scene of David pointing to his 
tongue, the standard theme for this text in ferial psalter cycles.71 In 13v(l). however, "Salvum me fac" 
(Psalm 11) has been given a scene of a man kneeling in worship to a Christ in Majesty figure to the right 
of the miniature, rather than the one of David being saved from drowning typical of psalter illusttation. 
66the text continues " ••• eit te exiet dominator Israel" and is not~ scriptural. Jntemtingl.y, the antiphon in the Printed Sarum 
Bnwiary (I. :uiii) diffen from the responsory. It begins "Betbleem noo es minima in principibus iuda" and is taken from Mauhew 
2:6. 
87Paited texts should be distinguished from occas~ cases where quotaticas from a single illu.suated ~are given to mons thlul 
me protagooist in namrive scenes as, for example, in 138(1). For palled versicles and iespooses, see Sv(l), 9v(l & 4), 10(1), etc; 
for antiphcas paired with psalms, see 25(1), 100(2), 170v(l), 217v(l), 246v(l), etc. Jn 239v(3) a chapter is paiJed with a hymn. 
81he two canticles are illustrated in 73(1), 132v(4), 164(2), *219v(l), *264v(3), 361(2), S29v(4) and *SS0(2). Asterisked 
miniatures show scenes of aensing. Psalm 109 is illustrated in 20(3) and 283v(l). 
9 See 61v(2), 9lv(4) and 282(2). 
· '°Sv(l), 8v(3) amd lS(l). The "Gloria paui" is illustrated in 7S(l), however, by a scene of angels and cheNbini in Hei:.ven above 
a cityscape which is more appropria&e to the "Gloria in excelsis". For the spelling of ''Iube domne" see Hughes, Medie'VOJ 
Manu.rcripts, p. 362, n. 64. 
71Because of the second line of me psalm, "Loc:iltus sum in lingua mea". For a list of the themes standant to the psalter in Paris 
breviaries, see the introduction to the Catalogue. Psalm 122 ("Ad te levavi oculus meos") is illustrated in 12v(2) by David raising 
his eyes, me Deuteronomy canticle "Audite cell" by Moses addressing five people, and Psalm 92 ("Derninus regnavitj in 83v(3) by 
David kneeling in a landscape with God in Heaven above. 
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Once the psalms had been removed from their context in the psalter, with its strict illustrative 
conventions, such images of worship and meditation upon the glory of God were often the most 
appropriate choice for their illustration. In addition. the psalms as . a liturgical genre were clearly 
associated by the designer of the programme with Jay devotion. The personae vary from the generalized 
image of a Jayman in short belted tunic and cowled cloak used in 13v(l) to members of a royal family, a · 
knight and a king and his courtiers.72 The most detailed image was given in 93v(4) where Bedford recites 
Psalm 53, "Deus in nomine", kneeling at a prie-dieu before an altar bearing the holy sacramenL The 
psalm itself is rich with imagery appropriate to Bedford's position as Regent of a France troubled from 
within by enemies. Verses 7-8 in particular read: 
Averte ma1a inimicis meis; 
Et in veritate tua disperde illos. 
Voluntarie sacrificabo tibi, 
Et confitebor nomini tuo, Domine, 
quoniam bonum est, 73 
thus explaining the Eucharistic image. 
Lesson responsories were also united by their tendency to be directly reJated either to the texts of the 
lessons themselves or to subjects pertinent to the office or season. The latter was particularly the case 
when the responsory covered lessons drawn from the Old Testament for the first nocturn. Of the 205 
lesson responsories illustrated in the border programme, only thirty-four have strictly liturgical themes 
and a number of these can be explained by direct reference to the text.74 The treaunent of most of the 
lesson responsories follows conventional techniques, ranging from the use of the Annunciation for 
"Suscipe verbum virgo maria" in 15v(l), to the many variations of the Advent theme for the lesson 
responsories for the second and third Sundays in Advent in gathering five. Ad verbum interpretations 
were also used. "Canite tuba" in 41v(2), for instance, is illustrated by a prophet pointing to two musicians 
with trumpets. 
Liturgical themes were thus consistently used in the border programme for rubrics, prayers, invitatories 
and common musical propers. There was also a demonstrable preference for devotional imagery for 
psalms. and a strong tendency, generated by the lesson-like nature of the texts themselves, to use standard 
techniques when illustrating chapters and lesson responsories. It is clear. however, that no strict rule 
conce:ming the illustration of the majority of the non-lesson te:itts was imposed. The decision to make 
liturgical themes a valid alternative fonn of illustrating all the refrains, musical glosses and linking 
devices in the breviary was made during the preparation of the subjects for the first gathering. The 
importance of the musical texts primarily as liturgical items sung during the perfonnance of the office 
was initially emphasized by the use of liturgical themes for all of the examples given pictorial expression 
'nyariations on the theme of lay worship were used for psalm incipita in 19v(l), 93v(4), 130v(3), 131 (4), 270v(3) and 278v(4). 
In 22v(l}. however, a canon kneeling before a shrouded body.is used for "Domine probasti me" (Psalm 138), one of the psalms 
associated with the Office of the Dead. An Advent theme was used for "Dominus regnavit" (Psalm 92) in 19v(l), whens an Old 
Testament figure points to a vision of Christ in Majesty surrounded by saints. Tnteresringly, the incipil itself is incorrect and s.hould 
have read "Domi>tus regit [me)" (Psalm 22), but the subject of the miniature was cleady developed for the substituted text. 
""Tum back the evil upon my foes;/ in your faithfulness destn>y them./ Freely will I offer ycu sacrifice;/ I will praise your name, 
0 Loni, for its goodness". Bedford's association with Psalm 53 in this miniature reinfon:es the interptetation of the maritime scene 
in the Pentecost miniature (Fig. 18) as an illustration of Psalm 67, "Exsurgat Deus," with its parallel pleas for the de$uction of the 
enemies of righteousness. 
74For instance, in 57v(2) and 64v(l) the two first lesson respansories "Rodie celorum rex" and "Hestetna die dominus" for the 25 
and 26 December respectively both link the subject of Christ's binh to the day the office is being celebrated. 
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on the first three folios. recto and verso. including three which illustrate responsory texts.7' On 
subsequent folios. however. musical propers were treated without any observable pattern. altematively as 
texts in the act of being stmg and as a sequence of words requiring illustration by the conventional 
methods. 
The first venture into standard pictorial imagery for the visual glossing of musical propers is found in 
11(1). which illusttates the votive antiphon for the first vespers memorial of All Saints during AdvenL 
The opening three words of the antiphon. which reads "Ecce dominus veniet [et omnes sancti eius cum 
eo: et erit in die ilia lux magna: Alleluya],"76 were translated into a typical Ad.vent scene. with an 
attesting figure in grey cassock and cowl pointing out a half-length image of Christ in Majesty in the 
margin to four bearded men in attitudes of prayer. The omission of the saints may have been a deh'berate 
decision on the pan of the iconographer due to the space available, but probably reflects the composite 
nature of the antiphon, where a phrase relevant to the memorial has been tacked onto one with a strong 
verbal association with the Old Testament Ad.vent texts. An appreciation of the fact in this case that the 
text being illustrated was written specifically for use in the office is demonstrated, however. by the use of 
a generalized clerical or academic figure as scrollbearer. in place of the prophet image which would have 
been used to illusttate a similar text with a direct scriptural source.77 
That· deeisions about the subject content of each miniature were informed by an awareness of the 
numerous levels at which the illusttated text could be interpreted. is particularly well demonsttated by the 
treatment of texts illustrated more than once in the border pro~e. ''Prophete predicaverunt nasci 
[salvatorem de virgine maria]" •. used as the composite super psalmos antiphon for first vespers of the 
office of the Virgin during Ad.vent. is illusttated three. times. once at its first occurrence in 10(4) and 
twice. in 30(2) and 32(2). for the Saturday office of the fll'St week of Ad.venL In 10(4) four canons stand 
around a desk covered. with a pink cloth on which rests an open book. In 30(2) John the Baptist is shown 
preaching in a landscape to four seated people, one a woman. In 32(2) the Baptist is shown holding a 
scroll and watching three prophets talking in a landscape. Above, a half length image of the. Virgin and 
Child may be seen in the blue cloud..ed.ged semi-circle of Heaven. Each solution is not only entirely 
appropriate to the illustration of the antiphon, but differs from the other, contributing to a multi-level view 
of the function of the breviary text. The first shows contemporary clerics reading the sacred message in 
.the breviary. The second shows the precursor preaching as the last in the long line of prophets who 
predicted the birth of the saviour. The third shows the subject of the Baptist's sermon, with the BaptiSt as 
attesting authorial figure. 
Although the approaches were rarely as pauemed as in this example. liturgically diverse texts 
nevertheless united by a similar verbal structure and intellectual content tended to have their subjects 
drawn from the same subset of thematic types. Musical propers having a clear narrative or imagetic 
content, and receiving a non•performance subject, were illusttated through one or more of the 
conventional solutions used for the illusttation of related lesson texts, in combination when necessary 
with the technical device of the added scrollbearer. Preaching and teaching scenes were used in 
moderation when the text demanded it. while the more difficult and absttact textual passages were 
handled by direct recourse to the performance miniature. In addition, one large group of thematically 
75Namety "Aspic:iens a longe" in 14(3), "Aspic:iebam in visu noc;&is" in 14v(2) and "Ave maria" in 15(2). 
~ Loni shall ccme and all his saints with him: and an that day then: shall be a pat light: Alleluya". 
77Generallzed propl\et figuies were used. however, aa ane of the scrollbeater altemalives for composite texts. 
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related musical texts was singled out for the same special treaanent given to many of the psalm incipits. 
Whilst informal scenes of worship were usually avoided for prayers in favour of miniatures showing the 
reading of the prayer during the office. they were used widely for the prayer-like or devotional musical 
texts among the antiphons. hymn fragments, versicles and responses. Such texts occured particularly 
frequently in the material additional to the nornial ·run of services, including the memorials to the Virgin 
and the saints and the offices devoted to the Virgin. They were also an essential part of hymns which, 
like the psalms, were· one of the· elements of the litUrgy also directed towards the religious education of 
the Jaity.78 
As usual, a proportion of these texts were illustrated by means of strict performance miniatures, 
showing canons, cantors or acolytes singing the opening words at a lectern. This is the case in 9(3), the 
miniature illustrating the first vespers hymn for the first Sunday in Advent, "Conditor [alme syderwn]". 
In 9(4), however, the formulaic last verse of the hymn, "taus, honor, virtus. [gloria/ deo patri et filio/ 
sancto simul paraclito./ In sempitema secula. Amen], "79 was given visual expression through the scene 
of two canons kneeling before an altar in a barrel-vaulted room with four of the faithful. Ostensibly a 
liturgical miniature, the scene directly illustrates the act of worship, led by the official representatives of 
the church on behalf of the laity, inherent in the chanting of the words. Similarly, in· the votive antiphon 
"Veni sancte spiritus [reple tuorum corda fidelium et tui amoris in eis ignem accende]"80 illusttated in 
10v(2}, the worship of five of the faithful is led by a canon kneeling at a low desk or prie-dieu in an 
abstract setting combining a gold scroll and hanging curtain grOund with green tiled tloor. The words of 
the petition are also given direct visual funn through the presence of the faithful, in the hearts of whom 
the Holy Spirit bas aJready lodged. 
A range of permutations on this basic formula .was used for texts .evoking a devotional image. In the 
resulting set of miniatures the devotional figures are drawn from a group comprising representative 
clerics, members of religious orders and members of the faithful, including the Dulce and Duchess of 
Bedford during the first campaign. St· The figures are depicted kneeling alone or at an altar or prie-dieu in 
a landscape, abstract or chapel setting. When the source of the devotion is shown (usually Christ in 
MajeSty or on the cross. the Virgin and Child or a votive image of one of the saints), it is represented 
through one of a number of pictorial devices. The figures may be seen as full or half-length Heavenly 
visions in a mandorla,·or through a cloud-lined view into Heaven in the upper part of the.miniature or 
outside the frame. 'Ibey may be placed on the altar to represent its dedication, as in some of the early 
prayer miniatures; or they may be placed in the same physical plane as the devational figure. separated 
temporally by the accessories of the altar or prie-dieu, or simply by the posture and utterance of pmyer 
78Maa:hew Brit&; Tlul H"JIM8 of ta Brnimy and Mis8al (New Yodt. 1924); Ruth Blli.s Messenger, Ethical teachin11 ill ta Lalin 
H"JIM8 of Midi4val En1kutd (New YOik, 1930). 
7'"Pnise, honour, power and glory be/ To Ood die F•r and the Soni And die Holy GhostJ 'Iluoughout all time. Amen". 
•come, Holy Spirit, fill die hearts of your failhful and kindle the fue of your love in diem". 
81 A nobleman and a lady tapectivcly kneel before a seared Virgin and Qilld group for "0 magmun misterium" in 59(3) and "Te 
laudam angeli" in S9v(2). Similar devotional miniatun:s occur in 66v(2): a lady holding a reliquary of St Stephen martyr for 
"Lapides iDi tOrierais"; 70(2 & 3): a nobleman attd lady respectively before the standing image of John die Evangelist with cup for 
"Hie est disoipulus" and "Tune beams iobannes"; 72(3): a noblemaa at die feet of Christ and John the Evangelist for "Diligebat 
autem"; 72v(1): a lady at the foot of the CIOSS wifb the du= Maries and John die Evangelist for "Jn cmce denique moriturus"; 92(3): 
a nobleman before St Stephen martyr for "Stephanus servus dei"; 93(4): a lady at a prie-dieu before an altar for "Sanc:ta maria"; 
93v(4): Bedford before Holy Sacrament on an altar for "Deus in ncxnine"; 101(4): a nobleman before John the Evangelist for "Valde 
honorandus est beatus iohannes"; 283v(2): Anne de Bourgogne in prayer for "Miserator donlinus escam"; 521(3): Anne de 
Bourgogne before St Anne and die Virgin for "Anna confers spem". The texts are mainly musical propers. including lesson 
respomories, but several come from the lessons. 
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(Fig. 35). 82 
The devotional figures, like the other added scrollbearer figures and the subjects of the performance and 
referential miniatures, helped to give visual form to a complex and living liturgical text, particularly in the 
gatherings painted during the first campaign. where attempts were successfully made to vary the liturgical 
miniatures in ways meaningful to the sttucture of the liturgy. Among the forty-six border miniatures 
accompanying prayer texts in the first fourteen gatherings, for instance, there is almost no repetition of 
models. After gathering fourteen, however, combinations of a small number of elements were used with 
different coloured ecclesiastical vesunents and in different interior settings to provide a varied but limited 
range of images for the prayers. The most commonly occurring scene in the second half of the temporal 
and in the sanctoml is that of a priest reading the text of the prayer from a book held by a kneeling cleric, 
although the human lectern was replaced by a wooden lectern on a number of occasions. 83 When the 
celebrant is a bishop, a priest or canon may hold his mitre while the prayer is being recited. 84 The text is 
presented either in scroll form or as words written in the book. Additional clerics may be in attendanee, 
sometimes holding books or candlesticks. An altar is also sometimes shown in the background. Even in 
the sanctoral, however, the dedication of the altar is rarely displayed through the use of votive images as 
it is in·.examples painted during the first campaign.85 Scenes specifically· showing the recitation of the 
prayer during the celebration of the mass after gathering fourteen are also restricted to· folios painted. in 
the first campaign. 86 
Variations on this small group of models may be found only in a handful of cases. A rare "Paternoster" 
incipit on f. 168 is. illustrated in the third border miniature by a scene of two canons before an altar. 87 
Benedictine monks recite the prayers for the office of St Benedict and his translation on ff. 437v and 501v 
respectively. For the seven miniatures illustrating prayers from the office of All Souls on ff. 624v-629, 
the artist referred back to the series painted. for mcipits from the Office of the Dead in the third gathering, 
using accessories and settings appropriate to the recitation of the prayers at the funeral service as well as 
during the office. Only two examples clearly depart from the pattern set by the first campaign. The scene 
of St Basil preaching for the prayer "Deus qui beatum Basilium" is so inappropriate an image in the 
context of the programme as a whole that it must have been assigned in error. The second example may 
be found: in 432v(l) (Fig. 26), where the artist identified by Spencer as Hand D has painted. a miniature of 
the Coronation of St Edward Martyr for the prayer "Deus qui eterni [triumphator imperii]". The choice of 
subjects for the whole folio, however, is so odd that one suspects that the designer chose deliberately to 
82Ftfteenth century tellism contributed to the .popularity of the Jauet fonns, which had a sound basis in ccntemporary methods for 
securing the salvation of the soul: Lane. Medhwll Dlvotional Figlll'll; Anne.Van Swen, "The canonical office in Renaissance 
painting, part 11: more abmt the Rolin Madaana," An Bulhtin, 60 (1978), 61r33. 
83nie device of the humall lectertt piUumably rd1ecud one kind of contemporary pnu::tice, but was not used in minialwes 
painted durini the fint campaigtl. It was first used in gathering seventeen for the illusttation of a fUbric. and wu adopted rutblessly 
thensafJer for a large number of the miniatures illustnUing the deliveJy of r.exts spobn in the lilurgy, including prayers, JUbrics and 
c:hapteis when they wem given a pelfomumce miniature. It was also used for about a third of the sixly-one pelformance miniatures 
without a quotation from the text, Qla1ly of which were clearly intended to illusb'ate chapt.en or prayers. In 182(2) the open. book is 
ruled lady for the addition of the texi which was. however, cmi~ 
"'This motif is first used in l<Ylv(2) for the memorial to St P.dward the Confessor on 41anuary and reappears in 116v(2), 217v(2), 
263v(2), 463(4), 492v(2). 494v(2), 497(4) and 624(4). 
BSnie exceptions, for the offices of St Cathbelt, die Invention of the Holy Cross and St Martin, may be found in 434v(4), 572v(4) 
and 643v(4). In 572v(4), SS Prothus and Hyacindi are shown ssanding in front of the priest as he n:ads die prayer. 
~amely. 242v(1), 257v(l), 259(4). 263v(2), 278(4) and 518v(2). The only uceptioo is 394(2). 
87Canons are also shown reciling the prayer in 136(3), 172(2). 209(3), 22Sv(l), 278(4), 426v(2) and a deacon in 350(2) and 
356v(2). 
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ignore rules governing the assignment of themes. 88 
A similar relaxation of effort may be found in the illustration of some of the other liturgical items after 
Bedford's pattonage had been withdrawn and the Bedford Master was no longer involved with work on 
the manuscript. For the illusttation of rubrics, the open-ended theme of clerics of various ranks reading 
the rubric in preparation for or during the perfonnance of the office placed few demands on the artist. 
while providing a satisfactOry image for all but the most specific of texts, which by definition generated 
cues for their own illustration. Nevertheless, the complexity of such images as the one used for 8(4) was 
not repeated in subsequent campaigns, and there was a move towmds a simplification of the image to that 
of one or more priests, cantors, canons and clerics at a lectern. There was also a trend towards the 
illustration of labelling rubrics, particularly in selected gatherings, which forestalled the need to.illusttate 
the texts which followed. For instance, in gathering eighteen, the four miniatures accompanying mbrics 
illustrate "Lectio tercia", "Dominica llll" and two "Secundmn Matheum"'s. This was part of an approach 
to the whole gathering which simplified the problems of illustrating diverse texts by using perfonnance 
scenes for all the non-lesson items. 
In spite of variations like this in individual gatherings, 89 the pen:entage of non·perfonnance miniatures 
illustrating antiphons, hymns, lesson responsories~ versicles and responses in the first campaign did not 
change significantly in the later gatherings taken as a whole. On the other hand, seventeen of the 
twenty-two psalm indpits illustrated during the later campaigns were given perfonnance miniatures. 
indicating that an awareness of the subtle distinctions being made through the illustration of the psalm 
incipits in the first campaign had been lost. A similar change is observable in the illustration of chapters. 
In the first five gatherings of the temporal none of the miniatures illustrating chapters were given 
liturgical themes, and only eight of the forty-four chapter miniatures in gatherings attributed to the fll'St 
campaign were treated in this fashion. In later gatherings, however, almost half the chapter miniatures 
depict the text being read during the perfonnance of the office. Again, awareness of a need to maintain a 
distinction between chapters and other non-lesson texts was clearly lost during the execution of the 
project. 
Changes in perceptions of the function of specific elements of the border programme were almost 
predicated by the length of time the manuscript spent in the workshop. An understanding of the separate 
function .of the figurative cycle was demonstrably lost over this period. Neverthe~ the treaunent of the 
programme as a whole was remarkably consistent. both stylistically and iconographically. The autonomy 
of treatment of rubrics, prayers and invitatories was sustained throughout the project despite the 
competition provided by the mbrics given historiated initials in the figurative cycle of the sanctoral, the 
numerous prayer-like texts given devotional miniatures in the border programme, and the sttongly 
subject-related texts of many of the invitatories. The function of the scrollbearer was also successfully 
maintained, although reduced in some of the later gatherings to a stoc1c ecclesiastical or doctor figure. 
Such consistency of design was partly ensured by the maintenance of a close relationship between text 
and image, and the continuous use of a pool of shop pauems augmented by previous work on the 
manuscript itself. The early gatherings of the temporal not only provided ready-made solutions for 
individual design problems, but also set precedents for approaches to the illustration of specific kinds of 
texts. The main and oveniding factor determining the maintenance of the project in the manner resolved 
81he opening rubric is ilhutnled in the third miniature by a scene mo.- appropriate to the historiatecl initial. ill wbich the figure 
of an angel appears. The themes of two of the otherminiatlires are derived fn:m the fll1t and seccnd lessons on the facing folio. 
89See n. 54 for f\1nher examples. 
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by the original designers of the programme, however, was the survival in the workshop of a set of written 
directions regarding the subjects of the miniatures, drawn up by an adviser or advisers steeped in a 
knowledge of the liturgy and its processes. 
Tempting though it is to assign a major part of the intellectual contribution to the design of an important 
artistic project to the artists themselves, there is increasing evidence that new iconographic programmes 
for illuminated. manuscripts produced in Paris in the tare medieval period were prepared by scholarly 
advisers either intimately involved with the editing, translating or exegesis of the text, or employed 
specifically on the task by the patron or middleman. Even though an exemplar was provided for the Bible 
moral~ to be produced by the Llmbourgs for Philippe le Hardi, two gatherings of insttuctions were also 
kept with the unfinished manuscript until 1518.90 These have unfonunately failed ro survive. A unique 
series of directions for a manuscript cycle may be found, however, in the form of Jean Lebegue's 
Histoires que l' on peut raisonnablementfatre sur les livres de Salluste, a practical guide to the illustration 
of copies of Sallust's Cadllnarius and De Jugurtino.91 Lebegue's guide not only details the relative size 
of the miniature and its position in the text, but also provides specific directions for the number of figures, 
their costumes and postures. 
Lebegue, who was a scholar employed at the French Court as secretary to Charles VI, bad an unusually 
active interest in· boOks and the.it illumination, as well as the writings of Sallust, and it is unlikely that 
illuminators would have routinely received· such detailed directions. His guide may also have been 
prepared from a finished copy of the cycle originally designed through a more ad hoc collaborative 
· relationship. Written instructions concerning the position and subject of miniatures in any relatively large 
programllle of decoration were needed, however, not only for the duplication of copies in the likely 
absence·of a model. but in those cases where the adviser dealt through the bookseller or entrepreneur and 
had no direct contact with the artists, or where gatherings were delegated to artists working in separate 
physical locations. From a study of the internal evidence alone;. the new figurative cycle given ro the 
Brussels copy of Raoul de Presles' lranslation of the Civitas Dei painted by the Virgil Master in around 
1405 (BR 9294-5), is demonstrably based on written instructions, which must have been held by a 
middleman for disttibution to workshops employed on the execution of duplicate copies.92 
That the subject content of the bonier miniatures in the Salisbury Breviary was also at least partially 
delimited from the· earliest stages of work on· the manuscript by the provision in written fonn of a master 
plan, may also be demonstrated in the absence of docwnentary evidence by reference to the programme. 
The existence of lists of scroll texts with brief annotations concerning the subject of the associated 
miniatures is made clear in a number of tile illustrations by a greater familiarity with the liturgy and its 
latin texts than could be expected of artists educated through the guild apprentice system. In 14v(4) the 
scroll "Betbleem civitas dei summi" is taken from the second noctum antiphon for the first Sunday in 
Advent which is given, in incipit only, as "Betbleem civitas" in the text column. The appropriateness of 
some of the themes to the illustration of the text also reveals the workings of a clerical mind. The stock 
90p.gJ Darrieu,. "Manuscrits de luxe exeana pour des princes et des grands seigneurs f~ (notes et monograpbies)," Le 
mamt.rcrit. 2 (1895), 121. . 
'10xford, Bodleian library, D'Orville 141. The manuscript was published, with reproductions of the miniatures from Oeneva, 
B. pubL el univ. lat54, by IeanPorc:berforthe Soci6te des Bibliophiles F~is in 1962. . 
92sharon Dunlap Smith, "New themes for the .City of God around 1400". Documenlary evidence in the fOJm of a letter dated 
1473 also exists for the partk:ipalion '1 the scholar Robert Gaguin in the development of the much later programme of BN fr 18-19, 
a ccpy of the Ci~ of God painted by Ma1ue Ftmi~s for the Govemor of Paris, Charles de Gaucourt: Ibid, p. 79; L. Thuasne, 
"Fran9C)is Fouquet el les miniatures de la C#E tk Dia de Saint Augustin," Revue da Bibliothequu, 1898, p. 37. 
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scene of Moses and the Burning Bush is used for the responsory incipit "Obsecro domine mitte" on f. 17 
(Fig. 3) because of a textual parallel in its second half with Exodus 3:7. 
In the latter case the artist may have been aware of the association of the text with Moses in the large 
Advent miniature. A similar knowledge of the scriptural sources for many of the musical propers is also 
demonstrated, however, on f. 19, where the response "Deus in medio eius, non commovebitur" is 
illustrated in the fourth border miniature by the scene of a king holding a scroll bearing the three opening 
words of the text, and facing the figure of Christ standing within the walls of a city. The source of the 
central image is Psalm 45:5-6, which reads "Fluminis impetus letificat civitatem dei: Sanctificavit 
tabemaculum suum altissimusJ Deus in medio eius, non commovebitur".93 The king's presence in the 
border miniature may also be explained in the context of the scriptural passage as an attesting· authorial 
image. The assignment of both pictorial motifs to the illustration of the text thus demanded not only the 
language skills to translate the passage and the recognition of the text as a psalter fragl11ent, but also the 
direct recall of the verses surrounding it in the psalm from which it was drawn. 
The existence of lists is also predicated by the cases where the order of the miniatures on the folio was 
confused. In gatherings three and eleven, the bifolio 32/39 in gatllering five, selected bifolios in 
gatherings twelve, thirteen and fourteen and f. 112 in gathering fifteen, the quotations from the text are 
out of sequence. Other mistakes in the assignment of texts serve to highlight the importance of the 
written directions t.o the successful execution of the programme. On f. 422 a unique combination of 
ciicumstances resulted in the first border miniature on the large miniature folio for the Chair of St Peter 
illustrating the third lesson of the preceding office of St Juliana. Interestingly, two of the lesson 
miniatures for the office of St Juliana have scrolls containing direct speech derived from the lesson 
passage. In 421(4) a demon in the form of an angel visits Juliana in prison, saying "Sum angelus~. while 
in 42lv(l) Juliana seizes the demon. labelled "Beelzebuch", by the hair, as she asks "Quod est nomen?". 
The use of two scenes to illustrate a single episodeleft the last quotation concerning the essenlial moment 
of martyrdom without space for a miniature before the encl of the office. 
Although the clerical advisers working on the Salisbury Breviary had a major role to play in the content 
of ~ of the border miniatures, the Bedford Master w• probably able t.o offer considerable advice 
concerning the overall scheme. and may even have been a leading promoter of the main features of the 
project By 1424 the group of artists working in the Bedford style had had a wide-ranging experience in 
the illumination of manuseriptS with complex figurative cycles. collaborating initially with major 
workshops like those of the Master of the Cite des dames and the Boucicaut Master and then. towards the 
end of the second decade of the fifteenth century, working as a cohesive stylistic group sharing common 
models.94 The direct involvement of members of the group over this.period with at least one scholar, 
Lebegue, in the development of the illustrations for Sallust is evident from the surviving copies, which 
are all painted in the Bedford style.95 Porcher believed that Lebegue bad been chosen by the Bedford 
workshop, which he saw as a large and centrally organized business house, to direct the iconographic 
aspects of the cycle and even tentatively suggested that Lebegue may have worked in an advisory 
93"There is a sueam wh09e ruuiets gladden the city of God, the holy dwelling of the Most High.I God is in its midst; it shall not be 
disturbed". 
"Meiss, LimboMrgs, pp. 363-68. 
"BN 1at 5762 and 9684, which bear the atQlS of the king and Od6ans respectively, boch had f~spieces painted in the Bedford 
style in the second half of the first decade of the fifteenth century. The full programme of GenlWil, B. pubL et univ. lat 54 ts 
dated by Pon:hor, Histoira, to ca. 1417. 
I. 
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capacity for the workshop on other manuscripts. 96 Although there is no additional evidence for this 
hypothesis, it is clear that the Bedford group increasingly assumed the role of entrepreneur in the 
production of manuscripts, employing scribes directly, reusing them on other projects, retaining major 
commissions like the De Levis, Vienna and Bedford Hours within the group rather than collaborating with 
other workshops and, at a later stage, initiating large projects in advance of an assured patron.97 
Regardless of the degree to which the artist or liturgist participated in the development of the original 
idea for the border programme of the Salisbury Breviary, the selection of quotations from the text and the 
assignment of themes bear all the marks of a theologian's enterprise. The artists worked within a scheme 
with its parameters strongly delimited and defined. That this left room for invention and experiment is 
demonstrated by the design and execution of many of the miniatures, particularly in the gatherings with 
which the Bedford Master was most closely involved. In 39(2) a miniature illustrating the standard 
opening "In illo tempore" for a gospel reading from Matthew 11:2, John the Baptist is shown in prison 
calling "Allez a Ihesus Crist" from a tower, while in the walled garden below a deacon accompanied by 
two clerics reads the introductory formula from an open book on a lectern. The use of a French scroll 
containing direct speech in imitation of the Bedford Hours border programme, was an initiative of the 
artist, who may indeed have added the whole narrative part of the scene to the performance miniature 
indicated by the adviser. In gatherings painted during later campaigns, the simplification and 
standardization of pictorial vocabulary in border miniatures with set subjects were symptomatic of the 
amount of time the manuscript had spent in the workshop. Responsibility, however, for relaxation of the 
parameters initially set for the selection of quotations, and the assignment of subjects to chapters and 
musical propers, lay in the hands of the adviser. Such changes in the programme are best explained by 
positing the employment of more than one liturgist in the preparation of the lists. 
Leroquais was surprised that the border programme did not select its texts mainly from the lessons. 
"The distinguishing characteristic of this decorative scheme", he wrote, "is that it follows the text of the 
breviary step by step. It borrows its subjects not only from the lessons as one might expect, but also from 
the antiphons and responses and even the rubrics themselves. The result is a lack of unity which 
approaches incoherence".98 The breviary is, however, essentially a written record of items to be said or 
chanted during the performance of the divine office. It was this aspect of the text which the designers of 
the programme deliberately chose to accentuate, not only through the apparently random selection of 
quotations, but through the specific nature of their pictorial treatment. 
All of the standard approaches to the illustration of individual textual types were used in the border 
programme of the Salisbury Breviary, but in combination with an expanded series of pictorial devices, 
partly generated by the need to include the quotation in some form, which act as visual reminders that the 
texts being illustrated are written sources for a spoken office relevant to all possible occasions of public 
and private worship. Not only visionary and prophetic themes, but also strictly narrative subjects and 
votive images, are modified by the inclusion of authorial or devotional figures or clerical observers as 
96Histoires, p. 13. 
97For de1ails C011ceming the scribes used by the workshop see Spencer, "Salisbury Breviary", p. 6fil, n. S. An extensive miniature 
programme was planned by the worlcshop for BN fr 20065-6, a French bible in Raoul de Presle's translation, but only ff. 26v, 27 
and 28 in the first volume and the first gathering in the second were completed. The empty shield in the margin off. 26v or BN fr 
20065 and the completion of a set of sample J>l'ges suggested to Catherine Reynolds that the decoration was begun to attract a 
commission. 
98"1.e trait qui distingue cette decoration, c'est qu'elle suit pas a pas le texte du breviaire. Elle empnmte ses sujets non seulement 
aux l~ comme on poUirait s'y attendre, mais aussi aux antiennes et aux repons et jusqu 'aux rubriques elles-memes. Il en resulte 
un manque d'unitC qui confine a I' incoherence": Breviaires, p. 277. 
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scroll bemers. These kinds of images alternate with the numerous scenes of preaching and teaching, and 
of clerics consulting the breviary and in the act of perfonning the office. The latter group of scenes were 
used routinely for rubrics, invitatories and prayers but also for other full texts or illcipits, not only where 
the opening words did not readily evoke a pictorial image but as a fully acceptable altemalive form of 
illustrating the texL The resulting decorative sciheme achieved considemble success in translating the 
complex nature of the breviary and its relationship to the performance of the office into visual terms. On 
the other hand, the extraordinary nature of the illustrative task was the main factor affecting the failure of 
the Bedford workshop to complete the projecL 
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Conclusion 
When the Duke of Bedford commissioned the Salisbury Breviary, he had just become regent of France 
for Henry VI, and heir presumptive to the English throne for the second time, through the unexpected 
death of his brother at the height of bis achievemenL As regent, Bedford was set the task of fulfilling the 
promises made at the treaty of Troyes to recover the rest of the territories held by the self-declared king 
Charles Vll, while trying to rebuild a satisfactory economy and government in the parts of France under 
his control. The duplicity of the Duke of Burgundy, and the cultural and geographical distinction 
between the two realms, ensured the ultimate failure of England's attempt to hold the French crown. 
Nevertheless, Bedford achieved considerable success in the early years of the English occupation. The 
mantle of regency; and its visible manifestations in grand civic entrances, banners and badges, served a 
political purpose for the Duke during this period, by demonstrating the legitimacy of his assumption of 
authority. 
Amongst such displays, the employment of a leading group of Paris artists on the long-term exercise of 
illuminating a richly decorated breviary also served a political purpose, since it visibly emulated the acts 
of patronage of the French nobles whose position and intluence Bedford· sought t.o acquire. Bedford's 
motives for initiating such a project, however; were more complex than this would suggesL Already the 
possessor of at least one English illuminated manuscript of the first rank, his awareness of the 
sophistication of French compared to English wotk had no doubt been enhanced by his perusal and 
subsequent purchase of the royal library. Simultaneously, his presence in Paris brought a large, relatively 
cheap, and efficiently organized industry for the production of illuminated books within his easy reach for 
the first time. Bedford was quick to take advantage of this opportunity by commissioning. not, as one 
might expect, a book of hours or psalter, but a breviary. The breviary had perhaps become a status 
symbol for Henry IV and his sons, symbolizing their right to power as exemplary Christians in BnglanQ 
as well as Fmnce. Like the lost Breviary of Henry IV, which Henry V had bequeathed to the Bishop of 
Winchester, Bedford's manuscript was to be a visible sign of his rank, a visual aid to his devotions, the 
centrepiece of his private chapel, and an import.ant part of his bequeathable fortune. 
Like lllost groups of affiliated artists in Paris, the workshop chosen by Bedford to execute his new 
manuscript engaged willingly in a mnge of projects. The Bedford Master had already supervised the 
illuminatic)n of at least one luxury breviary, the ChAteauroux Bre\'iary. He or his associates had also 
worked on copies of the Bible historiale, and had participated in the design of decorative programmes for 
secular manuscripts. The Bedford group of artists was best known, however, for its work on books of 
hours. A decade or more of such commissions had established the Bedford Master's reputation as a 
specialist in the development of visually and iconograpbically complex decorative cycles. As well as 
extending the possibilities of the large miniature format for themes such as the Annunciation, by the end 
of 1422 he had helped to perfect a new kind of border for large miniature folios in books of hours. Fmt 
evident in the work of the Boucicaut Master, the new border incorporated as many as seven pictorial 
medallions related thematically t.o the main miniature. Membem of the Bedford group had also recently 
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experimented with the introduction of two such medallions on text folios throughout the Bedford Hours, 
using a French text derived from a version of the Speculum H~ Saivationis as the main source for 
the subjects of the miniatures. As patron, the Duke of Bedford brought to the worlcshop at this stage in its 
development, a great deal of money to spend, an English taste for the accumulation of decorative detail, 
and the immediate desire for a new breviary which would compete in magnificence with the two-volume 
manuscript owned by bis father and brother, and with the luxury manuscripts produced in Paris for the 
' French nobility. 
Because of the relatively small demand for luxury breviaries in Paris. there was a less fixed canon of 
iconographic themes for the text than was the case with books of hours. Nonetheless, the decoration even 
of work-a-day breviaries provided hierarchical indicators for the texts most likely to receive figurative 
emphasis in a more fully illustrated manuscript. When an office received pictorial emphasis, it was 
traditionally carried by a single bistoriated initial or column miniature, the size of which depended on the 
rank of the office. During the second decade of the fifteenth century, there was also some experiment with 
the half-page miniature format for a handful of the most important offices. In the psalt.er the psalms 
marking the eight liturgical divisions routinely received a traditional cycle of eight scenes, partly related 
to David as author of the psalms, and partly to a Christian interpretation of the opening words. In the 
temporal the offices most frequently emphasized in the hierarchy of decoration included the feasts of the 
Nativity, Circumcision, Epiphany, Resurrection, Ascension, Pentecost, Trinity Sunday, Corpus Christi, 
and the Dedication of a Church, together with the first Sunday in Advent, the ten weeks leading up to 
East.er, and the offices opening the post-Epiphany, post .. East.er and summer seasons. 
The subjects used to illustrate these offices were drawn directly from the text. For the lesser Sundays 
and week days receiving figurative emphasis, the strict obligation in the breviary tO relate image to text 
resulted in a range of somewhat arbitrary themes dependent on the first noctum lessons for their subjects. 
The case was different for the nine feasts. There were long-established traditions for the visual 
interpretation of their themes, many of which were shared by books of hours~ The versions used in the 
breviary, however, were more fixed. by the demands of the text than in a para-liturgical manuscript. The 
office of Trinity Sunday, for instance, was l'QUtinely illUSU'ated by the Mercy Seat version of the Trinity, 
because the .. Dixit Dominus" Trinity was reserved for the illustration of Psalm 109 in the Psalt.er. The 
half-page miniature fonnat was restricted, in the psalt.er, to the "Beatus Vjrlf folio and, in the temporal, to 
the opening office for the first Sunday in Advent, to a small subset of the main Christological feasts, and 
to the office of Trinity Sunday, which opened the summer temporal. 
In the sanctoral of breviaries illuminated in Paris, two schemes operated. Most commonly. a 
representative selection of the seventy or so top-ranking universal and local feasts was emphasized. This 
was the system adopted for the Belleville Breviary and its analogues. A second scheme in luxury 
breviaries, however, gave emphasis to all the offices in the sanctoral, reserving the most complex 
decorative fonns for a subset of the highly-ranked offices. The designer of the Breviary of Philippe le Bel 
set an early precedent for the illustration of every office in the sanctoral, which was imitated in a less 
liturgically naive fashion in the Breviary of Charles V. The communal was also a candidate for the 
illustration of every office. 
Despite the size of the figurative programme, the development of appropriate themes for the sanctoral 
and communal of such manuscripts was not an onerous task. The same core of standard images used for 
the illUSU'ation of the missal, antiphonal or Legende Dor6e was available to the artist. Because of the 
smallness of the single initial or miniature illustrating each office, its visual treatment was usually a 
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simple one. Scenes of martyrdom. or votive images with attributes to identify the class of saint, were 
sufficient for the lesser offices, with a preference for the latter set of images growingly apparent from the 
tum of the centmy. The more important offices were treated to more developed votive images with 
attributes specifically identifying the saint, or to a representative scene. including his or her martyrdom, 
from the saint's life. The most complex treatment was reserved for All Saints and the offices dedicated to 
the Virgin, particularly the Assumption. for which there was a range of possible themes because of the 
composite nature of the office. All Saints and the Assumption, together with the opening office of St 
Andrew. were also the only feasts made the subject of experiment with the half-page miniature format. 
The Bedford Mast.er's wOl:k on the Chateauroux Breviary drew upon this tradition in a manner already 
demonstrating features later to become characteristic of the products of the Bedford group. Unfortunately. 
the winter volume (assuming one was commissioned) has not survived. Even without taking into 
consideration the unusual decoration given to the calendar and psalter under the influence of Bohemian 
and Avignonese wOl:k, however, the innovations in the temporal and sanctoral of the summer volume 
were manifold. In the tempoml the figurative cycle was extended to the full I8Jlge of texts traditionally 
emphasized in the hierarehy of decoration· of Paris breviaries. The opening office was given a half .. page 
miniature which drew upon iconographic developments for the theme in books of hours, in order 
successfully to break the dependence of the office on the Mercy Seat version of the Trinity. The 
tlgUl'ative cycle given to the sanctoral was unprecedented in size, giving primary emphasis to· all the 
top-ranking offices in the. summer sanctoral. and providing secondary emphasis even for memorial 
piayers within the main office for the day. The two half .. page miniatures broke new ground in the 
representation of the offices of All Saints and the Assumption. The greater size of the miniature was 
_, used, in the former case for a sophisticated. visual representation of a theme usually capable only of being 
represented symbolically by a handful of saints, and in the IaUer for the incorporation of a multiple set of 
themes related to the office into one pictorially coherent miniature. 
· . Bedford's breviary was also clearly a product of the. Paris tradition for the illumination of breviaries. 
The unusual size of the figurative programme of the text, and the complexity of treatment of the half .. page 
miniatures, followed precedents set in the ChiteauroUX Breviary, although naturally at a later and more 
sophisticated stage in the workshop's development. The English patrOnage of the manuscript manifested 
itself mainly in the requirement that it be written for the use of Sarum. This affected the decorative 
programme of the text in several ways. The number of high ranking offices emphasized in the sanctoral 
was smaller than in a Paris breviary, and a percentage of the illustrated feasts were unique to the Sarum 
use. . There were also differences in the tempoml between texts assigned to specific periods of the 
litlJrgical ·year. In particular, the readings for the post .. Bpiphany. post .. Easfer and summer seasons were 
taken from alternative scriptural sources. resulting in differences in the number and range of possible 
themes for the pictorial items opening the legenda. Alternative texts in offices shared by the Sarum and 
Paris uses produced ·similar minor departures from the Paris canon, such as the need to use the scene of 
the meal at Simon the leper's house for the office of St Mary Magdalene in the Salisbury Breviary in 
place of Noli me tangere because of differences between the opening fust vespers antiphon. Such 
differences from manuscript to manuscript were not unfamiliar, however, to the Paris workshops, used as 
they were to different schemes for assigning emphases within breviaries of the same use, as well as to 
commissions .involving breviaries for alien use. The strict obligation to relate the image to the text 
mioimi=t any problems encountered. 
The Sarum use also had an impact 0n the appearance of the manuscript through the influence of the 
exemplars on the ruling unit, which is smaller than expected for a Paris Breviary ·of the same size. In 
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addition. red ink was used for all rubrics in the manuscript. following the English fashion. Although the 
breviary was never completed to the binding slage. there is also evidence that the English method of 
dividing a large breviary into two volumes by section rather than season was to have been adopted to 
avoid duplication of the calendar. psalter and communal. Otherwise. the manuscript was written entirely 
according to the practices of the two French scribes. and all decorative motifs were drawn from the Paris 
commercial repertoire. Even the small heads and busts alternating as infill in the decorative initials had 
precedents in Paris· work. The decision to increase the size of the two-line initials in the hierarchy of 
decoration to three lines may have been governed by a requirement to imitate the appearance of the 
inhabited two-line initials in the English-made Bedford psalter and hours. but it also reflected the degree 
to which Bedford was prepared to finance the project. 
Although the Salisbury Breviary is to all intents and purposes a liturgical manuscript. with the hierarchy 
of decoration of a breviary. Bedford•s generous pattOnage permitted the workshop to treat the manuscript 
in a manner hitherto more characteristic of the experimental programmes of book of hours. Apart from 
the upgrading of the decorative emphasis for the major liturgical items, the extensive figurative cycle 
proposed for the main divisions was to incorporate sixty-eight half-page miniatures (later reduced to 
forty-seven). This was unprecedented in Parisian breviary illumination. but corresponded in order of 
magnitude to the number of large miniatures given by the Bedford group to manuscripts like the Bedford 
and Vienna Hours. The new project thus gave the workshop the opportunity to extend the possibilities of 
the large miniature fonnat to a range of themes outside the scope of the book of hours. or the handful of 
offices given half-page miniatures in direct precursors such as the Chlteauroux and Orgemont Breviaries. 
In imilation of the better quality horae to emerge from the Paris workshops, each of the text folios was 
also given a decorative border. A similar, strictly decorative, scheme had ~,used in the Belleville 
Breviary. but the figurative border programme planned for the Salisbury Breviary transcended even that 
of the Bedford Hours in complexity and size. No distinction was to be made between text and miniature 
folios, and the subjects of each of the border miniatures were to be closely related to the text on the same 
folio. 
Such extravagant specifications for the manuscript must have owed their existence •. at least in part. to 
Bedford's rebdive naivety as a patron of the commercially-based Paris workshop ·system, and to his 
susceptibility to the booty mentality of the first few months of occupation. Confronted with the master's 
advocacy of the more expensive fonns presented as samples, he or his .agents were prompted into 
choosing a design potentially more lucrative than the workshop could have dared to anticipate, at a time 
when artists were being forced to leave Paris in search of work. At the same time, the Salisbury Breviary, 
in the form it was to take, went far towards satisfying a general desire on the· part of patron, artist and 
church (as represented by the clerics assisting in the design of the decorative programme) to produce the 
ideal devotional manuscript. 
The psalter had already been the subject of numerous artistic projects. the main aim of which .was 
visually to gloss the Old Tescament text for the reader in tenns of the Christian dogma of salvation. This 
was implicit in the figurative cycles given to the text, but achieved more universal expression in the large 
series of miniatures prefacing Romanesque psalters. or in detailed border schemes like the ones given to 
the TlCkhill Psalter or the psalter in the Belleville Breviary. Similarly, the figurative cycles given to the 
little hours of the Virgin in books of hours comprised a series of scenes from the life of the Virgin, not 
directly illustrating the texts they opened, but central to the existence of the office as a source of devotion. 
To this basic text was added a number of supplementary offices. masses and memorials fundamental to 
the Christian faith, each of which attracted illustration. The urge to amplify the process of devotion in 
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tenns of the salvation of the soul did not stop there, however, but expressed itself in French manuscripts 
like the Bedford Hours. the Rohan Hours and the Hours of Isabella Stuart. by the imposition of border 
programmes drawing their French texts and subjects from the Speculum Humanae Salvationis, the Bible 
moralisee, and Deguilleville's Three Pilgrimages. 
Experiments in Paris with the amplification of the programmes of decoration of strictly liwrgical 
manuscripts had a different character, because of the nature and size of the texts. When members of the 
French nobility or court in the late medieval period financed the execution of a luxury breviary. the 
design effort tended to be concentrated on an increase in the number of illustrated offices, particularly in 
the sanctoral. There were also experiments with the half-page miniature format. and with the 
development of subsidiary thematic cycles in the temporal, but nothing on the same scale as might be 
practised in the psalter or book of hours. Even in the Belleville Breviary. the most extensive set of 
innovations was restricted to the calendar and psalter. 
There were two main reasons why. in Paris, the breviary rarely received as rich a decorative treatment 
as the book of hours. Firstly, and most importantly from a pecuniary viewpoint, the size of the breviary 
precluded it from becoming a popular medium for the demonstration of lay piety through artistic 
virtuosity; but also, the book of hours in Paris was prefered to the breviary as a symbol of prestige by the 
laity, and as a devotional manuscript for private use. The breviary was impractical as a manuscript for the 
latter purpose. Although it contained within it a vast range of carefully selected and approved scriptural, 
patristic, homiletic and hagiographic extracts, it was. difficult to use without the assistance of chaplains. 
The text was inflexible, and the traditional figurative cycle, with its strict obligation to be related to the 
text, was not amenable to the same kind of experiment with infancy and passion cycles which had 
engaged the imagination of Paris artists and patrons alike in the book of hours. 
Paradoxically, the breviary was the text most symbolic of the ideal contemplative life sponsored by the 
Church even for the laity through, for instance, its approval of the Legenda Aurea over other, less 
clerically-biased collections of saints' lives.1 This particularly affected lay members of the nobility, not 
only because they were expected to make a public show of using the breviary, but also because, as 
increasingly well-educated and literate men and women, they had a need for access, however controlled 
by the Church, to the fundamental texts of the Christian faith central to their existence in the late medieval 
world. If the full contemplative life was out of their reach, then they could at least attempt a mixed life of 
contemplation and action. Attempts were clearly made to reconcile the situation. In manuscripts like the 
Orgemont Breviary and the Breviary of Jean sans Peur, there is evidence that the designers were trying to 
make the breviary more relevant to the devotional needs of their lay owners. The breviary-like size and 
format of exceptional books of hours like the Tres riches Heures, with its rich accumulation of 
supplementary texts, also reflects attempts to bridge the gap between the function of the two books for the 
Jay user. In the two manuscripts originating from the Rohan workshop, and in the Bedford Hours, texts 
expository of the faith, specifically developed by churchmen for the education of the laity, were 
incorporated into the book of hours through the border decoration. 
Bedford's exceptional act of patronage was able to transcend the difference between the two genres, 
partly because of the almost unlimited financial backing he appeared to bring to the project, and partly 
because the book of hours had not achieved the same importance in England as it had in France. The 
10n this, see Sheny L. Reames, The Legenda Aurea: A Reexamination of its Paradoxical History (Wisconsin, 1985), esp. pp. 
197-209. 
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English nobility were more conventional as a group in their adherence to the orthodox forms of devotion: 
the breviary itself or its direct derivative, the psalter or psalter-hours. Even the Latin version of the book 
of hours beginning to become popular in England in the first quarter of the fifteenth century was so 
standardized in its contents, that the Church must have had considerable control over its development. 
Bedford's family, in particular, was solidly orthodox. Henry IV had gained the support of English 
churchmen like Arundel in 1399 partly by promising to stamp out all manifestations of heterodoxy. 
Bedford's breviary might have looked like a book of hours. but it was in all respectS a manuscript of 
texts for the divine office. Unlike the Bedford Hours and its analogues, the extension of the figurative 
programme to the borders involved no need to introduce an outside textual source for the images. The 
offices themselves formed a comprehensive and fully glossed concordance of passages from the Old and 
New Testament relevant to the unfolding of the doctrine of salvation throughout the liturgical year. The 
whole decorative scheme is directed towards the translation of the texts of the breviary into visual terms, 
but not in the same way as the only closely surviving precursor for such a project, the Douce Missal. In 
the Douce Missal the figurative cycle of the text was extended to all the lesson material, resulting in a 
huge but relatively simple decorative programme, in which the scriptural origin of the illustrated texts 
was emphasized by means of author/ scrollbearet figures. In the Salisbury Breviary the aim of the 
decorative programme was twofold. A traditional figurative cycle was planned for the text, which was to 
surpass the previous achievements of the Paris workSbops in organizing the offices and providing visual 
interpretations of their themes. In addition, a border programme, circumscribed by the assignment of four 
miniatures to each folio, was to translate the text of the divine office sequentially into visual terms. 
Although Bedford initiated the project. and financed it in its first stages, thus determining the nature of 
the manuscript to be decoiated and the extent of the decorative scheme, his own role in the development 
of the programme could not have been large. Supervision of the maintenance, repair and repJacement of 
liturgical manuscripts for use in private chapels was usually the task of chaplains. Bedford's agent in the 
case of the Salisbury Breviary needed at the very least to be in a position to provide Sarum exemplars to 
the scnbes, and to give advice on the Sarum calendar, so that the liturgically appropriate feasts might be 
given functional emphasis in the extended programme of the sanctoral. Members of his own retinue were 
in the best position to perform this task; and there is a small amount of evidence in the manuscript itself 
that this was indeed the case. 
The leaf containing the half-page miniature for the office of Corpus Christi (Fig. 20) is the only folio in 
the manuscript where the figure of the Duke of Bedford appears within the main miniature. The 
importance of the office in the liturgy, and of the Eucharist to the salvation of the soul, is also indicated 
by the presence of the Duchess in the second border miniature, chanting the antiphon "Misenuor dominus 
escam" at a prie-dieu structurally connected to the building in the main miniature. In the fourth border 
miniature a cleric in everyday clothes chants the antiphon "Qui pacem ponit, while behind him. on a 
couch, a folded cope is laid out ready for uie. The cleric in this medallion is not only given a role in the 
commemoration of the Eucharist equivalent to that of the Duchess, but the importance of his function in 
the performance of the office is made explicit by the waiting vestments. This is the only image of its kind 
in the manuscript, and suggests itself as a reference to an ecclesiastic highly placed in Bedford's own 
suite, who must have had an import.ant role in the design of the decorative programme. 
We know the names of three of the Duke's chaplains in France: Jean Galopes, a French cleric who 
translated the P~erinage de l'lme into French for Bedford; and John Estcourt and Alan Kirketon, both 
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English.2 Galopes. who is identified as Bedford's chaplain on the first folio of the· Rylands 326 
translation of the P6lerinage. had already made a name for himself as a translator of pious texts into 
French. having presented a French copy of the Meditationes Vitae Christi to Henry V when he was in 
France. The analysis of the selection of subjects for the bonier miniatures in the Salisbury Breviary 
suggested that at least two clerics were involved in the development of the decoration. It is tempting to 
propose that one of these was Galopes. panicularly given the advantage of having a native French speaker 
dealillg with the workshop. The case for Galopes is also supported by the unusual emphasis given to the 
memorial of St Ouen within the office of St Bartholomew in the sanctoral. The rubric in Rylands 236 
states that Galopes held the clerical position of dean at the Collegiate Church of Saint-Louis de Falaise in 
Normandy. 
Regardless of the exact identity of Bedford's agents. they had an essential part to play in the project, 
panicularly in the preparation of the lists of subjects for the border programme. Their involvement in the 
design of the figurative cycle of the text is less clear. but it is certain that they had some collaborative 
role. In the temporal four of the half-page miniatures exhibit direct evidence of the intervention of 
Bedford's agents in the design. Bedford's tree-root device is embroidered on one of the hangings in the 
miniature for Easter Sunday (Fig. 16). ·The Duke appears in the initial below the miniature of St John the 
Evangelist which illustrates the I.Jber Apocalipsis. and the miniature itself contains a probable reference 
to St John of Beverley, another of the Duke's namesakes (Fig. 17). The Pentecost miniature makes a 
veiled reference to England's maritime power, through the depiction of a barge flying the colours of St 
George. entering or leaving ·a pon (Fig. 18). Lasdy, the figure of .Bedford in prayer occupies pan of the 
pictorial space in the Corpus Christi miniature (Fig. 20). Similar references to the personal circumstances 
of the patron also appear in the figurative cycle of the text for the sanctoral. The initial below the St Anne 
miniature contains a portrait of the Duchess in prayer (Fig. 33). It is also probable that the St Nicholas 
miniature refers to the baptism of Henry VI (Fig. 22). The decision to leave a space in the text for a 
column miniature dedicated to St Ouen must have been made under the infl1,1Cnce of a member of 
Bedford's retinue. Moreover, Bedford's badges and heraldic devices were interwoven into the basic 
design of the borders, together with additional poruaits of the Duke and Duchess in prayer. 
Such motifs were clearly included to gratify the Duke and to reinforce his sense of social position. The 
heraldic devices in particular had the same function as the badges embroidered on the cl()ths and hangings 
in Bedford's private chapel, or executed in enamel on the gold chalice left in his will to Rouen Cathedral, 
the place of his burial. Nonetheless, there was a pious element in such fonns of display. for they 
memorialized the act of patronage, and thus ensured the continuity of prayers for the soul of the Duke 
after his death. The portraits in the Salisbury Breviary also had a salvatory role. They all take the fonn of 
devotional figures; some explicitly imploring the intercession of the Virgin or the patron saints of the 
Duke and Duchess, others in the borders illustrating texts panicularly associated with lay devotion, 
including psalms, hymns and musical propers of a supplicatory nature. The main portrait of Bedford on 
the Corpus Christi folio is connected with the celebration of the Eucharist. the panicipation in which was 
the most pious act of which the Ouistian was capable. 
The stricdy orthodox nature of the manuscript, in spite of its many references to the patron, is reflected 
. also in the handful of political references, which are so oblique that they cannot be read without inside 
knowledge; The whole programme was developed under the finn control of a theologian whose main aim 
2Bartier, "Boob and patronag~ of teaming," p. 310; Spencer, "Bedford l{OU1',"p. 496. 
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was the tutelage of a patron who must have been at least phonetically literate in liturgical Latin,3 in the 
proper interpretation of the meaning of the texts. The message directed to the patron through the border 
programme is clear. The breviary was still essentially a cleric's manuscript. and the liturgy something to 
be perfonned ·above all in chmch or chapel by clerics. The Church had an important role to play as 
intennediary between the laity and the essential Christian doctrines as they were presented in the office 
throughout the liturgical year. Prayer was also something to be conducted with the assistance of 
theological advisers and confessors. The texts in the liturgy personally relevant to the laity were the 
psalms and hymns, musical propers of a supplicatory nature, and the devotions to the Virgin. The border 
programme was designed to ensure that Bedford received the conect spiritual guidance while following 
the other texts of the office, by providing a series of images which conveyed the conventional salvational 
message carried by the words being illustrated. 
Given the size of the commission, and the length of time the manuscript was in the workshop, it is 
surprising how little impact it had, either on the products of the workshop generally, or on liturgical 
manuscripts painted in France after the first quarter of the fifteenth century. There are certainly clear 
links between some of the large miniatures in the Salisbury Breviary, and their counterparts in such 
manuscripts as the Hours of Anne de Neufville and Morgan m. 359, painted in the second half of the 
1420's. One can also trace developments in the wor.bhop's use of a mul~level landscape setting to 
divide· the earthly from the heavenly sphere. The panoramic landscape appearing in the Chateauroux 
Breviary for the All Saints miniature was extended for the "Creator Mundi" versions .of the Trinity in the 
Bedford and Vienna Hours, before being used for the Pentecost miniature in the Salisbury Breviary. A 
similar construct with the "Dixit Dominus" Trinity, used for the Advent miniature, proved useful for a 
range of supplicatory scenes, like the ones illustrating the "Paternoster" and "Credo" in Rylands 164 (ff. 
· 13 and 14v). The structure of the Advent miniature in the Salisbury Bre'riary probably also influenced 
the design of the Proces de Paradis miniature developed in the workshop of Maitre F~is for matins of 
the hours of the Virgin. There is also some evidence that the workshop hoped to attract an equally 
lucrative commission along the same lines as the Salisbury Breviary for the two-volume Bible historiale 
which survives as BN fr 20065-66. Four border miniatures were painted as samples on each of ff. 26v, 27 
and 28 in the first volume, while each of the folios in the first gathering of the second has a single 
miniature in the border. The shield in the margin off. 26v in the first volume is empty, implying that the 
work was begun in advance of a eonfmned patron. 
More work in this area is sure to reveal a myriad of interconnected designs and influences which will 
help to build up a picture of the development of the workshop. On the other hand, in the area where one 
might expect intluence to have been strongest. the illustration of liturgical manuscripts, me.,, is very litde 
evidence that the Salisbury Breviary had any effect at all. The Missal of Jacques Chltelier has a standard 
Paris format, as does the Breviary of Philippe le Bon. The outstanding achievements of the workshop in 
the development of the large miniature format for the illustration of the most highly-ranked offices in the 
sanctoral were not repeated. in other liturgical manuscripts executed in Paris or Flanders. Although 
manuscripts like the Breviary of Queen Isabella of Castile had huge cycles of half-page miniatures, the 
complex development of the theme was eschewed in favour of extension of the theme within the larger 
format. 4 Similarly, the border cycle was never repeated. Although a programme of border medallions 
was developed for the Benedictine Grammont Breviary in 1449-50, it was restricted to a relatively small 
3See Saenger, "Books of hours .and the reading habits of the laity," for his distincri<lll between phoneric and comprebensicn 
literacy. 
"Thomas Knm. Renaiuance Painting in MOIUlllt!ripts: Treaswafrom the British Library (New Y orlc, 1983), pp. 4048. 
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number of the major folios.5 The peculiar circumstances behind the commissioning of the Salisbury 
Breviary ensured its uniqueness. Bedford's extraordinary act of patronage, while providing Paris artists 
with the opportunity to treat the breviary as a luxury book of hours, placed next to impossible demands on 
the parron's purse, and on the iesources of the workshop. The practicality of the breviary as a devotional 
manµscript remained a problem not to be solved during the medieval period. 
' 5L.M.1. Delaiss4, "Les Techniques de livre clans le~ benodiclin de Grammont.," Scriptorium. 12 (1958), 104-07. 
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Appendix A 
The Salisbury Breviary 
Paris, Bibliotheque Nationale, ms lat 17294 
Full Sarum breviary, missing the psalter. Second quarter of the fifteenth century. Figs 1-38. 
255 x 173. A-C modem paper+ 713 + D modem paper. Paginated. 1-711, with two consecutive folios 
numbered 178 and two numbered 643. Lacuna at ff. 462/63. Untrimmed signatures indicate that there 
were originally fifteen gatherings before the opening of·the temporal. Catchwords agree, except at the 
end of the temporal, on f. 374v, where the catchword reads "Sequitur kalendarium," but the sanctoral 
follows. a1, 16, 2-588, 598-1, 60..628, 636• 64-848, 854, 868, 8710, 88-89', 9()6+1. Ruled for two columns of 
35 lines: 17.[45].14.[44].50 x 32.[149].74. Ruling unit 4.3; The calendar is written in gold, red, blue 
and black, and ruled for seven columns, double-ruled in the seventh, of 31 lines: 17.[(28).78).47 x 
32.[129].93. Ruling unit: 4.2. Eighteenth century red morocco binding with gold-tooled rirtceaux. On 
spine: "Breviarium Sarisburiense". On f. A: "No 273," and "La Valliere, no 82". On f. 1: "Breviaire 
apartenant· jadis a Monsieur de Morvilliers garde des seaux de France, done a MesSire Camille de 
Neutville, abb6 d' Ain6 et conte de Laigny, par M. de Saint-Germain, le X.Ve decembre mil six cent XXV, 
a !'hostel de Villeroy, a Paris." 
Ownership: The heraldic devices of John of Lancaster, Duke of Bedford and Regent of France, are 
found throughout the manuscript. They comprise his arms "France and J;ngland quarterly, a label of five 
points, the two dex,ter ennine, the three sinister azure. charged with three fleurs-de-lis or'' and three of his 
emblems, the yale, ·eagle with crown ·around its neck and tree-root: 
8-Advent: shield. wit;h. aims of Bedford over tree-root supported by yale. eagle anc:l angel (Fig. 1); 93v-
Offices of the Virgin: tree-mot design on hanging ~ in botder miniature of Bedford in pn.yer; 106-
Bpiphany: $hield with divided arms of Bedfotd and Luxembourg around neck of eagle on tree-root; 212v-
Palm Sunday: anns of BedfOld set in circular acanthus leaf complex; 214 sketch for eagle on tree-root; 
214v same; 223-Easter Fridq (2nd Vespers): eagle with empty scroll in beak; 223v same; 228v-~Easter 
Sunday: mot design on hanging curtain in half-page miniature; 242-Monday after Baster octave: eagle on 
tree-root with 1tlOtfO "A souy"; 242v same; 243 porttait of Bedfotd in pra.yer in initial below half-page 
miniature; 255-Ascension: eagle (no crown) on tree-mot with motto "A souhait"; 2S5v same; 261 eagle on 
tree-root with motto "Assouvy"; 261v same; 283v-Corpus Christi: Bedford in prayer in half-page 
miniature and the Duchess in prayer in the second border miniature; 375-AndHw (29 Nov): circle 
quartered in blue liilCl red supported by yale and eagle over tree-root; 387v-Lucy (13 Dec): angel holding 
blank quartered shield (sketched in only) over tree-mot; 4()4...-Conversion of Paul (25 Jan): sketch for 
quartered shield around neck of eagle; 404v same without crown; 518--~ (26 Jul): portrait of the 
Duchess in initial below half-page miniature; eagle over tree-root holding shield in beak by cord, with 
motto "Assouvy''; 518v same device. The Duke's tree-mot emblem is aJso im;orporated into the design of 
the boRfer decoration on ff. 12. 15v. 21/v, 22v, 27/v, 29v, 30. 3lv, 32. 48, 49/v, 54/v, 64, 66v, 67v, 80/v, 
106v, 230v, 242/v, 283, 37Sv and 401/v. 
There are also fifteen anniversaries of the births and deaths of members of Bedford's family in the 
calendar. These are written in the same hand in black ink and half-size script, two lines per ruled line, to 
~ 2." 
the right of the ~in the seventh column. In· addition, at the bottom of+.-;. is written: "Regula pro anno 
bissextili et incipit secundum computationem romane cmie anno domini millesimo quadringentesimo 
vicesimo quarto. Et fuit litt.era dominicalis a". The anniversaries are: 
2S Feb ''Hae die nata fuil domina blanchia ducissa bavarie anno domini 1391"; 20 Mar "Obitus 
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exc:ellentissimi regis henrici quarti"; 22 Mar "Obitus illuslrissimi thome dux clarende anno domini 1420"; 
23 M.- "Obitus illuslrissimi principis henrU:i ducis lancastrie primi"; 24 Mar "Obims illustrissime domine 
c:on.stancie ducisse lancastrie filie regis castelle"; 14 Jun "Obims domine matildis uxoris domini henrici 
comitis lancastrie"; 20 Jun "Hae die nams fuit iohannes dux bedefordie anno domini 1389"; 1 Jul "Obitus 
nobilissime domine marie comitisse derby matris excellentissimi regis henrici v 1393"; 30 Aug "Obitus 
excellentissimi regis henrici v circa horam 2 de mane anno domini 1422"; 12 Sep ,;Obitus illustrissime 
blanchie ducisse lancastrie matris excellentissimi regis henrici quarti"; 23 Sep "Obitus nobilissimi viri 
hemiCi comitis lancastrie"; 29 Sep "Hae die nams fuit thomas dux clarende anno domini 1387"; 3 Oct "Hae 
die natus fuit hunfridus dux gloucestrie anne domini 1390"; 21 Oct "Obitus excellentissimi principis karoli 
regis francie 8nno domini 1422 Littera dominicalis d"; 6 Dee "Nativitas illuslrissimi principis henrici 
principis walie anno domini 1421 et anno regni patris sui illuslrissimi ac victoriosissimi regis henrici v 
nono circa horam iv post nonam". 
Contents: (a) ff. 2-7v [gathering l]: calendar. (b) ff. 8-374v [gatherings 247]: temporal. (c) ff. 
375-670v [gatherings 48-85]: ff. 375-668v: sanctoral; ff. 669-670v: ruled but blank. (d) ff. 671-7llv 
[gatherings 86-90]: communal. Gatherings 48-69 and 86-70 are written by a different scribe. 
Decoration: The one-line initials are flourished, in red and blue or gold and black. There are no 
two-line initials, except at the base of a column. Chapters, hymns, lessons and payers open with 
three-line initials which are alternately foliate, or inhabited by small heads or busts. These initials have 
pen-line rinceaux extensions into the margin. A range of four- and five-line foliate or inhabited initials 
provide additional emphasis. In addition, 139 historiated initials, sixty-one column miniatures and forty-
seven half-page miniatures were planned for the manuscript. Each and every folio was also to have a full 
rectangular bonier, comprising gilded ivy and spiked fruit rinceaux interspersed with coloured acanthus 
1¢ and tlora1 designs. Within these borders were to be. set four miniatures, two in the lower, and two in 
the outer, margins. The manuscript was left incomplete, but 4,128 of the border miniatures were 
completed. For a chart of the unfinished folios, see Table A-1. 
Because of the enormous size of the decorative programme, only the finished or unfinished items 
contributing to the hierarchy of decoration of the text are listed below. For the subjects of the border 
miniatures. the reader is refered to Leroquais. Unless the larger inhabited initials have a possible 
iconograpbical connection with the text they accompany, they will not be distinguished from foliate 
initials. Miniatures are column miniatures above a three-line initial opening the text below, unless 
otherwise stated . The subjects of historiated initials accompanying half-page miniatures are identified 
only wben they are not directly related to the theme of the miniature. The text emphasized is the first 
lesson unless otherwise stated: 
Temporal: 
Advent 8--lst Sunday in Advent (opening rubric): Prophets imploring Advent (half-page miniature); 
Virgin Annunciate (5-Iine initial) [Fig. 1]; 13v (lesson): Isaiah in prayer (7-line initial); l 7v (lauds rubric): 
3-line initial [Fig. 4J; 24--Monday (matins rubric): 3-line initial; 26-Tuesday: Head of Virgin (4-line 
initial); 26v-Wednesday: 4-line initial; 27v--Thursday: Head ofprophet(4-line initial); 30-Saturday: Luke 
in prayer (5-line initial); 32-2nd Sunday: Virgin lactant (7-line initial); 37-3rd Sunday: Isaiah (5-line 
initial); 41-4th Sunday (invitatory): Celebration of the Mass (10.line miniature); (lesson): Bust of youth 
(4-line initial) [Fig. 7). 
Natlvlty: 53-24 Dec (matins rubric): Celebration of the Mass (8-line miniature) ; (lesson): Head of 
Matthew (3-line initial); 56v-25 Dec (1st vespers hymn~: Nativity (half-page miniature and 4-line initial); 
57 (lesson): Prophet addressing three seared people (5-line initial) [Fig. 9]; 64--26 Dec (matins rubric): St 
S<ephen in prayer (11-line miniature); (1st nocturn antiphon): 4-line initial; (lesson): 4-line initial: 69-27 
Dec (mvitatory): Two cantors (11-line miniature and 4-line initial); (1st nocturn antiphon): Head of John 
the Evangelist (3-line initial) [Fig. 10]; 69v-27 Dee: 5-line initial; 74v--28 Dec: Massacm of the Innocents 
(11-line miniature and 4--line initial); 78v-29 Dec: King in prayer before altar dedicated to St Thomas 
(10.line miniature); Bust of queen in prayer (4-line initial); 83v-30 Dee (4-line initial): 85-·31 Dee 
(Wlfinished 6-line initial). 
Gathering (folios) 
a. 
01 (-t-7) 
24 (183-190) 
2S (191-198) 
27 (207-214) 
29 (223-230) 
30 (231-238) 
32 (247-254) 
36 (279-286) 
37 (287-294) 
38 (295-302) 
40 (311-318) 
41 (319-326) 
42 (327-334v) 
48 (375-382) 
49 (383-390) 
51 (399-406) 
66 (516-523) 
82-86 (643bis-618) 
87 (679-688) 
. 88~90 (689-711) 
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Table A-1: Unfinished Folios in the Salisbury Breviary 
and their Stage of Execution. 
Stage of Execution. 
text & rubrics. 
text, rubrics, borders, initials, gilding for frames. 
text & rubrics. 
text, rubrics and sketches for borders and frames on all but 
bifolio 209/212, which is finished. 
text & rubrics on all but bifolio 223/230, which has sketches 
for borders and frames, and bifolio 225/228, which is finished. 
text & rubrics. 
text & rubrics. 
text & rubrics on all but bf. 282/3 which is finished. 
text & rubrics. 
text, rubrics, borders, initials, gilding for frames. 
text, rubrics. borders, initials, gilding for frames, sketches 
for inhabited initials and the column miniature on f. 314. 
text, rubrics, borders, initials, gilding for m.mes. 
text, rubrics, borders to penultimate stages, gilding for frames and 
initials. 
text & rubrics on the two inner bifolios with sketches for 
borders on ff. 378 and 379v. The two outer bifolios are finished 
except for 382/v, in which the figurative material is incomplete. 
text & rubrics except on bifolio 386/87, which is finished. 
text & rubrics except on bifolio 401/04, which is finished. 
text & rubrics except on bibolio 518/21, which is {inished. and 
bifolio 519/20, which has text only. 
text & rubrics. 
text & rubrics for bifolio 683/S4. Other folios also have 
gilding for boJ.'ders, initials and frames and sketches for borders. 
text & rubrics. 
CJn:umelsion: 88v--l Jan (opening rubric): 4-line initial; (leBIOn): Circumcisjon (11-line miniature and 
4-line initial); 93-98v-On f'93, 94, 96v, IJ7, 97v and 98v, the first le$sons of a set of altemative offices to 
the Virgin given between the texts for the octave of St Stephen on 2 January and of St John the Bvangelist 
on 3 January each open with 4-line initials. Only the first. with a bust of the Virgin in prayer, is related 
iconographically to the text; 100-3 Jan: 4-line initial; 101 v-4 Jan: 4-line initial. 
Epiphany: 102v--5 Jan (ma.tin$ rubric): 4-line initial; (lesson): 4- line initial; lOSv-6 Jan: Adoration of 
the magi (13-line miniature at base of column): 106 (lesson): Adoration of the tnagi (half-page miniature 
and S.line initial) [Fig. 11]; 110-7 Jan: 4-line initial; 111-8 Jan: 4-line initial; 112v-10 Jan: Head of king 
(4-line initial); 113v--11 Jan: 4-line initial; 114v-12 Jan: Head of bishop (4-line initial); 116v-13 Jan: 
4-line initial. 
Post Epiphany: 120v-14 Jan: 4-line initial; 121-15 Jan: 4-line initial; 122v--16 Jan: 4-line initial; 
123v--17 Jan: 4-line initial; 12Sv--lst Sunday after Epiphany octave: St Paul writing (11-line miniature); 
Head of Paul ( 4-line. initial); 128v--Monday: Head of cleric ( 4-line initial); 133-2nd Sunday (opening 
rubric): Seated king and subjects (11-line miniature); 133v~-3rd Sunday: 4-line initial; 136-4th Sunday: 
Head of St Paul (4-line initial); 139v-Sth Sunday: Bust of Virgin (4-line initial); 142v-6th Sunday: 4-line 
initial; 146-Septuagesima: Priest and two clerics at lectem (11-line miniature) [Fig. 13]; 151v--
Sexagesima: Prie$t reading from book held by two clerics (11-line miniature and 4-line initial); 156v-
Quinquagesima: Three cantors at lectem and priest reading from book held by cleric (11-line miniature); 
161-Ash Wednesday: 4-line initial. 
Quadragesima: 164v-lst Sunday: Pope preaching (11-line miniature; Head of cardinal (4-line initial); 
168 Monday: 4-line initial; 171- Tuesday: 4-line initial; 172--Wednesday: 4-line initial; 17Sv-Frlday: 
4-line initial; 177v-Saturday: 4-line initial; 178v--2nd Sunday: Isaac holding Esau's hand (11-line 
miniature); Head of cleric (4-line initial); 186-3rd Sunday: space for 10-line miniature and 3-or 4-line 
initial; 195v-4th Sunday: space for 12-line miniature and 3- or 4-line initial; 203v--Passion Sunday: 
Jeremiah dressed as cardinal writing (72x46 nun column miniature partially occupying border): Head of 
Jew (S-line initial) (Fig. 14]; 212-PaJm Sunday (prayer) Priest reciting prayer with aeolytes and clerics 
(9-line miniature at base of text column); 212v (lesson): Entry into Jerusalem (half-page miniature and 
S-line initial). 
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Easter: 220-Maundy Thursday: (1st lesson responsory): 12-line space between rubric and text [Fig. lS}; 
228- Sunday (matins versicle): 4-line initial; 228v-(lesson): Three Maries at Tomb (half-page miniature); 
St Gregory (S-line initial) [Fig. 16]; 232 Monday: 6-line space; 234--Tuesday: S-line space; 23Sv--
Wednesday: 5-line space; 236v-Thursday: 5-line space; 238-Saturday: 4-line space; 240v--Day of 
Octave: Resurrected Christ in the middle of the apostles (11-line miniature and 3-line initial). Post Easter: 
243-Monday after Octave: Jolm writing the Apocalypse and the vision of the son of man (half-page 
miniature); Bust of Bedford in prayer (S-line initial) [Fig. 17]; 246v-Friday: 4-line initial; 248-2nd 
Sunday aft.er Easter: S-line space; 249v-Monday: 4-line space; 2Slv-3rd Sunday: S-line space; 254-4th 
Sunday: S-line space; 2SS--Monday: Bishop giving open book to deacon (11-line miniature); Bust of 
apostle (4-line initial); 257v--5th Sunday: 4-line initial. 
Ascension: 259v-Vigil: 4-line initial; 26lv Ascension Thursday (invitatory): Ascension (half-page 
miniature and initial); (lesson): 4- line initial; 263v-Friday: Christ and five apostles (11-line miniature and 
4-line initial); 26Sv--Sunday: Bust of saint (4-line initial); 266v- -Monday: 4-line initial; 267-Tuesday: 
4-line initial; 267v-Wednesday: 4-line initial. Pentecost: 268v-Vigil: 4-line initial; 269v-Pentecost (1st 
vespers antiphon): Holy Spirit descending on two apostles (6-line initial); 270v (invitaiory): Trinity 
presiding over the world (half-page miniature); Holy Spirit descending on praying man (5-line initial) [Fig. 
18]; 274v--Monday: 4-line initial; 275-Tuesday: 4-line initial; 275v-Wednesday: 4-line initial; 276--
Thursday: 4-line initial. Trlnity: 278v (1st vespers antiphon): Baptism of Christ (half-page miniature and 
5-line historiated initial) [Fig. 19); 279 (prayer): 4-line space; 279v (lesson): 4-line space; 282--Monday 
(octave legenda): bust of canon (4-line initial). Corpus Christl: 283v (1st vespers antiphon): Last Supper 
with Abraham and Melchizedek (half-page miniature): king in prayer (5~line initial) [Fig. 20); 284v 
(lesson): 4-line space; 288--Friday: 4-line space; 289-Sunday within Octave: 4-line space. 
Summer Season (lessons 1-6): 294v-Kings: space for 11-line miniature and 4-line initial; 314--
Ecclesiasticus: 4-line initial below frame for 11-line miniature; 320-Job: ditto; 323v-Tobias: ditto; 326--
Judith: 4-line initial below frame for 12-line miniature; 328v"'-Maccabee.s: ditto; 330v-2rul Week of 
Maccabees: 4-line initial; 332--3rd Week: 4-line initial; 336v--Ezechiel (opening rubric): 4-line initial; 337 
(lesson): Altar being censed (12-line miniature and 4-line initial); 340v--3rd Week of Ezechiel: 4-line 
initial; 341-4th Week: 4-line initial; 342-5th Week: 4·line initial. 
Summer Season (Expositions): 343-1st Sunday (prayer): King in prayer (7-line initial}; 343v (lesson): 
Lazarus and Dives (12-line miniature and 4-line initial); 344--2rul Sunday (opening rubric): 4-line initial; 
(lessOn): Luke writing (7-line initial); 344v-,.3rd Sunday: Deacon and clerics at lectern (9-line initial); 
345-4th Sunday (prayer): Apostle (5-line initial); 34Sv (lesson): Deacon giving book to sub-deacon (8-line 
initial).. The texts for each subsequent Sunday open with a four-line foliate or inhabited initial for the 
prayer and an eight-line historiated initial for the gospel. The subjects of the latter a as follows: 346--5th 
Sunday: Priest blessing deacon; 346v-6th: St Matthew writing; 347v-7th: Christ followed by a crowd of 
people; 348-8th: Priest reading from book held by cleric (6-line); 348v-9th: Priest reading from book held 
by cleric; 349v-10th: Two saints in conversation (9-line); 350-llth: St Luke writing; 351--12th: Christ 
and an apostle on the shores of the sea of Galilee; 3Slv-13th: St Luke writing; 3S2--14th dl4: Two 
acolytes at aliar; 353-15th: St Matthew writing; 353v-16th: Body carried on a bier by two men; 
354v--17th: Priest reading from book held by cleric; 3S5-18th: Two acolytes at altar; 3S6-19th: same; 
356v--20th: same; 3S7-21st: Priest reading from book held by cleric; 358-22nd: Deacon reading at 
lectern; 358v-23rd: Priest reading from book held by cleric; 359-24th: Ecclesiastic reading at desk; 
360-2Stb: Deacon reading at lec:tem. Dedication of a church: 360v (chapter): Bishop and clerics at 
lectern (11-line miniature); Head of saint ( 4-line initial). 
Sanctoral and Communal: 
&.cept where indicared, the items below are eight-line initials illustrating the opening rubric of the 
office. Each full office opens with a historiated initial or a half-page miniature above a historiated initial 
for its rubric or, more rarely, for its first vespers antiphon. Thirty-six offices have half-page miniatures. 
As in the temporal, the half-page miniatures may accompany texts within the office. In the temporal, 
however, considerable care is taken to correlate the opening of the text with the miniature, whereas the 
sanctoral half-page miniatures may appear above texts which begin on the previous folio: 
.December: 375--29 Nov (Andrew): Celebration of the Office of St Andrew (half-page miniature); Andrew 
and Jolm the Baptist (7-line initial) [Fig. 21]; 380v-6 Dec (Nicholas): space for 7-line initial; 381 (lesson): 
Nicholu being baptised (half-page miniatme); Nicholas bishop (5-line initial) [Fig. 22]; 386--8 Dec 
(Conception of the Virgin): Joachim, Anne and the Virgin as a Child; 386v (2nd lesson) Meeting at the 
Golden Gate; Joachim guarding his flock; Anne in prayer; Rejection of Joachim's offering (half-page 
miniature); 387v--13 Dec (Lucy: first vespers antiphon): The illness of Lucy's mother Euticia; Lucy in 
prayer (half-page miniature); Cleric in prayer before Lucy (6-line initial); 390v--21 Dec (Thomas apostle): 
space for 6-line initial; 391: (lesson): Scenes from the life of Thomas (half-page miniature); Incredulity of 
Thomas (5-line initial) [Fig. 23]. 
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January: 394--19 Jan (Wulstan): Wulstan as bishop (7-line) [Fig. 24]; 394--20 Jan (Fabian & Sebastian): 
Fabian & Sebastian (7-line) [Fig. 24); 394v (lesson): Fabian smrounded by cardinals; Martyrdom of 
Sebutian (half-page miniature); Sebastian' talking to two people (6-line initial);' 397v-21 Jan (Agnes): 
Agnes in prayer (7-line); 398 (lesson): Scenes from the life of Agnes (half-page miniatute); Agnes reading 
(4-line initial); 401-22 Jan (Vincent): Celebration of the Office; Glorification of Vincent (half-page 
miniature); Valerius and Vincent (7-line initial) [Fig. 25]; 404-25 Jan (Conversion of Paul): Paul mading 
(7.;Jine); 404v (first vespers antiphon): Paul on the road to Damascus (half-page miniature); 408-27 Jan 
(Julian): Julian as bishop (7-line); 408v-28 Jan (Agnes ll): Agnes reading (6-line); 409v-30 Jan 
(Batildis): Batildis in prayer (6-line). 
February: 409v-1 Feb (Bridget of Ireland): Bridget reading (6-line); 410v-2 Feb (Purification of the 
Virgin): Virgin and Child (9-line); 411 (first vespers hymn): Presentation of Christ in the temple (half-page 
miniature); 415-3 Feb (Blaise): Blaise as bishop mading book held by cleric (7-line); 41Sv--S Feb 
(Agatha): Agatha holding open book; 416 (first vespen antiphon): Agatha before Quintianus (half-page 
minia&ure); 419-6 Feb(Vedutus andAmandus): Vedasms andAmandus as bishops (7-lhie); 419v-10 Feb 
(Scolastica): Scolutica in prayer; 420-14 Feb (Valentine): Valentine reading; 421-16 Feb (Juliana): 
Juliana in prayeri 421v--22 Feb (Chair of Peter): Bishop reading; 422 (invitatory): Peter as Pope 
smrounded by bishops (half-page miniature); 424v-24 Feb (Mathias): Prophet watching soul carried to 
heaven; 425 (2nd lesson): Election of Mathias; Death of Judas; Mathias reading (half-page miniature). 
March: 426v-1 Mar (David): David as bishop (7-line); 427v--2 Mar (Chad): Chad as bishop at lectem 
(7-line); 429-7 Mar (PetpetUa and Felicitas): The beheaded bodies of the two saints; 430v-12 Mar 
(Gregory): Giegory reading approached by dove; 432v--18 Mar (Edward. king): Scenes from the 
mart.yidom of Edward (half-page miniature); Angel with scroll (4-line initial) [Fig. 26); 434v-20 Mar 
(Cuthbert): Cuthbert as bishop reading book held by cleric; 435 (lesson): Scenes from the life of Cuthbert 
(half-page miniature) [Fig. 27); 437v--21 Mar (Benedict): Benedict; 438 (2nd lesson): Scenes from the life 
of Benedict (half-page miniature); 439v-25 Mar (Annunciation): Annunciation; 440 (invitatory): Gabriel 
receiving his mission; Annunciation (half-page miniature) [Fig. 29]. 
AprD: 444--3 Apr (Richard): Richard as bishop at lectem; 4 Apr (Amb.rose): Ambrose in prayer; 444v 
(lesson): Scenes from the life of Ambrose (l!alf-page miniature); 446v--15 Apr (Tiburtius and companions): 
beheaded bodies of Tiburtius. V alerianus and Maximus; 447v--19 Apr (Alphegius): Alphegius about to be 
beheaded; 447v-23 Apr (George): George seated; 448 (lesson): George and the dragon (half-page 
miniature); 449--25 Apr (Marlt): Mark Writing; 449v (lesson): Scenes from his life (half-page miniature); 
450-28 Apr (Vitalis): Vitalis seared (6-line). 
May: 451-1 May (Philip and James the lesser): The two apostles as boys; 45lv (lesson): Scenes from 
their lives (half-page miniature); 452v--3 May (Invention of the Cross): Paul and two others before an altar 
bearing· a cross; 454 (3ld lesson): Scenes of the Invention of the Cross (half-page miniature); 455--6 May 
(1olm before the Latin Gate): John the Evangelist holding palm; 4SSv (lesson): Scenes from his life 
(half-page miniature); 4S6v-10 May (Gonlian and Epimachus): BeheaQed bodies of the. two saints; 
457-12 May (Nereus and companions): Nereus. Achilles and Pancratius; 4S7v-19 May (Dunstan): 
Dunstan 11$ bishop; 458 (2nd lesson): Birth of Dunstan; Purification of his mother (half-page minia&ure); 
~ 25 May (Aldehn): Aldelm as bishop; 461--26 May (Augustine of Canterbury): Augustine as bishop; 
461v (lesson): Scenes from his early life (half-page miniattlre); 462v-28 May (Gennanus of Paris): 
German.us as bishop. Lacun•: offices for Petronilla (30 May) and Nichomedes (l Jun) missing as well as 
the opening of Peter and Marcellinus (2 Jwi). 
June: 463-5 Jun (Boniface and companions): Their martyrdom; 463-8 Jun (Medardus and Gildardus): 
The two saints as bishops; 463v-9 Jwi (Edmund): Edmund. as archbishop; 464v--ll Jun (Barnabas): 
Barnabas reading (7-line); 46S (3rd lesson): Scenes from his life (half-page miniature); 466-12 Jun 
(Basilides and companions): space for 8-line initial; 466v-141un (Basil): Basil as bishop reading; 467-15 
Jwi (Vitus, Modesms and C:rescentia): The three saints; 468-16 J1Jn (translation of Richard): Young man 
kneeling in prayer befom seated saint (7 .. Jine); 468-18 JlDl (Marlt and Marcellianus): The two saints in a 
room (9-line); 468v--19 Jun (Gervaise and Prothasius): Gervaise and Prothasius with palms of ma:rtyn:lom 
(9-line); 469-20 JlDl (translation of Edward, king): Edward in robe quartered with the arms of England and 
France; 469-22 Jw (Alban): Alban reading; 469v (first vespen antiphon): Scenes from the life of Alban 
(half-page miniature); 471v-23 Jwi (Etheldreda): Etheldreda reading; 24 Jun (Birth of John the Baptist): 
472v (Vigil): Jolm the Baptist with lamb on book on knee; 473 (matins hymn): Scenes from his life 
(half-page miniatute); 478v (Sunday within Octave): 9-line space; 487 (Octave): Priest in chapel and two 
clerics at leer.em.; 477-26 Jwi (Jolm and Paul, m~): The two saints reading; 479v-28 Jun (Leo): space 
for 7-line initial; 29 1un (Peter and Paul): space for 7 .,line initial; 488 (Sunday within Octave): 8-line space; 
49lv (S Jul): Peter and Paul (8-line miniature); 484-30 Jun (Commemoration of Paul): space for 7.,Hne 
initial. 
July: 488--2 Jul (Processus and Martinian): space for 8-line initial; 489-4 Jul (translation of Martin): 
·Martin as bishop; 494v-7 Jul (translation of Thomas of Canterbury): Seated Thomas as bishop; 496v-8 Jul 
(feast of relics: first Sunday after 7 Jul): Cleric with scroll (7-line); 497 (first vespen antiphon): Veneration 
of the relics; Celebration of the office (half-page miniature) [Fig. 30); 501-10 Jul (Seven b.rothers): The 
seven b.rothers kneeling in prayer; 501v--ll Jul (translation. of Benedict): Benedict reading; 503--15 Jul 
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(translalion of Swithln): Two bishops; 503-17 Iul (Kenelm): Kcnelm as king widi awmdanl; S04v-18 Jul 
(Amulphus): Amulphus in prayer [Fig. 31); 504v-20 Jul (Margaret): Margaret ieading [Fig. 31]; 508-21 
Jul (Praxedis): Praxedis reading; 508v--22 Jul (Mary Magdalene): Mary Magdalene seated holding perfume 
jar, (first vespen hymn): The meal at Simon the leper's house (16-line miniature and 3-line initial) [Fig. 
32]; 513-23 Jul (Apollinaris): Apollinaris made bishop by Peter (7-line); 513v--24 Jul (Christina): 
Christina reading widl palm of martyrdom; 515-25 Jul (James die Greater): . Jamea as pilgrim; 51Sv 
Oesson): Scenes from his life (half-page miniature); 518-26 Jul (Anne: first vespers hymn): Anne and the 
three Maries (half-page miniature); Anne of Burgundy in prayer (7-line initial) [Fig. 33]; 522v-27 Jul 
(Seven sleepers): space for 8-line initial; 523-29 Jul (Felix. Simplicius and companions): space for 8-line 
initial; 524-30 Jul (Abdon and Sennen): Abdon and Sennen as kings in prayer; 524v-31 Jul (Gennanus of 
Aux.me): Germanus blessing (7-line). 
Aupst: 525-1 Aug (Chabul of Peter): Peter as Pope reading; 525v (antiphon): Peter delivered from 
prison by an angel; Martyrdom of James (half-page miniature); 529-2 Aug (Stephen. pope): Stephen as 
Pope holding open book; 529-3 Aug (Invention of Stephen martyr and companions): Amiced cleric before 
altar (7-line); 529v (rubric/ antiphon/ versicle/ psalm): scenes from the invention (half-page miniature); 
533-5 Aug (Oswald): Subjects kneeling before sea• king; 534v-6 Aug (Sixtus II and companions; 1st 
lesson): Sixtus, Felicissimus and Agapitus; 535-7 Aug (Donatus; 1st lesson):Donalus, his parents and a 
bishop (7-line); 535v-8 Aug (Cyriacus and companions): Cyriacus, Maximianus and Arthemia; 536-9 
Aug (Romanus): In dalmatic holding book and palm; 537-10 Aug (Lawrence; lst lesson): 23-line space foe 
rubrio and pictmial item [Pia. 34); S40v-11 Aug (Tiburtiul): Bapt.ilm of Tiburlius (7-line); S41v-13 Aug 
(Hippolytus and companions): Hippolytus (5-line); 543--14 Aug (Eusebius): Enduoncd; 543v--15 Aug 
(Asawnplion of the Virgin): Cantor and clerics at leetern (9-line); 544 (antiphon): Dea&b. Assumption and 
Ccmmadon of the Virgin (half-page miniature). [From galMl'ing 70 onwards, there is a change in the 
design of the d4.corative progr01'll'M. Historialed initials are repku:ed by minialllru and only sekcted 
ojpcu recaive thia kiNl of emphluia in the hienVchy.J 55'-24 Aug (Audoenus): As bishop (8-line 
miniature and 4-line initial) [Fig. 36]; 5S1v-28 Aug (Augustine; 1st lesson): Seated. reading (8-line 
mimature and 4-line inia.l); 560-29 Aug (Jolm the Baptist; 1st lesson): 10-line space above 3-line initial. 
September: 56Sv-5 Sep (Bertinus); 566-8 Sep (Birth of the Virgin): Two canons at lectem (10-line 
miniature); S66v (antiphmi): Birch of the Virgin (half-page miniature and 6-line historiated initial); 567 (1st 
lesson): 5-line foliate inia.I; S76v-14 Sep (Exaltation of the Cross; 1st lesson): 10-line space above 4-line 
initial. [In gatherings 74 to 77, the flrstlU80M of most offices are given 4-line initials (or greater emphasis 
in the hierarchy). The following offices are exceptio"8: Lambert ( 17 Sep), Firminlls (25 Sep), Cyprian and 
Justina (26 Sep).] 584v-~21 Sep (Matthew; 1st lesson): Writing (10-line miniature); Head of Matthew 
(4-line initial); 592-29 Sep (Michael): Widl dragon underfoot (10-line miniature and 3-line initial); 
596-30 Sep (1come): Reading. (8-line miniature 8l1d 2.line initial). 
October. al0-9 Oct (Dionysius and COJllpanions}: Angel and Dionysius, cazrying head, in front of altar 
(10-line miniature and 3-line initial); 604v-13 Oct (Translation of Edwmd die Confessor; 1st lesson): 
Edwmd en1hroned widi tWo retainers (10-line miniature and 3-line initial); 607-16 Oct (Michael in the 
mounrain tomb): Calixtua being beaten (10-line miniature and 3-line initial) (Pjg. 37: error: the sllbject 
continliu the narrative sequence of the J'IWiotls ~]; 610-18 Oct (Luke): Writing (9-line miniature; no 
initial). [Aft• gathering 77, first lusons no long• routinely receive four-line initials.] 614-28 Oct 
(Simon and Jude; 1st lesson): The two saUits (10-line miniature and 4-line initial); 617--31 Oct (Quintinus; 
1st lesson): Head of cardinal (4-line initial). 
November: 618--1 Nov (All Saints; antiphon): Coronation of the Virgin before die heavenly court 
(half-page miniature); caittor at lectem (6-line initial) [Fig •. 38); 637v-11 Nov (Martin) Cantor and clerics 
at 1ectem before altar (10-line miniature and 3·line initial) •. From gathering 82 onwards, only the text and 
rubrics bave been complet.ed. Spaces have been: left for 4-line initials for first lessons, as well as for the 
following pictorial items: 647--16 Nov (Edwmd the Confessor): lO•line miniature and 3-line initial; 
654-20 Nov (Edmund; 1st lesson): 10-line miniature and 4-line initial; 656-22 Nov .(Cecilia; first nocnun 
antiphon): 10-line miniature and 3-line initial; 660-23 Nov (Clement; 1st lesson): IO.line miniature and 
4-line initial; 663-25 Nov (Katherine; antiphon): 11-line miniature and 4-line initial. 
Communal: 671-0ne apostle (antiphon): 9-line space; 672 (7-line space at base of second colunm); 
672v--One or more aposdes: 12-line miniature and 4-line initial; 676--0ne mart}'r: 12-line miniature and 
4-line initial; 684v Several martyrs: 5-line initial; 691v-Confessor bishops: 13-line miniature amd 4-line 
initial; 696v--Confessors not bishops: IO.line miniature and 3-line initial; 704v--Virgins: IO-line miniature 
and 3-line initial. 
Commenta:-y: This extraordinary manuscript. begun for John, Duke of Bedford and regent of Pmnce, 
soon after October 1422, the most recent date amongst the obituaries in the calendar, was decorated in 
Paris by the Bedford workshop. Reynolds has shown that there were at least three campaigns of work on 
the manuscript All gatherings containing the heraldic devices and portraits of the Duke were painted 
before the Duke's death in September 1435, under the supervision of the Bedford Master. The 
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manuscript remained in the workshop, however, fot up to twenty years after the Duke's death. During 
this time, work was continued on the project by the artist Spencer calls the Bedford Master's Chief 
Associate, in anticipation of a new patron. Sometime in the 1450's, it was finally acquired by Pierre de 
Morvillers, chancellor of France under Louis XI. In 1625 it was given by Monsieur de Saint-Germain to 
Camille de Neufville, Abbot of Ainay and later Archbishop of Lyon. It subsequendy came into the 
possession of the Due de La Valli=. After La Valli~'s death in 1780, bis library was dispersed, the 
sc><:alled Salisbury Breviary being purchased for the royal hlxary in 1784 for the sum of 5,000 li~ 
From there, it passed as ms lat 17294 into the collection of the Bibliotheque Nationale. 
Biblloaraphy: Baker, "Medieval illustrations of Bede's Life of St Cuthbert," pp. 4449; Byrne, 
"Manuscript ruling and pictorial design in the work of the Limbourgs, the Bedford Master and the 
Boucicaut Master"; Courcelles-Ladmirant, "Les Deux Augustin dans une miniature in6dit.e du XVe 
s~le"; Leroquais, Br6vtaires, Ill, 271-348 and pis LIV-LXV; Meiss, Lilnbourgs, p. 364; Reynolds. "The 
Salisbury Breviary (BN ms lat 17294) and some related manuscripts"; Spencer, "The Salisbury Breviary". 
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AppendixB 
Catalogue of 
Breviaries Produced in Paris ca.1370-1425 
The main aim of this Catalogue is to present the evidence concerning the decorative programmes of 
each manuscript in a full, clear and concise manner. The Catalogue is arranged in alphabetic order, first 
by location, and then by manuscript number. Within each entl:'Y the codicological data for each 
manuscript is given first, with all measurements in millimetres. This is followed by the evidence for 
ownership, where it exists, although no atempt has been made to pursue details of provenance beyond the 
published literature. The contents are then itemized, and the decoration reviewed, before describing the 
decorative programme for each section of the manuscript in detail. In the closing commentary the 
published data regarding attributions is reviewed, and· the evidence for dating the manuscript presented. 
The btl>liography generally excludes exhibition and catalogue material already cited in the main 
secondary sources. 
Because of the unifomtlty of the manuscripts. as a genre, certain characteristics are not mentioned 
separately for each entry. All manuscripf.s are on vellum and written in 1atin in brown or black ink in 
fourteenth and fifteenth century variations of the French gothic liturgical hand. Short rubrics are in· red 
and longer rubrics in black ink underlined in red. Text capitals, accented with a yellow wUh, are used for 
invitatories, antiphons, ,responsories, versieles and incipits of rexts normally beginning with one-line 
initials. One-line initials are used anywhere in the rext column for verses of hymns, psalms and canticles. 
element.. of the preces and litany, benedictions, the rubric sign and incipits of rexts emphasized by 
two-line initials in the hierarchy. Larger initials are placed against the left hand margin. Two-line initials 
open psalms, hymns, canticles, the preees and litany, the first benediction, chapters, prayers and lessons, 
the Lauds antiphon, the "O" antiphons, the first antiphon or tesponsory in lists of rexts proper to a season 
and other important antiphons and responsories. 
Larger decorative and historiated initials and miniatures are itemized in folio order for each section of 
the manuscript, except where it was thought more useful to isolate and group the elements contnl>uting to 
different levels in the hierarchy of decoration. Repetition has been avoided where possible by assuming a 
basic knowledge of the structure and organization of the temporal, sanctoral and communal. each of 
which is discussed in detail in chapters three and four. In those sections dealing with the sanct.oral the 
prefix "St" has been assumed for the names of all saints. Dates of feasts have been excluded from the 
Catalogue, but may be found in the alphabetical list of iconographic themes in Appendix C. Because the 
decorative cycles given to the calendar and psalter of Paris breviaries usually follow ·a standard form. 
models for both are given below so that only the variations need be noted in the Catalogue. 
The late medieval liturgical psalter was divided into eight sections,· the fHSt seven of which contained 
the hymns, psalms, canticles and covering antiphons to be sung at matins and lauds on each of the days of 
the week, beginning with Sunday. The eighth section contained the psalms to be sung at Vespers. In the 
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Paris use these were followed by the psalms sung invariably at each of the small hours. by the three major 
canticles, and by the litany and associated prayers. In most Paris psalters, whether liturgical or non-
liturgical, each of the psalms opening the eight divisions was emphasized in the hienuchy of decmation. 
Manuscripts with figurative cycles drew upon a set of themes for the eight divisions, which had been 
established in Paris in the twelfth century. It was based partly on images of David as author of the 
psalms, and partly on a Christian interpretation of the opening words of the psalm being emphasised:l 
Sunday 
Monday 
Tuesday 
Wednesday 
Thursday 
Friday 
Saturday 
Vespers 
Psalm l:"Beatus Vir" 
Psalm 26 "Dominus muminatio" 
Psalm 28 "Dixi Custodiam" 
Psalm 52 "Dixit Insipiens" 
Psalm 68 "Salvum Me Fae" 
Psalm 80 "Exultate Deo" 
Psalm 97 "Cantate Domino" 
Psalm 109 "Dixit Dominus" 
David pJaying the harp. 
David in prayer (pointing to his eyes). 
David in prayer (pointing to his tongue). 
Fool. 
David in water to his waist. 
David pJaying the bells. 
Cantors. 
Trinity. 
An equally standardized figurative programme existed for the calendar. Each month received two tiny 
miniatures lCICated within the KL initial or in the upper (or right hand)· and lower margins. In the first 
miniature the zodiacal sign for the month was depicted, while the second showed the activity: 
Month 
January 
February 
March 
April 
May 
June 
July 
August 
September 
October 
November 
December 
Sign 
Water-bearer 
Two linked fish 
Ram 
Bull 
Naked siamese twins with shield 
Crab 
Lion 
Virgin 
Scales 
Scorpion 
Centaur 
Homed beast in shell 
Activity 
Janus at table, eating or drinking. 
Man warming his feet at a fire. 
Man pruning vines. 
Young man holding flowers. 
Falconer on horseback. 
Man with scythe. 
Man with sickle. 
Man with dµeshing stick. 
Man crushing.grapes. 
Man sowing seed held in apron. 
Man knocking down acorns. 
Man killing a pig with the back of an axe. 
1The cyde for the Breviary of Oiarles V copied from the Belleville Brevialy is exc:eption-1, departing almost entirely from the 
conventional set of images, or from the alternative set of historical scenes from the life of David repiesemed in this sample by BL 
ffadey29'r/. 
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B.1. Amiens, Bibliotheque Municipale, ms 114. 
Full Paris Breviary. Late fourteenth Century. 
185 x 136. A-B modem paper+ 492. Paginated 1-490 with 146 bis and 418 bis. Gatherings numbered 
in top right hand comer. Catchwords agree. 16, 2-438, 447, 45-618, 627• Ruled for two columns of 32 
lines: 17.(36].13.[35].35 x 18.(130].35. Ruling unit: 4.1. The calendar is written in red and black ink and 
ruled in sepia for four columns of 33 lines: 21.(7.4.7.65].32 x 18.(132].35. Ruling unit 4~ Modern dark 
red quarter-bound sheepskin binding by Paul Leprince (1826). On spine is Breviarium Parisiense. 
Contents: (a) ff.l-6v [gathering l]: calendar. (b) ff. 7-18lv [gatherings 2-23] tempoml. (c) ff. 182-269v 
[gatherings 24-34]: ff. 182-255 psalter, ff. 255-6v litany, ff. 257-67 onto, ff. 267/v benedictions, ff. 
268-9v hours of the Virgin. (d) ff. 270-490v [gatherings 35-62]: ff. 270-471 sanctoral, f. 471v ruled but 
blank, ff. 472-90 communal. 
Decoration: One- and two-line red or blue initials flourished in black or red are used thtoughout, 
together with blue or blue and red line fillers. Three· to six-line, one- or two-colour foliate initials are 
accompanied by bar borders with single and double-line ivy branches in upper.and lower margins. Six-
or seven-line column miniatures are set above seven of these foliate initials. The folio opening the 
temporal (f. 7) has a "u" -shaped frame composed of alternate pink and blue filigree bands. Calendar folios 
have two-line flourished KL initials three columns wide. Miniatutes ate in a linear style with almost no 
stippling or hatching. The underskerch frequently shows through. Facial features are chawn in using a 
double line for the mouth and a straight, wide nose, on a head in three-quarter profile with a clear, open 
expression and direct gaze. The stiff figures occupy much of the space of the miniature, obsuring floor 
and background. 
Temporal: 7-lst S\Ulday in Advent (opening mbric): Person in prayer; (ch4pter): S-line initial; 7v 
(lesson): 4-line; 28v--Nativity: Virgin btascfeeding Christ; 41v--Bpiphany: Adoration of the Magi; 118--
Tuesday after Easter: 3-line; 129v-Ascension: Ascension; 136-Pentecost: Pentecost; 142-Trinity 
(opening rubric): Trinity; 142 (first vespers antiphon): 4-line; 142v (lesson.): 3-line; 145--CotpUS Christi 
(first vespen an1iphQn): 4-line; 150v-Kings: 3-line; 153-Ptov~ 3-line; 1S7v-Tobias: 3-line; 159-
Judith: 3-line; 162v-Maceabees: 3-line; 164--&echiel: 3--line; 178--Dedication of a Chun:h (first vespers 
andphon): 3-line. Psalten 6-line initial for "Beatus Vir" on f. 182 and 5-line initials for each division (ff. 
192. 198, 204v, 210v, 218v, 226v. 235). Sanetoral: One 7-Um mbliature and six 3- to 4-line initials and 
bar borders distributed over five other offices fonn the first two levels of a three-level hiera:rchy of 
emphasis. Sixteen other offices open widJ.a two-line initial for the first vespers anliphon: First level: 398--
Assumption (rubric before antiphQn): Assumption. Second level: 274--Concepdon (first lesson): 3-line; 
418v--Birth of the Virgin (antiphon): 4-line; (lesson): 3.:Jine; 439v-Denis (Octave legend&): 3·line; 450v-
All Saints: 3-line; 468-Kathe:rine: 3·line. Third level: Relics; Annunciation; Mary of Egypt; Peter & Paul; 
Translation of Benedict; Mary Magdalene; Anne; Translation of Crown of Thor.nJ; LouiJ IX; Augustine; 
Fiacre; Exaltation of Cross; Michael; Quentin; All Souls; Gendulphus. Communal: 472--0ne or more 
apostles (antiphon): 5-line initial. 
Commentary: The manuscript is written in black ink in a tall. slanted, hasty hand, with sketchy 
flou,rished .initials, coarse foliate infill, limited filigree repertoire and competent but mediocre miniatures. 
The lessons in the sanctoral are extremely short and often restricted to three lessons. The calendar is 
standard. with the exception of the omission of several major feasts (namely, the Chair of St Peter and St 
Mathias in February, St Benedict and the Annunciation in March, and the Translation of Louis IX in 
May) and some of the memorials. The litany is short (seventy•three items). but includes St Ivo. The 
presence of this saint here and in the calendar dates the manuscript finnly after 1347, and probably after 
1366. The Style of the decoration and illumination is late fourteenth or early fifteenth century Paris work. 
Bibliography: Leroquais,Breviaires. I, 16-17. 
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B.2. Cambridge, Fitzwilliam Museum, ms 306. 
Winter Paris breviary. Ca. 1370. (Fig. 39). 
165 x 115. A modem paper+ 351 + B modem paper. Incomplete at beginning. and with many missing 
folios. 181•3, 2'·1• 3S·l, 4-58, 68-2, 7-98, lol-2, 1181"5, 128·1, 13-148, 1581•5, 168"1, 17-19', 208-2, 2181-5, 
228, 2310, 24-258, 266, 27-318, 321-2, 338-l, 34814• 358-l, 368, 37-388-1, 398, 401°, 4110-1, 428-l, 43448, 
4510-4, 468·1, 4710-2, 485. Ruled for two columns of 28 lines: 19.[31].9.[31].25 x 18.(106].41. Ruling 
unit: 3.8. Eighteenth century calf binding, rebacked. 
Ownership: The arms of Louis d'Evreux, Comte d'Etampes ("azure seme with fleurs-de-lis or, a bend 
chequy ennine and gules") appear on ff. 27, 47 and 127 (F'ig. 39). The name Pieire Duval is also 
scribbled in several of the margins. Owned by E. Stainton, Parham Court, Canterbury, and sold as lot 530 
at Sotheby's, 27 July 1920, to the Friends of the Fitzwilliam Museum. 
Contents: (a) ff. 1-73v [gatherings 1-10]: psalter, beginning with the last psalm for matins on Monday. 
The last two folios are missing. (b) ff. 74-76v [gathering 11]: Office of the Dead. The commendations, 
promised in a rubric, are missing. (c) ff. 77-102v [gatherings 12-15]: communal. The opening folio is 
missing and the end is incomplete. (d) ff. 103-277v [gatherings 16-39]: winter temporal. The opening 
folio is missing. (e) ff. 278-351 v [gatherings 16-39]: winter sanctoral, ending with the office of St 
George on 23 April. 
Decoration: One-line flourished initials in blue and red or gold and black. and blue and darlc red or 
blue and gold line endings with flower designs for the shorter endings accompany two-line flourished 
initials enhanced by detail in the alternate background.colour, to form the basic hierarchy of decoration. 
· Additional emphasis is provided by three- to six-line (mainly three-line), "four-colour" flourished initials 
with blue and gold demi-fleur-de-lis borders. There are also three grisaille miniatures, eight to ten lines in 
siie, in quatrefoil frames edged in gold and white set in a blue or puce rectangle edged with a narrow strip 
of bare parchment (Fig. 39). Below each miniature is a grisaille four-line inhabited initial. The miniature 
pages all have "u"•shaped gilded bar frames terminating in grisaille figures in. the left band comers and 
sharp-leaved double-line branches .in the margins. The bas-de-page space is occupied by subsidiary 
scenes in grisaille. By analogy. and from the evidence of faint imprints on facing folios, up to nineteen of 
the missing folios weie decolated in·a similar manner. 
Psalter: Each of the six extant divisions once had a grisaille miniature, two of which survive. Purther 
emphases are provided by six tine-line inidals and demi-fleur-de-lis bcmiers: S/6-"Dixit Custodiam": 
lacuna; 10/11--"Dixit Jnsipiens": lacuna; 17118--"Salvum Me Fae": lacwia; 27-"Exulta.te Deo": David 
playing the bells; in initial: boy playing a mando.rla; bas-de-page: two archers; 3S/36--"Cantate Domino": 
lacuna; 4S-"Audite Celi" (Sat.urday lauds canticle): 3-line; 47.;.,.''Dixit Dominus": Trinity; in initial: seated 
lion; bas-de-page: boar charging a man; 48v-"O lux Beata Trinitas" (hymn opening prime): 3-line; 
Sl-''Legem pone" (psalm opening tetce): 3-line; S2v-"Defecit in Salutare" (psalm opening sext): 3-line; 
S3v-"Mirabilia Testimonia" (psalm opening none): 3-line; 72v-"Exaudi domine" (prayer opening 
Benedictions): 3-line. Communal: Each office has multiple emphases through the use of two,. or 
tine-line initials for the opening antiphon. chapter, hymn. first lesson or fint le$son responsory. The office 
of one or more apostles probably opened with a miniature (lacuna: 76m). 
Winter temporal: The variations from the basic hierarchy, of decoration aJe many, but follow a cleaJ 
scheme. Eight offices probably teeeived miniatures for their first lessons: 102/03-Fust Sunday in Advent: 
lacuna; 125--Nativity: Virgin breastfeeding Child; in initial: Musical Angels; bas-de-page: Annunciation 
to the Shephen:ls; 136/37....Circumcision: lacuna; 140/41--Epiphany: lacuna; 232/33-Easter Sunday: 
lacuna; 242143--Liber Apocalipsis: lacuna; 259/60-Ascension: lacuna; 268/69--Penrecost: lacuna. In 
addition, every Sunday, feast day and day of octave has been given multiple emphases through the use of 
large initials. The primary emphasis has been assigned to the first lesson and additional emphases to the 
lauds prayer or the homily for the seventh lesson. Ordinary ferias have been left unempltasized, but in each 
wedt the fint ferial lesson has a tine-line initial. The Legenda Psalmodia. for the full five weeks after the 
Epiphany octave, however, opens with a five-line initial and the :Expositions, which are given separately, 
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with a three-line initial. The first lessons of Ember and Rogation days. feast vigils and days within octaves 
also open with three-line initials. as do those of every day from Quinquagesima Sunday until Easter. Most 
emphases are made through the use of tJuee..line initials, but four-line initials are used for the first lessons 
of the first four Sundays of Quadragesim.a, and six-line initials for the first lessons of Palm and Passion 
Sundays. Jn addition, Ascension and Pentecost have five-line initials for their first vespers chapters, and 
the Trinity first vespers office which ends the temporal has a five-line initial for the opening antiphon. 
Proper first responsories have also been given two-line initials, as have the Triduum first noctum antiphons 
and the responsories and antiphons headhlg stock lists. A tine-line i!litial, however, is used for the first of 
the list of '0' antiphons given befo!e the fourth Sunday in Advent on f. 120v, and two-line initials for the 
others. The preceding chapter, ''Ecce virgo concipiet," also has a three•line initial. Two other stock lists 
open with tine-line initials: the responsories for the Apocalypse legen.da on f. 243 and the ''Benedictus" 
and ''Magnificat" antiphons on f. 247v, for the period from the week after the Easter octave until Advent. 
Winter sanctoral: Seven offices with hM:unae piobably had miniatures. Three- or four-line initials for 
two or more of the remaining texts likely to receive emphasis within these offices indicate their importance. 
Tho texts include the first vespers antiphon, chapter and prayer, the first lesson and the gospel reading for 
lesson seven. One six-line initial survives, for the antiphon opening first vespers of the Annunciation. All 
feasts have at least one three- or four-line initial, usually for the first lesson. Fifteen feasts have a second 
three-line initial, either for the first vespers antiphon or prayer. Multiple initials for an office piovide the 
second level in a two-level hierarchy of emphasis: First level: 277 ns-Andrew: lacuna; 285/86-
Conception: lacuna; 292193-Stephen martyr: lacuna; 295/96-John the Evangelist: lacuna; 320/21-
Purification (first lesson); lacuna; 329/30-Chair of Peter (first lesson): lacuna; 337/38-Annunciation (first 
lesson): lacuna. Second level: Eligius; Nicholas; Holy Innocents; Thomas martyr; Genevieve I; Mauxus; 
Marcellus; Sulpicius; Agnes; Agatha; Mathias; Thomas Aquinas; Gregory; Mary of Egypt; Invention of 
DerUs. 
Commentary: Although heavily trimmed and sadly dismembered, with discoloured and brittle 
parchment, the D'l8lluscript is one of exquisite workmanship. Its decoration belongs to the circle of artists 
working at the Court of Charles V in the 1360's and 70's in the so-called Boqueteaux style. Wonnald 
and Giles date it ca. 1370, and link it with the workshop which illuminated the French Bible, Arsenal 
5212. The litany is a full one, with St Ivo amongst the confessors and St Martial listed after Disciples, as 
in the Cblteauroux and Parisi Manchester Breviaries. The manuscript is possibly the one descnl>ed in the 
Duke of Berry's 1401-03 inventory as "Item, un breviaire enlumine de blanc et de noir a pluseurs 
histoires, qui fu de Monsigneur d'Estampes". This manuscript, which had "ou [sic] milieu un 
Crucifiement et un ymage de Nostre Dame," was given by Berry to Jean de Montaigu, grand Master of 
the King's HOteL 
Bibliography: Delisle, Recherches. no. 47; Guiffrey, Inventaires, no. 1055; Francis Wormald and 
Phyllis Giles, A Descriptive Catalogue of the Additional Illuminated Manuscripts tn the Fitzwilliam 
Museum, 2 vols (Cambridge, 1966), I, 297 .. 99. 
B.3. Chateauroux: (Indre), Bibliotheque Municipale, ms 2. 
Summer Paris breviary. ca. 1415. (Figs40-49). 
279 x 202. A.C modem paper+ 454 + D-E modem paper. Catchwords agree. 16, 2 .. 138, 149 (3rd 
tipped in), 15 .. 358, 3(,9 (4th tipped in), 37-488, 499 (4th tipped in), 50·568, 515• Ruled in red ink for two 
columns of 29 lines: 29.{50].15.[SOJ.58 x 31.(169].79. Ruling unit: 5.8. The calendar is written in black, 
red, blue and gold ink and ruled for five columns of 34 lines: 31.(7.4.7.5.93].55 x 31.(169].79. Ruling 
unit 5. Eighteenth century Red morocco binding with gold .. tooled rinceaux on covers and gilded edges. 
On spine is "Breviarium Parisiense. Mss sur vel. avec sup. miniat. cirea 1450". 
Ownership: The arms of the dauphin appear on f. 430 (Fig. 49). A partially erased note in a modem 
hand on the bottom of f. 1 reads "Communitati Sancti Marcell [?] lugdunensis," suggesting that the 
manuscript was at . some stage in the possession of the "Confrerie des Penitents de Saint Marcel" 
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established in Lyon in 1590. The note was first deciphered by Oaude Faure, and the link with the Lyon 
confraternity proposed in a letter by him to Paul Thibault, dated 24 January 1937. In 1784 it was sold as 
part of the collection of the Due de la Valliere. By 1830 it was owned by Jean-Louis Bourdillon of 
Geneva, who made an aborted attempt to sell the manuscript in that year. Bourdillon gave the manuscript 
to the ChAteauroux Bibliotheque Municipale on his death in 1856. F. A:. Note signed Van Praet 
(transcribed by Leroquais, pp. 315-16); f. B: Note by Bourdillon about the acquisition by the British 
Museum of the Bedford Hours; f. C: "Seguin" (no longer visible). 
Contents: (a) ff. l-6v [gathering l]: calendar. (b) ff. 7-175v [gatherings 2-22]: ff. 7-97: psalter; ff. 
97v-100: hours of the Virgin; ff. lOOv-103: memoria; ff. 103-04v: Penitential psalms (incipits only) and 
alternative litany; f. 105/v: blank; ff. 106-7Sv: summer temporal. (c) ff. 1764S4v [gatherings 23-57]: ff. 
176-78: Onto; ff. 178-180: memoria; f. 180v: ruled but blank; ff. 181-429v.: sanctoral: ff. 430-S4v: 
communal. 
Decoration: One-line flourished initials in blue and red or gold and black, with blue and puce or blue 
and gold line endings, some floral, combine with two-line blue or carmine foliate initials on gold grounds, 
with fine pen-line oak or ivy tendrils extending into the margins, to define the basic levels in the hierarchy 
of decoration. These are supplemented by seventy three-line initials and 120 four- to five-line initials. In 
the smaller versions the infill comprises richly coloured Italianate acanthus leaf designs, heads, and 
grotesques painted in the manner of the two-line initials in the Due de Berry's Gran.des Heures. Such 
initials are not described in detail when itemized below unless they clearly contribute to the iconographic 
programme. The larger versions usually have historiated infill. There are also nine Italianate eight-line 
historiat.ed initials, (restricted to the psalter and hours of the Virgin), forty-four eight- to thirteen-line 
column miniatures, and three half-page miniatures surrounded by a full border comprising pen•line oak 
and ivy tendrils, four-petal flowers and gilded spjked fruit (the folios facing the half-page miniatures have 
all been tipped in to create nine-leaf gatherings). A further forty-eight pictorial items decorate the 
calendar. 
Calendar: The two-line KL initials extending ov« the first four columns are in lower case, with the 
stems oceupying a further two lines. On f. l they an: joined at the top. On each folio the sign of the month 
is contained within a sun.:like frame comprising gilded, undulating rays, occupying the middle of the right 
hand margin. The miniature and frame together me8suie 27 nun in diameter. The similady-sized miniature 
for the activity of the month. framed as a gilded .square-in-quatrefoil, is set within a reci.ngular pen.·line 
rinceaux border in the· lower margin. The iconography of these miniatures is standard, except that the 
falconer is not on horseback for May, and the sign for December is a unicorn. In the centre of the upp« 
margin, however, there is a square miniature in a gilded bar frame containing a series of images par1ially 
related to the personifications of the months found in the Breviaey of Benedict Xlil. A bUd. animal or 
insect is painted in the margin to the right. The additional subjects· are: 1.-January: King (Janus?); Cock; 
Iv-February: Death: J;lini; 2-Mm:h: Mars;.Peacock; 2v--April: Young woman holding reeds (Spring?); 
Butterfly; 3--May: King; Butterfly; 3v-June: Child with windmill; Butterfly (Fig. 40); 4-July: Emperor; 
Squirrel; 4v-August: Emperor; Sparrow; 5-..September: Man under cloak in show« of rain; Monkey; 5v-
October: Man in turban in shower of rain; Bullfinch; 6--Noverilber: Man in hat with rim tumed down, in 
shower of rain; Magpie; 6v-December: Man in large feathered hat in shower of rain; Cock. 
Psalter: The eight divisions each open with an eight-line historiated initial conventional in iconography 
but extraordinary in fonn. The ''Beatl.IS Vir" initial on f. 8, for instance. comprises a blue ''B" against a gold 
ground. The left upright is a prophet, detailed with gold hatching, and holding a huge curving acanthus leaf 
which forms the upper curve of the le•. A second man fonns the lower curve. Blue and malachite 
acanthus leaf clusters inhabited by a bird and butterfly extend from the initial into the margin. The letters 
"BATUS VIR" border the right hand edge of the initial. one letter per line. The other initials (on ff. 19, 
26v, 33, 40, 48v, 56v and 65v [Fig. 41]) exhibit an almost equal virtuosity. Twenty three-line initials 
prOvide additional emphases. particularly for the lauds canticles, the hymns opening the small hours, the 
three greater canticles, and the litany: 7v--opening mbric: 3-line initial; opening hymn: Three monks 
singing; 16v-SlDlday lauds hymn: 3-line initial; 26-lauds canticle: Man praying; 32v--lauds hymn: Man 
praying; 1auds canticle: Woman praying; 47v-lauds canticle: Moses; 55v-lauds canticle: Man praying; 
64-lauds canticle: Moses; 67--''0 Lux Beata Trinitas" (hymn opening prime): Trinity; second hymn: 3-line 
initial; 69-"Dilexi Quoniam" (psalm opening prime): Monk praying (4-line); 74v--hymn opening terce: 
Holy Spirit descending on two people; 76v-hymn opening sext: Monk; 78--hymn opening none: Old man; 
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80-"Lucis creator": 3-line initial; 91-"Benedictus": Zachariah ce:nsing; 91v-"Magnificat": Virgin; "Nunc 
Dfmittis": Simeon; 92--"Kyrie Eleison" opening litany: 3-line initial. 
Temporal: Trinity Sunday (f. 106) has a half-page minianue. the only one in the ~ for the 
opening antiphon (Fig. 42). There are two column miniatures: 113v--Coipus Christi(antiprum): Institution 
of the Eucharist (12-line); 171--Dedication of a Chun:h (antiphon): Bishop tracing sign of.cross on wall of 
chun:h (11-line). The &st lesson of the Dedication office opens with a four-line initial (f. l 72v: Solomon 
in prayer). Jn addition, ten four-line historiated initials open the legend& for the summer season: 112v-I 
Kings 1,1: Blkanah and his wives; 130-1 Kingsl.20: Hannah breasd'eeding Samuel; 131v-1 Kings 1,24: 
The child Samuel asleep (3-line); 136v-Proverbs: Solomon writing Proverbs; 141-Job: Job on the 
dunghill; 143v--Tobias: Tobias blind; 14S-Judith: with head of Holofemes; 148-Hester: Feast of 
Ahasuerus; 149v-Maccabees: Four saints; 1S2v-Ezechiel: Ezechiel in prayer. Selected hymns have 
tluee-line initials. while matins responsories and versicles and proper first noctum antiphons have one-line 
initials. The thUd noctum antiphon for Corpus Christi also has a one-line initial. and the first responsory of 
the Dedication office has a two-line initial. The expositions are not emphasized. although the ''Benedictus" 
and "Magnificat" antiphons have one-line initials. The stock lists of musical propers for the summer season 
are headed by two-line initials. lnvitatories in these lists have one-line initials and so do the first antiphons 
of each noctum. 
Summer sanctoral: Two half-page miniamres and forty-one eight to thirteen·line·column miniatmes, 
mainly accompanying the fust lesson or invitatory, fonn a two-level hieran:hy of emphasis. A further 103 
four-line historiated initials open the first lesson or prayer of almost every other office and memorial. The 
2 October memorial prayer for Serenus on f. 360 exceptionally opens with a four-line inhabited initial. The 
day of the octave of Denis on 16 October has only a four-line acanthus leaf initial for the first lesson. 
Offices with miniatures are usually further emphasized by combinetions of a one-line initial for the 
invitatory and nocuun antiphons, a two-line initial for the first vespers antiphon and three-line inhabited or 
acanthus-leaf initials for the first vespers, matins and lauds hymns. The historiated inidals. which for 
economy are not listed here (for a full list see Leroquais or Meiss). generally contain bust or half-length 
votive images .of the saint or saints with their attributes. The exceptions are: 199v-Vigil of Birth of John 
the Baptist: Zacharias & .Elizabeth in prayer; 242v-Christina: Martyrdom; 243-Christopher: Carrying the 
Christ Child; 2S4v-Martha (antiphoil): Martha and the mythical monster of Tarascon; 267v-Donatus: 
Miracle of the mended chalice; 288v-Octave of Assumption: Solomon writing the Song of Songs; 381-
Crispin & Crispinian: The saints woddng leather; 382v-Genevi~e: Episode of the candle; 385-Quenti.n: 
Martyrdom (5-line); 402v-Mathur:in: Mathurin eiorcizing a devil; 427-Genlwieve: Episode of the candle. 
The.miniatures are accompanied by three-line foliate. acanthus leaf or inhabited initials. In six cues, 
however, including the two half-page miniatures, the three-line initials have a figurative content related to 
the theme of the miniature. In the list below the default is to a twelve-line column miniature for the fust 
lesson with votive image: 181-Translation of Germanus (rubric): 11-line; 188v-Bamabas; 201--Birth of 
John the Baptist (antiphon): 13-line; 204v--Translation of Eligius: 9~1ine; 208-0ctave of Birth of John the 
Baptist: As youth in landscape (10-line); 211v-Peter & Paul: F!lil of Simon Magus (13-line): 21S-
Commemoration of Paul: 218v-Martial (prayer): Exorcizing demon (8-line); 226v--Translation of Thomas 
martyr (prayer): Martyrdom (8.J.ine); in. initial: Man of arms with axe; 237.;.. Victor: On horseback (8-line); 
238-Mary Magdalene (antiphon): Noli me tangens (8-line); 243v-James the Greater: Demons leading the 
bound Hennogenes before Junes; 246-Man:ellus: With dragon (8-line); .249-Transfiguration (prayer): 
10-line; 250v-Alme (antiphon): Teaching the Vitgin to read (10-line); 259--Chains of Peter (invitatory): 
Angel waking Peter in p:ison (9-line); 261 v-Jnvention of Stephen martyr: Discovery of the body; 265-
Translation of the Holy Cross (prayer): Arrival of the Croix d'Anseau at Notre-Dame, Paris (10-line); 
270v-Lawrence: Martyrdom; 274-Translation of the Crown of Thoms (rubric before invitatory): 
Veneration at Sainte-Chapelle; 282.v-Assumption: Death. Assumption and Coronation of Virgin; Virgin's 
belt fallina from Heaven (Pia.· 44); 296-Bartholomew: Martyrdom; 298v-Louis IX; 311-John the Baptist: 
Martyrdom; in initial: Dance of Salome (Fig. 45); 313v--Fi8Cle: Digging (10-line); 323v--Birth of the 
Virgin (rubric before mvitatory); 330v-Exaltation of the Cto11; 337v-Matthew: Putting two dragons to 
flight (13-line); 343v--Cosmu & Damian: 11-line; 34Sv--Michael (rubric before mvitatory): Episode of the 
bull on Mt Gargano (13-line); 350-Relics: Veneration of the relics at Sain.te Chapelle (Fig, 46); 357v-
1erome: In his study (11-line); 364--Dionysius: Martyrdom (11-line); 367v-Octave legenda: DionySius 
preaching; 373v-Luke: Writing (13-line); in initial: Luke painting the Virgin; 376---11,000 Virgins: In a 
ship about to set sail (11-line); in initial: busts of Ursula and a mmbed queen; 382v-Simon & Jude; 387v--
All Saints: Conmadon of Virgin; Heavenly Court with ranked saints; Panoramie view of Earth below (Fig. 
47); 395v--All Souls: Hermit reading on tomb in cemetary; in initial: Head of dying man (11-line); 404v--
Martin (invitatory): Sharing his cloak with a beggll? (11-line); 410-Gendulphus: 9-line; 421-Clement: 
10-line; 423v-Kad1erine (invitarory): Enthroned (Fig. 48). 
Communal: 430--0ne or More Apostles (antiphon): Two apostles (13-line: Fig. 49); (hymn): Shield 
with anns of the dauphin (3-line); 433v-One Martyr (antiphon): Saint being beheaded (4-line); 439--More 
than one Martyr (antiphon): Three saints being beheaded (S-line); 443-Confessor Bishop (antiphon): 
Bishop blessing (4-line); 449v--Virgin (chapter): Matron (3-line). Selected matins and lauds hymns also 
have three-line initials. Other: 98-Hours of the Virgin ("Domine Labia Mea"): Virgin and Child (8-line 
Italianate initial); lOOv-Memoria (rubric): Censing of the Relics (11-line}; 103-Penitential Psalms 
(rubric): David in prayer (4-line); 176--0rdo (rubric): 3-line. 
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Commentary: This deluxe manuscript exhibils connections with Sainte-Chapelle through the inclusion 
of the feast of the Relics at Sainte-Chapelle on 30 September in the sanctoral (but not the calendar). St 
Martial is listed in the litany after Disciples, as in the Bieviary of Louis d'Evreux and the summer volume 
of the Parisi Manchester Breviary (Rylands 136). SS Dominic, Thomas Aquinas and Peter Celestine are 
included among the confessors, and SS Mary Martha. Mary Cleophe and Mary Jacobi amongst the 
Virgins. These saints are also in the litany of Rylands 136. demonstrating a close connection between the 
two manuscripts, also exhibited by the arrangement of the t.exts and the appearance in the calendar of 
"Sancti. Symeonis in columba {sic] cont'" against 5 January. The ruling of the manuscript connects it with 
the same scribal workshop which produced the Orgemont Breviary. 
In spite ·of Leroquais' doubts about the validity of using a single initial. painted late in the manuscript. 
as evidence for the patronage of the dauphin, the breviary was clearly made for a princely patron. Meiss 
argues sttongly for a date of ca. 1415 on the basis that it was illuminated for Louis de Guyenne shortly 
before his death in December of that year. Louis' interest in objets d'art and the furnishings of his private 
chapel are well-documented. He was also close to his uncle, Jean de Berry, and the Chiteauroux 
Breviary itself displays stylistic and iconographic connections with works possessed by Berry. Such a 
date appears to conespond to models for the stylistic development of the three main collaborators in the 
decorative programme. The Bedford Master, with the help of assistants, painted a 1aige part of the 
decorati.On, including the three large miniatures and the nine Italianate historiated initials, but the 
Boucicaut and Orosius Mast.eI:S were also employed on the project. The patronage of the future Charles 
Vll before his exile from Paris in 1418, however, cannot be excluded. Jean de France, the middle brother, 
was only dauphin for a few months before his death by poison in April 1416. 
Bibliography: de W"tnter, "Fiench Gothic and Renaissance IDuminated manuscripts in Vienna"; Hubert, 
"Quelques voes de la cit.6,"; Leroquais; Breviaires, 315·22, pis LXVI-LXXIV; MeiSs, Boucicaut Master, 
pp. 25-27, 81-85, figs 101-17, 162; Pannier, Les Joyaux du due de Guyenne, esp. p. 8; Spencer~ 
"Salisbury Breviary," p. 612; Sterling, "le Mappe-mundi"; Paul and Marie-Louise Thibault. "Etude sur le 
br6viaire manuscrit de la Bibliotheque Municipale de Chlteauroux." typescript lodged .at the ChAteauroux 
Bibliotheque Munieipale (March, 1932). 
B.4. London, British Library, nm Add. 35311 and Harley 2897. 
Two volume breviaryft>r Roman use. 1412·19. (FigsS(}.56). 
Add 35311: 243 x 178. A modem paper+ 438 + B modem paper. Rubrics in Fiench. Catchwords, in 
brown ink and court hand, agree, except on ff. 340v and 388v: 16, 2-1<>8, 114, 12-158, 166, 178-6, 18-448, 
456,46-548, 558+1-1, 568, 578-1, 582+1• Lacunaeatff.120/21, 413/14 and435/36. Ruled in Ied ink for two 
columns of 28 lines: 25.[45].13.(45].50 x 29.[145].69. Ruling unit 5.2. The calendar is written in gold, 
blue, Ied and black and ruled for five columns of 33 lines, double-ruled in the second to fifth: 
23.((11.2).(5.1).(11.1).(5.1).77].41 x 29.[144].68. Ruling unit 4.4. Modem dark Ied velvet binding over 
cardboard. On spine over three leather title pieces is "Breviarium/ Rothschild Bequest. Vol. W Brit Mus. 
Additional 3531 l ". 
Harley 2897: 248 x 180. A-B modem paper + C-E modem parchment + 453 + F-G modem parchment 
+ H-1 modem paper. Catchwords agree except on f. 278v: 16, 28-1, 3-148, 1s6, 168, 174, 18-1<>8, 2010, 
218-1, 22-258, 26-218-t, 28-548, 558-1, 56-588• Lacunae at ff. 6n, 154/55, 198/99, 205/06, 427/'28. Ruled 
in Ied ink for two columns of 28 lines! ff. 7-153v: 28.[44.15.43].50 x 28.(150].70. Ruling unit 5.4; ff. 
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154-453v: 24.(44].12.[44].56 x 33.(145].70. Ruling unit: 5.2. The calendar is written in gold, blue, red 
and black, and ruled for five columns of 34 lines, double-ruled in the second to fifth: 
23.((10.1).(4.1).(9.1).(4.1).84].42 x 28.(150].70. Ruling unit: 4.4. Modem red Moroccan leather binding 
over cardbord, with arms of Britsh Museum stamped on back and front. On spine: "Psalterium et officia. 
Mus. Brit. Bibi. Harl. 2897". The arms of Jean sans Peur and Margaret of Bavaria, Duke and Duchess of 
Burgundy, appear on f. 188v (Fig. 54). 
Contents: Add 35311: (a) ff. l-6v [gathering l]: calendar. (b) ff. 7-120v [gatherings 2-16]: ff. 2-106v: 
psalter; ff. 107-19v: hymns; ff. 120/v: benedictions. (c) ff. 121-340v [gatherings 17-45]: winter 
temporal, missing the opening folio, and ending on f. 340 at end of Easter Saturday. F. 340v is ruled but 
blank. (d) ff. 341-88v [gatherings 46-51]: winter sanctoral, ending abrubtly after the office of St Anicetus 
(17 Apr). (e) ff. 389-435v [gatherings 52-57]: ff. 389-413: communal; f. 413v: ruled but blank; ff. 
414-35v: Offices for the Virgin, missing first folio. (t) ff. 436-38v [gathering 58]: Office of the Dead, 
missing first folio. Harley 2897: (a) ff. 1-6v [gathering l]: calendar. (b) ff. 7-115v [gatherings 2-15]: ff. 
7-106: psalter, missing the first folio; ff. 106v-15: hymns; f. 115v: ruled but blank. (c) ff. 116-27v 
[gatherings 16-17]: ff. 116-17: texts for compline; ff. 117-18v: texts for prime; ff. 118v-20v: preces; ff. 
121-24: three sets of expositions; f. 124v: ruled but blank; ff. 125/v: benedictions; f. 126/v: ruled but 
blank; f. 127: invitatories for summer; f. 127v: ruled but blank. (d) ff. 128-53v [gatherings 18-20]: ff. 
128-52: communal; ff. 152v-53v: ruled but blank. (e) ff. 154-278v [gatherings 21-36]: ff. 154-274v: 
summer temporal, opening with Easter Sunday, and ending after Zachariah (the Swnmer expositions are 
given after Kings); ff. 275-78v: Ordo, in french. (t) ff. 279-453v [gatherings 37-58]: ff. 279-452v: 
sanctoral, continuing from f. 388v of Add 35311 with the office of one or more martyrs, and ending with 
the Dedication office; ff. 453/v: ruled but blank. 
Decoration: Fine one-line flourished initials in liquid blue and red, or gold and black, are used 
throughout the manuscript. The two-line initials are foliate, with marginal single- or double-line tendrils 
ending in gilded oak or ivy leaves, spiked fruit or three· and four-petal flowers. A series of three- to 
six-line foliate initials exhibiting a rich variety of foliate and diaper infill designs, together with thirty 
historiated initials, 103 (originally 105) mainly twelve-line column miniatures, and three (originally nine) 
half-page miniatures, provide additional emphases, usually for first lessons. The historiated initials below 
the half-page miniatures are Italianate in design, with acanthus leaf stems and gilded grounds. Borders for 
folios containing the larger decorative and historiated initials comprise a gilded bar terminating in single-
and double-line branches which tend to fill up the margins, leaving a narrow bas-de-page space (Figs 51, 
53, 55). The fine outlines and white highlights create a sophisticated silvery effect on the folio. In the 
calendars of both volumes the three-line KL initials set over the first four columns also extend into bar 
borders with sparser branches. Column miniatures are also associated with bar borders through the foliate 
initial opening the text below or (in some cases) on the next folio. A number of the folios with column 
miniatures have a "u"-shaped decorated band frame around the text, with branches and tendrils springing 
from corners and terminals midway along the vertical bands (Fig. 56). The half-page miniature folios 
have full rectangular borders incorporating rinceaux, acanthus leaf designs, and marginal figures or 
miniatures (Figs 50, 52, 54). In Harley 2897 ff. 1-153v have more heavily outlined tendrils and branches, 
with stiffly ranked ivy leaves. The dragon motif is used in combination with acanthus leaf clusters to 
terminate vertical and horizontai elements. 
Psalter: In Add 35311 the ''Beatus Vir" folio (f. 8) has received a half-page miniature of David receiving 
divine inspiration as he dictates the psalms to a scribe (Fig. 50: in margins from upper left to right. David 
playing the harp; Bathsheba; Angel playing shawm, Jonathan [?]; Angel censing). Each of the other 
divisions has an eight- to ten-line column miniature for the opening psalm (ff. 26v, 37, 45v, 53v, 64v, 74 
and 85). The iconography is standard except that there is a devil with an iron hook behind David for 
"Domin.us Custodiam" (f. 37), and David is present in the initials for "Dixit Insipiens" (f. 45v) and "Cantate 
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Domino" (f. 74). The programme in Harley 2897 (ff. 23v, 33v, 42v, SOv, 62, 72v, 84) is identical, with the 
exception of the missing first folio. 
Temporal: Six half-page miniatures originally opened the first lessons of the. following offices: Add 
35311: 120/21-lst Sunday of Advent: lacuna; 333v-Good Friday: Crucifixion; in margin: Flagellation 
(Fig. 52). Harley 2897: 154/55-Euter Sunday: lacuna; 188v-Ascension (Fig. 54); 198/99-Pentecost: 
lacuna; 205/06-Trinity: lacuna. Forty-one twelve.line column miniatures operate at a second level in the 
hierarchy, with decorated band bcmiers placing slightly greater emphasis on eight of the offices: Add 
35311: 157v--Nativity (band bolder); 180v--Thomas of Canterbury: Martyldom; 190--Sylvester: Baptizing 
Constantine; 193--Circamcision: St Leo dictating (band border) ; 199-Epiphany: Adoration of the Magi 
(band bolder); 208 Epiphany octave legenda: Annunciation to the Shepherds (11-line; full border); 216--13 
January: Baptism of Christ (11-line); 221v-2nd Sunday after Epiphany: St Paul handing the epistles to a 
messenger; 238v--3rd Sunday: Paul preaching; 279-lst Sunday in Quadragesima: Temptation of Christ; 
286-2nd Sunday: Isaac blessing Jacob (13-line); 294-3rd Sunday: Joseph sold by his brothers (13-line); 
302-4th Sunday: Moses and the Buming Bush; 310v-Passion Sunday: Bishop preaching; 322v--Palm 
Sunday: Entry into Jemsalem; 327-Easter Wednesday: Judas receiving the silver (14-line); 329-Maundy 
Thursday: Jeremiah lamenting (Fig. 51); 337--Holy Saturday: Entombment. 
Harley 2897: 156-Monday within octave: Risen Christ on the road to Enunaus; 157v--Tuesday: Bishop 
preaching; 158v-Wednesday: Miraculous Draught of FJShes (11-line); 159--Thursday: Three Maries at 
tomb (11-line); 160-Friday: Bishop preaching (Fig. 53); 161-Saturday: Mary Magdalene finding the tomb 
empty (9-line); 164v-Day of octave: Incredulity of Thomas; 170-Liber apocalipsis: John on Patmos; 
179v-186v-Post Easter Readings from the Epistles: 179v: James the Greater preaching (band border); 182: 
Peter preaching (band border); 184: Jolm preaching (band border); 186v: Jude writing (band border); 
211 v--CO!pWI Christi: Elevation of the Host (13-line; band border); 220--1 Kings: Hannah kneeling before 
Levi; 225v-2 Kings: David mourning Saul and Jonathan (11-line); 228-3 Kings: Abishag placed in 
David's bed (13-Jine); 229v-4 Kings: Ahaziah ill in bed while Elijah threatens the messenger; 249--Job: 
Job's city in the land of Uz; 252v-Tobias: Tobias and Sarah greeted by Tobias the Elder (11-line); 254v-
Judith: City of Ekbatana under attack; 256v--Hester: 12-line space; 258v-Maccabees: Battle of Darius and 
Philip (13-line). 
In addition, in Add 35311 twelve four- to six-line foliate initials open the first lessons of the remaining 
Sundays in Advent (ff. 131, 137, 149), the offices of St John the Evangelist (f. 170) and Holy Innocents (f. 
175), the day after Epiphany (f. 202), the fourth and fifth Sundays after Epiphany (ff. 238v, 242) and each 
of Paul's epistles to the Ephesians, Thessalonians and Timothians on ff. 247v, 249, 249v and 251. In 
H(irley 2897 fifteen such inilials open the first lessons of the second Sunday after Easter (f. 163), Proverbs 
(f. 245), Ezechiel (f. 267) and each of the readings from the book of twelve prophets: Daniel (f. 271), 
Hosea (f. 272v). Joel and Amos (f. 213), Obadiah and Jonah (f. 273v), and Micah, Nahum. Habakkuk, 
Zepfumiah, Haggai and Zachariah (ff. 274v/Z15: Fig. 55). In Add 35311 the first and second vespers 
antiphons for Nativity have a three and two-line initial respectively (ff. 157v, 164v) and Maundy Thursday 
has a two-line first vespers antiphon (f. 328v). The first vespers antiphons of the Friday within the Easter 
octave. Trinity Sunday and Corpus Christi have two-line initials in Harley 2897 (ff. 333, 204v, 210v). 
sanctoral: One large miniature (missing) for All Saints, fifty twelve·line column miniatures and twenty-
two six-line historiated initials for first lessons fonn a three-level hietarchy of emphasis. The offices of the 
Conception and of Francis on 4 Ociober also have two-line foliate inilials for the first vespers antiphon. 
Forty three- to five-line foliate inilials provide routine emphasiS to the first lessons of a large proportion. 
but not all. of the remaining offices.. Major offices dedicated to two saints have separate miniatures for 
each. opening the first and fourth lessons. The office of the Exaltation of the Cross has three-line foliate 
initials for .the &st and fourth lessons, while the miniacure opens the seventh. 
Fnt level: Harley 2897: 427128-All Saints: lacuna. Second level: Add 35311: 342-Andrew; 345--
Nicholas: Miracle of the three children; 348v--Conception: Helsinus saved from drowning by the Virgin 
(band border); 352--Lucy: Martyldom; 354--Thomas apostle: Casting down idols; 357v-Anthony; 360--
Fabian &: Sebasian (1st lesson): Martyrdom of Fabian; 360v (4th lesson): Martyidom of Sebastian; 362--
Agnes: Apparition at the tomb; 364v--Vincent His body untouched by wild animals; 367v-Conversion of 
Paul; 371--Purification (band border); 374v-Agatha: Martyldom; 377v--Chair of Peter; 379-Mathias; 
384-Amnmciation: (13-line; band bolder). Harley 2897: 282-George: And the dragon; 282v--Mark: 
Martyrdom; 285-Philip &: James (1st lesson): Philip; 285v (4th lesson): James the Less; 288v-Invention of 
the Cross (6th lesson): Angels with cross and other symbols of the Passion (11-line); 290--Jolm before the 
Latin Gate: 13-line; 315-Birth of Jolm the Baptist; 323-Peter &: Paul: Peter&: Jolm healing cripple; 326--
0ctave legenda: Peter with key addressing Christ; 336-Mary Magdalene; 338v..-James the Greater;.339v-
Christopher: Carrying Christ Child (13-line); 340v--Anne: Teaching the Virgin to write; 349-Chains of 
Peter: Angel waking Peter in prison; 358-Lawnmc:e: Martyrdom; 366v-Assumption: Death of the Virgin 
(13-line); 379-Bartholomew: Martyrdom; 380-Augustine; 38lv--Jolm the Baptist: Martyrdom; 385--Birth 
of the Virgin (band bolder); 390v-Exaltation of the Cross (7th lesson): Heraclius carrying cross; 394v-
Matthew: Martyrdom (10-line); 396-Maurice: Carrying his head; 401--Michael: Fighting devil; 404v--
Jerome; 407v-Prancis: Receiving the stigmata (11-line); 42 .... Dionysius: Martyldom; 422v Luke-Writing 
(13-line); 426-Simon &: Jude (1st lesson): Simon (11-line); 426v (4th lesson): Jude (10-line); 435-Martin: 
.And the beggar; 440v-Cecilia: Angel giving wreaths to Cecilia &: Valerian (13-line); 444v--Clement: 
Martyrdom; 447v--Katherine. 
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Third level: Add 35311: 341--Satuminus ct Si.sbmus: Martyn:lom; 346-·Ambrose; 351--Miltiades; 351v·-
Damasus; 355v-Pelix: Casting down idols; 381v-Gregory; 382--Benedict: 5-line; 388--Anicetus: 
Martyrdom (5-line). Harley 2897: 283v-Cetus: Martyrdom (5-line); 284-Vitalis: Martyltlom (4-line); 
302-Bamabas: 4-line; 303v-Anthony Abbot; 321v-Leo: 5-line; 328v-Processus ct Martinian: 
Martyrdom (5-line); 333--Seven Brothen: Martyn:lom of three of the brothers (5-line); 338--Christina: 
Martyrdom (4-line); 347v-Abdon ct Sennen: In prison (4-line); 350v-Stephen pope: Martyrdom (4-line); 
351v-Invention of Stephen martyr; 353v-Doniinic: 5-line; 399v-Cosmas ct Damian: 4-line; 406-
Remigius (5-line); 449-Declicad.on of a Church. 
Fourth level: Add 35311: Marcellus (6-line), Marius ct comp. (4-line), Emeientiana (5-line). Blaise 
(6-line). Porty martyrs (5-line). Harley 2897: Invention of the Cross. Gordian ct Epi.machus. Nereus ct 
Achilles. Potenciana (4-line). Translation of Francis (5-line). Urban. Eleutherius. John. Felix, Petronella. 
Marcellinus ct Peter, Primus ct Felician. Nazarius ct Celsus, Modestus ct Cnscentia. Mark ct Marcellian. 
Gervaise ct Prothasius. Silve:rius, John ct Paul (5-line), Sixtus ct comp. (5-line), Donatus (5-line). Cyriacus 
ct comp. (5-line), Hippolytus ct comp. (4-line), Felix ct Adauctus (4-line), Prothus ct Hyacinth (4-line), 
Exaltation of the Cross (lessons 1 ct 4: 3-line), Linus (4-line), Cyprian ct Justinian (4-line), Calixtus 
(5-line), Chrysanthius ct Darius (4-line), Vitalis ct Agricola (4-line). Four Crowned Martyrs (4-line), 
octave of Martin (5-line). Pontiaus (4-line), Grisogonus (4-line). 
CoOllllunal: Add 35311: The first chapter of each offiee has a two-line initial extending into a bar border. 
Harley 2897: The office of one or niore apostles has a three-line initial and bar border. None of the other 
offices lfO emphasized. Other: Add 35311: The Office of the Virgin has a surviving cycle of seven 
four-line historiated initials. 413/14-.Qffice of Virgin (matins): lacuna; 419-lauds: Visitation; 422v--prime: 
Nativity; 424-terce: Annunciation to the Shephetds; 425-sext: Adoration of the Magi; 426v-none: 
Presentation; 427v-vespers: Flight into Egypt; 430-compline: Coronation. The opening folio of the Office 
of the Dead is also missing. but the first lesson has a twelve-line column miniature of Job on the dung heap 
exhorted by his wife and friends (f. 435). 
Cominentary: This exceptionally beautiful two-volume breviary for Roman· use was written to be 
bound in a single volume. The majority of the folios were illuminated in the workshop of the Master of 
the Breviary of Jean sans Peur, with the collaboration of the Egerton Master and an artist working in the 
cirele of the Hwnilities Master. The calendar, psalter and communal of Harley 2897, however, were 
written in a different scribal workshop when the· temporal and sanctoral were divided, and the task of 
duplicating the decoration was given to the Master of Guillebert de Metz. The manuscript must have been 
commissioned before the death of Jean sans Peur in 1419, and may be the breviary for which the Duke 
gave his wife 300 francs on 22 May 1412. The French rubrics suggest the patronage of the Duchess 
rather than the Duke. The two feasts commemorating the brothers ·and benefactors of the Franciscan 
order on 19 July and 28 September are both included in the calendar. and St Clare appears in the litany, 
indicating a Franciscan connection which is confirmed in some of the rubrics. The decorative programme 
is an exceptionally full one. and demonstrates the influence of the Limbourg brothers, with whom the 
Breviary Master worked. 
Bibliography: George Dogaer. Flemish· Miniature Painting in the 15th and 16th Centuries 
(Amsterdam, 1987), p. 36; Meiss. Limbourgs, pp. 325-28, figs 610-11, 618-22, 648 and 893; Meiss. 
Master of the Breviary of Jean sans Peur. 
B.5. London, British Library, Harley ms 2927. 
Winter Paris breviary. Second decade of the fifteenth century. 
165 x 118. A-F modem paper+ 518 + G-H modem paper. Paginated 1-518 from E. Catchwords agree: 
16, 2-68, 78-l, 8-168• 1'74, 18-398, 4n6, 41-608, 617, 62-668• Lacuna at ff. 49/50. Ruled in leadpoint for 
two columns of 27 lines: 17 .(3 l].10.[30].30 x 14.[116].4 l. Ruling unit: 4.3. The calendar is ruled for five 
columns of 33 lines. double ruled in the fifth; 22.(6.3.5.4.49].29 x 15.[104].44. Ruling unit: 3.1. Modern 
red leather binding with embossed patterns on sides and spine. On spine: "Breviarium Parisiense. Mus. 
Brit. Bibi. Harl. 2927". F. 1: "Ex bibliotheca Nicolai Joseph Foucault comitis consistoriant". 
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Contents: (a) ff. 3-8 [gathering l]: calendar. (b) ff. 9-lllv [gatherings 2-14]: psalter. (c) ff. 112-31v 
[gatherings 15-17]: ordo. (d) ff. 132-520v [gatherings 18-66] ff. 132-34lv: temporal; ff. 34lv-472v: 
sanctoral; ff. 472v-75v: office of the Conception; ff. 476-507v: communal; ff. 507v-13v: office of Dead 
and commendations; ff. 514-15: benedictions; ff. 515v-18v: offices of st Gennanus and SS Cantius, 
Cantian, etc. The last two folios are ruled but blaDk and unpaginated. 
Decoration:· One- and two-line initials are flourished, in blue and red or gold and black. Line-endings 
are dark red and blue or blue and gold, with a flower design for short endings. The calendar is decorated 
with simple two-line flourished KL initials extending over the first four columns. Additional emphases 
are provided by nine three- to folll'-line pink or blue foliate initials on gold grounds linked to a vertical 
gilded bar or decorated band, forming part of a "u"-shaped frame with the decorated bands in the outer 
and lower margins. The bands exhibit a rich variety of geometric and three-dimensional designs. The 
comers and ends of the frame terminate in acanthus leaf clusters filling part of a rectangular ftame of 
pen-line rinceaux. Similar borders also accompany ten folU'- to seven-line historiated initials (an eleventh 
has been cut out}, and two nine-line mehed-frame column miniatures. The borders for the latter are 
coinposed additionally of gilded spiked fruit and coloured fruit and flowers. The short stocky figures are 
executed in chalky impasto cololU's with nervous re-working of outlines in sepia. The numerous gold-
scroll grounds comprise delicate fem-like tendrils. 
Psalter: 9--0penjng invi1:al:oly: In top, David as ·shephetcl. threatened by bear; in bottom. David about to 
hit the bear with a club (column miniature divided into two registers); "Beatus Vir'': 3-line; 23-•"Domirms 
Illuminatio": David and Goliath (7-line); 32v-"Dixi Custodiam": David with head of Goliath (7-line); 
41-''Dixit Insipiens": Saul threatmUng David with spear (6-line); 49v/5();..."Salvmn Me Fae": lacuna; 
60v-"Bxultate Deo": King ordering three clerics killed (6-line); 70v-"Cantate Domino": King lying in tent 
talking to man outside (6-line); 82-"Dixit Domirms": David being anointed and crowned (6-line). 
Temporal: The first Sunday of Advent opens with a column miniature for the chapter (f. 132: 
Annunciation) and the first lesson of the Nativity has a four-litle historiated initial (f. 161: Virgin adoring 
Christ Child). Five dJree..line foliate initials are aJso used to open the first 1-ons of the following offiCes 
or sets of lessons: 132v--lst Sunday in Advent; 178v--Epiphany; 307--Liber Apocalipsis; 319"-Ascension 
(chapter); 330--Pentecost (chapter). Other days of importance are emphasized only through the use of 
two-line flourished initials for proper first vespers antiphons (Nativity, Baster Sunday), first noctmn 
antiphons (Sunday within Nativity octave. Septuagesima Sunday, the Tritluum, Baster Sunday) or matins 
respcmsories (the Sundays in Advent). Sanctoral and Communal: AU leading proper first vespen and 
first noctum antiphons and first lesson responsories have two-line flourished initials. Two historiateci and 
three foliate inilials for the first less0ns of three offices and the first vespers chaptenl of two Jrumt provide a 
very limited two-level hierarchy of emphasis: Fm level: 341v-Andrew: Votive image (5-line); 355v-
Conception: Meeting at the Golden Gar.e (4-line). Second level: 416v-Purification: 3-line; 440v--
Annunci.ation (chapter): 3-line; 476-0ne or more apostles (chapter): 3-line. Other: 507v-Off"lce of Dead 
(antiphon): Vigil Service (4-line}; 514: Benedictions: 3-line. 
Commentary: This smalt-fonnat manuscript stands out by virtue of its clever borders in the manner of 
the Belles Heures, and its unusual psalter cycle. The litany is a full one, with St Alexius amongst the 
confessors and St Martha amongst the virgins. SS Martha and Gerald are included in the calendar, as well 
as the feast celebrating the victory of Philippe le Bel on 17 AugusL The presence of St Valeria against 2 
December, and rubrics against 14 and 17 December for SS Nichasius and Lazarus group the manuscript 
with the Orgemont Breviary and the early fifteenth century additions in Mazarine 342. In style it is dated 
to the second decade of the fifteenth century. Bibliography: London, British Library; Harleian 
Manuscripts, 
Manchester, John Rylands Library, ms 136: see Paris, Bibliotheque Nationale, ms 1024 >. 
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B.6. Paris, Bibliotheque de I' Arsenal, ms 134. 
Summer Paris breviary. Mid fourteenth century. 
178 x 120mm. Am~ paper+ B pmchment+ 384 +D modern paper. Catchwords agree: 16,2-712, 
84, 9.1112, 1214, 1312, 1414, 15-1812, 1910, 20-3312+1. Ruled in leadpoint for two columns of 32 lines: 
14.[35].11.[35].25 x 16.(127).34. Ruling unit: 4. The calendar is ruled for five columns of 35 lines: 
17.[9.4.8.5.65].9 x 10.(140].28. Ruling unit 4. Bound in pale brown calf by the Marquis de Paulmy. On 
spine: "Breviarium Parisiense". 
Contents: (a) ff. l-6v [gathering 1]: calendar. (b) ff. 7-82v [gatherings 2-8]: psalter. (c) ff. 83-132v 
[gatherings 9-12] ff. 83-131: summer temporal; ff. 132/v: ruled but blank. (d) ff. 133·360v [gatherings 
13-31] summer sanctoral. (e) ff. 361-384 [gatherings 32-33]: ff. 361-382: communal; ff. 382-3: "O 
Intemerata"; ff.383v-384v: blank. 
Decoration; The one· and two-line initials are flourished in blue and red or red and black ink, with the 
stems of the lower case two-line initials occupying a further two lines to the left of the text column. 
There is considerable play with the stems and tails of letters in the upper and lower margins. particularly 
in relation to the lhies ruled for the columns, and sometimes involving sketched-in faces and heads (for 
example, on ff. 135v, 184 and 212v). The twenty-eight three-to five-line initials are also flomished, in 
"four" colours. with stems up to nine lines in length outside the text column. Columns having larger 
initials are bordered in the left margin by a blue ink line paralleled by a line of alternately blue and red 
slanted "I"'s set head to tail: 
Psalter: Five-line initials for each division. on ff. 7, 17, 26. 32v, 38v, 46v, 54 and 62. On f, 7 the border 
ext.ends actoss the 1X>p marpi; Summer temporal: The office of COipUS Christi is· in the sanctora.l (see 
below). ThJ'ee..line initials, unless otherwise stated, are used to open the folloWing offices or sets of lessons: 
83-Trlnity Smiday (antiphon): 5-line; 86v--Kings! 5•line; 96v-Proverbs: 4-line; 97-Ecclesiastes; 98--
Wisdom; 98v-Ecclesiasticus; 100-..Jo!>: 4-line; 102v--Tobias: 4-line; 103v-Judith; 106v-Hester: 4-line 
'T'; 108-Macca~: 4-line; 111"""'.Szechiel: 4-line. Selected musical propers (first vespers antiphons and 
matins fint responsotieg) and those heading stock lists are given two-line initials. The Old Testament 
lessons are not distinguished by deeoradve initials at all. except during the Maccabees season, when the 
first lessens of each feria haYe two-line initials. Summer saactoral: 133-Gennanus (chapter}: 5-line; 
145-Co.rplls Christi (antiphon): 5-line; 167v-Octave legenda .for the Birth of John the Baptist: 3-line; 220--
Assumpti.on (allliphon): 4-line; 226-0ctave legend-. for the Assumption: 4-line; 298•-0ctave legenda for 
Dionysius: 3•line; 337-0ctave legenda for Manin: 3-line. The rubrics for the offices of St G~us and 
COipUS Christi each open with a f~-line 'T'. Selected musical propers are also given two-line initials. 
Other: The communal bas no emphases, but the prayer on f. 382 bas a three-line initial with no border. 
Commentary: Ornamen~ entirely in ted,. blue and black penwork and yellow wash, this manuscript 
dates to the middle or second half of the fourteenth century. The lower-case initials and twelve-leaf 
gatherings suggest an earlier rather than a later date, as does the absence of St Ivo from the calendar, and 
the unusual placement of the office of Corpus Christi. To the calendar has been added ~ later elates St 
Apollinara_ (9 Feb). "Hae die, S. Loyseau. receptUS fui novicius. 1607" (26 Apr). St Desiderius (23 May). 
and "Anno 1712. bac die. benedictio novae domus" (30 May). SS Augustine, Marina and Gertrude have 
been added to the litany. This, and the rubric "Terminator festum ad IX de sancto augustino episcopo et 
confessori" on f. 246~ may indicate a connection with Augustinian canons. Bibliography: Leroquais, 
Br6viaires, ll, 320-21. 
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B.7. Paris, Bibliotheque de I' Arsenal, ms 277. 
Full Breviary of St Victor of Paris. Early fifteenth century. 
152 x 105. A-D modem paper + 354 + E-F· modem paper. Severely trimmed and tightly bound. 
Catchwonls agree: 1-278, 236, 29448, 454• Ruled for two columns of 30 lines: 7.(34].7.[34].23 x 
20.(102}30. Ruling unit 3.4. There is no calendar. Sheepskin binding with three gold-footed crosses on 
back and front. On spine: "Breviarium ordinis sanctissime Trinitatio manuscriptum". On the verso of f. 
A: Ex bibliotheca canonicorum regularium Sancti Maturini Parisiensis ordinis sanctissimae Trinitatis 
Redemptionis captivomm. 1755". 
Contents: (a) ff. l-56v [gatherings 1-7]: psalter. (b) ff. 57-64v [gathering 8]: In another hand; ff. 57-61: 
Office of Corpus Christi; ff. 61 v-63: commendations; In a third hand. ff. 63-64v: Office of the Virgin for 
Sunday. (c) ff. 65-230v [gatherings 9.-29]: temporal. (d) ff. 231-354 [gatherings 30-45]: sanctoral, 
ending imperfectly after the octave of St Martin. 
Decoration: One- and two-line initials are blue or red, without flourishes, and there are no line-endings, 
even in the litany~ Forty-six ''Four-colour" three-line initials, executed in blue and red ink and flourished 
with red and purple, are· also used, in combination with nineteen three- to four-line foliate initials with 
single- or double-line marginal tendrils. On the most important folios these extend into a vertical gilded 
bar border branching by means of a gilded calyx into pen-line ivy rinceaux interspeISed with gilded 
spiked fruit and coloured flowers. Junctions are marked by a characteristic short vertical spike. On the 
openingfolio the gilded bar is replaced by a decorated band. 
Psalter: Each of the divisions has a four-line foliate initial (ff. 1, 10, 15, 20, 2Sv, 3lv, 37v and 43). The 
psalm "Deus Meus Meus'' on f. 8 and the hymn "Beali lmmaculali" opening prime on f. 45 have tln&-line 
flourished initial& Temporal: Thnle offices have three-line foliate initials: 65-lst Sunday in Advent 
(chapter); 154v-Baster Sunda.y (prayer); 186v--Trinity Sunday (lesson). A further fourteen have three-line 
flourished initials for their first lesson: 6Sv-lst Sunday in Advent; 83v-Nativity (antiphon): 4-liJie; 111 v--
Septuagesima Sunday; 139v-Passion Sunday; 144--Palm Sunday; 154v-Easter Surtday (unflourished); 
173v--Ascension (chapter and 1st lesson); 181-Pentecost(chapter); 189-Kings; 194v-Proverbs; 199--Job; 
204v-TotQs; 211v--Ezechiel; 226--Dedication of a Church (chapter). lh addition. Nativity has a two-line 
lauds antiphon as does the first Sunday after the Epiphany octave, Passion Surtday, Palm Sunday and Good 
Friday. Trinity Surtday and Dedication of a Chuich have two-line first vespers antiphons. Sanctoral: The 
first lesson. chapter or prayer of eight offices have foliate initials. and those of thirty other offices have 
flourished initials. First level: 231--Vigil of Andrew: 5-line; 253-memorial to Virgin in the octave of 
Stephen martyr (prayer); 265-Purificati.on (chapter); 273v-Anitunciation (prayer); 314v-Assumpti.on 
(prayer): 4-llne; 328v-Birth of the Virgin (prayer): 4-line; 332v-octave of Birth of the Virgin; 34Sv--All 
Saints (prayer). Second level: Andrew. Nicholas, John the Evangelist (prayer), Holy Innocents (prayer), 
Thomas martyr (prayer), Sylvester, Agnes (prayer), Agatha (prayer), Gregory, Benedict, Tiburtius & 
comp., vigil of Birth of Jolm. the Baptist, Conunem.oration of Paul, Mary Magdalene, Chains of Peter, 
octave legenda for Lawrence. octave legenda for Assumption, Augustine, Jolm. the Baptist, Exaltation of 
the Cross, Maurice. Cosmas & Damian, Michael (prayer), Jerome, Francis, Dionysius, 11,000 Virgins 
(4-liJie), Quentin, Simon & Jude, All Saints. 
Commentary: The discoloured parchment. much-rubbed decoration and heavily trimmed-folios make it 
difficult to evaluate the original appearance of this manuscript. The decoration suggests a date in the first 
decade of the fifteenth century. The litany and lessons are very short. The connection with St Victor of 
Paris is apparent in the selection of offices for the sanctoral, which corresponds with those in BN lat 
14279, and in the position of St Victor in the litany at the head of the martyrs. Later. the manuscript was 
used by the Trinitarians (or Mathurins) of Paris. Bibliography: Leroquais,Breviaires, II, 329-30. 
Paris, Bibliotheque de I' Arsenal, ms 582: see Paris, Bibliotheque Mazarine, ms 345. 
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B.8. Paris, Bibliotheque de l' Arsenal, ms 660 
Winter Paris breviary. Second decade of the fifteenth century. (Figs 59-63). 
277 x 197 mm. A modem paper + B-C parchment + 536 + D modem paper. Catchwords agree, but 
there are lacunae at ff. 145/46, 284/85, 290/91, 321/22, 329/30, 337/38, 508/00 and 516/17: 16, 2-188, 
19°-1, 20-368, 37-38'·1, 39-418, 42-438-1, 44U>-l, 45-648, 65'°1, 668•1, 67-688, 69", 70Z. Ruled in red ink 
for two columns of 29 lines: 29.[51].45.[51].52 x 32.(167].78. Ruling unit: 5.8. The calendar is written 
in blue, red and black ink, and ruled for five columns, the fifth double-ruled, of 33 lines: 
31.(8.5.8.(6.1).93).45 x 30.(169].78. Ruling unit: S.l. Brown calf binding over wooden boards. On 
spine: "Breviarium Parisiense manuscripwm". On end paper: modem notes concerning the . date and 
provenance of the manuscript. 
Ownership: Incorporated into the infill of a proportion of the three- and four-line initials throughout the 
manuscript are the anns of a younger member of the Orgemont family (see below). Inside the binding an 
engmving of the device of the Segoing family (two swans. one cairying a snake, the other on a nest. with 
the motto "Pietas homini tutissima virtusj has been glued. The manuscript was owned by the Marquis de 
Paulmy before entering the Biblioth~ue de I' Arsenal. 
Contents: (a) ff. l-6v [gathering l]: calendar. (b) ff. 7-102v [gatherings 2-13]: ff. 7-23v: onto; ff. 
24-102v: psalter. (c) ff. 103-536v [gatherings 14-70]: ff. 103- 337v: winter temporal; ff. 338•508: winter 
sanctoral; ff. 508v-531: communal; ff. 53lv-533: benedictions; ff. 533-535v: memorials; f. 536 (in 
another hand): "Dorgemont"; (in a third hand, at the bottom of the folio): "XLDI petites; vn grandes". 
Decoration: One-line initials are flourished throughout in blue and red or gold and black. Line-endings 
are blue and gold. The two- to four-line foliate initials have delicate penline ivy leaf and spiked fruit 
tendrils punctuated by one or two four-petalled pink or blue flowers in the margin. The two-line KL 
initials in the calendar, which are set over the first four columns, have the same· form. Many of the three-
or four-line initials have heraldic inftll, comprising a blue shield with three ears of barley pendant from a 
silver horizontal line. In a variant the device of the pendant ears of barley appears on a blue ground with 
a tiny silver shield, divided horizontally by a black bar, between the first two ears. On f. 219 the three 
ears of barley are shown against a blue ground in a circle of pink ivy leaves. There are currently forty 
eight- to twelve-line column miniatures in the manuscript and spaces for two more. In addition, another 
colwnn miniature and seven half-page miniatures have been removed since the note was made ort f. 536. 
All folios· with column miniatures have gilded bar borders with left bracket marginal penline rinceaux 
terminating in ears of barley. 
The miniatures are executed in a very competent and distinctive style, with intense reds, blues and 
greens dominating the palate. The figures are willowy with small oval heads, high smooth foreheads, and 
hair combed back from a hair-line defined in sepia. Their complexions are porcelain-like, with a 
distinctive highlight from the bone under the eyes to the hair-line. The eyebrows are finely curved, the 
nose straight and long. and the expressions noble. The figures appear to float in their simple settings. 
The shallow landscapes have smooth, sloping ochre rocks and grassy meadows in a clear green wash, 
dotted with yellow blades of grass graduating to more closely spaced darlc green flecks with distance. The 
background is painted in blue with gold stars, or given a diaper pattern. ·Interiors comprise simple deep 
spaces behind an arch, with receding tiles or a grassy floor, and openings to left and right. Walls are left 
in the state of preliminary wash, while drapery, hands and feet are softly stippled and hatched: 
Psalter: Each division has a column miniature (ff. 24, 35, 42. 48, S4v, 62v, 70 and 78v). The 
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iconography of the cycle is standard except for the ''Beatus Vir'' miniature on f. 24, which shows the Saved 
and the Damned. Winter temporal: Five half-page miniatures once accorded the following texts the 
highest level in the hierarchy of emphasis: 145/46-Nativity; 284/8S-St Jolm's account of the Pusion 
(inserted between the offices for Good Friday and Holy Sanirday); 290191--Easter Sunday; 321/22-
Ascension; 329/30-Pentecost. The five other figurative items in the tempOral. all column miniatures, open 
the first lessons of the following offices: 103-lst Sunday in Advent (chapter): Annunciation (Fig. 59); 
14lv-24 December: Nalivity (Fig. 60); 169v-Circ:umcision: Virgin adoring the naked Christ child while 
Joseph warms the swaddling clothes; 175--Epiphany: Adoralion of the Magi; 273-Pabn Sunday:· Entry 
into Jerusalem. Three-line foliate or heraldic initials are used for the first Sunday in Advent (first vespers 
hymn), the antiphon heading the stock list of 'O' antiphons, the reading from the Uber generationis of 
, Matthew for the Nalivity. the introits for each of the Christmas masses, the first lesson for the Nalivity 
(4-line), the Nalivity and Epiphany hymns, theLegendapsalmodia and the Uber apocalipsis (4-line). The 
first lessons of Septuagesima Sunday and Monday, Sexagesima Sunday and Monday, each of the readings 
from the first seven historical books (Genesis to Judges) unusually used "pro teicia lectione a septuagesima 
usque ad quinquagesimam," Quinquagesima Sunday and Monday, and Ash Wednesday have thre.line 
initials. The emphases aa:umulate during Lent with the first vespers and compline hymns of Quadragesima 
Sunday receiving three-line initials, as well as the first lessons of the first four Sundays in Quadragesima. 
Passion Sunday is emphasized through the first vespers chapter and hymn. matins hymn anci first lesson. as 
are the first lessons of Wednesday to Sanirday bi Holy Week. Easter Sunday has three-line initials for the 
first vespers antiphon and second prayer). After Easter, only the Friday after Ascension is given a three-line 
initial for its first lesson. Other varialions in the basic hierarchy of decoralion include one. or two-line 
initials for opening rubrics, or important invitatories and· antiphons, or musical propers in stock lists. The 
more important a feast., or the closer to Easter, the more varialions are found within the single office. 
Winter sanctoral: One half-page miniature and twenty-eight ten-line (unless otherwise stated) column 
miniatures, usually for the first lesson. once fonned a two-level hierarchy of emphasis. Five memorials are 
also distinguished by four-line foliate initials for their prayers: Damasus (11 Dec). Hilarius & Remigius (13 
Jan), Leo (11 Apr). and Alexander &. companions (3 May) . All full offices have three- or four-line foliate 
initials for the first lesson, and one or more oh range of other hierarchical variations; viz., a one-line initial 
for the invitatory, the first noctum. first antiphon or the first responsory of matins, a one to three-line initial 
for the first vespers first antiphon. or a two-line initial for the opening mbric. Miniatum: 337/8-Andrew: 
. lacuna (half-page miniature); 343v-Relics (Fig. 61): Bishop and priests censing relics on altar (8-line); 
348-Nlcholas: Blessbig three boys in tub; 353-Conception: Meeting at the Golden Gate (9-line); 367v--
Thomas apostle; 371-Stephen martyr: Martyrciom (11-line); 376v-1ohn the Evangelist: Martytdom 
(12-line); 382v--Holy Imiocents: Massacre; 387v-Thomas martyr: Martyrdom (11-line); 395-Genevieve: 
Episode of the candle; 42Sv--Vincent: · 11-line; 430v-Conversion of Paul: lhline; 43Sv-Julian: Making a 
spring flow; 442v-Purificatlon (mvitatory: Fig. 62): 13-line; 447v-Blaise: Martyrciom (9-line); 450--
. Agatha: Martyrdom (Fig. 63); 4S6v-Cbair of Peter (invitatory); 4S9v--Matthias: Greeted by the apostles; 
464-Gnsgory; 469-Annunciation (inviwory): 12-line; 47Sv-Ambtose; 480-George: 12-line space; 
481v--Mark: Christ blessing Mark (11-line); 490v--Philip &. James: 12-line; 492v-Invention of the Cross; 
496v-John before the Latin Gate: 12-line space; 497v-Translalion of N"lcholas: Discovery of the tomb; 
SOOv-Translation of Louis IX; 503v-Ivo: 9-line. · Communal: 508/09-<>ne or more apostles: lacwia 
(half-page miniaiure); 512--0ne martyr (chapter): Saint with book and spade (11-line); Sl6/17--Several 
martyrs! lacuna; 520v-Confessor bisbop: Bishop (11-line); S27v--Virgins: Agatha. 
-Commentary: This truly fine manuscript, written in. the same scribal workshop as the Chateauroux 
Breviary, and virtually unused. was designed to be a comprehensive devotional tool for its user. The 
rubrics in· the calendar and text 81'.e detailed. and two Christmas masses, St J olm • s Passion, and readings 
from Ruth to Judges for the period from Septuagesima to Quinquagesima, have been added to the basic 
breviary text. The patron was probably Guillaume d'Orgemont, tresorier des guerres, and younger 
brother of Pierre d'Orgemont, Bishop of Paris (1384 .. 1409). Guillaume died in 1422. The style of the 
manuscript dates it to the second decade of the fift.eenth century, possibly around 1415. The litany, which 
is surprisingly short. includes SS Evortius and Mellonus amongst the confessors, and SS Valeria and 
Gemma among the virgins. St Valeria is also in the calendar against 2 December, as is SS Mattila (29 
Jul) and Gerald (13 Oct), and the feast celebrating the victory of Philippe le Bel on 17 August. There are 
also notes against 14 and 17 December for SS Nichasius and Lazarus as in BL Harley 2927 and Mazarine 
342 (Lazarus only). 
Bibliography: Leroquais. Breviaires, U, 350...53 and pls XLIX-LIII; H. Martin and P. Lauer, Les 
principaux manuscrits a peintures de la Bibliotheque de l' Arsenal (Paris, 1929), pp. 36-38 and pl. 
XLVUl,I. 
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B.9. Paris, Bibliotheque Mazarine, ms 341. 
Winter Paris breviary. 1391. 
251 x in. A modem paper + B parchment + 312. Ruled in two columns for 32 lines: 
17.(47].12.[48].43 x 31.[158].62 Ruling unit 4.9. The calendar is ruled for five columns. double-ruled in 
the fifth. of 34 lines: 26.[8.5.8.(5.1).89].35 x 30.[160].61. Ruling unit: 4. 7. Tan calf binding. On spine, 
on red insert: "Breviarium Parisiense - Pars hyemalis". The manuscript was at Notre-Dame before 
entering the Bibliotheque Mazarine. 
Contents: ff. 1-Sv: ordo; ff. 9-147v: winter temporal. ending after the office of Corpus Christi; ff. 
148-53: calendar; ff. 154-221: psalter; ff. 22lv-24v: ruled but blank; ff. 225-85v: winter sanctoral; ff. 
286/v: ruled but blank; ff. 287-308: communal; f. 308v: "Anno domini rnillesimo trecentesimo 
nonagesimo primo, vicesima die mensis decembris completum fuit istud breviarium secundum usum 
parisiensem"; in another hand: "L'an mil cinq cens quatre vingt et saize, le bled valloit au moys de 
febvrier, le meilleur XX livres, et le vin douze escus. En ce mesme temps, le roy Henry de Bourbon avoit 
son siege devant la Faire en Picardie"; f. 309: "Germanus Gandron"; ff, 309v-312: blank. 
Decoration: One- and two-line initials are flourished, in blue and red or red and bJack. The initial "1" 
occurs in a sloping version paralleling the text for a number of additional lines. Three-line "four-colour" 
flourished initials and ten five• or six-line foliate initials provide additional emphases. The foliate initials 
extend into vertical spiked bar borders terminating in double-line ivy-leaf branches and occasional dragon 
motifs. The three-line foliate KL initials in the calendar, set over the first three columns, also extend into 
bar borders. 
Orclo: 1-''In anno quo": 7-linB sloping ''I". Winter temporal: A six-linB initial opens the first c:hapt.er of 
Advent (f. 9), and a further twenty-otie three-line initials are used to open the first lessons of the remaining 
Sundays in Advent, the Sunday within the octave of Nativity (Nativity is not emphasized)~ Circumcision, 
Epiphany, the four SlDldays aftef the Epiphany octave, each of the SUJld4ys from Septuagesima to the 
fourth Sunday in Quachgesima, Palm SlDlday, Easter Sunday, Ascension arid Trinity Sunday (the t.empotal 
ends aftef the office of Corpus Christi). Psalter: Each division has a six-line initial (ff. 1S4v, 163, 168v, 
174, 174v, 186, 192v and 199). Winter sanctoral: 225--Andrew (first lesson): S-line iniUal. Communal: 
287-0ne or more apostles (hymn): 6-linB initial. 
Commentary: Dated 1391 by the rubric on f.308v, in spite of the sparseness of itS decoration this is a 
handsome breviary, with an upright script, wide margins, good quality white Pirchment and well-
executed initials. The litany is non-standard in order, somewhat· smaller in size than the model, and 
includes SS Valerian, Maximian, Tiburtius and Ferreolus amongst the martyrS, SS Anthony. Leonard and 
Fiacre amongst the confessors, and St Marina amongst the virgins. The calendar includes SS 
Radegundus (memorial, 30 Jan), Astroberta (duplum, 16 Feb}, and Edmund of Canterbury (memorial, 16 
Nov). The feasts of SS Thomas Aquinas and Ivo have had to be added, and there is no rubric for Louis 
IX in May. Bibliography: Leroquais. Breviaires, Il, 359-61. 
B.10. Paris, Bibliotheque Mazarine, ms 342. 
Full Paris Breviary. Soon after 1323, with early fifteenth century additions. 
174 x 117. A·D modern paper+ 622 + E-G modem paper. Modem pagination 1-620 with two numbers 
used twice in gathering 48. Catchw<>rds agree, but there are lacunae at ff. 73n4, 121/22, 246/47, 253/54, 
332/33, 409/10, 531/32 and 624125: 112, 2-88, 9'1·1, 1010+1, 11-1212, 1312•1, 14-2312, 24-2512-1, 26-3012, 
3112-1, 32.3712, 3312-1, 38-4212, 4310• 44-4712, 4812-1, 4912, so4, s112, 52 4• 53-558, sf?, 57-588, 598-1. 
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Ruled in leadpoint for two columns of 33 lines: 13.(39].9.[36].20 x 14.{133].26. Ruling unit: 4. The 
calendar is ruled for five columns, double-ruled in fifth, of 28 lines: 18.(8.5.7.(5.1).56).19 x 14.(133].26. 
Ruling unit: 4.7. Modem pigskin half-binding. On spine: "Breviarum. - Saec. XV. - Bibliotheque 
Mazarine". On f. 626v: the added names "Fran~is Riviere, Pierre le Moyne, Jaques le Moyne, Marie le 
Moyne, Pere Jehan le Moyne et mere de maistre Obry. Requiescant in pace. Amen." The manuscript was 
fonnerly in the possession of the College of Cardinal Lemoine. 
Contents: (a) ff. 1-12v [gathering 1]: calender. (b) ff. 13-75v [gatherings 2-9] psalter. (c) ff. 76-86v 
[gathering 10 (in a different hand, which continues to f. 550v)]: onto. (d) ff. 87-564v [gatherings 11-52]: 
ff. 87-310: temporal; ff. 310-550v: sanctoral, beginning with St Gennanus of Paris but containing the full 
set of offices; ff. 551-62v (in a different hand): offices of Corpus Christi, St Louis IX and St Fiacre; ff. 
562v-64v (in a different hand) "Tabula de memoria". (e) ff. 565-97v [gatherings 53-56]: legenda for SS 
Nichasius, Rigobertus, Thomas Aquinas, Translation of St Louis, Peter Celestine, Translation of Thomas 
of Canterbury, Martha, Justin and Eli7.abeth. (t} ff.· 598-613v [gatherings 57-58]: communal. (g) ff. 
614-620v [gathering 59]: ff. 614-18v: SS Ivo, Martial and Anna; ff. 619-620v: Little office of Virgin, 
opening imperfecdy. 
Decoration: The one- to three-line initials and line endings are dentelle (the letter in gold against a pink 
or blue ground patterned in white filigree), except for the ordo and the office of Corpus Christi, where the 
one-line initials are flourished in red and blue or gold and purple. The calendar initials are three-line and 
extend over the first four columns. Line-endings are dentelle in the psalter and communal, but penwork 
elsewhere. There are also eleven three- to seven,.line foliate initials, four six- to eight-line historiated 
initials, and eight lacunae. The decorative bordel'S for the folios containing large initials vary in style. In 
the psalter and communal bar borders. in. the vertical margin terminate in calixes or acanthus leaves, 
ttumpet flowers and penline ivy rinceaux sparsely in~ited by stereotyped fruit and flowers. The 
eight-line initial opening the psalter has a double "u"-shaped bar frame extending into double-line soft-
edged ivy branches with three-petalled flowers & gilded spiked fruit (f.13). The two surviving folios with 
historiated initials in the temporal (ff.108, 211) have a single and double "u"-shaped frame respectively 
with double-line ivy branch extensions. The frame on f.108 has clumsy decorated bands along the bottom 
and right hand margins, while the one on f.211 consists of decorated bands tenninated by grotesques in 
long cylindrical hats. The single remaining folio with a historiated initial in the sanctoral, and the three 
folios with foliate initials in the tempOral, have single bar borders with double-line ivy branches forming 
arcs in the upper and/or lower margin. 
~ter: "Beatus Vir" has an eight-line historiated initial of David in prayer (f. 13). The other divisions 
are each emphasized by a five-line foliate initial and border on ff. 22v, 28 (3-line), 33v, 38v, 45, Slv 
(3-line) and S8v. Temporal: Originally, five, hi$toriated initials illustrated the following offices: 108--
Nativity (chapter); 121/22--Epiphany: lacuna; 211-Easter Sunday ("mvitatory): ResUlfeCtion; 246/47-
Pentecost: laCuna; 2S3/S4-Trini1y Sunday: lacuna. In addition. the thst lesson of the first Sunday in 
Advent has a three-line foliate initial. the Nativity "Magnificat" antiphon "Hodie christus natus est," and the 
Libel" apocalipsis have seven-line foliate initials and the Book of Kings has a six-line foliate initial. Further 
ernphaSes me also provided by two-line initials for the lauds antiphons of the following offices: 
Cll'CUJJlCision, fourth Sunday in Quadragesima, Passion Sunday, Palm Sunday, the Tridaum and Ascension. 
Maundy Thursday and Good Friday also have two-line first vespers and first noctum antiphons which, 
together with the second vespers antiphon, are also emphasized in the illustrated offices. The Dedication of 
a Church has a two-line first vespers antiphon. Sanctoral: One historiaied initial survives and three other 
offices w.ere probably emphasized by large historiated or foliate initials: 33213-Peter & Paul: lacuna; 
385v--Assumption: 7-line; 409/10 Birth of Virgin: lacuna; 531132-Annunciation: lacuna. No tecord was 
made of emphases within the basic hierarehy of decoration. Communal: 598--0ne or more aposdes: 
6-Iine. Other: 618/19-0ftice of Virgin: lacuna. 
Commentary: This manuscript comprises a number of sections written and decorated over nearly a 
hundred-year period. The temporal and sanctoral • the earliest in date, as indicated by the twelve-leaf 
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gatherings, the omission of the office of Corpus Christi, and the style of tbe historiated initials and 
borders. The rubric "Hie fit de s. Thoma de Aquinato conf." on f. 534 implies a date soon after 1323. The 
calendar, psalt.er and commWlal, on tbe other hand, date liturgically and stylistically from tbe first quarter 
of the fifteenth century. Much of the litany is missing (lacuna: ff. 73n4) but St Marina is included 
amongst the virgins. St Gerald is included in the calendar, but St Ivo has been added by another hand. 
Also added: Severinus (12 Feb), Valeria (2 Dec). In tbe original hand may be found memorials to St 
Leobinus on 14 March as in the Paris/ Manchester Breviary, and to St Justina on 26 September and St 
Barbara on 9 December, as well as the Vi.Ffory of Philippe le Bel on 17 August and Lazarus on 17 
December. Much of the decoration, particularly in the psalter, is very smudged and the margins have 
been severely ttimmed. Bibliography: Leroquais, Br6viaires, Il, 361-63. 
B.11. Paris, Bibliotheque Mazarine, ms 344 
Noted summer Paris Breviary. Mid fourteenth century. 
241 x 160. A-B modem paper+ 431 + C-D modern paper. Paginated 1-430 with the folio after 417 
labelled417 bis. Catchwords agree: 1.712, s6, 912, lc.>6, 1120, 1212, 1313, 14-3012, 316, 32.3512, 366, 371, 
339,. 39'. Ruled· in lead point for two columns of 36 lines with black square musical notation on a 
four-line stave in red ink occupying two text lines: 19.[48].14.[48].31 x 23.(165].53. Ruling unit 4.6. 
Modem half pigskin binding. On spine: "Breviaire a l'usage de Paris/XIVe siecle/Bibliotheque 
MM.arine". On f. 1 in a modern hand: "Oratorii Sammagloriani [Saint-Magloire]. Ex dono R.P. Le Brun". 
Conie.ts: (a) ff. 1-84v [gatherings 1-7]: ff.1-82:psalter; ff. 82/v: benedictions (different hand to end of 
gathering); ff. 83/v: commendations; ff. 84/v: ruled but blank. (b) ff. 85-363v [gatherings 8-31]: f. 85: 
blank; ff. 8Sv-146: summer temporal; ff. 146v-363v: summer sanctoral, ending on .f. 363v with the verse 
"Explicit iste h'ber/A penis sum modo liber". (c) ff. 364-417v bis [gatherings 32-7]: ff. 364-402: 
communal; ff. 402v-12: "Venite exultemus"; ff. 412v-l7v: various hymns and psalms; ff. 417/v bis: 
blank. (d) ff. 418-30v [gatherings 38-39 (m another hand and without musical notation)]: ff. 418-28v: 
Office of Corpus Christi; ff. 429-30v: prayers for SS Thomas Aquinas. Ivo and Elizabeth. 
Decoration: One•line initials are blue flourished in red throughout, except on f. lv, where they are 
replaced by foliate initials; Jine. fillel'S are all of the latter form. Two and three-line initials are foliate, 
with double-line ivy tendrils and short, gilded bar marginal ~tensions. There is one four-line foliate 
initial on f. 244. The two- and three-line equivalent of tbe Jett.er "I" often appears as a narrow decorated 
band up to ten lines long placed next to a flourished one-line "I" in the text. The foliate sloping "I'' also 
occurs. The manuscript contains thirty-five historiated initials ranging in size from five to nine lines. 
Nearly all of tbe initials have been damaged and several are unfinished. The figures, wrapped in linear 
folds of drapery, have thin, tightly-clothed arms and legs and wear narrow black shoes. Their fingers are 
long, their facial features drawn in with a pen and their curly hair combed back from their forehead. They 
are set mainly against blue or dark pink geometric or diaper grounds. The historiated initials are all 
associated with full or broken vertical bar borders incorporating scalloped gilded nodes at junctions and 
extending into stiff double-line ivy branches fanning an unoccupied bas-de-page space 20mm below the 
text columns. Several of the historiated initials are supported by grotesques (ff. 85v, 119) or have t'igures 
incorporated into the frames (ff. 108v, 121, 233). The border for f. 418 is in a la~r style with a "u"-shaped 
decorated band and central bar extending at comers and ends into double-line ivy branches with pen-line 
ivy tendrils at intervals between. 
Tlu:ee-line initials are used throughout to open the text (and musical notation above) of all hymns, Lauds 
i I. 
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antiphons and selected proper vespers antiphons and matins fiist respcmsories. Historiated initials ue 
seven-line. and open first lessons. unless otherwise stated. Psalter. The one-line initials opening verses of 
the hymns, psalms and canticles in the psalter are all placed at the left-hand margin.requiring copious use of 
decorative line-endings in this section. Eight historiated initials mark the divisions on ff. l, 12v. 22, 28, 
34v, 42, 49v and 58v. The iconography is standard, except that the bells David plays on f. 42 are 
suspended from a wheeled tripod. Summer temporal: Twelve historiated initials emphasize the following 
items: 8Sv-Trinity Sunday (antiphon): Trinity (9-line); 93--Kings: Elkanah; 108v-Proverbs: Solomon; 
108v-Ecclesiastes: Ecclesiastes; 109-Wisdom: Seated king (8-line); 109v-Ecclesiasticus: Ecclesiasticus; 
112-Job: Heavenly frre falling on Job's flocks; 115-Tobias: Kneeling before a church; 117v-Judith: 
Seated reading; 119--Hester: Feast of Assuerus; 121--Maccabees-Alexander on his deathbed; 124-
Ezechiel:· Ezechiel (8-line). An unnoted office of Corpus Christi was added to the manuscript at the tum of 
the century (see below, f. 418). Summer sanctoral: Nine hislOriated initials and one four-line foliate 
initial illustrate the first lessons of seven offices, with votive images, unless otherwise stated: 146v-
Germanus of Paris (first vespers chapter responsory): Two children near Gennanus's tomb (6-line); 
147-0esson):S~line; 16Sv-octave lege:nda for Birth of Jo1m the B!lPtist: Two nintbed figum embracing 
(S-line); 233-Assumption: Death of the Virgin; 239-octave lege:nda for Assumption: Virgin and Child 
(6-line); 242-Louis IX (antiphon); 244 (first lesson): 4-line foliate initial; 252v-Augusline; 266-Birth of 
the Virgin (antiphon): 6-line; 268 (first lesson): Virgin and Child (6-line). Communal: Five historiated 
initials: 364--0ne or more apostles (antiphon): Peter and Paul; 376v- Several martyrs (antiphon): Group of 
mllrtyl'S (6-line); 384-Confessor bishop (antiphon): Bishop (6-line); 393-Virgin martyr (chapter): Virgin 
martyr (6-line); 399-Female non-virgin martyr (chapter): Female martyr (6-line). Otber: 418-Coipus 
Christi (antiphon): Elevation of the host (six-line). 
Commentary: 'lbe.dispOsition of one-line initials and gilded line endings in the psalter of this noted 
breviary is slrongly reminiscent of the Belleville Breviary, even though flourished initials are used on all 
· but the first folio. The pink used for the foliate initials and line endings is very pale, giving the decoration 
an unusual powdery effect. The style of borders and historiated initials also help to date it to the second 
. quarter, or middle, of the fourteenth century rather than to the second half, or end. as Leroquais suggests. 
Ff. 418-30, however, were added in the late fourteenth century. The size and quality of the manuscript 
suggest· that it was intended to be a reference work. The calendar is missing. but the litany is standard. 
Bibliography: Leroquais,Breviaires, n. 364-65. ··' 
B.12. Paris. Bibliotheque Mazarine, ms 345/ Bibliotheque de l' Arsenal, ms 582 
Two volume Paris Breviary. 1417. (Figs 57-58). 
Mazarine 345: 392 x 288. I modern parchment+ 579. Pagination A-F, i-ccccclxxii, with a folio omitted 
in gathering 48. Catchwords, where not trimmed, agree: 16, 2-168, 1110, 18-32', 337, 34-458, 4610, 
47.558, 568+1, 57-648, 6510, 66-718, 727• The last folio is glued to the cover. Ruled for one column of 24 
lines: 50.[173].65 x 34.[273].85. Ruling unit: 11.4. The calendar is written in gold, cannine, blue. red 
and black. and ruled for five colwnns. double-ruled in the fifth, of 34 lines: 43.[15;9.15.(8.1).135].62 x 
30.(277].87. Ruling unit 8.1. Green parchment binding over~. On spine, on a red insert: 
"Breviarium Gherardi de Monte Acuto. - T. 246". 
Arsenal 582: 455 x 327. 598ff, with no endpapers. Modem pagination 1-589, with 241 bis, 557 
omitted in- the numerical sequence. and 568 bis to 576 bis after 577. Catchwords agree: 11+6, 2-208, 
· 216+1, 22-748, 7s6, 7fJ2. Ruled for one column of 24 lines: 40.[173].114 x 55.(273).127. Ruling unit: 
11.4. The calendar is written in gold. cannine, blue, red and black. and ruled for five columns, double-
ruled in the fifth, of 40 lines: 46.[13.8.13.(8.2).130].107 x 50.[287}.118. Ruling unit: 7.2. White leather 
binding over wooden boards. On spine, on insert "Breviarium Parisiense". For the noteS concerning 
ownership on the inside cover, see Leroquais, p. 339. 
Ownership: Both volumes contain the heraldic devices of Gerard de Montaigu, Bishop of Paris 
(1410-1420). On f. A of Mazarine 345, there is also the note "Breviarium Gerardi de Monte-Acuto, 
' 
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episcopi Parisiensis". For the notes inside the front cover of Arsenal 582 concerning ownership, see 
Leroquais, p. 339. The manuscript was in the h"brary of Notre-Dame de Paris before being divided 
between the Bibliotheque Mazarine and the Bibliotheque de l' Arsenal. 
Contents: Mazarine 345: (a) ff. A-F [gathering 1]: calendar. (b) ff. 1-52Sv [gatherings 2-66]: ff. 
1-116v: psalter; ff. 117-129: orclo; ff. 129v-30v: lessons for ferias five and six before ChriStmas if it falls 
on a Sunday; ff. 131-354: winter temporal; ff. 354v-55v: benedictions; ff. 356-52Sv: winter sanctoral. 
(c) ff. 526-65v [gatherings 67-71]: ff. 526-63v: communal; ff. 564-65v: memorials. (d) ff. 566-72 
[gathering 72]: office of the Dead. Arsenal 582: (a) ff. 1-7 [gathering 1]; ff. 1/v: blank: ff. 2-7: calendar. 
(b) ff. 8-127v [gatherings 2-16]: ff. 8·126v: psalter; ff. 127/v: ruled but blank. (c) ff. 128-66v [gatherings 
17-21]: ff. 128..64: communal; ff. 164v-6Sv: benedictions; ff. 166/v: ruled but blank. (d) ff. 167-589v 
[gatherings 22-76]: ff. 167-300: summer temporal; ff. 300v-589: summer sanctoral; 589v: blank. 
Decoration: One- and two-line initials are flourished in blue and red or gold and black. Line endings, 
profusely used. are also penwork. executed in blue and gold. A shon floral version is included amongst 
the standard repertOire of designs, and also a very short version extending into the margin in the fonn of a 
sideways bouquet of blue cloud-like flowers with red stems, or gold flowers with black stems. The next 
level in the hierarchy of decoration is marked by three-line "four-colour" flourished initials with 
distinctive finn spirals, "eyeballs on stalks" and "frog's egg" designs for the grolDld. Four- and five-line 
gilded initials are also used. with a variety of foliate and geometric infills. Four of these have a shield for 
infill in Mazarine 345, and two in Arsenal 582. The shield, supported by a gold crozier is silver, 
quartered by a blue cross with four eagles gueules, the first charged with a blue shield with gold 
horizontal bar (fasce). Complex borders accompany the foliate initials. These comprise a "u" -shaped or 
single vertical decorated, band tenninating in acanthus leaf clusters and trumpet flowers forming part of a 
wide four-margin or left-bracket border of pen line rinceaux intersperSed with gilded spiked fruit and 
coloured fruit & flowers (Fig. 58). The psalter of each volume opens with a four-margin border without 
decorated bands, in which acanthus leaf clusters in each comer ext.end inward in. complex intertwined 
fonnal arrangements.· Angels holding shields on these two folios are the only figurative items in the 
breviary (Fig. 57). 
Psalter: Each division is marked by a five-line foliate initial. Mazarine. 345: 1--Angel holding shield in 
infill;· in lower margin: second shield in square-in-qualrefoil frame; 15-shield in infill; 24v; 32v; 40v; SOv; 
60; 6S-shield in infill. Arsenal 582: 8--in centre of each margin: four shields, the lower one supported by 
two angels (Fig. S7);.23v-shield ininfill; 32v ... shield in infill; 41; 49-shield in upper margin; S9v; 69; 
79v. Temporal: The opening folio has a full border and a four-line foliate wtial for the first chapter of the 
first Sunday in Advent (f. 131). Foliate initials are also used for the following texts: Mu.arine 34S: 
13lv-lst Sunday in Advena:(lst lesson): 5-Iine: 159--Nativity (1st lessoa): 3-line; 174v-Epiphany (1st 
lesson): 4-Iine; ; 294v--Easter Sunday (invitatory): 4-Iine; 334v-Ascension (invitatory): 5-line; 344v-
Pentecost (invitatory): S-line. Arsenal 582: 167-Trinity Sunday (antiphon): 4-line; 173--Corpus Christi 
(antiphon): 4-line. Three-line flourished initials are used for the following first lessons: 169v-Sunday 
within the Nativity Octave; 187v--Legenda psaln1odi4; 216v-Quinquagesima Sunday; 226--lst &: 2nd 
Sundays in Quadragesima; 265v--Passion Sunday; 27Sv--Palm Sunday; 283v--Maundy Thursday; 288--
Good Priday; 291--Holy Saturday; 313v--Liber apocalipsis. Arsenal 582: 167v-Trinity Sunday; 193-
Kings;· 19S•-Proverbs; 216-Job; 2Z7v--Tobias; 234v-Judith; 242v--Maccabees; 2SS--Ezechiel; 288-
Dedication of a Church. Selected musical propers have two-line initials: e.g., the matins first responsories 
of Sepmagesima and Sexagesima Sundays, Trinity Sunday and the Dedication of a Church. which also has 
a two-line first vespers antiphon. 
Sanctoral: There are two levels of emphasis, almost always for first lessons. Twelve offices have four.or 
five-line foliate initials with left-hand bracket borders, and thirty-two have three-line flourished initials. 
First responsories have two-line initials when proper. First level: Mazarine 34S: 357-Andrew: 5-Iine; 371-
Concepti.on; 451-Purification: S-line; 475v-Annunciati.on.. Arsenal S82: 320--Birth of John the Baptist; 
332-Peter &: Paul: S-line; 370-Marcellus; 417·-Assum.pti.on: S-line; 458--Birth of the Virgin (Fig. S8); 
S02-Dionysius: 3-line; 534--All Saints; 540-All Souls: 3-line. Second level: Mazarine 34S: Relics; 
Nicholas; Thomas apostle; Stephen martyr; Holy Innocents; Jolm the Evangelist; Genevieve (first vespers 
prayer); Agnes; Vincent; Invention of the Cross. Arsenal 582: Germanus of Paris; Benedict; Mary 
Magdalene; James the Greater; Invention· of Stephen martyr; Translation of Crown of Thoms; Hippolytus; 
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octave (legend& and day) of Assumption; Augustine; Jolm the Baptist; Egidius; Exaltation of the Cross 
(invitatory); Matthew; Maurice; Michael; Dionysius (octave legend&); Gendulphus; Cecilia; Clement; 
Katherine; Andrew. Communal: Mazarine 345: 526--0ne or more apostles: 4-line foliate initial; Arsenal 
582: 128-0ne or more apostles: 5-line foliate initial. Other: Mazarine 345: 117--0rdo: 3-line flourished 
initial. 
Commentary: This enormous two-volume breviary with the format of an antiphonal was made for the 
Bishop of Paris, G6r.m:l de Montaigu. The manuscript is dated 1417 by a rubric on f. 589 of Arsenal 582: 
"Explicit tempos hyemale [sic]. - 1417". The Mazarine volume has no date. and has been severely 
trimmed. but there is no doubt that it was illuminated at the same time as the Arsenal volume. The two 
litanies are not identical. but exhibit similar unique features. including the addition of SS Claudius and 
Tiburtius to the martyrs, SS Evorti.us. Supplicius, Leonard and Phih"bertus to the confessors, and SS 
Marina. TecJa. Gertrude and Honorina to the virgins. On the other hand, the calendars differ in format 
and content. St Geiald is included in both, and St Martha in neither, but there are subtle differences in the 
ranks and coloured inks assigned to the feasts. In addition, the victory of Philippe le Bel in August is 
noted in Mazarine 345 but not Arsenal 582, while the former, but not the latter, records the feast of St 
Louis of Marseilles on 19 August. 
Bibliography: Avril, "Pontifical de Gerard de Montaigu"; Leroquais, Br6viaires, II, 339-42, 365-68; 
Philippe Henwood, "Administration et vie des collections d' orteverie royale sous 1a regne de Charles VI," 
BEC, 138 (1980), 179-215 (contains a biography of G6r.m:l de Montaigu). 
B.13. Paris, Bibliotheque Nationale, ms lat 745. 
Full Paris breviary. End fourteenth century. (Figs 64-66). 
253 x 170. A-B modem paper+ 463 + C-E modem paper. The first four folios, numbered I-IV, are 
blank. Mod.em pagination 1-459 (omitting 139) begins from the fifth folio. The last folio is not 
numbered. After f. 12. pages are also numbered in roman numerals (I-CCCCXL. VI). Catchwords agree: 
12. 29, 3s, 4-258, 266, 27-338, 344, 35-588~ 599, 605. Ruled in leadpoint for two columns of 42 lines: 
16.(46].13.[45].50 x 27.(166].60. Ruling unit 4. The calendar is ruled for five columns, double-ruled in 
the fifth, of35 lines: 18.(10.4.8.(5.1).78].46 x 28.(158].65. Ruling unit 4.5. Red morrocan binding with 
the arms of France and royal monogram. On spine is "Breviarium Parisiense". On f. B: Codex D. Antonii 
Faure. S. TH. D. - In biblioth. Rem. no 1526. - Nunc regius, no. 4225, 4". 
Contents: (a) ff. 1·12v [gatherings 1-3]: ff. 1-Uv: ordo; f. 12/v blank. (b) ff. 13-124v [gatherings4-17]: 
ff. 13-120: winter temporal; f. 120v: blank; ff 121·24v office of the Virgin. (c) ff. 125·89v [gatherings 
18-25]: summer temporal. (d) ff. 190-95v [gathering 26]: calendar. (e) ff. 196-256v [gatherings 27-34]: f. 
196/v blank; f. 197/v "Sequitur quando et quomodo dicuntur seu dici debent in ecclesia parisiensi sept.em 
psalmi et viginti. quinque psalmi"; ff. 198-254v: psalter; ff. 254v-255v: commendation of the souls (ff. 
255/v in a different hand); ff. 256/V blank. (t) ff. 257-430v [gatherings 35-56]: ff. 257-427v: sanctoral, 
opening with office for dedication of a church; ff.428-30v: "Tabula de memoriis sanctorum per totum 
annum". (g) ff. 431-46v [gatherings 57-8]: ff. 431-44: communal; ff. 444v-46v: ruled but blank. (h) ff. 
447-60v [gatherings 59-60]: f. 447/v: blank; ff. 448-58v: office of corpus christi; f. 459/v (in another 
fifteenth century hand): "Beate martir prospera" (hymn in honour of St Vincent); f. 460/v blank. 
Decoration: Simple blue or red one-line initials and two-line blue initials flourished with red or red 
initials flourished with black are used throughout. together with blue and red penwork line-fillers. Four or 
five-line flourished "I"'s open each chapter of the Onio and one three-line two-colour flourished initial is 
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used in the manuscript to open the office of the Virgin on f. 121. Elsewhere important texts are 
emphasized with blue or maroon foliate initials from two to eight lines high. There is a sloping version of 
the flourished and foliate two-line initial "I" up to seven lines long. Most of the foliate initials have 
delicate rinceawt extensions into the margins with gilded ivy leaves, spiked fruits and small four-petalled 
blue or pink flowers. A number are part of a vertical bar border terminating in rinceaux filling all or part 
of the upper and lower margins. The folio which opens Advent (f. 13) has bars to left and right of the text 
columns so that the border completely frames the texL The first folio of the psalter (f. 198) is 
distinguished by a narrow central bar and three wide decorated bands in the left. right and lower margins 
terminating in acanthus leaf clusten as well as the usual rinceaux. Each folio of the calendar is decorated 
by two-line foliate KL initials with rinceaux in the upper left and top margins. In the lower margin two 
inedalliOns 28 mm in diameter and outlined lighdy in brown ink. contain pale colour-wash drawings of the 
labours and attributes of the months. The Kl initial for January extends into a vertical bar which 
tenninates in the lower margin in a blue acanthus leaf with pink. underside and ivy rinceaux which curl 
around the medallions. A range of black. red and yellow ink. floral and figwative designs are used 
throughout the manuscript by the scribes to frame catchwords and decorar.e the tall loops of letters 
extending into the upper and lowe .. margins. 
Temporal: Five foliate initials extending into bar borders open the rust le$sons of the following offices: 
13-lst Sunday in Advent (chapter): 6-line with full frame: 27-Nativity: S-line: 93v--Easter Sunday: 
2-line: 116-Pentecost: 7-line 'T': 125--Trinity (antiphon): S-line. A furth« ten foliate initials open the 
following fiist lessons: 30v--30 December: 2-line; 35-Epiphany: 2-line: 50v-Septuagesima Sunday: 
6-line "I": 60v-Quadragesima Sunday: 2~line: Ill-Ascension: 4-line "I"; 128v-Kings: 4-line: 146--
Proverbs: S-line: 153-Iob: S-line; 162--Tobias: s~Jine: 169--Hester: 5-line. The office for the dedication of 
a Chuxch ·opens the sanctoral and has a four-line initial for the antiphon. Calendar: The ~conography of 
the ptogramme is standard, except for the activit.y for January on f. 190. which shows a woman on a 
dolphin. holding a Ship (Fig. 66). On f. 192v. for lune. a man is shown cattying a ba.g of fruit on his back. 
Psalter: The opening psalm has an eight•line initial and double "u"-shaped frame (f. 198). Each of the 
other divisions has a seven-line initial for the opening psalm (ff. 20Sv. 2ro, 214v, 219. 224, 229v, 241). 
There is also a seven-line initial on f. 243v for Psalm 114, "Dilexi quottlam," which opens "Feria secunda 
ad vesperas". In addition. on f. 248, Psalm 143, which opens the Sal\Uday vespers office. has been given a 
two-line initial and bar, as has the canticle 'Trium puerorum" on f. 250. Sanctoral: Eight offices have two 
or four-line foliate initials for the tilst lesson unless otherwise stated: 257-Dedication of a church 
(antiphon): 4-line; 261-Andrew: 4-line and bar: 266v-Concepd.on; 292--Purification; 322v--Birth of 1olm 
the Baptist; 360-AssumptiOn; 381 v-Birth of the Virgin: 409--All Saints. Communal: The ti1st offi~ has 
a two-line foliate initial ·and bar border for the opening antiphon (f. 431). Subsequent offices each have 
two-line foliate initials for the tilst lesson. Other: 121-0ffice of the Virgin "Domine labia": 3-line 
tlourishecl initial: 448--Corpus Christi (antiphon); 2-line. 
Commentary: Although at first glance a medium-size and not particularly luxurious manuscript, this 
breviary offers a number of points of interest. It is dated after 1366 by the presence of the Translation of 
St Ivo in·the calendar against 29 October, and towards the end of the fourteenth century. or the beginning 
of the fifteenth, by the appearance of acanthus leaf clusten in the calendar and psalter. These partS of the 
manuscript may, however, be later in date than the resL Several scribes were at work on the manuscript 
but, apart from the hymn added to the last gathering,. the hands are not easily distinguishable. Further 
work on catchword fnunes would be useful in this regard. The calendar miniatures are curious, not just 
because of their technique. but because of the unusual iconography of the woman on the dolphin for 
January. The order of the texts and the small ruling unit, suggest a non-metropolitan. probably Nonnan 
(Rouen?), origin for the manuscripL The semiduplex feast of St Astroberta is noted in gold in the ! , 
Calendar against 10 February, with its octave on the 17th; and also the Dedication of Sainte-Chapelle on 
26 April. St Nicomedes on 3 August, St Louis of Marseilles on 19 August, the Translation of St 
Renobertus on 21 August. St Leonard on 15 October (and 6 November). St Edmund of Canterbury on 16 
November. and StNichasius on 14 December. 
Bibliography: Letoquais, Breviaires, ll, 421-23. 
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B.14. Paris, Bibliotheque Nationale, ms lat 1024/ Manchester, John Rylands 
University Library, ms 136. 
Two-volume Paris Breviary. Last quarter fourteenth century. (Figs 67-72). 
BN 1at 1024: 194 x 141. A-B modern paper+ 445 + C-0 modem paper. Lacuna at ff. 119/20: 11+6, 
2-158• 166• 17-378• 382. 39.538, 547• 55-568• 577• Ruled for two columns of 32 lines: 21.[36].11.(35].38 x 
23.(120].51. Ruling unit: 3.7. The calendar is ruled for five columns, double-ruled in the fifth, of 34 
lines: 23.[(18).65].35 x 21.[120].54. Ruling unit: 3.S. Modem red goatskin binding. Rylands 136: 182 x 
133. A-B modem paper + i-ii parchment + 404. Unpaginatec:l except for the first folio of each gathering, 
which is incorrectly nwnbered by ten folios from gathering t7 onwards. r, 16, 2-10S, 116, 12s. 131. 
14-218, 224. 231+s, 24-488• 4~. 50-52s. 532+1. Ruled for two colwnns of 32 lines: 22.[36].11.[36].31 x 
23.[120].39. Ruling unit 3.7. The calendar is ruled for five columns, double-ruled in the fifth, of 34 
lines: 21.[6.3.5.S.671.29 x 21.(120].41. Ruling unit 3.5. Early nineteenth century black morocco 
binding. On spine: "Horae Mss". 
Ownership: In BN lat 1024, on f. 1: "Codex D. Antonii Faure. S.D.T J In Bibliotheca Remensi no 
1527/ In regia no 4448,5". In Rylands 136, on the recto off. i. in a current fifteenth century hand: 
"Breuiaire commainc. la vigille de la trinite et finiss' le premier samedi de laduentJ Et aussi commencant 
la vigille saint gennain qui est le xxvijD0 may. Et finissant le jOur saincte geneuiefue inclus qui est le 
:xxvime de nouembre appartenant a maistre Jehan [ ..• ] conseillier du Roy ..• ". 
Contents: BN lat 1024: (a) ff .. 1-7 [gathering 1]: f. l/V: ruled. but blank; ff. 2~7v: calendar. (b) ff. 
8-lllv [gatllerings2-14]: ff. 8w89v: psalter; ff. 90-lllv: ordo. (c) ff.112-19v [gathering 15]: ff. 112-14: 
office of Virgin; ff. 114v-16: memorials; ff. 116v-18v: "Tabula de memoriis sanctorwn"; ff. 119/v: bank. 
(d) ff. 120-25v [gathering 16]: office of the Dead. (e) ff. 126-295v [gatherings 17-38]: winter tempoml. 
(t) ff. 296422v [gatherings 39-54]: winter sanctoral. (g) ff. 423-45v [gatherings 55-57]: communal. 
Rylands 136: (a) ff. 1-6v [gathering 1]: calendar. (b) ff. 7-84v [gatherings2-11]: psalter. (c) ff. 85-164v 
[gatherings 12.;22]: ff. 85-87: office of the Virgin; ff. 87-89: memorials; ff. 89-90: benedictions and 
hymns for matins of the office of the Virgin; ff. 90-164v: swnmer temporal. (d) ff. 165-404v [gatherings 
23-53]: ff. 165-375v: swnmer sanctoral; ff. 376-400v: communal; ff. 401-02v (in another hand): 
benedictions; ff. 403-04v (in a six.teendl century hand. in Latin and French): prayers. 
Decoration:. One- and two-line flourished initials in blue and red or maroon and black are used 
throughout the manuscript. together with blue and red penwork line endings. The flourished "f' 
sometimes occupies four lines. In BN lat 1024 more important texts are emphasized by one six-line and 
two three-line foliate initials. by thirty five- or six-line historiated initials, and by four colwnn miniatures 
seven to eleven lines in size. In Rylands 136 there are four foliate initials, forty-eight historiated initials _ 
and nine Colwnn miniatures, including one thirteen lines in size. The calendars of both volumes have 
two-line KL initials, each historiated with tiny scenes of the labours and at1ributes of the month. All 
emphasized folios have bar borders in all three vertical margins, branching at each end into sharp 
double-line ivy stems. Numerous short one- or two-leaved penline or double branches also spring from 
the left hand edge of the two inner bars. The bars themselves often terminate in dragon motifs, with up to 
three per folio. The borders in both volwnes are also characterized by gilded circles surrounded by four 
tendrils, each formed by two curved dashes and an elongated "S" curve. The hist.oriated initials and 
miniatures are in a competent style with short stubby figures executed in a limited palette of scarlet. pink, 
blue and grey. The artist favours profiles with thin pointed noses and a band of highlight across the brow 
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and top of forehead. Hair is parted in the middle and combed outwards. Facial features and hands are 
detailed in sepia. Groups of figures are skilfully crowded into small initials, with interesting use made of 
the outer field and the letter itself to create overlapping spatial planes. A funited but varied repertoire of 
diaper, geometric and rinceaux grounds is used. 
Psalter: The psalter in both volumes·has been gi.Ven a historiated initial of a nimbed man waking another. 
to illustrate the opening hymn ''Nocte surgenres." as well as a standard cycle of eight historiated inilials to 
mark the eight divisions. BN lat 1024: ff. 8, 18v, 28. 34v. 4lv, 49v. 51 and 66. Rylands 136: ff. 7, 17v. 
26v, 32v, 38v. 46, 53 and 61v. Temporal: The hierarohy of emphasis is established through the use of six 
column minianires. eighteen mostly six-line historiated initials and two large foliate inilials, mainly for first 
lessons. The column miniatures are: BN lat 1024: 248v-Easter Sunday: Three Maries at the tomb; 278-
Asc:ension: Apparition of Christ to the apostles at supper; 287v-Pentecost. Rylands 136: 90-Trinity 
Sunday (rubric/antiphon): 13-line (Fig. 69); 99v-Corpus Christi: Paschal lamb on altar; 133~Hester: 
Feast of Ahasuerus. The historiated inilials are: BN lat 1024: 126--lst Sunday in Advent (cltapter): 
Nimbed man piuching (Fig. 67); 148v-Nativity; 162-Epiphany; 200--Quad:ragesima Sunday: Persons in 
prayer); 240 • .:.Easter Thursday: Seated Jeremiah (4-line); 262-Liber apocaHpsis: St John writing (5-line). 
Rylands 136: 91-Trinity Sunday: Men:y seat Trinity; 1Q4..-Corpus Christi Mass (introit): Celebralion of 
the Mass (5-line); 122-P.toverbs: Solomon preaching; 124-W"ISdom: Doctor preaching (5-line); 126-Job: 
On dunghill (5-line); 128v-Tobias: Giving alms to two. beggars (5-line); 130-Judith: ·Beheading 
Holofemes; 135--Maccabees: Jews allowing themselves to be killed by the soldiers of Antioclms; 138-
Ezechiel: Ezechiel's vision (Fig. 70); 140-Expositiones evangelionun: Lazatus and Dives; 156-
Dedication of a Church (antiphon): 4-line; 158 Oesson): Solomon in prayer. The foliate inilials are: BN lat 
1024: 126v-lst Sunday in Advent (lesson): 3-line; 17lv--Legenda pSIJlmQdia: 6-line. Rylands 136: 95--
Kings: 6-line; 98-Corpus Christi (antiphon): 4-line; 122v--Ecclesiasras: 5-line; 124v-Ecclesiasticus: 5-
line. 
Sanctoral: Six-line historiated initials opening the rirst lessons of eight offices provide a single-level 
hieriRhy of emphasis for the winter sanctoral: BN lat 1024: 296v-Andrew; 301-Relics: Folll' men 
venerating reliquary on altar, 304v--Nicltolas; 308-Conception; 322v--Stephen martyr: Martyn:lont; 329-
Holy ·Innocents: Martyrdom; 368v-Pu.rific:alion; 387-Armunc:iation: David and a prophet (Fig. 68). The 
sanctoral of Rylands 136 is fuller and has a two-level hierarclty provided by five ten".'line column miniatures 
and twenty-two six-line historiated inilials for the first lessons. First level: 184v-Bitth of John the Baptist; 
271v--Bartholomew: In prayer; 340v-Simon & Jude; 3.SSv•-Martin: Dividing cloak with beggar (Fig. 72); 
372-Katherine: Martyldom. Second level: 165-..0ennanl!S of Paris; 172--Bamabas; 190v-Oc::tave of Bitth 
of John the Baptist: Decapitation of six martyrs (Fig. 71) ; 194-Peter &: paul; 197-Commemoration of 
Paul: Paul preaching; 216v-Margaret; 219v-Mary Magdalene; 225v-Translation of Marcellus; 231-
Anne: Joachim and Anne with priest; 240v-Invention of Stephen martyr: Discovery of the mlics (7-line); 
249-Lawrence (responsOly); 260v-Assumption; 265--octave of Assumption: Virgin; 274-Louis IX; 285-
John the Baptist: Martyrdom; 297--Birth of the Virgin; 303-Exaltation of the Cross: Meeting of the armies 
of Heraelius and Chosroes; 309--Matthew: Writing; 316v-Micltael: Smiting a devil; 325--Dionysius: As 
bishop. kneeling before Paul; 328...-octave of Dionysius: Consecrated as bishop (4-line); 344v-All Saints: 
Group of apostles. 
CommUDal: Each volume has an unusually full cycle of five historiated inilials for the communal. BN 
lat· 1024: 423--0ne or more apostles: Five apostles; 426v-One martyr:· Dionysil!S & comp.; 431 v-Several 
mart.yra: Heads of seven saints; 435-0ne confessor bishop: Bishop and two others; 441v--Virgins: Three 
virgins; 444--Female sablt, not .a virgin: 3-line initial. Rylands 136: 376-0ne or more apostles: six 
apostles; 389-0ne martyr: Martyr about to be beheaded; 385v--Several martyrs: Four martyrs being 
beheaded; 389v-...Qne confessor bishop: Bishop; 396-Virgins: Virgin. Other: BN lat 1024: 90-0nfo: 
Bishop and two c:onfe.sson (5-line initial); 114v-memotial for the feast of Relics: altar covered with 
mliquiaries (7-line column miniature); 120v-Office of the Dead: funeral service (6-line initial). Rylands 
136: 85-0ffice of Virgin ("Domine labia mea"): Crowned Vttgjn and Child (6-line initial); 87-mei1lorial 
for the feast of Relics: altar covered with reliquiaries (ll-line colunm miniacum). 
Comme1:1tary: Resemblances between these two volumes are so great that it is certain they originate 
from the same workshop, and probable that they were made a8 a pair for the same patron. The note in 
Rylands 136 tells us that the manuscript was owned by an advisor to the king. The erased name is no 
longer legible, but James transcribed it as Jehan "Moler" or "Mozer". BN Jat 1024 was definitely written 
after 1356, since a note on f. 404 reads: "Anno domini MCCCL VI, accidit Pascha in crastino sancti 
Georgii". The style of the decoration suggests a date in the last quarter of the fourteenth century. The 
two litanies are similar, but not identical. That of Rylands 136, like the Ch8t.eauroux Breviary. which it 
resembles in a number of other ways, includes St Martial at the head of the martyrs, SS Dominic and 
ThQmas Aquinas amongst the confessors and St Valeria amongst the virgins. St Leobinus is included in 
the calendars of both volumes, however, against 14 March (as in Mazarine 342), and St Valeria against 12 
I 
! 
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December (as in the Chlteauroux Breviary). Both calendars also record the feast of St Gerald. but not St 
Martha. 
Bibliography: James. John Rylands Library. pp. 238-42 and pis H50-61; Leroquais. Breviaires, II. 
482-83. 
B.15. Paris, Bibliotheque Nationale, ms Latin 1025. 
Winter Paris breviary. After 1386. (Figs 73-74). 
186 x 135. No endpapers. 389 folios with the first and last folios pasted to the boards. 1-384 modem 
pagination from the third folio onwards. The unpaginated folios are blank. Catchwords agree: 1-128, 
1310, 14-348, 354, 36-378, 389, 39-418, 426, 43-498. Ruled in lead point for two columns of 30 lines: 
17.[40].10.(40].28 x 17.(129].40. Ruling unit: 4.3. The calendar is ruled for five columns, double-mled in 
the fifth. of 33 lines: 19.(7.4.7.4.1.66].27 x 17.(130].39. Ruling unit: 3.9. Binding: very old blind-tooled 
calf on wooden boards. Evidence of ownership: "Breviariwn 38 ad usum parisiensem" on inside of front 
cover; former collection numbers ["MMCXXIIIl (Rigault)/ 1305 (Dupuy)/ 4451 (Clement)"] on f. 1. 
Contents: (a) ff. l-6v [gathering l]: calendar. (b) ff. 7-104v [gatherings 2-13]: ff. 7-83v: psalter; ff. 
84-86v: office of the Virgin; ff. 87-88: benedictions: ff. 88v-92v: office of the Dead and Commendations; 
ff, 93-104v: onto. (c) ff. 105-384v [gatherings 14-49]: ff. 105-265: winter temporal; ff. 266-362v: winter 
sanctoral; ff. 363-84: communal. 
Decoration: The text capitals have an unusual bright lemon yellow wash. Catchwords are punctuated at 
each end by a delicate maidenhair fern design in the same ink. Simple one-line blue or red initials and 
two line blue initials flourished with red or red initials flourished with blue are used in combination with 
delicate versions of the standard range of blue and red penwork line fillers. Important texts are opened by 
three- to. eight-line blue and red initials flourished with black. These may extend into vertical penwork 
borders incorporating alternately blue and red half fleur-de-lys motifs. The folios opening the psalter and 
tempoml have'b~shaped penwork borders (ff. 7, 105 [Fig. 73]). The central margin off. 7 is bordered as 
well: 
Psalter: Each division is marked by a large initial, on ff. 7 (8-line); 2Sv (6-line); 32 (5-line); 38v (5-line); 
44 (6-line); 52 (6-line); 59 (6~line); 67v (6-line). Winter temporal: Large initials open the chapter (5-line) 
and first lesson (3-line) of the first Sunday in Advent (ff. 105 [Fig. 73], 105v), and the first lesson 
(3-line)for the Nativity (f, 12Sv). Proper lauds antiphons are two-line in lists of propers and for the Sundays 
in Advent, 24 December. Nativity, Circumcision, Epiphany, Epiphany octave, each day until Septuagesima, 
each Sunday from Septuagesima Sunday until Palm Sunday, each day in Holy Week. Easter Sunday, the 
second Sunday after Easter, Ascension, Pentecost and Trinity. First vespers antiphons, first noctum first 
antiphons and matins first responsories are also two-line for selected offices. Winter sanctoral: The 
opening line has an unofficial green. yellow, red and black initial flourished by the scribe (Fig. 74). Two 
offices are opened by three-line initials, while twenty-two are given emphasis through the use of one or 
two-line initials for the first vespers or lauds first antiphon and the first responsory for matins. First level: 
274--Conception (first lesson); 320v--Purification (first responsory). Second level: Andrew, Relics, 
Nicholas, Lucy, Stephen martyr, Jolm the Evangelist, Innocents, Fabian & Sebastian. Agnes, Vincent, 
Conversion of Paul, Agatha, Atmunciation. Mary of Egypt, Dionysius, George, Philip & James. Invention 
of the Cross, Cyriacus and Genn.anus of Paris. Communal: 363--Apostles (antiphon): 4-line. Other: 84--
0ffice of the Virgin (antiphon): four-line. 
Commentary: This is a fine example of a breviary decorated entirely by the rubricator. The 
programme of decoration is small with the main emphasis on the psalter divisions. The manuscript is 
dated after 1386 by a note concerning Easter on f. 103v ("Anno domini MCCCLXXXVI fuit pascha die 
invencionis corporum dyonisii". The litany most closely resembles that of the Breviary of Gerard de 
Montaigu. Against 25 February in the calendar is written "Dedicatio ecclesia beati dyonisii in Francia". 
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Other non-Paris feasts include: Frodulphus (23 April). Pontius (IS May: added), Peregrinus (16 May). 
Desiderius (23 May). Alexius (17 July). Louis of Marseilles (19 Aug). Osmanna (9 Sep), Romanus (23 
Oct). Leonard (6 Nov). Echmmd of Canterbury (16 Nov). and Trudo (23 Nov). St Manha is included. but 
not SS Louis IX and Gerald. Bibliography: Leroquais, Br6viaires, n, 477-78. 
B.16. Paris, Bibliothe..:que Nationale, ms lat 1052 
Full Paris breviary. After 1369. (Figs 75-81). 
230 x 175. A-B modem paper+ 619 + C-D modem paper. Modern pagination from 1-617 begins on 
the third folio. Modem marginal annotation in latin of the feasts and their dates in the sanctoral. Rubrics 
in French. No catchwords. Approximate collation: a2, 16, 2-358, 366, 37-738, 744, 75-778, 7ga+t. Ruled 
for two columns of 30 lines: 28.[44].14.[44].45 x 23.[147].60. Ruling unit: 4.9. The calendar, written in 
black, red, carmine, blue and gold, is ruled for five columns of 33 lines: 28.[8.4.8.4.84].39 x 25.(150].55. 
Ruling unit 4.5. Red goatskin binding with the insignia of Louis Philippe. On spine is "Breviarium 
·Parlsiense". Fortner collection numbers on f.1: "Codex Colbertus 4125/ Regius 4448.5.5]". 
Contents: (a) ff. 1-6v [gathering 1]: calendar. (b) ff. 7-206v [gatherings 2·26]: temporal. (c) ff. 
207-84v [gatherings 27-36]: ff.207-83v: psalter; ff. 284/V: ruled but blank. (d) ff. 285-584v [gatherings . 
37-74]: ff. 285-582v sanctoral; ff. 583-84v: ruled but blank. (e) ff. 585-617 [gatherings 75-78]: 
communal. 
DeCOl"ation: One-line blue or red initials, flourished in red or black respectively, are used in 
combination with simple blue and red penwork lin&fillers which are, however, frequently avoided by the 
use of the flourished one-line rubric sign to indicate text carried onto another line. Finely gilded two-line 
foliate initials are lodged into the approximately 10 mm square tex~ space with their scalloped left-hand 
edges protruding into the margin and terminating in double-line ivy branches. The "p", "h" and "k" are in 
lower case with long stems entirely outside the text column. There is a four-line version of the "I" as well 
as a sloping "I" ~ or seven lines long and entirely outside the text column. The white filigree work in the 
body of the initials is of outstanding quality and variety, with up to a doz.en different patterns used, 
ranging from the standard row of circles paralleled by straight or. wavy lines t.o bands of snowflakes ot 
Chevron and zig-zag designs. The conventional coiled ivy infill is varied by the use of acanthus leaves, 
pieces of filigree work in the alternate colour, pale blue or pink flowers or faces made of flowers. 
Particularly in the first half of the tempoml. animals and human or gro.tesque heads painted by the 
miniaturists may also be found as infill. Four-line foliate initials in two colours are also used. The infills 
of these initials consist mainly of ivy arranged in formal patterns. In one variation. the ivy stem widens 
into a filigree segment fonning the body of a dragon which curls upon itself while in another, the ivy or 
initial stems form knotwork designs. The four-line initial may be combined with a vertical bar border 
tenninating in short double-line ivy branches and having at intervals along its length ivy leaves paired on 
single or double-line stems punctuated by.a single tiny gilded ball withs-shaped tail. 
Small m or seven-line miniatures in bar frames sometimes knotted at the corners make up the majority 
of the 243 figurative items in the manuscript. They occupy about half the width of the text column and 
are always accompanied by a vertical bar bottler and by a two-line foliate initial sharing a portion of the· 
gilded frame on the upper right-hand side. In effect, they are pseudo-historiated initials. There are also 59 
nine- or ten-line column miniatures with four-line foliate initials, either opening the text directly below, 
or separated by a rubric from the miniature. The column miniatures in the temporal (until Easter) and 
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psalter are framed by thin decorated bands on gilded grounds with gilded diamond-in-quatrefoil ~tuds at 
the comers. The others have gilded bar frames with circu1ar comer studs. All column miniatures have 
single or double "u" -shaped bar borders, with a 37 mm bas-de-page space below the text in the psalter, 
and a 23 mm space elsewhere. Bar borders terminating in dragons breathing three small gilded circles are 
found throughout the manuscript. Variations on the basic dragon design occur, as well as the substitution 
of other groteSques. Bas-de-page figures may be found on a number of folios but only in the psalter is the 
bas-de-page·space filled by images with a coherent iconographic theme. Calendar folios are decorated by 
two-line foliate KL initials the width of the first three columns with restrained ivy branch extensions. In 
the lower margin are two essentially rectangular miniatures, each 24 x 20 mm in size, of tbe activities and 
signs of the month set against alternately blue or red geometric grounds. Their complex frames are 
composed of eight intertwined ivy stems over a highly scalloped gold ground. 
The palette is dominated by pale tones of blue. pink. orange. ochre and grey. set against a range of dark 
red, blue or gold grounds. A darker tone of the same colour (or sepia for flesh) is tJsed softly and deftly 
for outlines, shading and delineation of details. White areas are modelled in either grey or sepia. 
Highlights are tJsed sparingly except for flesh, which may be modelled quite heavily with white. Eyes are 
almond-shaped with the pupil set at the cotner. Ears, when shown. are large and set flat against the head. 
Hands are fully jointed and expressive. Crosses. lances and croziers are pen-line thin. The large-headed 
noble figures of prophets, saints and martyrS, wrapped in soft, fine folds of cloth, contrast with the brutal 
faces and short tunics or oriental costumes of unbelievers and torturers, the numbers of which are large 
because of a preference for martyrdoms over votive images in the sanctoral. 
The ground plane is so narrow that the ·figures appear to stand on the lower frame. Exteriors are 
represented by a rocky strip above the frame, or a· sloping hillside with no profile in depth. The same 
diagonal division of the surface of the picture plane ·is· made by the high bolstered couches with flowing · 
coverlets in nativity or sickbed scenes. Heaven is represented as a palpable blue cloud-mass highlighted 
in white, through which its occupants dive headfirst. A fol'Jll of inverted perspective is used for altars and 
thrones. There are. however, three miniatures in which a relatively convincing arcbitecturaI space is 
created. On f.289 a masonry arch within the frame of the miniature acompanying the feast of the relics on 
4 December, opens directly onto a small square chapel with a vaulted ceiling,in which five reliquiaries are 
displayed on a vested altar alm<>st filling the room. The setting for the scene of the Annunciation on f.352 
(Fig. 77) is a shallow room with narrow antechamber and coffered ceiling. An arch. this time two-bayed 
and With a masonry frieze, effects the ttansfer from page to pictorial space on this folio as well. The third 
example on f.529V shows Saint Denis receiving the eucharist from Christ in prison. The space is 
ambiguOus, as the castle-like prison is seen from outside, although Denis is in a room within. The 
shallow curve of a low crenellated wall creates a narrow space within which Christ and his attendant 
angel minister to the kneeling saint through a wide arched opening: 
Calendar: In spite of the limitations imposed by a standard programme and the size of the miniatures. the 
scenes· of the activities of the months are painted with unusual realism. The peasants cutting grass and 
threshing on ff. 3v and 4v are stripped to the waist. while the one slaughtering the boar on f.6 v stands 
astride the animal, the better to swing the axe. In addition, the artist has lransfonned the signs of the months 
from symbol to vignette. On f. 1 the water-bearer is given a river bank setting, and the ram on f.2 crops 
grass like any other ram. accompanied by two rabbits. There are two variations on the standard series 
worth noting: Gemini on f.3 is represented by two naked figures. a man and a woman. holding an empty 
shield. •d Capricorn on f. 6v is a chimera with the head of a ram and the body of a dragon. 
Temporal: Ten colunm miniatures open the first lessons of the following offices: 7--lst Sunday in 
Advent (rubric/chapter): Isaiah preaching; to right of miniature: man holding urinal; in bas-de-page and 
borders: grotesques, bitds and buuerflies (Fig. 75); 28v--Nativity: Virgin breastfeeding Christ (Fig. 76); 
36v--Circumcision; 39v-Epiphany (chapter); 115v--Easter Sunday: Resumction; 140-Ascension: Christ 
appearing to the apostles; 147v-Pentec:ost (antiphon): Dove descending upon the twelve apostles; 154-
Trinity Sunday (antiphon [Fig. 78]); 157-Corpus Christi (rubric/antiphon): Elevation of the host by nimbed 
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priest; 203-Dedication of a Church (antiphon). The tint lessons of eight offices in the SellSOJl between 
Sepmagesima and Easter are opened by pseudo-historiated initials: S9v-Sepmagesima Sunday: Creation 
of Heaven and Earth; 63v-Sexagesima Sunday: Adam. led by angel in the gaxden of Eden; 6Sv-
Quinquagesima Sunday: Noah building the ark; 79-2nd Sunday in Quadragesima: Isaac and Jacob; 
84v-3rd Sunday in Quadragesima: Joseph's brothers te!lding sheep; 90v-4th Sunday in Quadragesima: 
Moses and the burning bush; 96v-Passion Sunday: Jeremiah talking to God; 10'2v-Palm Sunday: Pmson 
in danger of drowning. In addition. twenty-one four-line foliate initials open the tint lessons of the 
Sundays in Advent and the Monday of the third week in Advent, the tint of the "0" antiphons (the rest are 
two-line), the first lesson of Epiphany, the first lessons of the first and second Sundays after the oetave of 
Bpiphany, the lessons for the week in Sexagesima, the Liber apocalipsis, Kings, Proverbs. Ecclesiastes, 
WisdOm, Ecclesiasicus, Job, Tobias, Judith. Maccabees and Ezechiel. 
Psalter: Each division is marlced by a nine-line column miniature in the text arid a bas-de-page scene 
below. The iconographic programme duplicates the one given to the Belleville Breviary, except for the 
"Dixit Dominus" folio, which is missing from both of the psa1ters in the earlier manuscript. The c:olwnn 
miniatures contain an unusual series mainly of scenes from the life of David. The first seven of the 
bas-de-page scenes each comprises a central vignette of one of the seven sacraments. To the right, a dove 
with a scioll, represendng one of the seven gifts of the Holy Spirit, introduces one of the seven virtues. To 
the left is shown a scene of related vice. The eighth bas-de-page space contains a scene of the Last 
Judgement. 207-''Beatus Vir": Unidentified subject (An old man with a compass or knife is rejecting a 
gold cup offered to him by a king, while a boy hides under the table); bas-de-page: The Fall; Baptism; 
Science; Faith; 217--"Dominus ID\Jminatio": David and Goliath; bas-de-page: suicide of Judas; Extreme 
Unction; Wisdom; Hope; 226-"Dixi Custodiam": Saul llying to spear David with a lance; bas-de-page: 
Cain killing Abel; Eucharist; Piety; Charity; 232-"Dixit Insipiens": Absalon hanging by his hair; bas-de-
page: Dedlioned king; Ordination; Intelligence; Ptudence; 238--"Salwm Me Fae": St Peter in a boat; 
bas-de-page: Delilah cutting Sainson's hair; Confiunation; Force; Fortirude; 24Sv-"Exultate Deo": David 
dancing before the ·ark; bas-de-page: Judith killing Holophemea; Mmiage; Fear of God; Temperance; 
252v--"Cantate Domino": Bishops carrying a coffin; bas-de-page: Man being hanged; Penitence; Counsel; 
Justice; 261-"Dixit Dominus": King kneeling before enthroned Christ; bas-de-page: Last Judgement. 
Saactoral: Nearly evecy fQl1 office opens with a six-line pseudo·historiated initial or ten-line colunm 
miniature for tha first lesson (the default), tint vespers antiphon. prayer or, in three cases, the chapter 
responsory. Themes are roughly divided between scenes of martyrdom, votive images and repesentative 
scenes from the saint's life. Seven of the melnorials included in the text (most are omiued) have a 
pseudo-historiated initial for the prayer: Euphemia (13 Apr), Alexander & comp. (3 May), Cyricus & Julitta 
(16 Jmi), Christopher & Cucuphas (2S Jul), Gennanus & Julian (also 25 Jul), Cyriacus & comp. (8 Aug) 
and Sergius & Bacchus (7 Oct). The 142 pseudo-historiated initials, for which see Leroquais, have no true 
emphatic function. The forty-two column miniatureS fonn a single-level hierarchy of emphasis. modified 
by seven four-line foliate initials for the fint lesson of the Assumption (f. 462v ), for the octave of the Birth 
of the Virgin (f. 506) and for the octave legenda for the birth of John the Baptist (f. 403), Peter & Paul (f. 
414), the Asswnpti.on (f. 462v), the Birth of the Virgin (f. 497) and Dionysius (f. 533). The miniatures are: 
285v--And:rew: Man:yrdoin; 294v-Conception: Meeting at the Golden Gate; 300v-Thomas apostle: 
Incredulity of Thomas; 301v-Stephen martyr (prayer)! Martyrdom; 305-John the Evangelist (prayer); 
308-Holy lnnocentS: Martyrdom~ 326-Vincent: Deathbed scelte; 330--Conversion of Paul; 336v,.. 
Purification (chapter); 34Sv-Chair of Peter (prayer); 347v-Mathias (prayer): Election of Mathias; 352,.. 
Annunciation (antiphon [Fig. 77]); 359v--lnvention ofDionysius (chapterresponsory): Martyrdom; 361v-
Marlt (prayer): Writing; 367v-Philip & James (andphon); 369--lnvention of the Cross (chapter [Fig. 79)); 
372-John before the Latin Gate (antiphon): Martyrdom; 374--Louis IX (antiphon): Penitentially beaten by 
a Dominican; 387,..Bamabas (prayer): Martyrdom; 397v--Birth of John the Baptist (prayer): Zachariah & 
Gabriel; 404v-Peter & Paul (chapter): Martyrdom of Peter; 412v-Translation of Martin (prayer): 
Dividing his cloak with a beggar; 425--Mary Magdalene (antiphon): "noli me tangere"; 429--James the 
Greater (prayer): Martyrdom; 434v··Anne (antiphon): Anne, Virgin & Child; 44lv--Stephen pope: 
Martyrdom; 442-Invention of Stephon martyr (prayer): Reliquary procession; 448--Lawrence: Manyrdom; 
4S7v-Assumpdon (antiphon): Funeral piocession (Fig. 80); 466v...:Bartholomew: Martyrdom; 468v-Louis 
IX (antiphon): Enthroned, holding monstrance of Crown of Thoms; 484v-John the Baptist: Martyrdom; 
497-Birth of the Virgin (antiphon); 503-Exaltation of the Cross (antiphon): Constantine's dream; 509v •• 
Matthew (chapter): Symbols of the four Evangelista; 529v--Dionysius (prayer): Receiving communion 
from Christ in prison; 537v-Luke: Writing; 547v-Simon & Jude: With the magicians; SS3v--All SaintS: 
9-line; 556v All Souls: Angels delivering souJs from purgatory (9-line); 563--Martin: Giving his tunic to a 
beggar; 576v--Katherine (antiphon): Burning books (Fig. 81). Communal: S8S--One or more apostles: 
Apostles (colunm miniatute); 588-0ne martyr. martyr being beheaded by swordsman (pseudo-historiated 
initial). 
Commentary: The manuscript may fmnly be identified with item 3281 in the general inventory of 
Charles V's joyawc, compiled in 1379/80, but known only through a late fifteenth century copy (BN fr 
2705). Although Charles V kept the breviary amongst his personal possessions, there is no proof that it 
was made for him. In the psalter, however, Psalm 109 is illustrated by the scene of a sharp-nosed king 
kneeling before the seated figure of God (f. 261). Leroquais was reluctant to see this as a porlrait of 
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Charles v. but recent commentarors have accepted. the identification. An entry in the inventory made by 
Robinet d'Estampes for Jean de Berry in 1413 (AN KK258, f. 157) tells us that, after the death of his 
father, Charles VI gave the breviary to his brother, Lollis d'Orl6ans. Louis' wife, Valentine Visconti, 
gave it to Jean de Berry, presumably after her husband's assassination on 23 November 1407, and before 
her own death on 4 December 1408. In the inventory of Jean de Berry's books made after his death on 15 
Jwie 1416 (Ste-Genevieve 841). a long entry dated 28 August 1417 details the acquisition of the breviary 
from the executors of the estate by the Duke of Toutaine, then dauphin and later Charles VII, for the 
promised but never paid sum of 160 "livres parisis". 
The manuscript, which is generally thought to have been painted by Jean le Noir (Meiss's Passion 
Master) is dated on stylistic grounds to the period 1365-70. The presence of the office of St Thomas 
Aquinas in the calendar and sanctoral may date it soon after 1369, particularly given the nimbed priest 
elevating the host in the Corpus Christi miniature (f. 157). The litany is standard, except for the absence 
of SS James the Less. Romanos, Augustine, Lupus. Francis, Severinus and Agatha, and the inclusion of 
SS Nazarius & Celsus after St Samson. and St Edmund after St Patrick. The calendar tends to assign nine 
lessons to all but the most important feasts usually ranked duplex or semi-duplex in the Paris use. The 
feast of St Louis of Marseilles is listed against 21 (not 19) August, St Fausta against 20 September, and St 
Edmwid against 20 November. 
Bibliography: Avril, Manuscript Painting, p.112 and pl. 37; Calkins, Illuminated Boo/cs, pp. 226-34, 
302-04; Delisle, Recherches. I, 188; ll, 27 (no. 142) and 232 (no. 59); Patrick de Winter, "The Grant/es 
Heures of Philip the Bold, Duke of Burgundy: the copyist Jean I' Avenant and his patrons at the French 
court," Speculum, 51 (1982), 798-800; Guiffrey, /nventaires, I, 258 (no. 971); ll, 298 (no. 512); 
Leroquais, Br6viair.es, Ill, 49-56 and pis XLill.;..XIVIll; Meiss, Late XIV Century, pp. 159-69; Morand, 
Jean Pucelle; Panofsky, Early Netherlandish Painting, I, 41; Paris, Grand Palais, Les Fastes du gothique, 
no. 287; Paris, Biblio~ue Nationale. Libratrie de Charles V, no. 173; Sandler. "Jean Pucelle and the 
lost miniatures of the Belleville Breviary," pp. 77-78; Rosamund Tuve, "Notes on the vices and virtues, 
n," JWCI. 25 (1964), pp. 65-72. esp. nn. 108-10. 
B.17. Paris, Bibliotheque Nationale, ms lat 1263. 
Full Paris Breviary. After 1386. 
182 x 133. A-C modem paper+ ii + 476 + D-F modem paper. Paginated I-IX (originally A-1). then 
1-519, counting the thirty-five lacunae as folios. Repaginated in red ink i-ii, then 1-474, with two folios 
missed in the sequence. a2• 18, 28•1, 38• 48-1, 5-148• 15-168•1, 118•2• 1gs-1. 1~·3, 20-218•2• 22-248, 258•2, 
268-3, 218•1• 28-298•2• 308-l, 318, 328•1• 332, 348•2• 35-438, 444• 458, 468•1• 478-3, 48-528• 537• 54-598, 
608·2._ 61~38, 646, 656-2, 668·3, 6'74+1• Ruled for two columns of 31 lines: 21.{39].8.[39].26 x 
15.[121].46. Ruling unit: 3.9. The calendar is written in red and black for five columns, double-ruled in 
the fifth. of 34 lines: 15.[6.4.7.(4.1).69].27 x 15.[121].46. Ruling unit 3.6. Red morocco binding with 
the arms of France and the royal insignia On spine: "Breviaire Parisien". On f. 1: "Baluz 834 - Cod. 
regius 4460, IL" 
Contents: (a) ff. 1-Sv [gathering I]: ordo~ (b) ff. 9.;177v [gatherings 2-24]: ff. 9-170v: temporal. 
missing the opening folio; ff. 171/v: Easter table with French rubrics; ff. 172-nv: calendar. (c) ff. 
178-23lv [gatherings 25-33]: psalter. missing the opening folio, litany and prayers. (d) ff. 232-460v 
[gatherings 34-64]: ff. 232-459v: sanctoral, missing the opening folio; ff. 460/v: ruled but blank. (e) ff. 
461-474v [gatherings 65-67]: communal. 
193 
Decoradon: One and two-line flourished initials and line endings in blue and red or blue and gold fonn 
the lower levels of the hierarchy of decoration. For the upper levels, two kinds of decoration were used: 
three-line single colour foliate initials with pen-line or double-line ivy tendrils, or six-line foliate initials 
extending into "u" -shaped bar or decorated band borders with pen-line ivy rinceaux in the borders. On 
folios facing the ones which have been excised, the latter form is clearly visible as imprint. In the 
calendar the three-line tlourished KL initials set over the first four columns have been mutilated by the 
removal of all the gold initials. 
Temporal: There were originally twelve offices or sets of lessons with six-line initials: 8'9-l:st Sunday 
in Advent; 28129-Nativity; 117/18-Ascen.sion; 123124-Pentecost; 129/30--Trinity Sunday; 130/31-
Corpus Christi; 138/39-Kings; 140/41-Proverbs; 146/47-Job; 147/48-Tobias; 150/51-Maccabees; 
153/54-&.echiel. Three-line initials open the sext antiphon of the first Sunday in Advent, the first lessons 
of the remaining Sundays in Advent, the ugenda psalmodia (35v). the tint lessons and lessons for the 
week of Septuagesima and Sexagesima Sundays (46, 49v), ·and the tint lessons of Quinquagesima Sunday 
(52), Ash Wednesday (54v), the tint, second and fourth Sundays of Quadragesima (57v, 63v, 73), Passion 
Sunday (78v). Palm Sunday (83v). Easter Sunday (94v), the Uber apocalipsis (106). Trinity Sunday 
(130/31: lacuna). Corpus Christi (131v), Ecclesiastes (142). Judith (148v). Hester (150) and Dedication of a 
Chmclt (168v). The Dedication of a Church has a two-line first vespers antiphon. Psalter: Each division 
was marked by a six-line foliate initial (lacunae at ff. 111ns, 184185, 188/89, 192/93, 19619'7. 202/03, 
207/08, and 214/15). 
Sandoral: The offices emphasized in the sanctoral divide into two discrete groups. although with some 
variation in borders in the second. All Saints in partWular should probably be ranked in the first group by 
virtue of its "u"-shaped decorated band border. A rough two-level hierarchy of emphasis of tint lessons, 
however, is formed by six-line. foliate initials for seven offices and three- or four-line foliate initials for 
forty-two offices. Fust level: 232133--Andrew: lacuna; 237/38-Conception: lacuna; 313-Germanus of 
Paris; 323124-Birth of John the Baptist: lacuna; 328129 .. -Peter &: Paul: lacuna; 372/73--Assumption: 
lacuna; 397-Birth of the Virgin. Second level: Eligius (lacuna). Nicholas, Fuscian &: comp .• Nichlisius, 
Stephen martyr, Thomas Martyr, Sylvester, octave of Stephen martyr, W'dliam, Maurus, Agne,s. Vincent, 
Conversion of Paul. Purification. Blaise, Agatha. V edastus &: Amandus, Scolastica, Mathias, Thomas 
Aquinas. Gregory, B~ Annunciation. Bamabas. octave. of Birth of John the. Baptist, Amulphus, Mary 
Magdal~ James the Greater. Anne, Lawrence, Crown of Thoms, Bartholomew, Louis IX, axaltation of 
the Cross, Matthew. Michael. Dionysius, 11,000 VU'gins. Simon&: Jude, All Saints, Martin, Katherine. 
CotnmQoal: Each office opened· with a four-line foliate initial (lacunae at ff. 461/62. 463/64. 465/66, 
466/67, and 469nO). 
Commentary: The manuscript is dated after 1386 by a long Nbric on f. 299v concerning the date of 
Easter~ The litany is missing. but the calendar is a standard one for the late fourteenth century. The 
following feasts have been added in a later hand: Dedication of Ste-Chapelle (26 Apr), Visitation (2 Jul), 
Damesius (21 Jul), Bridget (23 Jul, with the Translation on 7 Oct), Seven Sleepers (27 Jul), Dominic (5 
Aug), Radegundis (12 Aug), Leonard (6 Nov) and Edmund (16 Nov). Bibliography: Leroquais, 
B1'6vlaires, llI. 90. 
B.18. Paris, Bibliotheque Nationale, ms 1264. 
Full Paris Breviary. Barty fifteenth century. 
130 x 102. A modem paper + i-ii + 568 + B modem paper. Severely trimmed. Pagin.ated from third 
folio 1·567, with one folio left unnumbered in gathering 3. Catchwords agree: 14, 2·258, 26-2'76, 28-338, 
346, 35-388, 3¢, 40-738• Ruled for two columns of 30 lines: 20.(26].7.[26].23 x 13.[96].22. Ruling unit 
3.2. The calendar is written in gold, red, blue and black, and ruled for five columns of 34 lines: 
21.(6.4.5.4.43].19 x 16.[92].22. Ruling unit 2.7. Brown calf binding with tooled spine. On f. i: "Cod. 
reg. 4623, 3," and "Baluz. 869". On f. ii: Certificate of confirmation of JhOme de Fontenay, dated 1530. 
Contents: (a) ff. i-199 [gatherings 1-26]: ff. i-ii: blank; ff. l-2v (in another hand): "Psaumes des v!pres 
et des petites heures"; ff. 3-199v: temporal. (b) ff. 200-205v [gathering 27]: calendar, with numerous 
obituaries in the margins in various hands. (c) ff. 206-83v [gatherings 28-37]: psalter. (d) ff. 284-95v 
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[gatherings 38-39]: ff. 284-294v: onio; ff. 295/v: ruled but blank. (e) ff. 296-319v [gatherings 40-42]: 
communal. (f) ff. 320-567 [gatherings 43-73]: ff. 320-565: sanctoral; ff. 56Sv-66: blank; ff. S66v-567 (in 
another hand): benedictions. 
Decoration: One- and two-line initials are flourished in gold and black or red and blue. including the 
KL initial. which is set over the first four columns. Two- to four-line foliate initials extending into double 
"u" -shaped decorated band borders are used to emphasize a handful of offices. The margins of these 
folios are characterized by double-line ivy branches interspersed with a green fem-like design and pink or 
blue three-petalled flowers. Temporal: 3-lst Sunday in Advent (chapter): 2-line; 136v-Trinity Sunday 
(chapter): 3-line space. Psalter: "Beatus Vir" on f. 206 has a four-line initial. and the other.divisions. 
except "Dbtit Dominus." three-line initials (on ff. 216, 222v. 228v, 235. 243 and 250). Communal: 296--
0ne or more apostles (antiphon): 3-line. 
Commentary: The presence of SS Martha and Gerald in the calendar date this extremely simply 
decorated manuscript to the early fifteenth century. The litany, which is very short. is related to those in 
the Breviary of G6rant de Montaigu by the inclusion of SS Cloud. Leonard, Philibertus. Marina. Fara. 
Tecla and Gertrude. Bibliography: Leroquais,Br6viaires. m, 90-91. 
B.19. Paris, Bibliotheque Nationale, ms lat 10485. 
Full Paris Breviary. Second half fourteenth century. 
210 x 142. A .. B modem 'paper+ 568 + C-D modem paper. Paginated 1,.569 with 135 omitted.in 
gathering 18. Catchwords agree: 16• 2-308, 316, 32-458, 464, 47-658, 664, 67-728, 734• Ruled for two · 
columns of 32 lines: 18.(38].10.[38].38 x 22.(138].SO. Ruling unit: 4.3. The calendar is ruled for five 
columns. double-ruled in the fifth, of 33 lines: 21.(7.4.7.6.77].20 x 26.[128].56. Ruling unit: 3.9. Brown 
leather ·binding over cardboard, with embossed spine. On inserted piece on spine: "Breviarium 
Parisiense". On f. B: "Suppl lat., 2792. On f. 1 in a modem hand: "Ex libris Beate Marie Albo-
Mantellorum. ordinis s. Benedicti, congregationis Sancti Mauri". 
Contents: (a) ff. 1-6 [gathering 1]: calendar. (b) ff. 7-245v [gatherings 2- 31]: ff. 7-83: psalter; ff. 
83v-84v: benedictions; ff. 85-24Sv: winter temporal. (c) ff. 246-85v [gatherings 32-36]: ff. 246-83v: 
summer temporal; ff. 284-SSv: ruled but blank. (d) ff. 286-517v [gatherings 37-66]: ff. 286-515v: 
sanctoral; ff. 516-18v: ruled. but blank. (e) ff. 518-49v [gatherings 67-70]: ff. 518-40: communal; ff; 
541-42v: memorials; ff. 543-47: office of Dead and commendations; ff. 54849v: ruled but blank. (f) ff. 
550-69v [gatherings 71-73]: ff. 550-68: office of Corpus Christi. with mass and octave; f. 568v: ruled but 
blank; ff. 569/v (in another hand): preces for compline. 
Decoration: One- and two-line initials are flourished in blue and red or puce and black. Two-line 
foliate initials, extending into bar borders terminating in double-line ivy branches. are used for the hymns 
and the "Kyrie Eleison" opening the preces and litany in the psalter. Similar borders. with or without 
chimera, accompany the numerous two- to five-line foliate initials and the twelve five- to six-line 
historiated initials which provide additional emphases to the texL The KL initials are also foliate. with 
bar borders. The historiated initials in the psalter and opening the winter temporal are painted in a 
mid-fourteenth century Paris style. with careful modelling of faces and flesh, particularly on f. 32v. The 
other historiated initials (those opening the summer temporal. and the office of the Dead and Corpus 
Christi.) are executed in a different and more archaic hand, with facial features drawn in with a pen. 
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Psalter: The eight divisions each have a six-line histariated initial. The treatment of the subjects is 
standard. except for "Dixit Insipiens" (f. 32v). where the fool is annpletely naked. and ''Dixit Dominus" (f. 
62). the initial for which shows God the Father receiving a king into Heaven. The other initials occur on ff. 
7.18. 26v. 39. 46v. and53v. In addition to the hymns and "Kyries." nine psalms are given two-line foliate 
initials: 64~-"Beali Immaculati"; 6Sv-"Legem Pone"; 66v-''Defecit in Salutare"; 67v-"Mirabilia 
Tesmnoma"; 69-''Letal.us Sum"; 70-"N'ui Dominus"; 71-"Memen to Domini"; 72v--"Confitebor Tibi"; 
74v-"Benedicms Dominus". 
Te•poral: Two six-line historiated initials open the winter temporal and a five-lino one the summer 
temporal: 85--lst Sunday in Advent (chapter): Isaiah holding scroll; 8Sv (lesson): Vision of Isaiah; 246-· 
Trinity Sunday (antiphon): Mercyseat Trinity. Jn addition. the first lessons of the following offices open 
with two (the default) to five-line foliate initials: 90v-102-Each of the Sundays in Advent and the lessons 
for the week; 104v-Nativity; 107v-Rubric for Matthew 1:1-16: 3-line; 112--Circumcision; US-Epiphany 
(tint lesson): 4-lino; 117v-Rubric for Luke 3:21-4:1: 3-line; 123-Legenda psalmodia: 4-line; 124v-2nd 
Sunday after the Epiphany octave: 3-line; 134-3rd Sunday (hymn): 2-line; (lesson): 3-line; 138-lessons 
for the week: 4-line; 139-SeplUagesima Oessons for the week): 4-line; 144-Ash Wednesday: 4-line; 
171v-Passion Sunday: 3-line; 177-Pahn Sunday: 3-line; 182-Maundy Thursday: 5-Iine; 189--Baster 
Sunday (invitatory. first lesson and prosa); 201v-Liber apocalipsis: 4-line; 214v-Ascension (chapter); 
222-Pentecost (chapter). In the summer temporal the following readings open with four- or five-line 
initials: 249v-Kings; 258-Proverbs and Ecclesiastes; 298v-Wisdom; 299-Bc:clesiasticus; 260-Job; 
261v-Tobias; 263-Judith; 264v-Hestei; 265v-M~abees; 267--BzechieL The office for the Dedication 
of a Chun:h also has a three-line initial for the first vespers antiphon and first lesson. The "O" antiphons 
each have a two-line foliate initial (f. 100). 
Sandoral: Sixty-six offices are emphasized in some way. Foliate initials. with or without ban. and 
ranging in size from two to four lines. for one or more of the first vespers antiphon. chapter. prayer or rust 
lesson. act to produce a multi-level hieraichy of emphasis which is difficult to classify. Heie. three levels 
have been defined. the first depending on the presence of a three- or four-line initial. the second on more 
than one emphasis within an office. the third on foliate altemalives within the basic hierarchy of decoration. 
There are twenty offices in the first group. eleven in the second and thirty-five in the thUd. First level: 
295-Conception; 298v--Thomas apostle; 311--0e:n.evieve; 332v--Purification; 342v-Amunciation; 354v-
Invention of the Cross; 362-Germanus of Paris; 371-Birth of Jolm the Baptist; 421-Asaumption; 425--
0ctave leg~ 429v .. -Louis IV; 435v-Augustine; 438-John the Baptist; 444v-Birth of the Virgin; 
461v-Michael; 464--Jerome; 465-Remigius; 484--Quendn; 487-All Saints; 512v-Gen.evieve. Second 
level: Andrew. Lucy. Stephen martyr. Fabian & Sebastian. Conversion of Paul..Agatha. Invention of 
Dionysius. Tran&lation of. Martin. .. Benedict, Martin. Cecilia. Third level: . Relics. N1cholas. JoJm the 
Evangelist, Holy Innoceitts. Agnes. Chair of Peter, Mathias. Gregory. Marie (prayer). Philip & James, 
Barnabas (prayer). Peter & Paul (chapter), Commemoration of Paul. Mary Magdalene (ch.apter). Mll?Cellus, 
Ame (hymn), Gennanus of Auxem. Invention of Stephen martyr (prayer), Lawrence, Bartholomew, 
Bemald. Egidius, 'Exaltation of the Cross (antiphon). Matthew (chapter), Maurice. Cosmas & Damian. 
Dionysius. Luke, 11.000 Virgins. Simon & Jude. Mathurin. Oendulphus (antiphon). Clement, Katherine. 
vigil of Andiew. 
Communal: 518-0ne or more apostles (antiphon): 3-line; 521--0ne martyr (antiphon): 2-line; 526-
Several manyn (antiphon): 3-line; 529"-Confessor bishop (chapter): 2-line; 534--Confessor not a bishop 
(IUltiphon): 3-line; 535v--Virgin (chapter): 2-line; 53Sv (2nd vespers antiphon):· 2-line. Other: 540v-
m.ernorials (rubric): 3-line; 543-office of the Dead (antiphon): Funeral service (4-line); 546-
Commendations (antiphon): 3-line; 550-Corpus Christi (antiphon): IDevation of the Host (4-lino); 551 
(lesson): 5-line '1"; 556-Corpus Christi Mass (inlroit): 4-line; 558-lst day of octave (lesson): 3-line: 56()... 
Sunday within octave (lesson): 3-Iine. 
Commentary: This brighdy decorared manuscript. with its extremely complex hiemchy of decoration, 
needs further study from a codicological point of view to see if all the sections were written and decorated 
at the same time. The litany is standard and includes St Ivo, dating the execution of the psalter after 1347. 
The calendar, however, omits a number of feasts standard to the Paris use in the second half of the 
fourteenth centuty, including SS Mary of Egypt (2 Apr), Eut.qlius (30 Apr), Louis IX (May), Ivo (19 
May), Martial (2 Jul). and Nicbasius (10 Dec). On the other hand. it includes the feasts of SS Rigobertus 
(8 Jan), Thomas Aquinas (7 Mar) and Martha (30 Jul). suggesting a date after 1369 for the calendar. 
None of these feasts have offices in the sanctoml. The manuscript was probably prepared from a range of 
exemplan. for the use of a Paris church other than Notre Dame. Bibliography: Leroquais, Breviaires, 
m.210-11. 
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B.20. Paris, Bibliotbeque Nationale, ms lat 14279. 
Winter Breviary of St Victor of Paris. 1392. (Fig. 82). 
365 x 273. 421 folios. Paginated 0, A-F, i-iiiic .xiiii (414). a1, 1-26, 3-128, 136, 14-378, 3s6, 39-50', 
514, 52-548• Ruled for two columns of 34 lines: 55.(59].20.[59].80 x 47.(217].101. Ruling unit: 6.4. The 
calendar is ruled for five columns of 34 lines: 53.(11.6.10.6.110].77 x 45.[216].104. Ruling unit: 6.4. 
Original brown pigskin binding over wooden boards. 
Ownership: On f. A: "989," "Ee. 29," "Saint-Victo.I', no 329". On f. 414v: "Explicit istud breviarium ad 
usum ecclesie seu ordinis Sancti Victoris, prope Parisius positum, in duobus voluminibus.. Et fuit 
scriptum per manwn Yvonis Hominis ad mandatum et expensas reverendissimi domini mei et magistri, 
magistri Iohannis Pastorelli, domini nostri regis Francie consiliarii et presidentis in camera compotorum. 
Et fuit completum die sabbati, decima nona die mensis octobris, aruio Domini MCCC nonagesimo 
secundo. /Et sciatis pro certo quod predictus Yvo fuit optime solutus de suo vino. Anima solventis 
requiescat cwn illo qui sine tine vivit et regnat. Quod Deus concedaL Omnis homo 'Pater Noster' dicat. 
Amen". 
Contents: (a) ff. A-F_ [gathering l]: calendar. (b) ff. l-6v [gathering 2]: office of the Virgin for the use 
of St Victor. (c) ff. 7-86v [gatherings 3-12]: psalter. (d) ff. 87-92v [gathering 13]: ff. 87-91: 
commendations and office of the Dead; ff. 91 v-92v: benedictions. (e) ff. 93-290v [gatherings 14-381: ff. 
93-289: winter temporal; ff. 289v-90v: ruled but blank. (t) ff. 291-390v [gatherings 39-51]: winter 
sanctoral. (g) ff. 391-414v [gatherings 52-54]:. ff. 391-414: communal, f. 414v: rubric (ttansctibed 
above). 
Decoration: One-line initials are blue and gold. The two-line initials are flourished in red or black, 
with .a four- ot six-line version of the sloping "I". Further emphasis is provided by three- to five-line 
·"four-colour" flourished initials, with some figurative penwork within the looped tendrils. The three-line 
KL initials set over the first four columns are also flourished. There are also a number of five- and 
six-line foliate initials extending intO gilded bars terminating in double-line ivy tendrils which sometimes 
end as a chimera breathing three gilded circles. At the highest level in the hierarchy of decoration may be 
found three six-line historiated initials on folios with vettical borders in the inner and outer margins, or all 
tlu'ee.margins. 
Psalter. The opening rubric ha$ a four-line flourished initial, and "Beatus Vir on the next folio (f, 7v) a 
six-line ·historiated, initial of Mary and John at the foot of the Cross. Bach of the other divisions has a five-
or Six-line foliate initial (on ff. 18, 24v, 30v, 36v, 44v, S1v and 60). Winter temporal: The first chapter of 
the temporal has a six-line historiatecl initial (f. 93: Isaiah kneeling in landscape [Fig. 82]). Three five- or 
six-line foliate initials and bar borders open the invitatories for Easter Sunday (f. 239), PentecoSt (f. 278v) 
and Trinity Swday (f. 28Sv ). A further six three-line flourished initials open the following first lessons: 
94-lst Sunday in Advent; 124v-Nativity: 5-line; 132v-Circumcision; 137v-Epiphany; 239--Easter 
Sunday (responsoly); 267-Ascension; 285v-Trinity Sunday (antiphon). Jn addition, three-line flourished 
initials are used for the mbrics for each S1Dlday (excepting Sexag~) from Sept.uagesima Sunday to 
Easter, and for each of the five Sundays after the Easter octave. together with their lessons for the week. 
Two-line flourished initials are also used for the mbrics opening the Sundays in Advent, 30 December, the 
Sundays aft.er the octave of Epiphany (the feria mbrics have one-line initials), Sexagesima Sunday, the 
Ascension vigil, the Sunday within the Ascension octave and the Pentecost vigil. V ariaticms in the basic 
hierarchy of decoration include the first lesson responsories for the fust and second Sundays in Advent, 
Nativity (together with the fust vespen antiphon), the Triduum (together with the fust noctum antiphons), 
Ascension, Pentecost and Trinity Sunday. The last three offices also have two-line first vespers antiphons. 
Ascension and Pentecost each have one-line first noctum antiphons, and Ascension has a one-line 
invitatory. 
Winter sanctoral: One office has a five-line foliate initial and two offices a three-line flourished initial 
for the first lesson. These and twenty-eight other offices open with two- or three-line flourished initials for 
the first vespen and matins mbrics. Proper first vespers and first noctum first antiphons and first 
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responsories for matins are also emphamed. First level: 303-Concepd.on: 5-line; 348--Purificadon; 362v-
Annunciadon. Sec:ond level: vigil of Andrew, Andrew, Bligius, Nicholu. Stephen martyr, JoJm the 
Evangelist, Holy Innocents, Thomu manyr, Sylvester, octave of Stephen martyr, Genevieve, William. 
Fabian & Sebastian, Agnes. Vincent, Conversion of Paul, Agnes II. Agatha. Chair of Peter. Mathias, 
Gregory, Benedict, Ambrose. Tiburtius, Mark. Philip & James, John before the Latin Gate, Translation of 
Nicholas. Communal: 391--0ne or more apostles (antiphon): 6-line tlourished initial with short vertical 
"I" penworlt bar border; 397v-Several Martyrs (antiphon): 3-line. Other: 1-office of Virgin (antiphon): 
Half-length Virgin bteastfeeding Christ (6-line); in lower margin: a blue shield with a silv« band at the top 
and six gold pestles aminged in three rows (3, 2 and 1); 87-Commendar:ions: 3-line; 88-office of the 
Dead: 3-line. 
Commentary: The rubric on f. 414v states that the manuscript was written in 1392 by Yves Lhomme 
for Jean Pastourel, advisor to the king and president "in camera compotonun". The patrOD's coa.t of 
arms appears in the lower margin off. 1. The litany comprises martyrs: Stephen, Victor, Victor, Cement, 
Alexander, Sixtus. Cornelius, Cyprian. Lawrence, Vincent, Dionysius & comp., Maurice & comp., 
Hippolytus & comp .• Fuscian & comp., Leodegarus, Sebastian. :Fabian, Quentin, Gervaise, Prothasius, 
George and Thomas; confessors: Silvester, Hilary, Ambrose, Jerome, Augustine, Gregory, Martin, 
Nicholas, Remigius, Marcellus, Germanus, Benedict, Eligius, Maglorius, Cloud, Louis and Ivo; and 
virgins: Mary Magdalene, Felicitas. Perpetua. Agatha, Lucy, Agnes, Cecilia. Anastasia, Genevieve, 
Scholastica, Aurea, Opportuna. Faith, Hope, Charity and Katherine. The calendar and sanctoral are much 
less full than for the use of the Church of Paris. Unique to BN 13t 14279 are the duplex feasts of the 
Dedication of the Chmch of St Victor (5 Jun), the Invention of St Victor (17 Jun), St Victor and its octave 
(21-28 Jul), the Transtiguralion (6 Aug)and the octave of St Augustine (4 Sep). Also unique are the 
three- or nine-lesson feasts of St Severinus (11 Feb), St Anthony abbot (13 June), the octave of St Mary 
Magdalene (29 Jul), St Dominic (5 Aug), and St Lawrence, archbishop confessor (14 Nov), and the 
memorials to SS Satyrus & comp. (7 Mar), Athanasius (2 May), Desiderius (23 May), Maximius (29 
May), Olannus (29 Jul), Magnus (19 Aug), and Ursinus (9 Nov). 
Bibliography: Delisle, Cabinet des manuscrits, ll, 217-18; ill, 310; pl. XL VI, i; Leroquais, Br6viaires, 
m,255-S6. 
B.21. Paris, Bibliotheque Nationale, ms lat 17294 
See appendix A. 
B.22. Paris, Bibliotheque Ste-Genevieve, ms 2646. 
Full Paris Diurnal. Early fifteenth cennuy. 
83 x 60. A·D modem paper+ 517 +E-H modern paper. Paginated 1-540, counting the modem paper 
insertions marking most of the sixteen lacunae. Ff. 50-51, 77, 106-07, 121, 155-57, 192. 208-09, 293-94, 
304-07, 368, 426, 442, and 4(A76-77 are paper. Collation, ignoring the paper folios: 1-38, 42, 54, 68·1, 
712• s8•2• 9-108, u8•1, 12-148, 158•2, 168•1, 11 .. 208, 218•3, 22-248, 258-1• 268, 218-2, 28-378, 38-408·2• 
41-468, 478-2,4548, 558•1, 58-608, 618•2, 62-668, 674, 68-698• Severely trimmed. Ruled for one column 
of 22 lines: 10.(36].14 x 6.(57].20. Ruling unit 2.6. The calendar is written in black and red, and mled 
for five columns of 24 lines. Parchment binding with gold clasps. On inside ccver: "BB. 1. in-8°. 292". 
On f. 1: ''Ex horis Sanct.ae Genovefae Parisiensis". 
Contents: (a) ff. 1-26v [gatherings 1-4]: ordo. (b) ff. 27-30v [gathering 5]: benedictions. (c) ff. 31-37v 
[gathering 6]: office of the Virgin, missing the opening folio. (d) ff. 38-49v [gathering 7]: calendar. (e) 
198 
ff. 52-22Sv [gatherings 8-29]: psalter, opening imperfectly. (0 ff. 226-337v [gatherings 30-43]: 
tempoial. (g) ff. 338-524v [gatherings 44-67]: .ff. 338475: sanctoral; ff. 478-524v: communal. (h) ff. 
525-540v (gatherings 68-69]: commemorations and office of the Dead. 
Decoration: One- and two-line initials, including the KL initials, are flourished in gold and black or 
blue and red. Three-line "four-colour" flourished initials, and two- to four-line foliate initials with lef 
· hand bracket borders give added emphasis. There are· also ten surviving five- to eight-line historiated 
initials, with lacunae for sixteen more. Folios with historiated initials have "u" -shaped bar frames with 
acanthus leaf clusters springing from comers and terminals, and pen-line ivy rinceaux forming a full 
rectangular border. 
Psalter: Each division once had a seven-line hisroriated initial. The surviving initials for "Dixi 
Custodiam" (f. 92) and "Exaltare Deo" (f. 139) have standard themes. The other initials occurred at ff. 
51152. 105/06. 120/21, 154/55, 192193 and 209/10. In addition, three-line foliate initials have been given. to 
the hymns ''Iam Lucis Orto" (4-line), ''None Sancte Nobis," "Rettor Potens Vade," and "Rerum. Deus" for 
the small hours on ff. 175, 182. 186 and 189; and the psalms "Cum Invocarem Ex.audit," ''Dilexi Qutm" 
(2-line), ''In Domum Etatus," ''?fisi Dominus," "Memenro Domine" and •Dominus Deus Meus" on 
ff. 196, 199, 201, 203, 205 and 213. Temporal: A three-line tlou:rished initial opens the lauds antiphon of 
the first Sunday in Advent (f. 226). The lauds antiphons of the following offices have or did have five-line 
historiated initials: 238v-Nadvity: Virgin and Ioseph adoring Christ Child; 246v-Epiphany (chapter): 
Adoration of two of the Magi; 294195--Easter Sunday: lacuna; 307,U8-A.scension: lacuna; 310/11-
Pentecosc lacuna; 316v-Trinity Sunday: Mercyseat Trinity; 319v--Corpus Christi: Canon giving 
comtilUnion to a layman. The office for the Dedication of a Churcli opens with a four-line foliate initial. 
Sanctoral: Sixteen offices are emphasized. usually through the lauds chapter, with one bonier medallion, 
three six to eight-line hisroriated initials and ftames, four lacunae and seven three-line foliate or flourished 
initials. Fust level (hisroriated): 338-Andrew: 7-line; 345v--Conception (rubric): Meeting at the Golden 
Gaie (medallion); 361/62-Puritication: lacuna; 367/69--Amnmciation: lacuna; 394v-Birth of Iolm the 
Baptist: Votive ~e; 42547-.Assumption: lacuna; 441/43-Biith of the Virgin: blcuna; 461-All Saints 
(prayer): 8-line. Second level: Conversion of Paul (flourished); Peter & Paul (prayer). Mary Magdalene 
(antiphon). · 1ames the Greater, Invention of the Crown of Th.oms (antiphon [flourished)), Louis IX 
(antiphon [tlouri$hed]). Michael (antiphon), Katherine (antiphon). Communal: 477(18-0ne. or mans 
apostle&: hlcu:nL 483v-One martyr (antiphon): 3-line flourished ini1ial and left bracket bonier. Bach of the 
other offices opens with a three-line foliate initial. Othen 526--office of the Dead (an1iphon): 3-line foliate 
initial. 
Commentary: The pi:esence of acanthus leaves in the borders dates this diurnal to the first decade of 
the fifteenth centuty. The litany. is vecy short, with SS Leonard and Theobald amongst.the confessors and 
St Paula amongst the virgins. The calendar is an early fifteenth century one. with St Martha (but not St 
Gerald). Feasts for SS William, Duke of Aquitaine · (10 ·Feb), Honorina & Theophilinus (26 Feb). 
Wolfram (20 Mar), Dionysius (8 Apr), Desiderius (23 May), Clotildis (3 June) and Dominic (S Aug) are 
also recorded. 
Bibliography: A. Boinet, "Miniatures des manuscritS de la bibliotbeque Sainte-Genevieve," in Revue 
des biblioth.eqUes (Paris, 1908), pp. 147-8; Leroquais, Br6viaires, IV, 399. 
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AppendixC 
Index of Iconograhic Themes 
The following index contains references to all pictorial items contributing iconographically to the 
hierarchy of decoration of the temporal. sanctoral and communal of the twenty-two manuscripts 
catalogued in Appendix B. All the historiated initials in the sanctorals of the Breviary of Charles V and 
the Chiteauroux Breviary have thus been included. Each item is refered to by the catalogue number of 
the manuscript in which it appears. followed by the folio number. The Salisbury Breviary is included in 
the sequence as oo. 21, although the full catalogue entry appeats as Appendix A. W'mter and summer 
volumes of two-volume breviaries are distinguished by the suffixes "w" and "s". Pictorial items in the 
calendar and psalter have not been inclUded. All other items. iu.ve been indexed (with copious cross-
referencing) under the names of the feasts or offices they illustrate rather than directly under· the 
iconographic theme. 
A~·"Seemos. 
Abmbain. See ADVBNT; COltPUS OBUSn. 
Adam. See SBXAGBSIMAStll'IDAY. 
Adoration of the Magi. See BPIPllANY. 
ADYBN1': Annunciation 5:132., 8:1~ Isaiah 20:93, 21:13v 
~l!ding), 16:7 U:nachfng). 19:85 (with ac:roll), 19:8Sv vui.cn Of); Nlmbea man ........... :"g 14w:126; Man in...._,,..,. 
; PIOl>liets . lorin th';°~ of Christ 21:8 {in fDiUa1! 
Vqin Am~); (~ Sun~n:) Celebration of the Mass 
21:41. 
Abaauertu. See HBSTl!R; 
Ahaziab. See KINGS. 
ALLSADl'TS {1 Nov). 
.W..SOIJLS (2NovJ._ 
ANNUNCIATION ~ Mar): Annunciation 4w:384, J:~l 
16:3;5; 21;:43~. David and a p_rophet 14w:387; uaorie1 
receivmg his mtQlOD 21:440. See ilsO ADVBNT. 
Annunciation to tbuhepherds. See llPlPHANY; NA1Ml'Y. 
Antioc:hus. See MACCA8181. 
~~ See PO$T-BA$'11!RRBADINOS. 
Appariuon of the Risen Quist. See ASQINSlON; BAS11!.ll 
OCfAVB. 
APOS11J!S Aoostles 3:430, 14w:423, 141:376, 16:585; Peter 
&Paulll:~. 
ASCBNSION: Apparition of Christ to the aoostles 14"'.:278; 
16:140; Asc:enslOll 1:129!,_A 4w:l88v, 2f:26lv; (Friday): 
Christ and five apostles 21 ~v. 
ASSUMmON OP nm VIRGIN (15 Anal 1:398 3:282v, 4s:366v 
10:385v, 11:233i 14a:260v, l6:457V, 21: $43v, 5#. (OClavej 
3:288v, 11:239, 41:265. 
.8apdsm of Quist. See EPIPHANY. 
BIR11I OP nm VIRGIN (8 Sep) 3:323v, 4s:385, 11:266, 
14s:297, 16:497, 21:566, 566v; (oerave) 11:268. 
Bishop pmaching. See BASTBROCl'AV!I; !'ASSION SUNDAY• 
BISHOPS: Qmiesaor Bishop 3:443; 8:520V, 11:384, 141:435, 
14w:389v. 
Christ on the mad 10 Bmma1JS. See BAS11!R OCTA.VB. 
CIR.cmtc:ISION: Circumcision 16:36v, 21:88v; Nativity 
8:169¥; St Leo dictating 4w:193. 
CONCl!Pl'ION OPTHB VIRGIN (8 Dec): Joachim, Anne and the 
V!rgin 21:386;.Jdeeting_at the Ool. den. Gate. 8:353, 14w:308, 
16:294v, 21:3ao, 22:345v; Helsinus saved from drowning by 
the Virgin 4w:348v. 
CORPUS amim: Canon gjving c:cmmunion to a la_)lllllll 
22:319v; Elevati.cn of the Host 'ls:211v,jl:4181 16:157 (by 
nimbed priest); Last Supper 3:1l3v, 2l:m3v (wtth Abraharil 
& Meldlizedek); Paschal Jamb en altar 14s:99v; (mass) 
Celebmicnof.themaas 14s:l04. 
Creati.en of Heaven an.d Banh. See sl!Pl'UA<ll!SIMA SUNDAY. 
CROSS (InW!lticn, 3 Ma_y) 4s:288v, 8:492vi 16:369, 21:4S2v, 
454; (BXakaUon, 14~)3:330v,4a:390V, 41:303_, 16:503. 
CROWNOP'l'HORNS (l'riDslati.cn1 11 Aug) 3:274, lo:450v. 
CJUcifixion. See 0000 FIUDAY. 
Darius. See MA<lCABBBS. 
David. See ADVENT; ANNUNaATION; ICINGS. 
Dl!DICA110N OP A. aruRCH: Bishop and c:1erics at lectem 
21:360v; Dedicati.on 3:171, 14s:l56, 16:203; Solomon in 
prayer 141: 156. 
BASTBll OCl'AVB (}40ftday): Cuist OD the road 10 BmmaQ 
4s:156; ~day)! BishoD DIUChing 41:157v; (Wednesday): 
Mkac:ulOus Drailght of Fishes 4s: 158v; ~uiaday): Thiie 
Manea. ' at talnti 41:159; (Friday): 4t B1~ pmacmng; 
CS~) St ~ ~dalepo lindina the t<mb ~ 
4s:161; (Sunday): Inci:dulity of "'Thomas 4s:l6'1V; 
Resanecreil.OuiSt in middle of~" 21 :240v. 
BAS11!R SlJNDAY: Rcsumc;tiai 10:211, 16:11SV; 1lu:u 
Mariel at the tomb 14w-.248v> 21:228v. 
BASTBll WllDNBSDAY: Judas i:ec:eiving the silver 4w:3.27. See 
also MAUNDY1HIJR$DAY; HOLY SATIJRDAY. 
BCXl.BSIASTBS 11:108v. 
BCXl.BSIASTICDS 1l:l09v • 
Ekbatana. See JUD111f. 
Elevation of the Host. See CORPUS CHRIS11. 
JBH:!:m_ See.ICINGS. . SeeKJNos. 
En10mbment. See HOLY SATtlRDAY. 
Bl'DltlA.NY: Adoration of the Magj _ 1:41v, 4w: 199, 8:175, 
14w:162, 16:39v; 21:10Sv, 106, l2:246v; Day of octave: 
B~sm of Cuist 4w:216; Octave legeai.da: Annunciation to 
the Sh~ 4w:208. 
l!Z1!aBBL 3:1S2v, 11:124; Ezechiel's visien 141:138. 
Feast of Ahas11erus. See HBS'll!R. 
P1!MA.LB SAINTS: Aaatha 8:527v; Matl:QD 3:449v; martyr· 
11:3::n.~ vigin l'ls:396; virgins 14w:44lv. 
Fla • See<JOODPRIDAY. 
<lOOD PRIDAY: Cntcifixicn 4w:333v (in margin: 
Flagellation). 
ffinnab, See KINGS. 
HBSTBR: Feast of Abaauertu 3:148, 11 :119, 14s:133. 
HOl.Y SA11JRDAY: Entombment 4w:337. . . 
Jn~ of Thomas. See BAS'l1lROC'tAVI!. 
Isaac. See QUADRAGl!SIMA. 
Jacob. See QUADRAGBSIMA. 
Jeremiah. See MAtOO>YnnJRSDA Y. 
JOB: Hea~ fire falling en Job's floc:ks 11:112; Job On 
~ 3:141, 141:126; Job's city in the land of Uz 4s:249. 
Joriathan. See ICINGS. 
Jos_eph. See QUADRAGBSIMA. 
JudaS. See l!AS'l1!R Wl!llNl!SDAY. 
ruorm: Beheading Holofemes 141:130; Seated reading 
11:117v; With hqd of Holofemes 3:145; City of Ekbatana 
under attack 41:254v. 
KINGS (1,1): Altar being censed 21:337; Elkanah 11:93; 
Blkanah and his wives 3:112v; Hannah kneeling before Levi 
4s:220; (1,20): Hannah breaatfeeffing. Samuel .3:130; (1,24): 
Samuel asl~ _3:131v; (2.1): David mounung Saul and 
Joaalhan 4s:225v; (3,1).: Atiishag D1ac:ed in David's bed 
4s:228; (4,1): Ahaz.iih ill in bed wliile Elijah threarens the 
messenger 4il:229v. · 
Last Suppei:. See CX>RPUSanum. 
Llizartas ind Dives. See StJMMBR EXPOSmoNS. 
Levi. See KINGS. 
MACCAll8BS: Alexander en his deathbed 11:121; Baule of 
Darius and ~ 41: 258v; saints 3:149v, 258v; Jews 
all~ themselves to be killed by the soldiers of Antiochus 
14s:l35". 
MARTYRS: Di~ius 14w:426v; One martyr 3:433, 512, 
141:3801 16:5881.More than one Man.yr 3':439, 11:376v, 14w:431v, 14s:311:>v. 
Mass, celebration of. See ADvmn; NATMTY. 
MAIJNDYTHIJRSDAY: Jeremiah 4w:329, 14w:240. 
Melc:himdek. See CORPUS auum. 
MiJaculclQI Dmugbl of Fishes. See IW'llllloct'AVB. 
Moses. See_QUADRAGBSIMA. 
. NAnvrrY 1:28v 2:125 fm bas-de:P11e: Annunc:iation to the s~). 4w:i57v, 5:161, 10:108, ]4w:l48v, 16:28~ 21: 
56V, 22:238v; (vigil) 8:14lv, 21:53 (Celebration oi the 
Mass). See also CIRCIJMCISION. 
Noah. See QUlNQllAGllSIMA.Sll!IDAY 
PALM StJNDAY: Entry into Jerusalem 4w:322v, 8:273, 
21 :212v; Man in danger of drowning 16:102.v; Priest reciting 
prayer21:212. 
PASSION SUNDAY: Bishop ~ 4w:310v; Jeremiah 
talking to Ood 16:96¥; leniniih writing 21:203v. 
Pl!NT1!COST 1:136; 14w:287v, 16:147v, 21:269v, 210v. 
Philip. See MACCABEBS. 
POST.J!PIPIWtY RBADINOS (2nd Sunday after octave): St Paul 
handina the EDiatla to a messenger 4w:221 v; St PaUl writing 
21:12.sV; (3rd ~day ~ OCl&ve): St Paul piucbini 
4w:238v; Seated.king Ind subiecta 21:133. 
POST·IW1'l!R RBADINGS (LJO.r A'10Clll~i8): St 1ohn on 
Patmos 41:170, 14w:2& 21:243; ~): lames the 
Greaaer ~ 41: 179v; Peter Dl'Oliching 41:182; John 
C""~84: lude wrUing 41:18"6v; Bish0p giving open 
to 21:255. 
PROVl!RBS: Soloman 3:136v (wrilina). 11:108v; 141:122 
(pRacbing). 
PVRIPICA.110N OP .'IHB VlROIN (2 Feb) 4w:371, 8:442v, 
14w-368v, 16:336v, 21:410v. 
QUADMOBS!* Clst Sunday): ~ in prllY.V 14w:200j ~ ~ 21:164; Temptat10n of Cuist ~w:279; Qua 
Suilday): JsaaC and Jacob 4w:286. , 16:79, .21:178v; (3rd 
Sunday): IOSODh's brothers 4w:294, 16:84v; (4th Sunday): 
Mosoa ml the 'Buming Bush 4w:302, 16:90v • 
. ~QUINQUAClllSDofA Sll!IDAY: Noah building the Uk 16:65v; 
Three canton at leer.em and priest ieading &om book held by 
cleric 21:156v. 
Rl!UCS (Paris, 4 Dec) 14w:301, 16:289; (Sainte-Oiaoe1J.e. 30 
Sep) 3:35Qi. 16:524v; (SarUm. lit Sunday aftei 7 ]ul) 
21:496v, 41i11. 
Resunecti.oo. See IW'lllllSUMDAY. 
Saints 
ABDON A SJOOlBN (30 Jul) 3:256v, 4s:347v, 16:438v, 
21:524. 
ADRIAN ANATALIA (8 Seo) 3:323v. 
MJATffA. (S Feb) 4w:37-4V, 8:450, 16:341, 21:41Sv, 416. 
See also Pl!M.AUUADITS. 
AONBS (2l Ian) 4w:362, 16:323v, 21:397v, 398. 
ALBAN (22Jun) 21:469, 469¥. 
ALDHl!LM (25 May) 21:460. 
ALBXANDl!R.JMDn'IUSA'JHBODUWS (3May)16:369. 
AU'HBGB (19 Al'f) 21:447v. 
AMBROSB ~ A. Pr) &:47Sv, 16:358 .•1 21 :444, 444v. 
ANDRaW 0 Nov) 4w:342. 14w:296v, 16:285, 28Sv, 
21:375, 22:33 
·ANWIUS (17 Nov) 3:413, 16:570. 
ANIQfl'US (17 trl 4w:388. 141~1~ 21:Sil: .Suum 28 JW) 3:250v· 4l:340v, 
AN'l1IOllY (l / Ian) 4w-.357v. 
ANIHONY ABBOl' (13 lma) 4s:303v. 
AN'roNINUS (2 SeD) 3:318v, 16:493. 
APOLUNARIS (23 Jid) 3:242, 16:428, 21:513. 
ARNUJJ!HUS (18 lul} 3~ 16:42lv, 21:504¥. 
AllDOBNUS (24J Aug) 21:5;,S, 
Al)DOMA1lUS (17 ~) 3:33Sv, 16:508. 
AUGUSTINB (28 Alig) 3:307v, 41:380, 11:252v, 16:481, 
21:S57v. 
AUOUSTINll oPCAN1BRIWRY (26.May) 21:461, 461v. 
AURBA (4 Oct) 3:362, 16:527v. 
AVl'IUS (17 IUn) 3:19Sv\.16:393. 
BABILAS+a>MP. (24 lanJ 16:329. 
BARNABAS (11 Jun) 3:188v, 41:302, 141:172, 16:387, 
21:464v; 465 •. 
lWl'IHOLOMBW (24 Aug) 3:296. 4s:379, 14s:27lv, 
16:466v. . 
BAStt.(14 lun) 3:191v, 16:389, 21:466v. 
BASllJDBU COMP. (12 Jun) 3:190v, 16:388v. 
BATllDIS ~o Ian) 16:335 21:409v. 
BBNBDICT (21 Mar) 4w:3S2. 16:351, 21:437v, 438. 
TlANSLA'l10N (11Jul)3:2301)6:417v, 21:501v. 
BBRNARD (2S Aug) 3:304 16:418. 
BLAJSB (3 Feb) 8:iJ47v, 16:340, 21:415. 
BONIPACB A CX>MP, (S Jun) 21:463. 
BlUDGBTOPKILDARB (1 f'eb) 21:409v. 
CALIX1US (14 Oct) 3:371, 2l:606v. 
CANTIUSACOMP.(31May)3:184v,16:385. 
CBaLJA(22Nov}3:417ds:~ 16:572. 
CBRBONR.TS (17 Oct) 3:3 u.v, 16:.J37. 
QI.AD (2 Mar) 21:4Z7v. QIRJSTINA (24 Jul) 3:242v, 41:338, 16:428!: 21:513v. 
anusTOPHBR a: aJCUPHAS (25 lul) 3:.43, 4s:339v, 
16:429. . 
am.YSOGQNUS (24 Nov) 3:422v. 
a.ARUS (5 Nov) 3:401, 16:560. 
a.AIJDKJS, NICHOSTRA'ruS A a>MP. (I lul) 3:227v, 
16:415v. 
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a.BMBNT~ Nov} 3:421, 4s:444v, 16:S74v. 
a.mus Ap1_:) 4a:283v. 
a.cxm Sep) 3:321v1 16:495v. 
CORNllLlUS A CYPRIAN \14 Seo) 3:330v. 
COSMAS ADAMI.AN (7:1 Seo) 3:343vi 4s:399v, 16:Sl 7v. 
QUSPIN AQUSPINIAN (25 Oct) 3:38 , 16-.546. 
aJ'l1lll8Rl' {29 Mar) 21:434v, 435. 
CYRL\Cl1S (4May) 16-370v. 
CYRIACUS, LAllClUS A SMARAGDl!S (8 Aug) 3:268, 16:447, 
21:535v. 
CYRia1SAJ1lUITA (16Jun} 3: 193v, 16:391. 
DAMASUS (11Dec)4w:3Slv. 
DAVID (1 Mar) 21:426v. 
DllMll'l1UUS (9 Oct) 3:363v. 
DIONYSlUS a: COMP. (9 Oct) 3:364v, 367v, 41:421, 
141:325, 328, 16:S29v, 21:600. See also MARl'YRS. 
INVBNl'ION ~ A~) 16:3S9v. 
DOMINIC (S Alig) 41:353. 
DONA'ruS (1Alig)3:267v.16:446v, 21:535. 
OONSTAN (19 May) 21:43/V, 458. 
l!DM1JND MARTYR (translation,, 9 Jun) 21:463v. 
EDWARD <X>NPESSOR (translation,, 13 Oct) 21:604v. 
EDWARD. M.ARTYR(18Mar)21:432v. 
TRANSLA110N (20 lun) 21:469. 
BLBVBN11IOUSANDVIROINS (21Oct)3:376, 16:540. 
BLIGJIJS (1 Dec) 16:288. 
BLIZAllB1H (19 Nov) 3:415v. 
l!MBRllNTIANA (23 lan) 16:328v. 
mmLDRBDA (23 lun) 21:471v. 
BUPHBMIA, LUaA A GBM1NW1US (16 Sep) 3:335, 41:394v, 
16:507v. 
BUSBBrus (14 Aua) 3:280, 16:457, 21:543. 
IM1lOPllJS 16:3~. 
PABWf A SBBAS11AN (20 Ian) 4w:360. 360v, 16:321, 
21:394, 394v. 
PBUCD'AS C23Nov} 3:420v. 
Pl!UX(141an)4w-.355v, 16:317v. 
l'llUX AADAUCIUS (30 A~ 3:313v, 16:490. 
l'llLIX, SIMPLICIUS A QOMP. 9 lul) 3i255, 16:438. 
PllllRBOLUSAPl!RRuno(l lun} 3:193v, 16:391. 
PIACRB (30 Alla} 3:313v, 16:486v. 
PIRMlN11S (25 S--ep) 3:343, 16:516. 
fO(JR CROWNED MARTYRS (8 Nov) 3:402. 
FRANCJS (4 Oct) 3:361, 41:407v, 16:526v. 
l'USCJAN, GBN'l1AN a: VlCl'ORICUS CU Dec) 16:297v. 
OIDIDtlLPHus (13 Nov) 3:410 16:566v. 
GBNBVJtivB (3 lan) 8:395, t6:313v; (28 Oct) 3:382v; (26 
Nov)3:427. 
OBORClB (23 Apr) 4s:282, 16:361, 21 :44!.!t 448. 
GllORGI!, AlJltBLIUS a: COMP. ('1:1 Aug) 3:3wv, 16:480. 
OBRALD (13 Oct) 3:370. 
01iRMANUS oP AUXBRRB (31 lul) 3:257f 16:439, 21:524v. 
O!RMANUS .OP PARIS (28 May) 3: 81, 11:146v, 147, 
141:165, 16:381v, 21:462v. 
GllllVAISB a: PRlmfASIUS (19 Jun) 3:196, 16:393v, 
21:468v. 
OiLBS (1 Sep) 3:316v, 16:490. 
GORDIAN ABPIMA<JIUS (10 May) 16:373v, 21:456v. 
GOR.GONtus C9 SOP.t3:326v. 
ORl!GOllY (ll Mar 4w:38lv, 8:464, 16:350, 21:430v. 
HBRMl!SACOMP.( ~g}3:307v. 
HILA1UON (21 Oct) 16:549. 
HIPOLYTUS, CONCORDIA A COMP. (13 Aug) 3:277v, 
16:4S4v, 2l:541v. 
HOLY lMNOCllNl'S (28 Dec) 8:3SZ,,, 14w:329, 16:308, 
21:74v. 
IGNATIUS (1 Feb} 16:336. 
IRl!NABUS A ABtlNDlUS (26 Aug) 16:479v. 
lVO (19 May) 8:504, 16:378. 
JAMBS nm GRBA'l11R (25 Jul) 3:243v, 41:338v, 16:429, 
21:515, SlSv. 
James dlO Less. See PHILIP A JAMBS. 
:-8 ~~S:Ur~(~~)·s~~f:"il~ir-21:69: 
<Before the Latin Gate. 6 May) 41:290, 16:312, 21:455, 45Sv. 
See also POST-BASTER READINGS. 
JOHN 'D!B BAPllST (29 Aua) 3:311, 41:381v; 14s:285, 
16:484v; Birth of (24 lun) ~:199v, 201, 208. 4s:31S, 
14s:184v, 16:397,,.~1:472v, 473, 22:394'1. 
JOHN APAIJL \~ lun) 3:206, 16:40lv, 21:477. 
Jude. See SIMON A JllDB. 
JllLIAN (7:1lan)8:435v, 16:333, 21:408, 
.Jm.JANM.ARl"YR (28 Aug) 3:307v. 
.Im.JANA (16 Feb) 21:421. 
JUSTIN (8 Aug) 3:268 16:447. 
KAnllllllNB ~Nov) 3:423v, 4s:447v, 141:372, 16:S76v. 
KBNBLM (17 Jul) 21 iS03. 
LANDBRICUS (10Iun) 3:186v. 
LAWRBNa (10 A~) 3:270v, 41:358, 14s:249, 16:448. 
U!O (28 lun) 3:208, 41:321 v. See also CIRCUMCISION. 
U!ODBGAIWS (2 Oct) 3:360, 16:526. 
Ll!V'l1'RID ~I JUD) 3:198, 16:395. 
LOMBR (19 lan) 1~:320v. 
LOUIS IX (25 Aug) 3:298v, 11:242. 141:274, 16:468v; (Translation, first Tueiday after Ascension) 8:500v, 16:374v. 
WCANUS (30 0<;1) 3:384, 16:549. 
WCY (13 Dec} 4w:3S2, 16:298v, 21:387v. 
WKB (18 Oct) 3:373v. 4s:422v, 16:537v, 21:610. See 
also SUMMl!R.BXPOSmoNS. 
WPUs (1 Sep) 3:319, 16:493v. 
~ (24 Oct) 3:379v, 16:S4S; 
MARC8LLINUUIPB'l11R (2 Jun) 3:185, 16:385. 
MARC8W1S (3 Nov) 3:400\'; (TramWion, 26 Jul) 3:246, 
14s:22Sv, 16:431. 
MARCBLLUS (16Jan) 16:319. 
MARGARBT (20 Jul) 3:23Sv, 14s:216v, 16:4%2, 21:504v. 
MARK (2S Apr) 4s:282v..i 8:48lv, 16:361v, 21:449, 449v. 
MARKAl.MARCBLLWI' (la Jun) 3:19Sv, 16:393, 21:468. 
MAG,MARCBILUSAIAPULl!US (/Oct) 3:363, 16:529. 
MAR'DfA (29 Jul) 3:254v. 
w.tmAL (30 Jm) 3:218v. 
MARTIN (11 Nov) 3:403, 404v, 4s:43S, 14:3SSv, 16:563, 
21:637v; (octave) 3:404v; (translation. 4 Jul) 3:223v, 
16:412v, 21:489. 
Mary, the Blessed Virgin. See AN!IUNaATION; 
ASSUMPl'10N OP 11IB VJRGIN: BDmi OP 11IB VJRG1N: CONalPTION 
OP'DIB VIRGIN; PURll'ICATIONOP'DIB VIRGIN. 
MARY MAGDAU!.NB (22 Jul) 3:238, 4s:336, 14s:219v, 
16:425, 2l:S08v. See also BASTl!ROCTAVI!; BASTBRSUNDAY. 
MARYOPBGYPf (2 A_pr) 16:3SS. 
MATHUlllN <?Nov) :f:402v, 16:S61v. 
MATrHBW (21 Sep) 3:337v, 14s:309, 21:584v. See also 
SUMMBRBXPOSITIONS. 
MA11fIAS (24 Feb) 4w:379, 8:4S9v, 16:347v, 21:424v, 
42S. . 
MAURJCBAICOMP. (22 Sep) 3:340v, 4s:36, 16-.Sl3. 
MAVR11S (15 Jan) 16:318. 
.Ml!DARDUSAIGILDARDUS. (8 Jm) 3:18Sv, 16:386, 21:463. 
MBU.ONUS (22 Oct) 3:378v, 16:S43v. 
MJaWlL (29 Sepl 3:34Sv, 4s:401, 14s:316v, 16:S19, 
21:592; (In the Mountam Tomb, 16 Oct) 21:6(17. 
MILTIADBS 4w:351. 
Nl!RBUS, AQllU.Bl1S • PANCRATlUS (12 May) 16:374, 
21:457. 
NialASll1S (10 Dec) 16:296.v. 
NlCHOLAS (6 Dec) 4w:345, 8:348. 14w:304v. 16:292, 
21:381; (Translation, 9 May) 8:497v 16-.373. 
NJCOMBDBs (1Jun)3:18S, 16:3SS; (lS Sep): 3:333v. 
OSWALD (S Aus) 2.1:533. 
PAUL CComniemoration 30 Jun) 3:215 14s:l97, 
16:408v; (ConversiQn, 2S Jan) 4w:367v, 8:430v, 16:330, 
21:404, 404v; (&: Peter, 29 Jun): See PBl'l!R. See also 
Al'OS'lUS; PQST-llPIPHANYRBADIN'OS. 
PAULA (29 Jan) 16:334v. 
PAUUNUS (22 Jun) 3:199, 16:396. 
Pl!RPB'IVA,Fl!LICil"AS41a>MP. (1Mat)21:429. 
PBTBR (Cmins of, 1 Aua:) 3:259, 41:349, 16:440, 21:S2S, 
52Sv; (Otai.r of, 22 Feb) 4w?377v, 8:4S6v, 16:34Sv, 2l:421v, 
422; (&: Paul, 29 Jun) 3:2llv, 4s:323, l4s:l94, 16:404v; (octave) 4s:326, 21:491v. 
PB113RCl!Ll!STINB (19 Mav) 16:376v. 
PBTBRMARl'YR (29~pr)16:366. · 
FlllLIP •JAMBS (1 May) 4s:285, 28Sv, 8:490v, 16:367v, 
21:451, 4Slv. 
POLYCARP41COMP(26Jan) 16:332. 
PRAXBDBS (21Jul)3:236v, 21:508. 
PRIMUS 41 FBLICIAN (9 Jun) 3: 186, 16:386. 
PRJS<VS (1Sep)3:316. 
PllOCB$SUS AIMARTINJA!i(i Jul) 3:218v, 4s:328v, 16:411. 
PR0111U$ 41 HYAC!N'l11 (11 Sep) 3:327. 
QUJNTJNUS (31 Oct) 3:385, l~:SSOv. 
RJ!MIGlUS (1 Oct~ 3":359 4s:406. 
RIOIARD (3 A 21:444. 
RlQOlllllm1S cr.ian) 16:31.6. 
ROMANUS (9 Aua) 3:269v, 21:536. 
RUFUS <;rJ Aug)'3:30Sv. 
SABINA (29 Alig) 3:310v. 
SATtllOONUS. SISINNIUS ~9 Nov) 3:429v, 4w:341. 
SAVINJAN UOJ'l!NTIAN (18 Oct) 3:374v, 16:539. 
saK>J..AS'l1CA. (10 Feb) 16:344v, 21:419v. 
Sebaslian. See FABIAN. 
Sl!RGIUS UA<r.HtlS (1 Oct) 16:'29. 
S1tvBN BR.011IBRS (10 Jul) 3:228, 229v, 4s:333, 16:417, 
21:501. 
SBVBRDIUS (23 Oct) 3:379v. 
SIMBON STYLl11l.S THB ELDER (5 Jan) 16:315v. 
SIMON 41 JUDB (28 Oct) 3:382v, 4s:426, 426v, 14s:340v, 
16:S47v, 21:614. 
smus n. PBL1ass1MUS • AGAPrros (6 Aug) 3:266v, 
16:446v, 21:534. 
S'J1!PHllN MAtm'll (26 Dec) 8:371 14w:322v 16:301v, 
21:64; (lnvtntion, 3 Aug) 3:261v, 4s;3Slv, 14s:240v, 16:442. 
21:529, S29v. 
S'J1!PHllNPOPB (2 Aua:) 3:260, 4s:3S0v, 16:44lv, 21:529. 
SVll'ICllJS DPDJS (17'Jan) 16:319v. 
swmmr (Translation, 15 Jul) 21:503. 
SYLVBS'lml ~l.Dec): Ba~f Constantine 4w:190. 
nma.A (23 S~) 3:342v.J 16:5 5v. 
'IHBOBALD (8 J"ul) 16:410. 
nmoDORB (9 Nov) 3:402. 
1HOMAS APOS11.B (21 Dec) 4w:354, 8:37v, 16:300v, 
21:391. See alsoBASTBROCfAVB. 
'IHOMAS .AQUIN'AS (I Mar) 16:348v. 
1HOMAS OP CANl'l!RBUR.Y (29 Dec) 4w:l80v, 8:387v, 
16:310v, 21:78v; (T~ 7 Jul) 3:226v, 16:41Sv, 
21:494v. 
TIBtnmUS (11 Ailg) 3:277, 16:454, 21:540v. 
TIBtnmUS, VALBRJAN' 41 MAX1MUS (14 Apr) 16:359, 
21:446v. 
TIMarHY a: APOWNARUS (23 Aus) 3:29Sv. 
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11Mal'HV 41 SYMPHORL\N (22 A~g) 3:294, 16:466v. 
nJJUAVUS (13 Jul) 3:233, 16:420\t. 
URBAN (2S Ma)'.) 16:381. 
VAJ.mmNB (14 Feb) 16:345, 21:420. 
VllDAS111S41AMAND11S (6Feb)16:344, 21:419. 
VICTOR (21 Jul) 3-:237, 16:423v. 
vtCTORINUS (3 ~) 3:321, 16:495. 
wrcmrr (22 Jan) "w:364V, 8:425v, 16:3~ 21:401. 
VlrAUS (28 Apr) 48:284, 16:365v 21:450. 
vrros. MODBSnJS • au!SCBNTIA (is Jun) 3:193, 16:390v, 
21:467. 
WJWAM(IOJllll) 16:316v: 
wtlLSl"AN (19 Jan) 21 :394. 
Samuel. See KINGS. 
Sarah. See TOBIAS. 
Saul. See KINGS. 
Sl!PJUAGBSIMA S1JNDAY: Cniation of Heaven and Buth 
16:59v; Priest and two deric:s at lectem21:146. 
SllXAGISJMA SUNDAY: Adam led ~ ~el in Garden of Eden 
16:63v; Priest Jading from book hCld bY deric 21:151v. 
Solamon. Seo PROVERBS. 
S1JMMIDl BXPOSll'IONS (1st Sunday) Lazarus and Dives 
=~ ~1l~5~~~~~4fJ.1~.~l: 
St Luke 350, 3Sh; St Matthew 21:344, 353; Scenes of 
oerfonnance of the office 21:345v, 346, 348, 348v, 352, 
3S4v, 355, 3S6i 356v, 357, 358, 358v, 359, 360. 
T~ OI Ouist. See QU'ADRAGBSIMA. 
Three Maries at tcmb. SeeBASTl!ltOCTAVB; BASTl!llSUNDAY. 
TOBIAS: Blind 3:143v; Giving alms 14s:128v; Kneeling 
before a churc:h 11:115; With Sarah gmeted by Tobias the 
Bider 4s:2S2v. 
TJWmll(lURATION (21 Jul) 3:249i 16:433v. 
'J1UNlTY SUNDAY: Jl~ OI Christ 21:278v; "Dixit 
Dominus• Trinitv 3:106, 148:90; ~ ._ Trinity 1:142, 
l1:8Sv, 14s:91, f6:154, 19:246,22:316V. 
WISDOM: Doctor pmac:bing l4s:124; Seatcci king 11:109. 
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AppendixD 
The Paris Liturgical Calendar 1370-1425 
Although the late fourteenth and early fifteenth century liturgical calendar for Paris use differs in only 
minor detail from the 1544 version edited by Paul Perdrlzet, 1 the following model, apart from providing 
an English rather than a French translation of the 1atin names, supplements the information given by 
Perdrizet in two ways. The liturgical rank of each office has been included. and an attempt has been 
made to document the additions and amendments to the calendar over the late medieval period recorded 
only incidentally to date, as a by-product of the study and description of individual manuscripts. 2 Small 
capitals have been used for all duplex feasts in the model calendar, and italics for all memorials. Feasts 
marked "S" are semi-duplex. The English forms of the saints' names are based on those prefered in The 
Boo/co/ Saints.3 
Abbreviations: 
ab Abbot 
abs Abbess 
ap Apostle 
bp Bishop 
c Confessor 
dt DoctDr 
ev Evangelist 
f Founder 
h Hermit 
k King 
m Martyr 
mm Martyrs 
p Pope 
pm Pope Martyr 
q Queen 
v Virgin 
vm Virgin Martyr 
,w Widow 
21.eroquais, Breviaire da Philippe le Bon, pp. 13S-36, listed the main dales important r.o die Paris calendar, but did not record 
some of the more intaresting variations r.o be observed in die calendars of the manuscripts c:a&alogued in Appendix B. 
'compiled by the Benedictine monks of. St Augustine's Abbey, Ramsgaie, 4th ed. (Landon, 1947). 
01. 
02. 
03. 
04. 
OS. 
06. 
07. 
08. 
09. 
10. 
11. 
12. 
13~ 
14. 
15. 
16. 
17. 
18. 
19. 
20. 
21. 
22. 
23. 
24. 
25. 
26. 
27. 
28. 
29. 
30. 
31. 
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January 
cm.CUMCJSION. 
octave of St Stephen, protomartyr (3 or 9). 
STGBNBVltVB. v; octaVe of St John, ap & ev. 
octave of Holy Innocents, mm (3 or 9). 
St Simeon Stylites the Elder, h (3 or 9). 
BPJPHANY. 
St Rigobertus, bp (S); SS Lucian, Maximkm & Julian, mm. 4 
St William, bp (S). 
octave of Epiphany (9); St Hilary, bp dr & St Remtgius, bp. 
St Felix, m (3). 
St Maurus, ab (9); St BonituS, bp. 
St Marcellus, pm (3); StFursey, ab. 
St Sulpicius II Pius, bp (9); St Anthony, ab (optional); 
SS Speusippus, Eleusippus cl Meleusippus, mm~ 
St Prisca, vm (3). 
St Lomer, ab (3). 
SS Fabian, pm,. & Sebastian, m (9). 
St Agnes, vm (9). 
ST VINCENT, M. 
St Emerentiana. vm (3). 
SS Babilas 'Urban, Prilidian & Epolonius, mm (3). 
CONVBRSION OP ST PAUL. AP; St Praejectus, bp m. 
St Polycarp, bp m (3). 
ST WUAN. BP; St John Chrysostom, bp dr. 
St Agnes secundo (3). 
St Paula. w (3). 
St Bathildis, q (3 or 9). 
St Metrannus, m. 
4The relics of St Rigobenus were received at Notre-Dame de Paris in 1362. 
i. ···;.··· 
February 
01. St Ignatius, bp m (3); St Bridget, v. 
02. PURIFICATION. 
03. ST BLAISE. BP M. 
04. 
OS. St Agatha, vm (9). 
06. SS V edastus. bp, & Amandus, ab (3). 
07. 
08. 
09. 
10. St Scholastica. v (3). 
11. 
12. St Eulalia, vm. 
13. 
14. St Valentine, m (3). 
15. 
16. 
17. 
18. 
19. 
20. 
21. 
22. Chair of St Peter, ap (9). 
23. 
24. ST MATHIAS, AP. 
25. 
26. 
27. 
28. 
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March 
01. St Albinus, bp. 
02. 
03. 
04. 
OS. 
06. 
07. ST THOMAS AQUINAS, DR; SS Perpetua & Felicitas, mm.5 
08. 
09. 
10. 
11. 
12. STGREGORY,PDR. 
13. 
14. 
15. 
16. 
17. St Gertrude, abs. 
18. 
19. 
20. 
21. St Benedict, ab (9). 
22. 
23. 
24. 
25. ANNUNcrATION. 
26. 
27. RESURRBcnON. 
28. 
29. 
30. 
31. 
5St Thomas Aquinas was canonized in 1323, but his veneration in Paris gained additional strength after the arm of the saint was 
brought frcm Toulouse io the Eglise des Jacobins in the Rue St Jacques in 1369. 
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April 
01. 
02. St Mary of Egypt, h (S). 
03. 
04. ST AMBROSB, BP DR. 
05. 
06. 
07. 
08. 
09. 
10. 
11. StLeo,pdr. 
12. 
13. St Euphemia, vm. 
14. SS Tiburtius. Valerian & Maximus, mm (3). 
15. 
16. 
17. 
18. 
19. 
20. 
21. 
22. Invention of SS Dionysius, ~usticus & Eleutherius, mm (S); St Opportuna, abs. 
23. ST G!ORGB, M; St Regulus, bp. 
24. 
25. STMARK.BV. 
26. 
27. 
28. St Vitalis, m (3). 
29. St Peter Martyr (3 or 9). 
30. St Eutropius, bp m (S). 
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May 
01. SSPmLIP&1AMESTIIBLESS,APOS11.ES; StAmator, bp. 
02. 
03. INVEN'IlON OF nm CROSS; SS Alexander, Evenlius & Theodulus, mm. 
04. St Cyriacus, bp m (S); St Juvenal, bp. 
OS. St Fortunatus, m. 
06. St John before the Latin Gate (3 or 9). 
07. 
08. 
09. Translation of St Nicholas, bp (S). 
10. SS Gordian & Epimachus. mm (3); St Mathurin, c. 
11. SS Mamertus, bp, & Majolus, ab. 
12. SS Nereus & Achilleus. mm (3). 
13. 
14. 
15. 
16. St Honoratus, bp. 
17. 
18. 
19. ST IVO, c; St Peter Celestine, pf (3 or 9); St Pudentiana, v.6 
20. 
21. TRANSLATIONOFSTLOlJISIX,KlNG.7 
22. 
23. 
24. SS Donation & Rogation. 
25. St Urban. pm (3). 
26. 
27. 
28. ST GER.MANUS OF PARIS, BP; St Caraunus. m. 
29. 
30. 
31. SS Cantius, Cantian, Cantianilla & Protus. mm; St Petronilla, vm. 
6st Peter Celesiine was canoaizecl in 1313 and St Ivo in 1347. 
70bserved on the Tuesday after Ascension: "Nota quod die martis post Ascensionem Domini debet fieri duplum de traQslacione 
c:apitis b. Ludovici" (Cb1teauroux Breviary, f. 3). 
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June 
01. StNicomedes, m (3). 
02. SS Marcellinus & Peter, mm (3). 
03. 
04. 
OS. 
06. 
07. 
08. SS Medardus & Gildardus, bps (3). 
09. SS Primus & Felician, mm (3). 
10. St Landericus, bp c (9). 
11. ST BARNABUS. AP M. 
12. SS Basilides, Cyrinus, Nabor & N87.8rlus, mm (3). 
13. 
14. St Basil, bp dr (S); SS Rujinus & Valerius, mm. 
15. SS Vitus, Modestus & Crescentia, mm (3). 
16. SS FERRBOUIS & FERRUTIO, MM; SS Cyrkus & Julitta, mm. 
17. St Avitus, ab (3). 
18. SS Mark & Maree~ mm (3); St Fortunatus, c; St Marina, v. 
19. SS Gervaise & Prothasius, mm (9). 
20. 
21. St Leutfrid, ab (9). 
22. St PaQlinus, bp (3). 
23. 
24. BIRTH OF ST JOHN THB BAPTIST; SS Agoardus & Aglibertus. 
25. Translation of St Eligius, bp (S). 
26. SS 1ohn & Paul, mm (9). 
27. 
-28. St Leo, pc. 
29. SS PETER & PA11L, APP. 
30. Commemoration of St Paul, ap (9); St Martial, bp. 8 
8st Mania! was venerated in the Paris diocese by means of a ftdl duplex feast on 2 July, until the adoption of the feast of the 
Visitari.on towards the middle of the century. Even after this, at Notre·Dame itself 2 July continued to be reserved for the feast of St 
Martial. and the Visitation was celebrated on Z'l June: Perdriia, Cale~r parisia, "Juillet". 
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July 
01. octave of the Birth of St John the Baptist (9); St Leonorius, ab. 
02. ST MAR'IlAL, BP; SS Processus & Martinian. 
03. 
04. St Martin (9). 
OS. 
06. octave of SS Peter & Paul. app (9). 
07. St Thomas of Canterbury, bp m (S). 
08. SS Claudius, Nicostratus & comp., mm (3).9 
09. St Theobald. c (S); St Zeno, m. 
10. Seven Brothers, mm (3). 
11. Translation of St Benedict (9). 
12. 
13. St Turiaf. bp (9). 
14. 
15. 
16. 
17. 
18. St Amulf, bp (9). 
19. 
20. St Margaret, vm (3). 
21. St Victor, m (9); St Praxetks, v. 
22. STMARYMAGDALBN; St Wandrille, ab. 
23. St Apollinaris, bp m (3). 
24. St Christina. vm (3). 
25. ST JAMES 11IE GRBATBlt. AP; SS Chri$tqpher & Cucufas, mm; SS Gennanus & Julian, mm. 
26. TRANSLATION OF ST MARCEU.US, BP. 
27. Transfiguration (3 or 9). 
28. ST ANNB; StSamson, bp; St Pantaleon, m. 
29. ST MARTHA. v; StPelix. pm (3); St Lupus, bp.10 
30. SS Abdon & Sennen. mm (3). 
31. St Gamanus-of Auxerre, bp (S). 
'Jn Arsenal 134, the Orgemont Breviary, BN lat 1264 (13 July), Mazarine 342 and BL Harley 2<»:1, also St N""'1nius (Perdrizet: 
"S.Nom"). 
1°'Ihe duplei. fe$ of St Martha was an early fifteenlh ~ addition to the Paris liturgy. k does not appear in the Breviary of 
Charles V or the Paris/ Manchester Breviary. 
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August 
01. Chains of St Peter, ap (9); Machobees, mm; St Eusebius, m; 
St Exuperius, bp; SS Faith, Hope & Charity, vv mm. 
02. St Stephen, p (3). 
03. Invention of St Stephen, m (S). 
04. TRANSLATIONOFnmHOLYCROSS.11 
05. St Jonas [Yon], m (3); St Memmius, bp. 
06. St Sixtus, p (3); SS FellcissimJU & Agapitus, mm. 
07. St Donatus, bp (3). 
08. St Justin (9); SS Cyriacus, Largus & Smaragdus, mm. 
09. St Romanos. m (3) 
10. STLAWRBNCB,M. 
11. TRANSLATION OF nm CROWN OF THORNS. 
12. St Tiburtius, m (3). 
13. St Hippolytus, m (9). 
14. St Eusebius, c. 
15. ASSUMPTION OF nm VIR.GlN. 
16. 
17. octave of St Lawrence, m. 
18. St Agapitus, m. 
19. St Louis d' Anjou, bp (S).12 
20. St Philibert, ab. 
21. 
22. octave of Assumption (S); SS Timothy & Symphorian, mm. 
23. SS Timothy & Apollinaris, mm (3). 
24. ST BARTHOLOMEW, AP M; St Audoenus (Ouen). bp. 
25. ST LOUIS.It; St Genesius, m. 
26. St Bernard (S); SS Ireneus & Abwrdlus, mm. 
27. SS George, Aurelius & comp., mm (9); St Rufus, bp. 
28. ST AUGUSTINB, BP DR. AF; SS Hermes, Julian & comp .• mm. 
29. St John the Baptist (9); St Medericus, ab; St Sabina, m. 
30. STFIAClW; SS Felix & Adauctus, mm; StAgilus, ab. 
31. 
11Noa synodal. It was observed en the fint Sunday in August at Sainte-Ciapelle. where the relic was kept, but it is mentioned in 
the calendars of. the Breviaries of Charles V and Geranl de Montaigu. the Orgemoat and Oiiteaurowt Breviaries and the Paris/ 
Manchester Breviary. 
12Noa-synodal. It appears in the Breviary of Oiadcs V on 21 August; but only as a mbric, without rank, in the summer volume 
of the Bnwiary of Gerard de. Montaigu, and rux at all in the winter volume. St Louis of. Anjou was cananized in 1317. 
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September 
01. St Giles, ab (S); St Prlscus, m. 
02. St Antoninus, m (3). 
03. St Lupus. bp (9); St Godegrandus. 
04. St Marcellus, m. 
05. St Victorinus, bp m (3); St Bertinus, ab. 
06. 
CY7. St Oodoaldus, ab (9); St Evortius, bp. 
08. BlR.111 OFTHB VJRGIN; St Adrian, m. 
09. StGorgonius,m. 
10. 
11. SS Protus &: Hyacinth, mm. 
12. SS Syrius, bp, &: Juventius, bp, mm. 
13. St Maurillius, bp. 
14. EXALTATIONOFTHBHOLYCR.OSS; SS Cornelius,p, &: Cyprian, bp, mm. 
15. octave of the Birth of the Virgin (S); St Ntcomedes, m. 
16. St Euphemia. vm (3); SS Lucy&: Geminianus, mm. 
17. St Audontaris (Omer], bp (9); St Lambert, bp m. 
18. 
19. St Sequanus [Seine], bp. 
20. 
21. ST MATl'H!W, AP & BV 
22. St Maurice, m (9). 
23. St Thecla. vm (3); St Paternus [Pair], bp. 
24. SS Andochius, Thj'sus &: Felix, mm. 
25. ST FIRMIM1$, BP. l 
26. St Senator. 
27. SS Cosmas & Damian. mm (s); St Ceraunus, bp. 
28. 
29. ST MICHABL nm ARCHANGBL. 
30. ST ~MB. C DR. 
· 
13Upgraded from a tlme-lesson feast during the period surveyed. In the Breviary of Owies V it is nine-lesson. In BL Harley 
29'1:1 it is rubrieated as "Duplmn novum". 
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October 
01. St Remigius. bp (9); St Piatus, m; SS Germanus, bp, & Bavo, 
h. 
02. St Leodegarim, bp m (3); St Serenus, bp. 
03. St Francis, f (9); St Candidus. m. 
04. St Aurea, abs (9).14 
05. 
06. St Faith, vm. 
07. SS Mark, p, Marcellus & Apuleius. mm (3); SS Sergius & Bacchus, mm. 
08. St Demetrius, m (3) 
09. SS DIONYSIUS, RUSTICUS & ELEUTHBRIUS, MM. 
10. St Gereon & comp., mm 
11. 
12. 
13. ST GERALD, c.15 
14. St Calixtus, p. 
15. 
16. octave of St Dionysius & comp., mm (9); St Lucian & comp., mm. 
17. StCerbonius. bp (3). 
18. ST LtJKB. BV; St Herblandus. 
19. SS Sabinian &Potencian,mm (9). 
20. St Caprasius. 
21. ELEVEN THOUSAND VIRGINS; St Hllarion, ab. 
22. St Mellomus, bp (S). 
23. St Severinus, bp (3). 
24. St Maglorius, bp (9). 
25. SS Crispin & Crispinian, mm (9). 
26. 
27. 
28. SS SIMON & JUDE, APOSTLES; St Faro, bp; Translation of St Genevieve, v. 
29. 
30. StLucanus, m (9). 
31. StQuintinus, m (3 or9); 
14In the Orgemont Breviary a rubric against 4 October obser¥es that this is the proper day for St Francis. The newer feast; 
however, displaces that olSt Aurea in the 1544 Breviary. ' 
15The 1544 breviary n<*s "Fil de eo duplum in magna ecclesia, sed nihil per dioecesim" (Pei:drizet, p. 240). 
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November 
01. AU.SAINTS 
02. All. SOULS 
03. ST MARCELLUS, BP; St Guenhael, ab. 
04. 
05. St Claros, m (S); St Laetus, priest. 
06. 16 
07. St Herculanus, bp. 
08. octave of St Marcellus, bp (9); Four Crowned Martyrs. 
09. St Mathmin, c (9); St Theodore, m. 
10. SS Martin, p. & Verannus. bp (3). 
11. ST MARTJN, BP; St Mennas, m. 
12. St Leo, c. 
13. ST GBNDULPHUS, BP; St Brice, bp. 
14. 
15. St Machutus [Malo], bp; St Eugene, bp m. 
16. 17 
17. StAnianus [Aignan]. bp (9). 
18. octave of St Martin, bp (9); St Auda. 
19. St Elizabeth, q (9). 
20. 
21. St Columban.118, m. 
22. St Cecilia, vm (9). 
23. St Cement, pm (9); St Felicitas, m. 
24. St Severinus (9); St Chrysogonus, m. 
25. STKATHERlNB. VM. 
26. Healing of the Burnt by St Genevieve, v (9); St Linus, p. 
27. SS Agricola & Vitalis, mm. 
28. 
29. St Saturninus, m. 
30. ST ANDRBW,APM. 
1'The three-lesson office for St Leonard assigned this date in BN lat 745, BN lat 1025 (nim;-lesson), BN lat 1263 (added) and BN 
lat 1264 is included in rhe 1544calendar. 
17 A memorial to St Edmund is assigned to this date in BN lat 745, BN lat 1025, BN lat 1263 (added) and Mazarine 341, and to 
rhe 20th in rhe Breviary of Charles V. 
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December 
01. St Eligius, bp (9). 
02. 18 
03. 
04. REUCS. 
OS. 
06. ST NICHOLAS, BP 
07. octave of St Andrew, ap m; St Fara, abs. 
08. CONCEPTION OF nm VlRGIN. 
09. 
10. St Nichasius, bp, & comp., mm (S); St Eulalia, vm. 
11. St Fqscian, Gentian & Victoricus, mm (9)~ St Damasus, p. 
12. 
13. St Lucy, vm (9). 
14. 
15. St Maximinus, ab. 
16. 
17. 19 
18. 
19. 
20. 
21. STTIIOMAS, AP M. 
22. 
23. 
24. 
25. NATIVlTY. 
26. ST STSPHBN, M. 
27. ST JOHN, AP ct BV. 
28. HOLYll'lNOCBNTS. 
29. St Thomas of Canterbury, bpm (9). 
30. 
31. St Sylvester, p (9); St Columba, vm. 
18 A nine-lesson feasi for St Valeria is assigned to this .date in the Orgemont Breviary and in Muarine 342 (added) and BL Harley 
29'Z1, as well as in the 1544 calendar, whens it has the Nbric "Fit de ea duplma in maiore ecclesla, sed nihil fit per diocesim" 
(Perdriz.et, p. 2'70). 
19"1.azari episcopi et maniris quem christe suscita vit, de quo nichil fit in ecclesia parisiensi": Mazarine 342; similarly, in the 
Orgeniont Bnwlary and BL Harley 29'Z7. 
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D.1. The Paris Litany 1370-1425 
The following litany is here presented as a model for the Paris use: 
Mary George Babilas & comp. Agnes 
Mother of God Aurelian Gereon & comp. Petronilla 
Virgin of Virgins Justin martyrs. Cecilia 
Michael Lucan us Katherine 
Gabriel Victor Sylvester Margaret 
Raphael Christopher Leo Anastasia 
Angels & Archangels Quentin Ambrose Felicula 
Thrones & Dominations Firmin us Jerome Eugenia 
Principates & Potestates Crispin Gregory Euphemia 
Virtues Crispinian Remigius Juliana 
John the Baptist Amulphus Hilary Emerentiana 
Patriarchs & Prophets. Herculanus Marcellus Eulalia 
Theodore Gendulphus Genevieve 
Peter Marcellus Martin Opportuna 
Paul Polycarp German us Elizabeth 
Andrew Metttannus Regulus Barbara 
James Urban Samson Scholastica 
John Valentine Eligius Bridget 
Thomas Gordian Maglori us Aurea 
Philip Epimachus Britius Prothasia 
Bartholomew Donation Exupery Faith 
Thadeus Rogation Iugor Hope 
Matthew Caraunus Patrick Charity 
Simon Cantos Edmund Concord 
Jude Cantianus Audomaris Patience 
Mathias Nichomedes Aman us Batildis 
Luke Vitus Leobinus Prisca 
Mark Modestus Audoenus Potentiana 
Barnabas Claros Julian Christina 
Apostles & Evangelists Nichostratus Nicholas Auda 
Innocents Simpronian Medardus Rade gun dis 
Disciples Apollinarus Felix Wisdom 
Pantaleon John Virgins. 
Stephen Samson Vedastus 
Linus Felicissimus Am and us 
Cletus Agapitus Gildardus 
Clement Donatus Landericus 
Anacletus Cyriacus Fortunatus 
Sixtos Largos Maiolus 
Cornelius Smaragdus Avitus 
Cyprian Timothy Leonorus 
Lawrence Symphorian Eusebius 
Vincent Hermes Benedict 
Chrysogonus Blaise Medericus 
John Thomas Maurus 
Paul Julian Leufrid 
Cosmas Prise us Lo mer 
Damian Victorinus Maximian 
Ignacius Prothus Egidius 
Alexander Hyacinth William 
Marcellinus Lambert Benin us 
Peter Leodegarus Louis 
Dionysius & comp. Calistus Rigobertus 
Fabian Caprasius Confessors 
Sebastian Vitalis 
Marcellinus Maurice & comp. Mary Magdalene 
Mark Fuscian & comp. Mary of Egypt 
Abdon Lucian & comp. Felicitas 
Sennon Hippolytus & comp. Perpetua 
Gervaise Eustachius'& comp. Anne 
Prothasius Nichasius & comp. Lucy 
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